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Title: Research on the Serial Novels in the Supplements of 7in Tin Daily News in the 1990s
(1992-1994)

Abstract: Tin Tin Daily News had a 40-year development journey, but ultimately withdrew from
the Hong Kong newspaper stage in the early 21st century due to reasons such as economic losses.
The closure of 7in Tin Daily News was not an abrupt collapse but had shown signs of trouble in
the 1990s. After sorting out the serial novels in the supplement of this newspaper from 1992 to

1994, it was found that the supplement of 7in Tin Daily News experienced a change in content

Received: 20 Feb 2025 / Revised: 27 Mar 2025 / Accepted: 09 Apr 2025 / Published online: 30 Apr 2025 / Print published: 30
May 2025.


https://www.mmsjournal.com/
https://doi.org/10.64058/MMS.25.1.01

2 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com

from mainly featuring serial novel columns to mainly featuring essay columns. Analyzing in the
context of Hong Kong’s commercialized social environment, the decline of the serial novel
columns in the supplement of 7in Tin Daily News was the result of multiple factors, including
changes in newspaper management rights, diversified development of the media, and changes
in the social focus during the transition period before Hong Kong’s return. Essentially, the
changes in the content of newspaper supplements are continuous adjustments made by
publishers in the free market competition, aimed at sales profitability and readers’ needs.
Keywords: Tin Tin Daily News; Serial Novels; Commercial Operation; Media Development;
Readers’ Demand

Author Biography: Xu Shiying (Corresponding Author), Associate Professor of the School of
Literature, South China Normal University, Master’s Supervisor. Research Interests: World
Chinese Literature, Cross-Border Cultural Creativity in Guangdong, Hong Kong and Macau Bay
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Ba, SERAARZIWETHRIEE KO, 199443 H9HE 11 Hi (ZREEEE) ikE
BRI IRR; 1994 4E 3 A 16 HZE 18 HIY Gk b k) ¥ EFBIIEEE &N E; 1994
FAAIHRSHY (FHERAFR) 5HEMERIRME R R4 £, Fbreiam <k
BEH” T8, AALHERT R/, DMEZHEEE, FUFBHESEEAT . i (B
WAEHY BT IAARNRESRRE LA S R E FWE. DR CRERT LR, 250RE
YR NRER i, Uz R8s — R (Ui , W R AR R I B
AN T HHEVAMAFESE, DGR R R . AHLare ChBRD) 3R )
HIM LR EY, R LR 5 R S S A OB

CNBERI) BIFIFAET 199443 H 1HE 199444 A 5 H. 19944,  CRTAERY &IFIH
DL, FTPABES T CRRHIDY PN OESN EENERIRITIP LR, 19944 4 6 H, (X
KHIRY @TIESZR COTHARY , ESCHREM b, FEFEE., ACRME=3. CRTiHARD
FRIARLGL CNUERHLY AR K, PARSCERNE, B “mEEAE” “ERZHE7 <Mt
WE” URAMEIR” “FHEHRR” CHRMAME” “PERANET CIUATRIR” CHNIE” “HIL
AR” CHEMET CONVNRERY CEIEOKIE . EEE DR o MHHEBN, ROCEMNAE
NFEE, WRET. B BUA. U, HEAFRSEZ AN, NMEUE, B, &7 &
5 N B A B SR M X 2 R ) SO S AR T 2 R A R

NRAF R (CRRHIDY BIFIMEZENZ, R CMERIDY N R 55 1) “ At
LR R M “REBER” TRNE CRTHA) bk 8uEd. HE 19944 5H 31 H, XML
FEREB /MR C 58485, IRHBON “/ANVNERER” A B0l WA ZROCER.  CRTHAD) &
FIFFEEE 1994 4E 6 H 9 Ho %4 6 A 10 HIFIHHMBLKEIT] CHB#E) , AR A MEREME 2N

LV



Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com 9

R CRARBRD) @IFIER/N AT € 0 7R UKL, SRS, 5.
RIS T/NER I EERA, Xt CRRHERD) ADUEl IR 513 EEF . REE 1994
o6 A (HRIER) XBUXAE RN EMRRE S, VHESERIRE “RE-LH” DML, HEAR
TN, A CREEARDY 2] ChBERD B2 MR, GRRHERD) &R /N % B
FEIAWGRAES . N Ch R B CRTHFD) A CE b)Y o 8 SCRARZET B I 8o
CRAB MDY BT R EZE N A, TS PR3 B R T AT LA/DN 58 3 5 P37 B0 ) R 38K
ANRAE CRRBIRD) BT IZETRGR, BN T — A S B ILR -

=, (RRHEIRY BTSRRI EE ST

VENREAE A HESy BRI R AT H 1R ak e —,  CRR B BITI/NIAE 20 4 90 AR
TR 2 MR RN R LUE RS R, WA T 20 tHed 60 SEARM (RRHIR) SEFBTIHEN
R A R AL A BB VIERR, C@E A A ] KA T R — SRR, ZER
PERIESRZ R, IRAMEE . ZMEN TR BRBURTE SR, EHRAVE P~ FE 1 95T
X AR AR A A T R

MIRAA G IEERE, (RRKBMY ZEFEBRH TR L5 REZ] F KKK BT,
FRAT H BE 2 “ DRI AR R EEma 8 F ORI e 57 o (F[5E5E, 1998, p. 136) kA
ERMAW EZIER ., ZMUL TR RMZ IV EBE WFERNATERHENR, “HABDBEAN
Wy [ AR 2B BOREDET AN CRISFRA\ENETRD « BAEEAWR G S N g, thabpt & X
EAERLERRER N o (3E5E, 1998, p. 136) Bl TIEBR/NRIT S, £ CMEAY « OB
AN R ) X088 DU Y E 2R BN AR I 4R, T A E R WA R AR
1, BE1EERBRBNGAELR PR EER. ERbEFBE S, RE/ERELLES:, Wi
WA T R & — @ IR 51 7, RENRACENIE —Eika . T IREGE I o0 2 1990 42 5
ARG ERE R, (RAHIY JLESFE, WNFREEZHHER TS BEg. XM
BARRRAET (RREMY , WERFERARIERL R B aREs . DL a8 T )
MAEEE, BRRAMIITTSEN, 4 BTIaE BE2 Gl IR A H 1, R R 4RSI 3l 71 i
. CRRBRD) BTN 408, £ R FR A MIBRMEE R, i 199241 H 31 H
() C/ANBEARY BRI RJ7, T IR e 2 R ) & AR T o T8 R R AR 1) 32 Bk U
o B (1991, pp. 251-252) 7E (FHEHFD oo d b A f gl “maib iR s X —
R T I IXFER ISR “UEFISAE RN, & e, B, ARZHEARE ML, vl
(0 H 28 TR, RHA BSR4 R FE A=, BB i, EFBEENEAERL,
/T HATHFIEFT SR FlIMFHEBEKERFIEER, K AE (60%) &7 Rk
I8 e ADIMAERE BN —h, AR S . 7 XS] CRREIRDY PR,
R ML ERETH CRR B HAEAF AR 25 A AT 8 Gt 25 32 30 B 2 10 58 LAk L 4E A
A H 2

MEAA SRR, Bk, BORMZ ot isgm CRRHEHRD) BRI RE. WMAX—BESR)
AR, SR NGRIUZEH. BRIREE N EERE, HIEE—RR. LETEFNERE, L4
R ERINE, AT RIS R TR R R . AT 1928 4F 6 H ) GOW 2 &
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AT, 1949 4 3 H, “HsRBUMHLHE ‘TR AR EEBITIELR %, T 7 &BRa
FEWMRE” o (RER,2009,p.326) EHMKREIIIH, 1957 4 “HifI # A" EFHEIT I
AL, XA T AR RS, 1990 45, PREBMIAEFTBRIT TR, 1993 4, ALHENT
T, IO T ARG Z B R AL o (REMR, 2009, p. 327) TS HEAIRE, AN
THHMERE. THER MILEE T B2 e, £ EfRE Lm T HRaRE RGN 20 4 90 FREEF
PR R 284l B A0 SR DR R 52 B A R A P ALY H RSO bt o TAH LG RRRT AN, ELR IR R
TR R E R tPENEFEH S &, “EET 20 20 80 FAHIH” , 90 FALH],
“FAENMOCLHNETBENRZIEERE” . (RIER, 2009, p. 400) XE (RAHR) &IFH
AT DMF R — @ EIE, 1994 4F 4 A 6 HilgmEl T (T o, WHEEE A “ s ” x—
TR, A EERRRAHOCE BAAN . Z TR (AR K) —3C, AT B T i TE A i Y
TAT A& Se ik “ ZUARRIRATRERE, TEAMSS KA A W BT B0V AT K 4045 T H
Wi, BIREMRY T BB 2 BN NG 2 HE T & AR SR, 7 (AR, 1994, p. 25) AT HE.
HAL BN ELERRY, BHE IR RS AAREUE B @R, GURHEMNIEEENFE . W7EE BN
AR T A D RE B b R AR stk fg, oA T MIRRAE B FEBE A Wb
VUEF BN SE N A TEAFEEM LA, KEFTDEER CRR AR WoE3E B —F 557,

AL IREERT, B ds (B U A 0 U I X — R R IR TS 5, 0 BB IR AR R R AR T
M. [F 1984 R XU AR R IE RS (PRBE A ) &2, FAMCE. Fl0NEg
IS BN T s N3 0o [ ), AT T P R SRR T R R SRR« ZE T X PRI R A0 3E, Xt
T CRREARDY @I /NG5 S = S AL AR R, AT DA 5 — A B AR . 1992 F 2
1994 SEIEEAUFIEAT IR,  CRRBEM) BIEITHER /Nt JE R A ST & it [H I 1 4E
M, LR SO R B S B TRARECE (BUR) L (EE S R A 0 B O /N SR TT
I — NS . MHEC/NEL, eSO R I T aeEE B R, 6 T AR 1R DA R (B R A AR R
FR— S ) A5 5 T AT BN B . Bt 1994 4F 10 A 14 H, &) (EH) haEikiEse (Firie
AFIR) BESHIE-HFREEHCHAE. 19944 10 H 16 H, Hi@7E (HB#E) fITIRER L
Wil 440D SRR &R FAE R R EE . FrE RSS2 1989 &R
B LGRS 1997 Rt TR, BIFEREMES REIg, SRR “EBEE R,
A 1270 ACHETTlE R LR A . A F YOI — THRI R A BEAS B s 0] 5 e 2 5 K R i ke,
“NETE EE, WSS AT AL R AR B O RUR, 1f HAA R4 R X BUR R T BRI I
A" o (ERGE, 2019, p. 1000 HHItG,  FRs@ 007 st S S A e 2 FH &5 0] /e I 22 IR IR 7 A8 1
Z8o FRIE R LR SCE PRI T F AN R TIX —F A G R R S TR EI T CRT 5
HIN AN D B R A (B A OC I BUAR A28 3G AT VP . i R R, (KRTHR) bk
AER “mIbETE” M U TER” . NMEAAEERE. K. & E 1T, RO TRk E:
TN AT 3 2 1)

TR TS BRAT A b, TH R B s, A RIS B EE RN R, Bk
YT CRRERY BTN L2 358 K 1 i, AR ik TS ERMALS) . Bk 2 i
K, ERAWRITRF 2, #MEIE M LRF ARMWEE ., HFHPERER (2002,
p. 13) FEXFF M LR SCEATIRIT I, 23 20 40 90 SRR 5 F ik aCm TR “ B/ -

VAN
[
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“IRat, PEONRET . RO EARSKREIK, WG EEE SRR HK L BIRES. BTl
TR ERE, Xy REEaY, REe AL FOREI TS0 ) 2 B

Cormeai) KUy HARARAR TR JoREgmila, S0 d, IREH IR, 578N %K,
JATAREM . 7 R FREIR . BURKGEAE (R BR) BITISCE PR RER 2 — & I TIE. 1994
10 H 13 H, TEAEZKABSART (B b)Y AT CRFIADY B alsy s fEf 2L
SR I A N A 2B SCEAR R iS5 ALTT H,  h FECAH R — E D, A B,

. B, NS AZRRAZREE CRIREEFIRTTHD » SHER. 7 (A#8%, 1994, p. 14

VR R Z A TP — R A HRMIA, S AT SO B RS SO 8O I 1 H bx
ANEAE, RV CI 5, AR FERE A AR, AATER A2 A A
i, BRI o CEEIE, 1994, p.14) 3% AN H: S th S i th R Ml AL A 2 rh e B8 D 55 SR
B W AIXFER S TR, ILHERE RS RN A E A, TN B R R e R
51737 (BRERR, 2002, p. 13) X IR WHAMERRE 7. BTN — T2 FrES/ N, =
VU ¥ 7 B “HEAE 2% 37 (A5 3R AR i Il BE15 20 SE N AR BRI, R SR sk B Fh skl L,

(CRRAMDY BITI LA, AR VIR AIRRA TS5 T, D mA Dy L2 H
IR — R . X R A BRI & 32 AT B, AEAL 58 S A B R A A7 (K PRI

G515

£i b, IR 1992 FE 2 1994 4 (RAHMD) AR UERREOLHIFREL AT UKL, A ChBARD
CNULERY 2 ChEiRHY , FRE CRTHARY M (EEEE) , CRRBIRY BITINEZD T /N
POEH LA E B L CL RN BRI R AR . BN REREON S,  OREIRD) &FIH
N BAGPT G A WA AR TR S AR R N B BRI =AM R
M2 AR BRI BB, 25 & BB AL AR 238, ATRUREL CRARHIRD) BIH NI, 2
ARG E RIS BARRG R ) 2 PR RS R AR A AT 25 18], LR [l I SR A 22 O N R
A LT W R SRR . WEARR B S, XA A R Tsadh, UHERAH
WIEAT AT IR, BT A f RO R A E i s R, BEEREABIARE, LALLM
AR ES,  CRRHEARD) 1R 20 2wy DU T35 2.

%, ANRBGEVIN CRRHEIRD) @8IFIWEFCR— MM, BEE SR AR R BRI 7, 22 7l
M HAERAMZHERFIIT.  (CRRAMRD) BT MR AR R &5 1], 51T H AR
IR AT HEONIRA I B o PREEE B BRI R BUNUR JE A% 4 I AR P m] 3t S b Jl 9
IHH BRI FEY . HESIIHEE, — SRR A CRAIRD)  COCiR) bl b
B NIRRT FEE T, MZE TS AR . CBONPLER KRR dBidx
HETERNARR, JEEBESKD LA, SOvEN 7. AR 2 e,
WA JE T A AR . S5 4, THXT M BIEER TS BT R RON KRN LR GRS R0
AL SO FTIRARRSE 2 QU iy, BRATE R AT BAN CRRHIRD) SFEEF IR TR, 3R
AR G AR AE BT AN e R TR A o I A PR AT TT A S — B P fE

EHETH: ACREFARESE KRS “Fi AR TSR T B 55 71(1949—2022)”
(W HS: 22&ZD276) 2 M Btk i .
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CBHAMXY & R Joma i B 5 R Xk e MRRIT T e El o), 1202242 7 14 HHARE
W, IbEREE N SR HEEBERRS LI ERDEY, BHRUME g, KEFMEHATE
o AER “OVESCHRIEX TR BEBEHSRA S,  CHAEXY BE T RM X AL H5 B RS X
SO A R B KA AME SO SRR AR R T O A T = AN S E AR
BENM . ZFEITIE T 2023 4 6 H 29 HFWZKREYHRIGREET—F, 5T 2024 4 6 H1E
SRR IR R RAT CHABX) UMM RE, = E AR, HHGR
37 ) DRT i T R 1 T A R T 8000 23 2

YER— AL . WAKEESCAGEIT], (S 58 CIRDY R RIm g, 7301k,
WA AR HEFGE TR F g AR RAT 5 — RS SO RS v A7 IR T
FIRAECE & “— BRI S E” “HPi SR G 7 “EBRSCASTRAR A" “ 4L
ERIZ T GRS, 2022) o (BHEX) DL “SRAIFEMAREE”  GERES, 2022) , £
SA L SCNIR] HEB) Z oS U G L (k2 AR T A S SR B R T TR T AR %% 1
S, RN B ST N RIS X LI SE, B VT DX SO 3 (R A A 2 U i R o 1) B 22
FE.

— ZEIINE: BB NEISEY

CRABEX) MENEECAMEEMEM, BUTHENA LRSI B, BERELICEET
RIBREL S M, IR RIER B K R 5 R0 BIFDVEEE K RE . P4 &R BN, 78
Py Hrn. BLEHALLE, FNTIEAR BRSO IR R, WOt it
K HE. HE. WG TR EalkE. sKES. KA. AL ROEE. R, TR
NEEd o B SCERIMABIZ S AL, XA SRS R S A, DU Bt 1 B ik RF
SR, BT EBA LN Z el S, AR E SR B, 3D HES)
T A LA FITE AR 2 i A

EALEETE, (WABX) BBk, HETRKEFBEMS. HIHEN QbR XN TE)
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(—HHENS) (ERLZIAHME? ) (2R, &2 HNVMNIEET) S8 REEERARK
A, AETFRRL B B PP AR TEZE IR, I, Tl SRR AOE
A G e R BUACHE, i (EERIACCW) prE “Fiedtighi, RKELKZWE” RET,
2023) , RIEXE HARREIUTL FSCOASERIA A TR “ BAMW KR L 1 22 1E,
REEm Sz TRk, 2023) , BESOFEr, Rrfdsein 7 aUGRE; ERME (FlRL) 51k
F VTR % [ — € B E RSN ZL, FNRIIRE ST E R RERKEN 21 BER (PMU
IEHEKEER) , TREMS EREEZ S, DRI 2R WA (Rizy)——HX
Jly T CRORSEAD)  EFBMSEBEPER NS 25 LR B
sCA B R, ARUH 7 — Rl AR gt S IR, 205 50T AL S (A A R R B R
A7, MR MR BB E . FSCAr BRA R, &BE T e m 530 6,
ZH T A SO IR . VRN S SO AID R R, AR LR R TE B &
I SCAL Rl & 5N A ROy — Flb 2

(RABEX) ElThEE RESFECFEENRETE, WE T RAREE I SCERIAE, Bl
WIAREIE ARSI KRS, TP RERRIS B AL R i . DU E TR 3T B AR I SCAUBLE |
SRR RBRAEMAL . ERSCNE W, TETERA LR EESE, PR AR BN B, 6
ELSL s, R R Uik e R R EAL AT, R (IR AR FR s 6 A SO IR
ML, H CRR—EIE IR P OIS A R 5N N AT IS S YR, RIS R
i [ 15 SR Q0 E YW 2580 5 A L MR B s . FES R St 8T B 2 Jo L A PF G
ERETH ML ERYSERERE PR AEERREST T RN SRS T 1)
FUERIH ;s WURITR 8RR DM O SRS, Won e TR A SR A, S o ff
FACE MR, it B EA T A BERFERE N RS/ ;EE, 8T
7 N A A I, SEOURPR D B O IEAE R . BTN HTIRECDR A BRI A AR
EARSCHHUARIE N AZ, BEBE RN ESETIITAE IR, WA A48, 0 AR R IR AT SO A
#y, HRSCRBIE R “ AP RFER PGS RS SBT3 R s [ 5 ERE E 2 50— 2%,
M2 PYA 2 IR TR ANl REE I8 . AR IUARAL A T A S8 i, BRVF A T30 ROBGAR Se i B (141
Wr. e, WPEASUE, DMEERBOVIMRANRIEREHIE. 7 (B, 2024) @ (2022)
REPIEMBOCR A MR A LS,  “EMNECCZWR I, IRk 7 —UI#Eu wEE P
A T L SO R AR HE B R — A RAVRIER, BL “Ieal” ARE T Ll RUIRISHIE
WA PUE AT, ST E. 7 BAECARHLG T SO TEAE S A IR SCR S ——H
W/ SO S AR BB IR B I e e, ) R EE HRPTRSE. WIORRS “HEARELR” 1
SRR SO LSS ST B IR BE,  BEME SO A ARRR S WO I 2 AR, it e BUARIE B
A ST R ARERIR (I MEBRIC A o 10X 1 9 B4 A= i P LAy LA A it SO AR o AR A AT
VO JUAEARE R, A0ERVEVE RSO ZREGE, ZELZIetlH.  “ TRIREERR” B . BT
DT R RIERKES, TR PEIER AT 1949 R EIESCAMEEE, RS S TR UEER
oty A ERRA R, BB CSCABUA L RIR AL, JT 8RB SCA IR R, e R
RAIFEHB SR o

FER B A R MAR S, WAL AR R A RIS, &R A 2R RGN A 8 i
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5L, RO S SRR OUE L . B E R 5T, UTEER DLUHRR I XU S A I SR
B k) MOy E A RS R E R, MBI A X g HR G e G T, (W
XY FpHN TERT M, TIRERILRUTTEAER COR) M5k, Rd, Hamii,
BAEZRSER, MRRE B A S AMSCARE DG, R A B IO B A2
AR “CUAERHEANE B E R IRER, IS, BCELA . 85 S mAH IR AR
JEIFRNBINUA, BrEB AR R R 2 TMIRIKE I, mX—mwE, 88587
B UHE NI EAL, B IRELGES LIS 50 k) 2k, EBMRI T Hard
WS EREEE 55, 7 (RIS, 2022) RIMAERIMEN, WIREE “HrElE” KR
Peo ZKMONEBRF NSLE 7 IR TN, RN HENSEE. £EK (2024) FKXK,
CARBZED) WEPRREEE, WFES. R, EEE TISRBERNTSE, R E) rRsh anlE
SRR BN N o 3K SR B RE T S R B — PR AT 2808, S B e Rt Dl A2 . A
FELIE R . EREMARRETL, MR ERLZRE, 2O MRS, 7 2k
FIGH TR AR ARE AT BUERL, BHAE S WS R s, £ otz s) el
I 5 97 R A -

BAME, (MAEX) DLkl D@dpsl, EaiikseRmen o, WeE s
BRI BSEE: BEOVE SRS B AR SOk, TR IE L B ACR IE B SR . oA S
BURIESR RIEAT PRV, JE T IHR S B Bide, 8 7 & SCAE R IES N R e i1 5
Adndre (WABX) AMOGZEERERNERT G, FEERESS LEHZE, MONE S
FHUPENEES5E, HIATRFNDEERN SO, FHELGSINA, S &R+ S
B SIS S 1 5 3 LA R

= ZIUXACR S KEBXCERISER R

KIPLR, KB R ZHOE b AP RS, X ARSI B8 2o eEqlm
S SRS o M ORI R, SRt 7B i RSO A .
N CTFRERIE X CE i, BERBXIC”  GERY, 2024) , (BIABX) EIFIRHRIELE “X
BXIC” P, TR RKET ARG, AW SCES, TRAHEIX SO, 7 B A R
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CREZAEERDY  (BURRR RHRY ) BITIT 195247 H 25 H, 45T 197447 H 20 H,
A Ja PAZe 22 4, S H AR 1128 1, 2 20 140 50, 60 FANF ML X BA R E M FHEEETIY .
FIHFTALLE, AT AR MFAZFZFE, RXA “BEHFEHENRE” N—IHu6Er—
AMER B BARAT T, TR, KGRI ARFE— 2o, CABR QR 1S ExHE TR
DR A 1 S, an SR (2007) (1050 (- AEAR<rb B 22 2R JE 3R> SC O 7T ) TEBR I 0SS
FHERT, MR SRR e SRR = TR R (JER) BREE B ER . R (20200 1
(FURRBT AT T <P EZER >SS SO E” TR M) M2 B DL & 4\ 5] BE 4y
Tr1 AR RFREFEEENIE. M EWRRET OIRPREZ R (FHR) #RrE,
SR, A5 TR RIE SO AU AR MBI R 3, RS T SCE MLt Fo M BE, HARBEFE (R 1)
SCE A B A S B R T LA TE — I G 0% AR WS TS . IRIEIE TR, AT A
B R CRARY B TAE NGO AR ETIREREEA—. Fit, kT AR BfEH R
ARAFE— BRI R G AR T GRS SR, UL DA M R R TR, R
AR A LA SR (E DY ERIRIER, NG TR R SRR —FE A

—. BEERNR: 2FENTHEFERE
CRIARDY BRI RAL IR RAT, Rz LI T o AR B T . K H Rk 5 TS 5 1 B¢
SRR (AR) MEREZERZZ — KECHBREEE 1949 1T 5 M A E P 310750 1) 25850
NEESL, QITpETERLILE 1949 F 1950 4F[H], %O FEABREA . Lz E=. fhid%E.
R, TRARIE. REW., " SKXEN HPPREA ., RESARRES AR BITIA, ]
AR R EFBRIT LR 581G, Wi N o B AL 7 rh A4 G U R K [ I
1951 4, WiHIE4 2> (Asia Foundation) 2fE ML, X ABKH R FEN T &I R I1HEE. KT

VIR HIZE . RBEESRN (B SUbAGEE) S MBI, DUk (HE AT B CPEZAER) FrESEniz %
*lo

2 GBI R R TINZE R4 (Committee for a Free Asia) , 1954 S5 & N iMFA 44 (Asia Foundation) , & 4i—
fFHWEMNFESE 2
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(R 24y, AR (1998, pd) I, WE MBI AEZEIIE,  (HHR)  “Bin
R AR T, EBRHEREFERMLR” o BT DR, ARG R S5, B S EWCRE I
AF,  CAIRY AR CMIEREZEY . WHESSME SN AL (ER) R L —EH2RTE
BETERIE . WIERAREEMIEIT,  (HIRD) Gegsq LURFI R 7R, o 20 i 50,
60 FAEMN—BF T, BRI S, WSS R CARY MBI AT = ST i

e X GARD) M REE 7B, RT R (FRDY w5 M E &SR ERR, TR
AN KR BAR LA, BRI EWINES SR ABOANR. A, 2R, xH g2
AN NSED, A R ESE RE WS UE T O EZE . REESS, 2014, p.33-34) o MAHX W EE 44
I AR BRFR AL BBy, B AR, RIS KBRS E B IR, (E 1950 SRS — & igibl G, JE
SRAMUTR GETFHE, 1998, p.129) o Bk 145 10 W2 SR A AR I 45 4R B0 Rhidk AT 1) A
gho fE 19524 5 H 4 H, MIARBUEWMEESESME TR Uames Ivy) o 7E15H 23
PIAN R, S — TR BCR A B (M) TRAEH B A R EEFERIR S 7, 58 R EUGER
WK — 0 2R AR, IR B 3 T 0 5] 24 S i W B g A 4 CRIRY (A, 2019,
p.58) o BEJET 19524 6 A 2 H, MR ARG, RUGEIhHK AR , Hohlt
TH $R4E 500 TR (A, 2019, p.58) o EIREEBI—NHIEM 195247 A 20 H, KB
B RAT CAIRY o MILRTEUEH,  AIRY RIAERMBELE AR UIRT. 7S, wnfE
AUMES MR EEN, SEBIRIKIE UL, B2 RIS K.

H, b A MERREBIRRRIEN . X5 R RIER AN A AR . MR AL A L2,
() FFEMEF s aFHRUER, GUMNESERHR, e RSB HFMIFTRES. H
MBS S P BSOS T A, WSS WA AR BeW URARMMN S K&, W5 E 2 1EF
AR . EFDNIE B SRR, AR MEM TR R, KB, T AP AR DL 2
REMRIT . N JERD) BTSN CRIRIEREEATT PR M) 2T LA, (JEIR) @2
AR (26 WD MET 300, & (52D H 6T, ML EMISIEEIBIREN . thAh, WA R
WHIMAE, &GPl A E . XMEn 1 MBMINERN AR ERBTRER G E . Pk
EH D ERAE AL RROE TR AR K. RTENMNHENEW, Bl SHE L FHMf: 4
1957 SE IS TR (R B 1 A HEkE 2 A, B2 THRRES ANRRZUR . BARE
AN A B R R S T CE R IO M, XA R A B 7 e (A,
2019, p.75) o ¥EECRL, E AR BISLERIEE 4, e 1953 4, HAYEEFT 12000 £4,
FI| 1956 FEHRILEF] TN 30000 /2 (BRHTE, 1956) « XAMER AIRY RS AAER S
BEA, WS HARRCE RN —EMERC R KR, WSS R iE®% d
W), ACESRGEINE B, ESEEH (ER) FIRGS TS E R, A AN A RR
WY, S AR #E. MmUChEh (E#R) Rl gehy RIEMIME ANTER T I RATHRIE
WSS WEE e — (A, 2019, p72) .

B, W AR Mg ERE. B BSOS RIRBESZRBIM R RS, iR eRE,  “3R
TG Efh 3] Asia Foundation, A8 fHE, AHIEEE” (FHZ. REES, 2014, p25) .
CRIARD) SRAF R B 2 R N EE & 2 MR B I H 25,  7E 1955-1958 4 (6], AFFHA 90000 ¥ i 5%
By (EMgA, 2020, p.127-130) . 1960 FAK, HTAWEE, WIS TueB iR B k)

VIE (FMSUILAGETEY 1, R, R, INRFEZAZUIEREZ .
2T (P ESEAE DY 1952 455 3 HAZE 4. 1R,
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AR, HEESMRE—REIRG T —85%, KTREHRSIRM, ARME, FERK
) T X EESE T HNH KRR R B MR ESL R OFFZE . REEE, 2014, p.165) 5 Ak
POTE A BT TR S ERZE. REREE, 2014, p.178) o AN, BRmignfiass, 7 (Fik)
HRR R A B A L, O A0 2 MR A T, BRI EsRIR « R #2  J 4 2 5 B
7 (FERZE. e, 2014, p67) o EARCTTH, “ZERLUFEHEYLRAESN” O H
25, REEE, 2014, p.186) o LA R (R 2 M2 FEMBaEER TR, B IRRA D
H. Bk 50E3), BBl THAFERENEERG 242 (FIR) BRECHIRES . &
MEZ, (AR 7EF IR Bl BUS W 8 R St 5 W S 2 245 T ISR T R &

BT 60 AR, WHHES2BWHE X (A MBEesCF gy, AR AR &2
AERAS . JFBMELE 1973 i BT T HCE, H AR MAARES H . A b T 5
KRWNAZ LG ENTRAZER, AR 9L E8E 7T LE, RRERERE LT,
IR S AN B S WL DS AR T4 SR . AT DA, 76 (R RIBMRTH, HEE&STEEAN
TEARKFRRE B (AR RIE SR F ol A0, HZ=— BT« B S2 WO i 52 A R
(A, 2019, p74) , fERHANFE B CRIHRY 4ediais . SR, ERESSRBELER (IR |
DUJAS T i G 1 B Ay W 4 R BRI 0] AT FE NS BB =), B R EUS T 72 (R ETIRLE, 1970 4F
AR AL e S P 4R 8 T 3R, AEAL SRSl b gE e g ik b, B2 12189 A AL ET .

= KpaEWR: BEEXS5HENRR

X CRHTRD SR, By KR g R A R — DR ZiaatokE, B ORI
TRIEZE N R R I 3 ZAAR LA SR = A b A BN 28 DL 5 I I B AR 5l . Ik S B0 9 4 X
IR ATRE X PN JT T -

(—) M EESZENH KAMEE

) MTAERE 25k, ERIEVISRERIT A B iz g g, wAaT
AR B, XS G ERBEN—NEE. IR Y. “Udl bt 2, ZHif
TR AR NERBOA A, FIERME S B R AR X2 BAT A FIE R A A LS
PifE. 7 OFHZE. BEEER, 2014, p20) SAATE, (KD B85 WAL WAMA R4 BARKILLE
DARJUAN TG . B, ¢ KB RRBHESHE SRERANE R OTHZE. BEE, 2014,
p.11) o XHERAL I, MFRA TR IbRdE, WA ERIN TR, N e
SAERZ U R N AT R ARAER, IR0 IE T EA MR A 2. AR ik
ZNEEHZIMN KRB, & SRR # R BRI A4, 8 R AE AR 1) 5 S A A DL
R IAEIB LR R TAF. XHAPIRZ AR 98 TAEAS R ORI AR, B2 Seb A %
NAER. XUH D) IFBCE RIE BRI S %6, ikaaed LlmEE, H2RNIEX
ARBEEF AR BEAR 5, (EIE ARG AR AR ARG o IR AR 57 (4R AR AL (AR 7
WA EI RS R, ERMATRMEGTIRGE LM ES, AREn (AR) Tt g 2.
AL, ARIEAHRIEEZ, B CRR) ARBA R, ASBATERZ LS, H2ER TR
B, W2 AT TIRENEZ A, HRIRR GUER T (FEZE. BREE, 2014, p27) o BLE
MR AR CRARD) BB Z L N5, WA MALRM I TR oi ikl FR) k. B8, B
HLAE. BAL, TE R IE BN, E CEIRD) BB R b R e M AT E . B
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CRAR) H—hi) S RIEEA, WEER QAR FIE S rlosbrtig. 1Ems: =07 il =
+oo, B bt ST, KITPEA B, s AR S0 i S br e AT 1
Z R, IR AR ORI, DI S E 2 1) S B . AR CRARD) oL 7T,
B BAR R RIS 07, — B 0K, B A RBH . BRI
LARILIXA I, Rk AR NS g0 N GO0 45 7 T AN -

“C—HFOFRFTEHM (BIR) B KX LR, BaHXAK, HH2ERRFIILF 52
BREKBRTE, RBEENKLBRBLE., RHRE, F—HHARME, HELZ XM K sponsor
(F8h) 89, B RITFF I, AAJHEZE, HALT,

“HEFEFARNGAEBGRSF, BEZAFIRA=A &, 7

“BEERAT A FHER B, ERIIANTE, FELRT.

“CCRRY ASEFTEFRT %, AHERFARERKGAEH, THA AR AT S0
HEH, EFRAFFAT LAY R, —RTURZ EEPW, ZEOX2£%, 7 (fH
. RREE, 2017, p.58)

B CAIRY BTSN, BRST RUERRE—8 WE—HEI5RE 0, &7 &M
FIVFEA A RKIZBL, RS 5Tk AP LM A AR FiR%.  (JF#HR) RfE
TEBY 5 b ok I G A A TE ) 45 5 TSR AT BN, VR 52 (19 B AR EDRIE 73X — 5, “ TSI {3t B
SRUL AR MBS 4, HANAZ, WAE S, KREIRZ) S%” (FHZE. BEE,
2014, p.133) . WBEEEH RHR) BRI TNE, JHERER R B, R EHRNT A
NG D

TE R B ELIZHT R Pk, G S0 0 A AR I 25 R I — Sk LR it R 5 A U 1 o, R
TR RIS RN IR A E. 7 S ERZE. BBEEE, 2017, p.100) JEHIERE A K
I “Rrs” i@ah, N AR SIVEMERIES LTk Fh B AR (JRR) , HIAREIEE 4
B PR AR AR ARLE IR SRR AL, (R FRE R AN Rl an e 55748 . adid DA b4y
MR H, (AIR) AEREHZ “BHOR” 1, —EHRASEEMNIZE . XS EBHE
SETTHAFERER, S K ERE, ARMEIE IR B H 5.

(2 EHRENRRIBRBEENE

RTHAN CRARY iR %, FIRATEAE, BN ANASTAFBIRI, ARGEE . AR L
CRIRY SR E AL 2. SATIE 1960 ARG 1, 2 MRgmiR Iz R A & iR RS RR) . ik
ARFAEE P AR T M. 7€ AR TEMEHFEHOEE, XESEmEREA N —14
FHEFERE. i, RFRIIECHFSRA 200 76, FEE 1972 8T (AR HmHE, #Heh
600 7T, 1R IRARIEEEZRA, e MR 230 3 250 ot OFFRZE, RS, 2014,
p.124) o TEMAEHE, —HERBESMERARE R, RN THEACERMEE, “KFEL
NTHAR AR, RHRE, R E QR OSERZE. BBEZE, 2014, p216) o fELERNT,
g B AT AR R . RO, (R B 22 B T A S AT BRI 2 1) By st 220
BRI PRRACET AR FIEFERRE, BT MANERZH, SR, i i [F 2
I &4 /2 1000 J0LL B, HEMER 600 76, “ (JHIR) MFHFERAD T, 4T EmiE, BaER

VERHEELT CRESA R 1952 455 2 158 4. 1R,
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B, EEE. BERWATT OFHEIZE. BEEE, 2017, p55) , HEMKFHEHALUTEACK
TAE. S8k LR RAIIAE AIRY BITAE, #m ik, BRikzsh, WP REm S
FEIRE SR AR COCRY A (EIEZED) MORIRLAMIEE O 7ERTH, giEHEILIRE, ()
1FUFRRIEAT, ME] 1960 FFAEH, BEE C(JEIR) MBEZW NI, dnie TIE— R A R-PRIkGE
T SR T AT TR BT IR IR BB WL VRN AR B, EARK, mERTF 1970
F 1971 FEEAT, FEEWAE 1972 FEIF. BIEHRRMTET, T2HEH 5N AiR) TE,
SRR KA AT O, (H R A AN K2 . &R, AR g XU i H 429k,
COCEIRDY JERFERIDE RN E, BRI DR ZAR G, B IMEAL, X EEN
Hep—ARE” O5EZ. RBES, 2017, p19) , R0 XEAFEZMREIL R 137 XS b
FRRER, <RI R BB, XOEIRATE &, SN ZE0AT & K SCESRIER],  Sekm
TR AR, S, XECaRUE T AR Y ET AR VS Z A EAHFENE, SRR
AR REE” (Wi, 1988, p.107) , JEAERRIET FECLE AT, ArTEaHR RIS .

=, 5ZAMEFEARE. ARFEEESE

RO AR B EARLF, "ol T — K, REyREHRET AR) RE2E. R
17 i o ) ) PRI RS R AR R G, XL B B P AN, D RS SRR — N E FFAE R ST
T e ) AR TGS 22 A AR N B, AR (AR AR BRI 2 e D e 7Y
AR 51 B s

B, EHR AR WESETETRD, TR RS B AT HA A . X AR R DI I F B
CRIRY ML RAFEGEZN MR ATl ARY T iS4 2 WA, BanrEs 4 4,
RLFEZEATESR,  CARY B4 “Eiheh” @k, hME DA ER, AFEZEIIRE 8 LR
HEWE R (G, 1952) o BEfE N RN CEWRT M CRETEMET
g I ERS RIS T RIZATD .  HIR) BRI CEEEINT BH, HkEISE
ARAE, MRS FIEEIN . BEARZA H R YERE TR 22 B, (HRARILH CRHR) RS AR
e, sk, AR fE— R g EAA AR “BIRR 7 HIE, bR R, PUZH R
AL RS CGREEYE, 1953) o fE 1956 4F, (FR) pp@E i asERis] 1400 24, HHE—H
Z a2, JUTE— A SR X LR A AN R RIS, FEHEFR &S, N
CRIARY W51 FIAT 4 B A ER Uik (R 2847 T 2 IR S B LSS, DME T
fil e B, FEE ERE MR I G X B # BT A B A2, di R it B S BB AN 75 3K
HABZEI T 2R ZFE000E30, Bl AR S EREE . IERIE . AR TR S, RIS
BERAER HR A S AR . ATRANE, 1B (AR S2EAERIEE, EEHRNFER A, O
HEETR, MRS R S5 Z Y. (H2EH AR) BT 4. B rESERR A L%
PR R, BOE 7A@ EN KSRGS, WRD TSR A R X EAG O DA 2 AR )
WraaoR, SRR IR BRI B AT R TR H K, (HARIR i gk AT R S
B, S X DAR S BRI )8 BE U, T SR A T R O R

O, AR MINB AR, W —SE BN R A K E M, X80 s
Mok BN 20 2D 60 A, AHFFIMARTIGEAT L, TWERD AR SGAE,  EHiR)
JSIH B 2 R AR AR o G A 52 B AR AR 3 S R, G S o] A RO, X AR A
FERIAE LSRR o fECEMTE b, miE (1961) Fon: “UZiEEMENRT, #HE
KA Z TSN HIARCZ B AW, BINZLEFUNEZ, S, RITEE SR
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R EESEE RS T ARG EA RIS, WEEAREEE . 7 X
PRI =/ A 2B HE TS, 52 AT RSCE B B AR fEHEERRE b, 1962 £ (R
WIS, 2 R T, fF (AR FERRIEAI A R A BRI RN, oA A BT S
J1. IZEEHFL N EAN EBGRIR, FIRE R T Re AR A QA A, o T ER S A ——
Ak, SERMELAEAREAE R . FIRY Ak B ORI AR RO
B, ARERNERAE AT 7z, BESF, 2017, p26) . FRECHERR: “HIPHAEAR
REBRIATI B, BHEEASERE, RAEA E, RKEMARMNEAZE. 7 OF
HiZg. RBAEEE, 201, pA7) MR FIXANEAS, RBH R EE S 0 I ) R R R (1963) &
B AN LS AT B A BR AR AT A AR, BRI O AT RS ROR R T, BERROR
HRo 7 A, BN EA N EARIREL,  TClO G S AT B R R, (EREAE T EXR AR
AR BRI 51 T — RICR 2 ML 22 3, s X i BOGIB A 2 N, HIF & T
SRR XA H AL, ZhRE TR, B E R R R ST E R

Al CAR) SAZ R RWAEA TANL, IEHIS AR RS R PR T,
RSN ARG . RIET (1954) 16 TR AEE SRNEE——RZE— A
PRI L) PPt “ARARSERA” RIE TR “RRERNINAMENIR, BRI R I
(I o 52X R[] 22 T AR B G| R, AP SCE MR ) AR BRI TS AR ” (A
W) R E T HAEZR” EHEEORE, RRERR, AR OKDL, SRS INES. UriE ik
Rase sy, AR BRI R WA, AR ARt 7 e A
o BMZRMFES . EX A FEht, A5 TAEN QPSSR B Ky MITEZ 5,
TR HEE T (FR) SRR Ak, HE AR MR RIRAIEE X FAEN 4k EE,
52PN, BN NFER AT LB — . (JHR) £ 1958 4. 1959 E2¢7) | — b ’E
TEVRRE, BEFRBIAAESHE, RESCEMNEm, BRSNS WREW s, —HHEFEEINS
FRRASCHE, i CBFREY AL, 200+ 32 00W, AEis i aAR G . FRRASCH T (R i SCaa s
wamidk, twadd () » AR 47 R BIRKISR . BEEEM,  (HHR) THEAN
AN YRR AR odhsd, $FFRGERAE SR, R g5 1L FT frScH:
e ML S A BES g RORA BCIRES, TR AT UL 2 Side 5 2428 2 18R R B S AT 0 .
BamTaRRR, R RO, 2AEREE HR) 1 “miEh” ,  Fk) 554K
HAPERIERE: R WU ¢ NIB i 3h: L SN M

AN, BEERTRIRRE, (AR WA ZERR, SN EREK— BRI E. BlR/EH
=B, Wil s, o DA S| B . JE B E AR AR R S, ST AR S R AR A
Wi, sl T KB ELALE IRz gI 3T & 5, IR AR, RimREZE X
WHNRARFE (IR BIER, “IRZAUNZE FHRD) Prsiy MR, A9 Br (A
) Pafs, RA R AR CRE BRI ——FE P sC st oo 270 R R B IR
27 MYEE, 1988, p147) o XFNERERBAE ) 1ZEE AR, IFSBOLEETR K.
(R FEFRFEERAR A BE RN, REEA ORI SRR, Bl B E S 2 A A
I 1) B, AEVF 2 2R AR SR Z IR, EEANRIEA X — 2 A TIAFAE .

M. BRAERAZRL: AESRITIRERREAA
£ AR B — IR (TUlRRATHE! ) o, RGN (1952) 53 “RATLATHE %7
i, XFARGGE THE. ... AT A AR IR T, AMEMECE A . X E, AT EL
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FRARE, DO B FRPES, WA — Ul R R A B M E R, A LR R IR
I EE, A URS EGROEE, Ao Las RERANCEE. 7 NXEAEEH,  HHR)
SRUMSLE F . A EAMEAE, AEREX RS . A, BN AR KRR ERTARR
TS, WS TR, FEIEN IR E T R U, M DL R 2 AR B AR A S A
SRR, X FBELRA LR R

H 20 thad 60 FAUE, FHEETHANRE LRI, tt2b 2 RAERZIAL Y, &FETEE
BRI, HMEAET 2B 2EE) . XHPREAEREEOFZ 1967 R AEM LT R
NEM OSBRSS o EURMEFELS, WHHE RPN S Bk R, FA Bk S 5 K,
ERANPNIE—BEENK. AT, SHE R R KA, AT B p#,
WHEFREBEEGBMMRE. SR, BT AR ZH TERMBUFMIEME S S, TH
B4k R A EIRA G T R OB A, RDURTE H A A Bk SC 2, WHE IR
WA, SFEHA—ERE LS5l B DECCEW RSB s R, HESIGE
STEBUR AT, SEAREA A TR . BRI S, KB CFEHRY A TG sl R 7 B AL & I UM
W, FF FOBAEAROC I SR E . (R A B ENNIRSS, X8 P9 25 47 5t 1) [ B 32 BURT I
— BTN 2 I B R A BB A5 IR N, BUR MRS B BN kg, IR R A
AR N2 WHEE S BRI T S HFBBURRFFRIFIICR, HE RS EHSEE LB
BUA N B, FRLINEG LR, WNREESSEME:  “HRYLIEZ k3 T3 428
FART RENBFRATEESHEN. 7 (A, 2019, p71) EREEHRIRSE N, KBRS
B R R T IX I B 1, AT XA E BT E IS, M N EEUE Pro-government (SZHFIEL
W, —EEHBBN, FHEFEREATE” FEEZ. BB, 2017, p76) o X TEERU, b
Bz E: IR BTSSR, AL AR IR T, X —AN . 7
5ERZE. BEEZE, 2017, p.76) mILLUL,  “ CAR) 7E 1970 R AT LIRS RBUF (80
Mez—EETE S PHaAph” (A, 2019, p70) « Fk,  (JEIR) BB SLIHMEHHREN
FIHTFIR 1 IX 28 J B R HbBURF 5 — R VAL S 1E 8, RS T4 MR G SCFE, R A RGBT 212
BRI R H, X TEEINR T AR AR MRERIR . HEEBT 1970 FH M “HREA%E
Eigsh” , XANEE) A S R FHBNHARIZEZ), Rm ER) TRBA T R, s ERIR:
CeRMERBNRIE R, 2 ANENR, EERAERIAEAY. 7 OFHEHZE. BES, 2017,
p.135) Xk, (A (2019, p.79) A, (EARD) EXE “BREhAZ AT ARSI If
PR T A H IR S M AT AL, AR BARESAE ST RE A e 8%
k. 7 IR fEXEe2ia2 8 B A SR B 1w R AR, AT (HIR) s ®E
WAL “EISNNT , BUNEERLS “ihEE .

HR, WA, (IR MRBE RS TEFEREES L, “BERB I E R E R )
B OCRER, 1952, 5 1% 1 O , @ SCehE. BRRske CARY B, B “A
B Bg CHIEE MR AE AN SO ERIRE, BRSO SRR
1”7 (GETHE, 1988, p.125-131) . 2RI, X—2%E 5 HFRTE 20 el 60 FEAKE 70 RV EFHE
CUHfE AR I A & TR . B T s 4k 2 10 2RI AR I 0 B It , RS Fo i ) e s B i
ATE TG E 2 BhER. BT P9 5 75 0 2 ) (e b, Fn b5 B HBURF SR B — LS B 4k R
O, N FSHFENSMARIRETEAR. “ZN. LHER, BREREEERAE. RKHES
—RIFEE E—RZIEA T —MERIIEE  Z AR RIA TR — RS AR A, AR o K
KT 7 (BEA, 1955, p.88-89) XLk “Hrk” HAEMNFT 20 el 50 FARMET RN, 1%
ATENHBATECZ, %P HA AR AE SO R B . AT <37 BN, AR EAT R
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RN “ltHifh 27, WM R Ukt 2 . & 1970 SERY], FIBRASK TEBAH ST
[F) R 8 R R T, A LR IR N S A A R S 2B R (347, 2002, p.27) .
R, HEREDEARERZ (AR BEHOEE, k50, mTFEENERELR, N
AT X R BO AR P s o ARG A BRAR B Mo B AN 3L NS, S bk AN+
R, (AR KT T 20 HAD 60 AN E I A 1) S 4 D[R] U HEAT It i) S A
B, E SRR B SR AR S BT A E IS e R, SRR L T U I AR AL,
W STNGAI TP, SRR N ik, B#5 (2019, p.274) Eifh: “7E 60. 70
FRA LR LS, R M CREZAERRDY BERA BN AR T, AT EB AN, 7

RZ, (AR W T A iE Sl AN R R A AR A AR AT T R, B AR A SR AR IS Bk
BUEER . A AR NI B B, ARG SR e R (R, BEARERE, IRA
247, R E” (BR0, 1988, p.120) .

Fi. BHEBHMR: ZUENFETREFERE

1950 W], FHEBILA R “ s, aERETIMAZ, BRIRESIHA L. IR
BT R TR PR, AF SRR THAR %R, FL b, UNHHtE o HFEXHAY, (B
) MG TR, BFE THERR . £ 20 D 50 B, AR mER
FMR” o SR, B 20 4l 60 FARLLE, SHFTIVEHUEL, Z0x JERD) 1HA R bk
GRS, T KRR, XESE AR BEHE RN A EERE. AT,
5 (A#H) 74 BRI RZMZLIRTY GBEARE) « Al CAiR) W4 E ik,
(HFFRED) W5ag IEvIRHFRWEE . PRET:  “TBRHES (FHERE) BRIEEH+ A%
BV CHESEEAE e —E ., 7 O5HEZE, BREEE, 2017, p.60-61) AiE| 20 2 60 FAL
JE 1, RIS SAR S, HOrp iR W (IR SEERBEUF —IL, WO 2 e B,
CHAEREED T m 4 [ B, X TE U 330 T AR RIS 3 4 2F, #EmmEl T w4
Z A Te At . BEE BT BRI SCGES R, 20 e 60 FEARBEL L T HAb Z Fp 2 4. HA
T g IHITI . BIRAE 1965 SEBITFI (CHARSCE) 1 CMRCED) 1966 SEBIFIH (TSR .
1967 AT RABRFEMT JI (4 %5%, WWEESE —RHW, N RE2MmiEs, X
—EOLAEHEINES T CERDY KIS 7. DLETIMEA B SRR A, IRTISTUR 2 3 RS 1.
IEI A — T br AR » 5 AR BREENES RR. ASCEERHGTIY, HhR
5 (A EREA XA (FBHFFERR) P ) FERMEEMERE —EF T
1967 F417p, HERWE|I EHEFREFE, SAEFEXL. PRI, (EBEFERRD) T
CRARY WA, TEHE. SRMRAT SR iz, “BATESIERB R, kT OF
), whm T AR FrEIES T OFHEIZE. BEEE, 2017, p.6l) o M H (HEHEHFFAM) %
WX LN Z, TR, X AR ABAEE. Ry, ES&TPFERAMTERE. XiEm
IRZAReR AR oI, Himbe (FBHEEAR) Bik. H—mR2EEES ) T8
MPWER CRRAETD « ZHMENRSH R ES EIRY HaMel, &R Z it X
REZE#E, “ALUURESR (AR) , HEH AR MiksE” O5HZE. BES, 2017, p63) .
deAh, IEWETSCRTUL, Y4 CRIRY 54 AR, ARE R IR E TR RE, 2 SCAERINE
T T REZEAE. “NOFERT—MEEZRAADLIBEA . A2 v @8 7R3 B )
ZedBm CHIRATD o BT o GRS o GEEED) Fe19r. 7 (B, 1998, p3) B
ARIFEE A48 AR X T, AT S ARIROR S, 18 TFAE SRR, XA R = A BRI 5] ) .
MEPAELE AR BREREITIY), M EARE. A, EHRY EARAWI I
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ANES, HMHIIR S S, HEFBBUFREE KRG, W2EIr 7 — R P A HF AL E 50,
. BEEEURHRZ o, S AER RN RS T TIYREe 2, Al ik
TR T IITES SRR TR

T AR EEBEANRBTIVERU, BN RRNR S SBOEF L. 20 A 60 F4UR,
BRI IR K, DRI B A RIS B R AR AN R 4R, HA A 20T i o8 5 B
AR EIIRIE. B 7 70 A, FRBEMESORRE I FRAFNEBO . ZFE, AR
R ERAEE. “2 7~ -EOHEMAH], BRPACLIEAELE T, AEEEBM, REHAM
AR, A BRABATIOC0 M R AT & SR pop stars GRATHIED M,  C(E#R) ERERRT. 7
(FHiZE. BEEE, 2017, p241) MAT & RIEZ FR) AMERKIGET, AR EHRNAT
I FF) IR ST ARSAT A, X SER AR EM A, BRI ABIEE B WA E e
MTUVE N CARD) R/ IR, A REMERH SHEN M 5 — M3, K25
RV RN, B/ ALEK.

SR

FE 1973 4F, 25 1110 11 (k) BEATCR (g, 1973) , AATISCORUE T, 13e3 2wl
WPIF ARG SE, G BRI 0y Ak 3 — AR CAZ I T . (R R AAE 1974 45, (ARD KIZHFAE T
BO1128 M. (IR PRI R —FER S8, M 2R EMTAXERMSER. W) 1
VEA TS 25 TATIAM R &3R8, SR BILAE 20 thal 5o FARPGEIG HTiids, IR T4, R
B TigE . MG MES SIS, AR REEHT KNG A%, R3] E 7 H 5.
b E B AR, (AR ) “MEF 2R SEEUNRH S E MIE, ZE Sr AR, A
MARERKEEE. FnE CAIRY MEBRARANE, AR ZH PRI, M rI2% e,
CRIARY WG ARIHRRE, RAATE Rt E R R oAU, AR IR R AR fER,
ERETIHRN AR RIDLIR . BFE 22 FHNEFBEER T REZLER, &2 RIEXRKN “%
w7, mZERICUE I BAE (PUZEY  CRIHE) SR EERIERE, niERmRT. T
CRHRY M, HE SOMUBR TR E GRET, BETHE R THEBL. o, iEY
BEZ U UL KBTS E R B . BETE, EA—mEEmmEDE2AENTY, AR K
PLRAESA A E 5 S\ R IE T TR 7 e . Bk, HT 20 48 70 AR, AMUE
R AW I il A MSCA B AR T, R AR — A SO @ SRR AR T AR . BRIbZ 4, X —
PLGIE S T S RIS B 77 S B DR I R AR LR M A 1) R R XA SR AR T
o AEITISCE A R, BT SO R &S CH B, SAm A AR U5, AT A
S H 40N VRN FEB EE R E IR, AR 1 TR RE B 1E R R RAE M BLAGR
WAWEAR R Gk, #Emsgm & AEAE X S B 812 X8R AT, ELGET
B EE ST, B AWE BT AR BN RS TR B RIE 6], S &
BARS E FR R . @ R A= TR R G0, AT R NI IR 57 RATI
ST KR TSR AL A, R T SRR RN IR EE T RS 15 DIAFLE, JFIFE R H R A 0%
(R F o

ZEEWH: ACREFERIEGERERRE “FB S AIRESCZRTIEE 50T (1949-2022) 7

VRTF (DUZ) A CRIBERY Xt (AIRY MIdkARRUR R, WEIBHT: RTIEB— I REE SR , &
He: =ZBEHJE, 2019 4B, 28 382-391 T,
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(PR 25-28 k5
51-54 GRS
e 16 e
e T e e | I 1728 (EW) | FE. K. NEE. BEE. @9, A5, K9, MBS RS
T 13-50 wE
(D 53-55 HEE, [S, KE
60-65 WEE. KEE. NS, MER
sk (BT ) 43-50 RFHEE. BB K5, K5
PP s Y 3-18 KS. /MEF. HiR%. K%
i o (& 27-34 NEL MR, PHRE. KRR
= e ! 35-42 K. URE. S OMEE. PRE. KRS
1-8 2R
mir 9-16 INREE, R
17-24 B, s
o ooy o oo . 25-32 K MRE. PRE
) , L ) a2 33-40 K. W, amE. 0e
EE S S A S T 41-56 K. WEE. BEE. /5
57-64 BEE. A5, %
65-72 INEE
R 3-10 K. NEE. KBE. NS MEZ
e . 1-18 Rt T
) 27-34 K. WEE. 58E. @S, N5
darp ety 2= 35-42 8%

R 1 AT SRR B R (e

Table 1: Five thematic musical statements, their positions, and timbre arrangements

(=) B—5F CHEREZEH) . XPHABRTHESHEA=MihX

N H W
WikN A B ¢ D o1 | ke A (RA)
wEsEH | 4 | al b | wl gA | c [ a d (5) o2 o3 a2
B 5 ‘ 5 5 ‘ 5 4 | 4 6 ‘ 4 I 4 8 4 I 6 | 4 1 4 6
BEAR | Andante (56) | Poco piu mosso(72) Allegro Molto(192) Moderato (80)
EREFOET B HEE
e v | woowa | | onzen waso-| | ussenesn
W B G T A-B-C-D-E) p— BRi ENEFHH #0-0-1) o EHEEHE
E (E-#F-G-A-B-C-D-E) I W (e (B-C-D-E-#F- | BRI .
" E RN ol w0 (Epoa | PREEW | X CENE. | B (B
# (B-#F-G-A-B-90-D-E) %8 AB-te- B W | soop | PrAA W BHEEMR | CABODE)
AR CERAKM D-E) (B-#F-G- MNELYE AR
D-E) (8 42 /M15)
A-BC-D- (B-C-D-E-
E) #P-6-4-B)
AR+ AR S SN
K+ AREHH | (RTINS
MEEs | mwm | on | AR gy | AR ARERAT | GERAR | it | marn | mewm | R
Fayk wmey | s | TES | T | T | dURES | ey Jo, Fowm | papeps | ST
o W | FHHE FHHE kS +REHTH o e, R E SR
F FARE at e 1l
Rk -3l 3/4. 4/4 3/4. 2/4. 4/4 5/4 4/4 5/4 4/

R 2 BIRE CPE R g ]

Table 2: Form structure diagram of the first movement, Theme Song of Tairano Kiyomori

B RE CHER L) ATe N E R, KPEt. BIE=15872. MM A B WANRE
Mk, ARBON P57 B, EEENATIRG Ha. al PINRAIALRL, TERL 5+5 T7 B SR A 45t . 0
N ABRIIEZIRA, EREM (EFT) —3. BIRER “IzZ2” 38, Mb. bl A RAHM,
HEERAR, FIREIERL 5+5 BRI .. WEEN B BIN 2548, e (l2ar) —2. 1
Bb, RS 11-14 /NFAE TSI A EE AR 1909, AL Y EOEHIAN A 2



40 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com

KRPFEH Co Dy C1 Z#0 8, CBHESAL o ol BEGEBIUE /4R, HPEs 21-24 /)
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Table 3: Form structure diagram of the second movement, Standing Tall

(2) BEHRE (BR) - =K
CIEAR) R =R AT R L, Fie . A . REHORIF AL, e E A A gie, 45
R I .

Bk A Al A2 A3
WePpeER) | a|al | b |a2| a3 |ad |bl |ab| a6 | a7 |b2 | a8 | a9 | al0 | b3 | all
ANHE [ 4444 4 | a]a]a| 4 |a]a]a] 4| 4 |a]|4
WY EhEZFHE T ER (E-#F-G-A-B-C-D-E)

Gk %o | B BRI % | WEEBEEF

R4 H=IRE (GO (g A

Table 4: Form structure diagram of the third movement, Love Song

(9 BIRE (BF) - WA RERE=HRH
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Bk A B Al 2l

WLER a al b a2 a3 I I

INEEE 10 8 8 8 8 8 4

AR A REFRFERER (A-0B-C-D-E-F-G-A)

——_— SRS | EEKEONEEK | B E SRS | EEHESVNS+ | K EOEE - A+ HT
KEHTHFEE | SRSHHTEFE | KSHTHEFHE | KSHTHEFRE | SEHTHFHE i R KR

5. FUURTE (RER) dh=Cgii K

Table 5: Form structure diagram of the fourth movement, Battle

(I FHEKE (BIK) . B=FiX

RGN A B Al

WPEER a al b bl b2 a2 a3
IMNEEE 4 5 4 4 4 4 5
R R Andante (60) Piu mosso (72) Meno mosso (66) Andante (60)
AR d B&/NRA (D-E-F-G-A-bB-C-D) (FERil£il)

ERERATEN R/ BERR ‘ KRS/ BE%ER W/ B E

®6: HIURE (Buk) hgiE
Table 6: Form structure diagram of the fifth movement, Dream Song

ON) FANGRE (FEZHK) « BRRK
(BHHEZI) KA =ARATHCESE, Hor, e, fs . IREFARFFAZ, 3 7 H B4
RIIGRIT, S5 BRI .

Bk A Al A2 A3 M A5 A6 A7 A8
WRER | a | al | a2 | a3 | a4 ab a6 al a8 a9 all all al2 ald al4 alh al6 all
MR | 4| 4| 4 | 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
AR a FIVME (A-B-C-D-E-F-G-A) Al a FA/NE (A-B-C-D-E-F-#0-A) 55
WEE+RE KERE WG ERE
v | s | Mk | monas | PR gpaggs | SEUEEE ATERIE | ppsics | e
BeRE | EEBAR P +HRE+AGHT T (43) +RE+EEH | KBRE
+HE HRE R KE+ER

KT FNERE (FEZR) ML

Table 7: Form structure diagram of the sixth movement, Song of the Brave

(B) BLERE (IR : HERERREZHHNK

W Bl Ja
BikEh A B Al ¢
W a ‘ al b al a3 ¢ ‘ cl ! i
e ] 10 | s 8 8 8 8 \ 9 6 8
] Allegro (144) Poco meno mosso Maestoso (80) Andante
CHETFMWTMA (C-D-bE-F-0-bA-bBC) o | DPE [ AmE
C AT CHETUNG | B AHETFMMML (bB-C-bD-DE-F-G-bA-bB) A | T
a | e CHEFEHRMBA FWRA (CD- | CHEFMMMK (CD-bE- | HMX (C-D- | bE HEFFIFMMA (bE-F-bo-bA-bB-C-bD-bE) mi:f WA | W
" (C-I-bB-F-G-A-bB-C) BE-F-G-bA-bB- F-G-A-bB-C) BE-F-C-bA-bB- | BE VLM M (SE-F-be-bA-bb-bO-bD-bE) || (0 | (B
a o c) W HLTWEIHL (Go-prb-so-m-ser0) | a0k | o0E-
#F REFMHWME M (4P-#6-A-B-#C-D-E-#F) B-C-D) | F-G-A)
o VE K. 1D K. b0 AR
FANE ¢ A/ BE 1 #AK C ERAE VEEAKE | 1CEAKXN. EEAKE. A SAKE. DARK C KN
o
AT (BRAEH) | ARECREs | AR (RE AT (BRME REHTE | KR Ppp— AR TH R B R RE
ORI | GRRATER | TEEE | W) WEATE | ) BEATE | R | MREEE m*mﬁ*”g*ﬁ;‘"ﬁg'ﬂ“ bt wE
BEEF R FESEE | FESWE R WAELF (£%)

R 8 HURE (R Mg

Table 8: Form structure diagram of the seventh movement, Resolve
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=, AEEAEAHATHEEENHARBERANEE

HREA ISR R E T R KIS « KA 20 D TR A R G ) e 43 R Ee . 'H
TEREGMUAE Z M PHP ARG, FEEACPREM =584, WEEE. LEHEEZN
TEAEWNAER RN, RIA OB 3 R A I Eg XLl CPERD) BT oM. ZH X —Hig
RO “HARRL” | “EERAR (THEERME 7. “HRERET . “HREISMUERRT SMS,
YEANE CHERDY BLRIHE S A3 AT 17

(—) HERRRNEYHESRE

HA R MR AR SRR (kR D, ESRES B, SRR =X
FEMAEAAE, Ko, BHCEEM BRI EES [0, 1, 3, 5) @ frEma, AR
LAEENEHEANNEES [0, 2, 3, 5) @i HFME. 1850 a1 R eR i, K
FIFEAEREAE F . Hod, RSB A S am AU EES [0, 2, 3, 51 Mk, HskiEtHEE
Mrea AN E &S [0, 1, 3, 51 fik.

HiE=R . [o, 1, 3, 51 —0, 1,3, 5
LR S o
RN lo, 2, 3, 5] [0, 2, 3, 5] ]
é'& o bo DI o re3 %—n_l—ﬂ
#R IR 5 10 2. 3. 5] - -
G ! = | t. 239 1
i HiBkiEA g Io0, 1, 3, 5] 101,35
: i 1 1 o e e |
Ok 2 — —

®9: HARKHAZ

Table 9: Japanese ethnic modal tones

HA T 52 DU R VR i B S (il 1D o X8 DU BE 3 A% & 4 i@ A7 A s
F RIX P FERE 7 A H AR RSB 0 AN =B R R A R DY B2 s K+
SRER RSBV R BN R S R AR T DY B s K SR N R RO B ER DU R . X ey
w43 T Lhad ik A7 AR SR 9 51 X Ao B2 7 A e H A U B . DARERE B v, AT
AXEM RIS =S AN Cy PEL F. PAL B, M C-F il F-B M AN4EDURE, JLRF—4 F. F£71
XEMHE T AA: C °Ev Fu G, "B C, HH C-F M G-CH RN AMNEEDYREE,  HhiE A LA R —
AN LW UL ERREE 2, RSB A DY B S s A AR (5350 [0, 2,
4, 7, 9Y, HERATDYREAIGRER DY FE B P ARG AR (52200 [0, 1, 3, 7, 81,

VRTAG - KRR, BImE (1987) R “IZELIS IHCEAE AR ONEEAL, BB RN ¥ R A IR A LR R (R B4
IHT ST, BT ARG OCHOTC PR S SR M) St — B B0 ™ &1 7 FPr RS R 10 734 75
%, IR AR S A AT RAE R ZRIEAKR”

2EFA (2017) $RH AR FRAEFE ANEON 03 BERAR: WANMESG aM b, WRES aZDHTE, Hab
B a T, HREME: SRESEETHESTA RO RN ERERANEN, SEERUERR
BT RE. 7 IFERIRI: PMES KSR B A A e AR A, HORT I A A RE A @ 1 5L e
i A4, WIARICH R1; A& JCiEIE Sl 2 AHAE, W ARic Y R2.

SUNRICR (1958) IR U A ILDY AN DU BE B A A% & 7330 9 ph /s = PR — R AP BGAIR Y 5  pl oK B+ N = R A
VR /D K= FER R AR DL d K = /N R R B ER DY
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9 | T | T T T T I |
b, e e |
BRAK U B2 FEIUREE #HTPURE BBk B

PMEEARTE RZENZEE ADDERREE REEHNE

i FHFIR
B 1e DUARDY EE A% & e H AR RGA T s F B

Example 1: Four types of fourth-degree tonic notes and the pentatonic scale of Japanese folk songs

HAHAEENES [0, 2, 4, 7, 9 'ZRIFEHHIL, £ CPEEEGHD 2 4 /Moy
ifid. fE58 4N, REMBREEWRIKEIT “E” . “G” . “A” . “B” . “D” . “A” &
JUIANE, EBEEWT [0, 2, 4, 7, 9) IMHEEES. &F Uz 5 1/, “UzZ3r” FEIKIK
BH “D” . “A” . “G” . “F7 . “C”, EARRNIL0, 2, 4, 7, 9), FAFFEBEEN TIX—
HEES

i L0, 1, 3, 7, 8) H=AE AR, I h—E B4R, B2 Lo,
1, 3, 5, 8Y . 1 Lo, 1, 3, 7, 81 W LR (5-27) [0, 1, 3, 5, 8) MBI, (1F
T, HASFER EI7 B LR R E R AL S R, (RED) 19 B BRREAR
FZ8EA. 51920 /N5 (b SRAIE AN RIZE 2122 /N (b SRAJEE AR MRS )
SEAME N [0, 1, 3, 5, 8],

%1 2
Example 1
ne Nad o, [~
b e =
ars A I A 1 i
S S el 7
g e J1o, 2, 4, 7, 9]
£:[0, 2, 4, 7. 9]lll.
s 4
P 7
O
mf'

CHER L) 25 4/05 (UEan) 55 1/h7
Theme Song of Tairano Kiyomori, measure 4 Standing Tall, measure 1

l(l, 1 3,i 5, 8] |
lon—tr i

™
T8

A~
R
A~

e

N
1::”

-

I

o
7—7

Ne
Ne
g

~

<

~
.

~

CIEHRY 25 17-20 /N1
Love Song, measures 17-20

VEDAZS (2004) H#Fst kI L0, 2, 4, 7, 9) NEEEMES.
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J 3 L
_ - RN S
I&i-l"{, g g § g

CRE) 25 19-22 /NS
Resolve, measures 19-22

FANELE CHEEIF) 3 55-60 NTiaH THEEGIBALER, EAVE FAT R E
PURE, HEX—RFEECAFHEL. /6 % “B-E-A-D-G-C” NE—4, % 7-13 1% “*F-B-E-
A-D-G-C” NHE_H. TREU=584 ([0, 2, 7)) , BRULHEES ([0, 2, 4, 7, 91)
AR, FROREL AW A ALESUFIE . X AR T SRR 2 b B2
ANFEFIE AR, E S A R B AT R, 25 N CA—Fha) e ) 2 K

) 4 ] - - | [ m——
fF e e
I"f‘-!'\ I l% 1 i" r {I 1| ]\ I'P | ' I Nal* P 1|
O 5 P T Te T {—
[0, 2, 7] l I l |
x . T T T T T
'll-? t " i I I 1| | | |
v s 8 F238  LE%
:8: t' :t' :t B s o - -

Bl 3: CPIEEI Y 5 55-60 /M [0, 2, 7] =EF#EE
Example 3: The three-note segment [0, 2, 7] in measures 55-60 of Theme Song of Tairano Kiyomori

0« ] o + e ——————F —_— 2
i } I  — A P e mi— H=%1 — f

[ an Y I A [ r O I I I | I - LT A ™D F [ -
A" 1 |=' ! _gl_ . J‘ 1 a! .!'I' } M L
DI R 4 7 e <! =

[0, 2, 4, 7, 9]

FaXx:] T | | T T I
bl ¥ _ ] N n N I . . L | |

i e s 8 O ==

Wl 23:  CHEmE-EH) 2 55-60 N [0, 2, 4, 7, 91 AEMEL
Example 3: The five-note segment [0, 2, 4, 7, 9] in measures 55-60 of Theme Song of Tairano Kiyomori

(D) NEESEHBBHMAEEARAFIE

BT M ) A T T S AR R, AR S R e AR IR A S E AL, XA 2
ECE] T M SR, FFEGEH S RE SR T o 5%, EER Rl CHER)
L, H AR AERE R T RIAF GRS ES 42600 [0, 3, 5, 8] . ZEARALE
CHREAMAEES [0, 2, 4, 7, 9) BITHE, RN, XHDSERESHE R2 XR. ENEES
[0, 3, 5, 8] FIAEHES [0, 2, 4, 7, 9 EHANEHEST, WAMIZERESERER icl. ic3.
icd. ic6, TCIEBILAT HlE 2 MEE AL AR ic2 A ic5, MRS HES ZFTFE R2 KR,
HRESERWNNER. oL, ArEESEMZFE HIMNE4ES [0, 3, 5, 81 HIEMEE
IR B ERRN L EES [0, 2, 4, 7, 9) o HABES Y344 K HARR T 9 H) 5% 45
W2 BRSSP IR A A AT IR M A, RSBl 1 k4 il 5 4 A 22 LA 1
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e [0, 3, 5, 8] SERHEMH (0, 2, 4, 7, 9] FEHMH BRI
icl 0 0 N/ REE
ic2 1 3 R_E/NEE
ic3 2 2 INZRESRINE
icd 1 1 KEFE/INNE
ich 2 4 SR/ Hi
ic6 0 0 SR /YRR

#10: WUEES [0, 3, 5, 8) kTiEss [0, 2, 4, 7, 9] &G ER
Table 10: Table of intervals for the four-note scale [0, 3, 5, 8] and the five-note set [0, 2, 4, 7, 9]

i ia b Y B S LA RN AL AT, JEaE et die . TRTUEH, WNE
2 [0, 3, 5, 8] REEMOLERRR AR, M=, K= WHERENREN, %
BRAMAFN ZFEM =28, FCREM B ARSI DEE, DN EN =2 H AR
e EE. TR/ A=, K Lo, 3, 5, 8) i TR4YE, 521K 4200 [0,
1, 5, 81 A1 (4-27) [0, 2, 5, 8) .

EFE [0, 3, 5, 8] HREATH [0, 1, 5, 8] BREETH [0, 2, 5, 8] HRELIH BRI
iel 0 1 0 INCESREE
ic2 1 0 1 KB/ MEE
ic3 2 1 2 INZE RN E
ic4 1 9 1 KEE NS E
ich 2 2 1 &Y B/ i
ic6 0 0 1 HEP /TS

Table 11: Four-note scales [0, 3, 5, 8] and their variants [0, 1, 5, 8] Interval content

FIABERE I B BRSNS SR AMERI SRR, SRIAIN A H IR FISZ RIS, 2 kM
ANEFERA S ERRIRE G, KRR BEZ RPN S5 %. [0, 3, 5, 8) i
KR N-E A sz sk — R R %, 1 [0, 1, 5, 8) ATM A K- LAISZ s sk —Fh v 7 A0 7 £
%, HTRERGEFRKSERAA, AR T — MM, 5B QE Fofax 9 A 5%
SEAEA, iRk TR AR ISR

CPEmEEEEhY 28 6 /T al SRAIJFIRIT 5520 A-C-E-G & T [0, 3, 5, 81 MERKR.
CGREDY 28 3 /N, BT B SCPiR RS =S A A AR SR 3 e Ah, HAREILE 2
BT “CPE-G-*B” , #k [0, 3, 5, 8) o i (RE) 5 19/h15, B0 BB b SRA IR 2L “C-
PE-F-PA” , AT [0, 3, 5, 81 . % 43 /M5, B C Bt ¢ SRAJFEAIT 2T “C-PE-G-PA” , 2
Ay Lo, 1, 5, 8) .

i 4
Example 4
[0, 3’ 5’ 8]

0 s Q{]! N EEEEI% 13; . ydd At dd=ydd £
"o, 3, 5, 8] i ik [5,/3,5,SIEI> TR T
0 s l R
e e e

eSS :
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CFB R ) (R (CF =9 (P
%6 /N 55 3-5 /N 55 19 /N 55 43 /N1

Theme Song of Tairano Kiyomori Resolve Resolve Resolve
measure 6 measure 3-5 measure 19 measure 43

CHEgIEEY B B b Ka)d Lo, 1, 5, 8) JF4h, 1 [0, 3, 5, 8) &5, 5 11 /N53%
SRV ES, EKFRIZEI T “C-BE-G-B” , HEAAN [0, 1, 5, 8] . bl 'RAFMEAIIE—/NT,
BIZE 16 MHHIE =N “C-B-G-A” , AN [0, 3, 5, 81 - W&EES [0, 2, 5, 81 MW
HILERAIER,  CPHEBREE) 2 42 /N CRBH C Bilda—/N 1) 23 ““D-*F-A-B” &
AR [0, 2, 5, 8 o A (i&=F) 895 54 /T, Bl —/ D12 “C-*D-*G-A-'B” ,
FARN L0, 1, 4, 7, 91, B&F7T [0, 2, 5, 8) X—VUHES, K=4F 5 Taif g maipy
Z I WK TR 2, BEFEWA——FR . ARG ENZ, B e &
T B AR GRS, A AR EE M RIS RS Z 3 T 20 = F4EHIER .

AR RECHR T, SREREEE ML ERRE, EH5N “REKD” KifS
HHK S ERD, ENEEEF, 423 R&/MA—H, HBTHEARSH AR+ 5 EZR/N
TR REER AT, F, HMEERE T BRI AN NS ——4-200 4-26, AT L E AL
WIS B A, FEREAS S T Sk il o s va B R () 35 M R SR, SRR R PR R R R 5 H A
SR LA M I A . B AN [0, 2, 5, 8) WIERCKIK I, HEARLLRITHR 21 (o,
1, 5, 81 A1 L0, 2, 5, 8) W& K. (HAPAMATRK, THRLTIm/NAALE, XFPMAIE R RS HA
FE L8 1) T 75 1 T i ) A5 = M

HERE# FEAR K HREAE
4-20 (12) [0, 1, 5, 8] 87.7 101220
4-23 (12) [o, 2, 5, 7] 79.8 021030
4-26 (12) [0, 3, 5, 8] 85.1 012120

4-27 [0, 2, 5, 8] 97.1 012111

x12
Table 12

=. hE=EE£E

(—) ERE=EBESNEARFHE

FAARE BRI = SRS B ARMAHLR ) LOE g AR e, £
ARE CPER) BARMeEd, =F%4 32 [0, 1, 3] ZURXEHRBL, “A” . “bA” . “B”
XA B 5 EMER 4T tAKASHI (ER 54 AS 0E bA, HRREK B) HHELR. Zo9ES
G —ANNZE. —NRTEM AN, ROV ERHES T, RS iR R 3 3
HIER . Bk, # [0, 1, 3) BN “HaE = HHES” Rl BIENESRHE, BTFHEELA MR
BAERA “Hx S .

¥ CEME=EEET BT R, aTUERHAE 3-7) [0, 2, 51 F (3-9 [0, 2,
71, idh [0, 2, 2n+1] (n WIEEEFD o BTHEZE 0-11 FPEEL, Bk 0<2n+1<<11. XA
G H/ANBIREATHESIR, PREL 2n+122, HAZER{ 0<2n+1<<11} N {2n+1=2}={n | 0.5<n<5}. ¥
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n=10f, B [0, 2, 31, BAACH “HnE=5&4£LE" [0, 1, 31; Hn=20f, B “HE=
HEE” ME -2 [0, 2, 515 %4 n=3 B, B “HBE=S5HEE7 1% 1214k Lo, 2,
71 Fn=4nt, A [0, 2, 91, FEAAN [0, 2, 5); Ho=5H, B L0, 2, 11], FAR
K L0, 1, 31 . A H “HME=FEE” m=MER. HKh, & Lo, 2, 51 B2 LR
BEMNEES [0, 3, 5, 8] T4,

“EMBESEES” REBRTF T CFER) OUERE, FEMERR IS REMEFEE S
HI1ER

() HEMEZFEEEHZEN (CFERY 28EREKEESWAE R 3

Bz RAE CPEE) DI ke =BG KA A 0 EL, BRSNS, BRI
1T+ B0, BuFtbivEs Rh EEEPNE %, ARBLNREN, SRR m “g—717 M
“EERNTTT .

HABELE SR OCEE AL B H T A A S B S, B, CRERIEDY R R
PalE =B EEGTF IR 55 21 AINTISZARBY, B—/MEFZ AKX EIH “B” . “D” . “B” .
“Cr, hRZEFEIKIKEDN “F7 . “E” . “G”, KIREEMREERXEIL “E” .
“E” . “E” . “G”, HEARHEE [0, 1, 3] .

=192
~7% 10, 1, 3]
D (¥
% \? - S
-
- >
SESEEESE LS
009 0% g9 [=>o
> > = > >

Bl 5. CHERIBED) 55 21~

Example 5: Theme Song of Tairano Kiyomori, measure 21

AN S R A AL M i K, AN SR R R “ et flig 7, ot AR NN
T HAREFFZAEMPEEE “57 TR, W (FELEYH) . (RILSREH) . 245
AP, 57 B EMARERIARA G . DRI SR BORRE, SRR T “87 . fE
CHE®E ) 56 14/0 4, SREMKERG DY, Hf “A” ( “G” . “F” iklRE “H
mE=%%£5" [0, 1, 31,

[0, 1, 3]
o g —— g




48 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com
Bl 6:  CHEEIEM) 55 14 /N

Example 5: Theme Song of Tairano Kiyomori, measure 14

B L2 4h, EIRBE= SRS MR REBEAERIN AN Z B .

CHEEY FERI “HE” FEEI “A” . “PB” L “C” . “A”, AR (0, 1, 3] .
BEMN “G” . “A7 . “PB” WHE-REIZES. (i) JEREI “UZar” EEIRIZO%
HHND-A-GHES, MERE=FEEGZE [0, 2, 71 o “UzZ” FEMZESTE, HERET
— e FURWE R AIUA+T M2 E R EREES:, HRMAN SR E PS5, fERSEIK
Ferh, AFFEREHGEREAAI LR SRR R, (ESL) F, BoLEAE IR BIEIE, 5 1 /NERA
TUIHFIEAT T KRS FEIL SRR SMEA &, 5 2 /MRS T4 AL, PLRAREEHT
Jeot. ERBEUERFEAN T, R OEE——EFRE=SEE LR RG UK.

B 7. (Uzar) #5121
Example 7: measures 1-2 of Standing Tall

CUZILY 28 17 NS IS — IR TERT, K v 75 38 3 AR AT P AN & () 20 TR B 4 /N =2
HEA N “D” . “F” . “E” . “D” . “G” . BI=ANE “D” . “F” . “E” Fidpal =&
“F” . “E” . “D” BEAMEN “HME=EHE£E” [0, 1, 3, =% “E” . “D” . “G”
SRR “HMBE=5%EE" 124K [0, 2, 51 . MHFEHEM “D” . “A” . “B” . “C”,
=7 “D” . “A” . “B” #k [0, 2, 5), F=4% “A” . “B” . “C” ¥k o, 1,
31, B SmEEMEYATRR. /£ 23 NEHE ISR, FEMEE SR CERET =
WD, 2R “D” . “G” . “F” . “PE” . “PB”, Wi=A% “D” . “G” . “F”
Mk [0, 2, 5] & mERA, F=1% “F7 . “PE” . “PB” fygk [0, 2, 7).

[0, 1, 3]
l |
l 1[0, 2, 5]
l |
Fd— f"-\fj—_; Dy
: o
| ~—_ ,/F | /\ 7
l J
\ [0, 1, 3] |
[0, 2, 5]

Bl 8: CUZIL) B 17 /NI VRS 8 R v R o A R

Example 8: Theme material for the upper and middle voices in the 17th measure of Standing Tall
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W 11 MR “lZan” E8, WERESEHSRIRER T “E” . “B” . “A” . “G” .
“D7 . “CT & Hh, BI=ANE “E7 0 “B7 L “A7 L HEIEANE A7 L “GT . “DY A
JE=A “GY . “DY L “C BTN RARE = S ARG R A [0, 2, 7Y (ER T IERNE N E
B, AR ENE, BEHNET “D” . “C” WAl —1E “B” 4R —IRE S ER
=H%EA [0, 1, 31, Rt HERE=HEEENEL,

J= ; ; - trww
Dhd Lo %o o _H\ﬂ}f#r{# = e S
1 5 C7 1;1 1) M

g X - o
SO e

I
N T

| \3{ e — - "\_;

B9 CPESEGMD) 25 11-13 /M5
Example 9: Theme Song of Tairano Kiyomori, measures 11-13

CHER G 28 43-45 /AN “B3E7 /. BRAL, ACE AR B 2 R0 43 SR A A R H 3L
«En . «Fn . «G” . “E» , %2’»‘@% [0’ 1, 3) . %46-47’]‘%% “Dv . “E” . «F” m\uﬁ
R —EH

— 2
" " P
o - O | =Y A FaX |
T o 54
O —H i ©- - <
4 3 3 3 3 3
;A - e e
'Cmv —— ] I e s i = @ s
= F= e ¥ o seseeve® o° =7 o
3
i ) —3—
o M~ I 121 [ [ -
) H O I ) = o
y_ A i | % Il ]
L. 7 L | [ [ o ! Eem
fo 3 S — T = ,

Bl 10 CRmgEE) 5 43-51 /1
Example 10: Theme Song of Tairano Kiyomori, measures 43-51

(I, BT —/MEREZER “BH7 AR A HA 2R —E 58, HAEEm
BEATR), SR “HME=FEET HeTEW . HIBEES 17 A RS HE RN T
CEMBEZEEST , ZHEEE 17-18 NIRIREBL T “E” . “UF7 . “G7 =AY, AR
ME=EES [0, 1, 31, % 1920 MHFIRIKEILT “A” . “B” . “D” =4, HEARAFHM
b= EHEEE [0, 2, 5).

VR FAEMEK S ARBERAE (BRESGNRE) “HEMRE” i, 8102 5ot B R
Ean, UEEPESHILEY (EEH 7
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¢ _ﬂcﬁ‘/'/fb YRS
e
i i

ik Ay

S\J 0.7 5 7 Pt
(%z_ﬂx e

~

L
Bl 11 CRFAIRY 25 17-20 /N

Example 11: Love Song, measures 17-20

(HE) TRy “BE” B8, mm/NTENMESFEKIREI T “A7 .
“E” N “F” %_EEIE’ ﬁ;qjﬁﬁz/[\% “A” N “E” N
“E” . “F” WEAEY [0, 1, 3.

~

“R” . “p” .
“p” E(J%Zti@j"j [O, 2, 7] , }: /\in “p”

I

—— — =
e camm—
( J 10, 2, 7)

P

Bl

M)

J
B 12:  (FEHEY 2B 1-2/0 1

Example 12: The Brave, measures 1-2

(ORED) iy “okE” 8L, BN SEEE . NS NMEE A R I e
“G” N “F” N “G” N “C” N “F” [13 bE” “D” , ﬁﬁ‘ﬂ/l\% “G” N “F” N “G” N “C”
& R G REAT N [0, 2, 71, JE="% “F “PE” . “D” EAM)y [0, 1, 3]

il B

Il_ﬂ | —
5 | S %?Z%
[0, 2, 71 |[[o, 1, 3]

B 13: (PR 5 3-5 /N

Example 13: Resolve, measures 3-5

ok WML, 2 12 DTHEEIKIRENT “D” .
“D” N “A” N “G” N “A” R HU@/\% “D” N
A Lo, 2, 71, HE=A “D” . “E” .
=FEE7 [0, 1, 3) . ®EVUANTE “D

“A7 . “D” . “E” . “F”.
“A7 . “D” . “B” MIERIMERESFEAR
“F” LK “E” « “F” . “D” #BWJLIMIRR “HAAFE
LAY L “GT L “A EEARADK [0, 2, 5) .
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- [0, 1, 3]

Het o tgi—t———1
[
] f -

3 2, 7] — b

—

S
JG =

e

ki

=
VIR

:%-—’

p

Bl 14:  (BK) 55 1-2 /M5
Example 14: The Dream Song, measures 1-2

W RnREAE AR M S AL BB T AR = E AR, WK AR RO R At A B A 0
FFHAERFR CHER) WE2 B8z, “HeR” BEdsmE=5E5EE [0, 1, 3] MK,
R UM PR Ml =R R AR [0, 2, 7Y ik, ‘U2 ER
AR bE =B R LB [0, 2, 51 [0, 2, 7] &&Mik. & UIAS &A=
TG LA CHERED) R 7 R Z R 1 .

M. FREEN T REHHE PR

FEE SR CHERD QIERIEEEE TR EN & REWREIAEE. Sk “izir” |
CREECT . CEERT L BT L YRR A EEUEE A E R AT AR R S E .
(zar) < B3 GRER) © (BFHZED) R R, i CPER D) A (R
AP B A E ISR A R Ferr, ORI ) ) 5 SR AT R T — i B AR R 4
Fy, R “HCE” BEE T E] (0.618) LLE, R T RSB RON 4x il i RS R] . BEAk,
BHREG T i SRR E FIEHIEM, B EARIAE A B SRS s T T .

(—) BZEEX MK E R

EREGREEET, FFFEE 7 S =586 MLRERNE 2. CHERIE) Kf
R “llskER” 3 —HBIG R, B 65 /NT-78 /MY, WVEAT R N LR, “B-A-E” FAA
MIERER R, IRERE=FES12RE [0, 2, 71 .

N BEZT ) 5 65-70 /N o 7172 N 57378 AN
2 a B#R/NA
B AEEMHER E R HE i
N HEEMTHRIFR T HEEETA
i 2 (B-C-D-E-#F-G-A-B) (E-#F-G-A-B-C-D-E)
(B-C-D-E-#F-G-A-B)

R13: CPiERE L) 25 65-78 N5 R LA =)
Table 13: Modal Tonal Layout of Measures 65-78 of Theme Song of Tairano Kiyomori

(UzZar) B IREUH b ARA], BIES 17-22 /Nheht = iR Gy D #Eal, A2 D A
A, 2N G, B ARE bl SRRy C . kT, B ARBAEHIFETH N D,
G. C WA, miX “D-G-C” FrAEfAMERERXR, MITEHERE=F&512AE [0, 2, 7] .
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PG o 17-19 1 ] 8 20-22 /N 5 23-28 /I
e D REHHEAR (D-E-F-G-A-B-C-D)
F‘fﬁt‘; D %Ii‘mﬁﬁjﬁ;‘:’jﬁﬁﬁ G ohEFMEER € JEFHRHA
Fip 2 P FTES (C-D-bE-F—G-A-bB-C)
(D-E-F-G-A-B-C-D) (G-A-bB-C-D-E-F-6)
F14: (Wzar) 5 17-28 NIRRT

Table 14: Modal Tonal Layout of Measures 17-28 of Standing Tall

(REDY CBtcl 5], BP51-59 /N Z iR vE A C #h , HCRMEE T °B
W PE AN, PE #RT AN, G AR AR, R AT . H,  “CPB-PE” Al “PEAGAFT [
moRARAMAN [0, 2, 51, “PBLPEFG” MEmKXFRN [0, 2, 71, VPAIESEabE = HEE ALK
W2 SiEH N . SUkRIE, AEE 53 /NTIRME, AU R REE S AW BLPE 77 K /NR TR T, 1
SO T D HAAKE. °G HAAKIA. C HAKIA. EBRKIH. A HAKE. D BRKIFM
Al HAEREES: =AM SRR EEF N E=SESEE [0, 2, 71, B4R
JRIR .

[0, 2, 7]
I 1
(0 2. 5] \ [0, 2, 5) - \
9 ! ! | I I ITIGI 1l IFIG| Ilﬁ#é Iﬁal ﬂk’ﬂ] |
E\J I I-I’\I:. II[) | Ld i" 1 I 1 I I ‘l ! |
+3 2+ +5 o +5 *5 |
l L J
; [0, 1, 3] ‘ O S
(moE | [ESUND | o ERALE
Bl 15: (P 5 27-59 NI MEA R

Example 15: Modal Tonal Layout of Measures 27-59 of Resolve

PR B 2 Bk LB B A ARy OF R VR R 2, (EHAREAG R a5 Fa e =
B LA T 1.
() BEEGBIHINGEHTRER 2]

3-7 3-11
4-10 Kh K
4-11 Kh K
4-14 K Kh
4-23 Kh K
4-26 Kh Kh 4-10 4-11 4-14 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh K
5-27 Kh Kh K Kh Kh Kh Kh
5-35/7-35 Kh Kh K K K Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh K K* Kh Kh Kh - K* K
6-Z26 Kh Kh - K K K Kh - K* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

K15 BHWoMERES KM ELRR: FTERRESN 6-32

Table 15: Level sets and their interrelationships in Part I: main linkage sets are 6-32
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32 34 37 3-9 3-10 3-11

4-10 kh K Kh K K K
4-11 kh Kh Kh K K K
4-14 kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22 Kx K* Kh Kh K* Kh

4-23/8-23 K+ K Kh Kh K K
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - Kx K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 kh K Kh K Kh Kh Kh - K - K* Kx Kh
5-27 Kh K* Kh K Kh Kh K Kh Kh Kh Kh K Kh
5-29 kh Kh Kh Kh Kh Kh K K Kh K K# Kh K

5-35/7-35 K K Kh Kh K Kh K K K K* Kh Kh Kh 5-20 5-23 5-26 527 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh Kh - Kh - Kh - - - Kh -
6-1225 K% Kh Kh Kh Kh Kh K K* Kh K# Kh Kh Kh K - - K# Kh K
6-7226 K= Kh Kh Kh - Kh - K* K K* Kh K Kh K# - - Kx - K
6-32 kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh Kh Kh - Kh Kh - Kh Kh

Fl16: HoHWHMERES KHMELR: FTEBRREGN 6-225, REBKRESGN 6-33
Table 16: Phonological level sets and their interrelationships for part 2: the primary linkage set is 6-Z25 and
the secondary linkage set is 6-33

3-6 3-7 3-9 3-11
4-11 Kh Kh K K
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K 4-11 4-22 4-23
5-27 K Kh K Kh Kh Kh K
5-35/7-35 Kh Kh Kh Kh K Kh kh 5-27 5-35/7-35
6-726 Kh Kh Kh Kh K% Kh K Kx* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh

R1T: BEERERES MHMERR: TERRESN 6-32
Table 17: Phonological level sets and their interrelationships for part 3: the primary linkage set is 6-32

3-2 34 37 3-9 3-10 3-11

4-10 Kh K Kh K K K
4-11 Kh Kh Kh K K K
4-14 Kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22  K# K# Kh Kh Kx Kh

4-23/8-23 K+ K# Kh Kh K K#
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - K K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 Kh K Kh K Kh Kh Kh - K - K* K Kh
5-27 Kh K# Kh K Kh Kh K Kh Kh Kh Kh Ko Kh
5-29 Kh Kh Kh Kh Kh Kh K K Kh K K* Kh K

5-35/7-35 K K Kh Kh K Kh K Kk K Kx Kh Kh Kh  5-20 5-23 5-25 5-27 5-29 5-35/7-35
6-211 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh kh - Kh - Kh - - - Kh -
6-225 K* Kh Kh Kh Kh Kh K K* Kh Kx Kh kh Kh K - - K Kh K*
6-726 K* Kh Kh Kh - Kh - Kk K K Kh K Kh K* - - Kk - K
6-32 Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh kh Kh - Kh Kh - Kh Kh

R 18 W ER A E A I E RS MM IR R: FEIRARESN 6-225, NEKARESHN 6-33
Table 18: Phonological level sets and their interrelationships for parts 1 and 2: the primary linkage set is 6-
725 and the secondary linkage set is 6-33
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32 34 36 3-7 3-9 3-10 3-11
4-10 Kh K - Kh K K K
4-11 Kh Kh Kh Kh K K K
4-14 Kh kh - K Kh K Kh
4-20 K Kh K K K Kh
4-22/8-22 K= K= Kh Kh Kh K Kh
4-23/8-23  K* K* Kh Kh K K
4-26 K K - Kh K K Kh 410 4-11 4-14 420 4-22/8-22 4-23/8-23 4-26
5-20 Kh kh - K Kh K Kh - - Kh Kh - K% K
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh Kh K
5-25 Kh K - Kh K Kh Kh Kh - K - K K* Kh
5-27 Kh K K Kh K Kh Kh K Kh Kh Kh Kh K Kh
5-29 Kh Kh - Kh Kh Kh Kh K K Kh K K Kh K
5-35/7-35 K K Kh Kh Kh K Kh K K# K K= Kh Kh Kh  5-20 5-23 5-26 5-27 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K* K - - - - - -
6-14 Kh Kh Kh Kh Kh - Kh - Kh Kh Kh Eh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh
6-725 K Kh Kh Kh Kh Kh Kh K K Kh K# Kh Kh Kh K - - Kx Kh Kok
6-726 K* Kh Kh Kh Kh - Kh - K# K K= Kh Kx Kh K* - - K# - K
6-32 Kh Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh

R 195 NS = MBS MM IR R EERKAESN 6-225, IREKRRESN 6-33
Table 19: Phonological level sets and their interrelationships for parts 2 Level sets and their

interrelationships for part 2 and part 3: the primary set of connections is 6-Z25 and the secondary set of
connections is 6-33

3-6 3-7 3-9 311
1-10 - Kh K K
1-11 Kh Kh K K
4-14 K Kh Kh
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K
4-26 - Kh K Kh 4-10 4-11 4-14 4-22 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K
5-27 K Kh K Kh K Kh Kh Kh Kh Kh
5-35/7-35 Kh Kh Kh Kh K K K Kh Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh Kh Kh K K Kh Kh Kh Kh K K
6-726 Kh Kh Kh Kh K K Kh K Kh K
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

R20: HENE = MERES LML RR: TERRAESN 6-32

Table 20: Level sets and their interrelationships for part 1 and part 3: the primary set of connections is 6-32

EHERI, CHEBEEEY 1= Big W & BUK R B 13 R4 R E . R 15, 16
17 BT CHERFEEID) W=BES BN EREGRKRBNEY), MEERKRES. R 18,
19, 20 R TR =ABIEZ IR REBUL, H—MoME Mo mEREs AAMEXR: TERKAR
G N6-225, WEIKREAN6-33; F MO FE =W MERESLIHMERR: FTERERES
N 6-225, REBRREAN6-33; H I FE Mo E RES LI EKR: FTERRESN6-
32, WX RES SHEOCH IR LWL S I, ATLLE X EERESKRBONEY), FEKRE
HH 6-225. HEEYAIFER, HCOH Pink Floyd. Yes 1 EL&P 25 Hi LHEIR R FA BV ZI 5400 ,
XTI e IR A (1 25 SR BUE R I IR B 2R D88, 17 6-225 BeBlE 1+ = Az HEZIG A6 A0 1 % a1
PREEEE LS. X—RKINASUEH, HBREGSINE CHERFEM) rBREwE
ke e VETER .
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3-2 3-1 3-9
4-20 - K K
4-26 - Kh K
4-27 - Kh - 4-20 4-26 4-27
5-20 Kh K Kh Kh K -
5-27 Kh Kh K Kh Kh -
5-35 - Kh Kh Kx Kh - 5-20 5-27 5-35
6-225 K Kh Kh K* Kh Kh K K* K*
6-32 Kh Kh Kh Kh Kh - - Kh Kh

6-33 Kh Kh Kh - Kh Kh - - Kh

K21 HBHEGRIAMERR: ETERRESN 6-225

Table 21: Level sets and their interrelationships: the primary set of connections is 6-Z25

T S5iE
BT B E LR A CPER) T8 RS SRS BORQIERIEDT 7T, BARTTHg 9 LT

JURR 5 1 «

B, BRI ESERAGIREN, A AR RIE R B, KT N RSB
HENEEARGERN B0 BT, RS S, I ESIR T TR AR PR
FRAV N B G BRI w I & s e ), (AR R A A LA S ES [0, 2, 4, 7, 91
[0, 1, 3, 7, 8 JHARM [0, 1, 3, 5, 8) IR, XfHAMS, M RMHTESHE
F, AR PR R B b0 R IR, B IHAE H ARG I o lug, LRk

s SRR ) o

B, EREEIENRIRSG S BN REMHNEES [0, 3, 5, 8) AHAZAK [0, 1, 5,
81 . [0, 2, 5, 81, X=AYEESHIMALE RS BRI KA — /N5 SR EA S B4,
F, MFERRE S SR, XA & RGN UE R G R I EE KR 2 — . SitEEiEE4 R
1) “EHRARE=BEA” LI T AE R CEER) ESEEIEM . MER TS SR SR
IR KR Z i Fa b = RS KILBRRRTAE TR, JF B ke =S5 G J AR R T 2 7E 1l
KENNEELEN B EANELESGERIAR (QmUEESH TIPSR, B =E5EEK3)
JERERE) MR T SHARE T B S AR BRI

W=, EBEEE ERES ISR R, N ARG MET T S WS — 7, g
HAAE =S MR SRR R, R AR R TR AR A i AT R R e P 1 1 A
. T CHEREEM) /) “B-A-E” WMFsl. (L) [ “D-G-C” HEAAL, &2
=) PERMREMEES), WX - OESNSEIRER . BT, SRESNZIEEER
R IR RAECREE T . CRIEEE ) (19 =SB P A BRI DR e £ A (6-Z25. 6-
32, 6-33) fENBCRAT, HREFMSEHCE. Kb, 6-225 ENTEBRES, MR T BIE
()4 — 1, BB BT =R 5L 2546 SE AT S5 H 55 A B X 1T AR i B A X WU IR 8, MR A% 4t
ST DA IR QI ERAE .

H0, HIaBEMAUE AR REG N SHE, HES Kb, @ HALK 2R 12808
AL BB SEHAT T A S BIIAR D s R, DT R L LR AR S rh R A . 2R G HE
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= HAERAG - MBARVESS R XA BIE DT TR T ZRT IR AR, TR T “ ek
WMZREIEZAREKIE . TFILRAT BB YT, SRREADCEICEN UG, LR W
MRS BIPES L, @ ML) 3 AR 1 5 ARk A S B SERIR ZI B 25 5 NS0 . TE 23X Fhoh
FrZARER, (b I R 7% G 5B oo, ERMLIE S ZARYE. KA 5o E
ISR EN AT, RETTQI — 5k BE) UG X BA m EE AR E R BT 2 #%

B, CHEED) ME ROUERIL T HmEEea 5B K507, TeS tpsL fgt
FER T RE 7y, M AR A BRI QIR IZ v B 4 AR AR BRI B 7 = A IR LI .

HEEWH: ALK 2024 FEFLE R QIHFEsTHR G AA D SR EEZIRAM CHE
Y FEE RAMEVIR” (HZS: 2024R405A028) MM ERMERF 5 SR —.
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HEN 21 AR AN RR, o E R AR B BOR Fdn 5 I R A W IRE) R
JEFF THI T ARG MEHE S X2 i, P EEEZAEREIH —IRER TSR . SRIMRLFRK
Ao CEREURFEIY (2014 4E)  (AIR) (2015 4E)  (VEAWATEN) (2016 4E)  (LLHATED)
(2018 4F)  (UMIRHIER) (2019 4F) SFIRIEFHMACC BVFR 5 £ MIF I B HAT . ek
LT ARG e R A O EREZE A AR e, 78 R, AU SRR, AYBIE . IMEHS
35 K S G 2 1T 28 R, WK AS 1 Al 22 B N R A Ao D BB 25, M
(FE45S) (2007 4F) F| (HIRY  (20154F) , F3| (KESAKITHY (20224 , FEERE
MG RN ER S BB A ml bR T AN S, ST ERE RS SEFET K. B
ERPIUE AR RIGA RO, IRZE H— Mol R IRSCAMERIA S R WA R A, W
S LS SCAR S AN T 3 gk B e T IR SR A . AS SO I B 3 9 B A A T e B e Y
R, 0F FE I HL S AE G 2 T BT R I (B RRAE SR S AT ik, BRI R SR, DA — P4
1B F IR R RN IERE, RS T E R R 2 ARG E ST .

— TEIRBEY: ZRMERLSERTHRS

20 28 90 FAH EORFE LTI LB B RS . TR . SARBM = ML AR
f, =B ZIEMUPAAAEE SRR S I T . BTN, AZR; Fk A
AT AER;, SRBRAEEARL.. AXHEE. 7 OGNS, 2E @, 2018, p.82) #A
B, ZeBASCHIAET . BUa S0 K FE RS E L YR RN ER G0, b E R LA T 5%
TR Z IR EHI LS, JFBUN T ZRQUE SIS R R S 0 A . mk iR, e,
SRR IR AR HARR S, g =70 B N =M iS5 O SREARR FEN B R,
ENCEAREMSE 2 T E P RIS, FHE RIS FEIE (2017, p20) I8 “EAWRIK
AR, BIEERSVESHEMSHUWMN TRaR KRR, DIREFREFENaIETT
125 S OIS B A 7 SRS AT B 1 SR TR TR A R RORERS , O [ R Pk — S R R T . 7

HAT=2 0T “ EiRBEE” fIMSHRERRS %S, BABIRES, EXT—mik e 1 i iR
FRHEERE EREOMEAE M BET 7 LA S A el R, 2012, p48) HAk
M&E, EREPREZRMENS ERTZEE, 20 SRS —, & EEEMETT
TR AR AR b, AR RO . BIEE KRGS, HESh IS 3L R 2556 .

H ] PR R B S 2B A A B R A R L AR B R AL B R B B, AL AR S A T S
. TP, HIRARZARMAE. WM. WPt me L, Bttt bok, ERIgE
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R L RARBIIR R S bt e SEPR b, AIRFERRINEAESE [, AU I SE I A BT NiE
RIS I EDNLAMERE . SN BN, E RS T A SRS F R 1
M, X — ot %O 5 Rt AE T H BT eMER & 251 70, R kA HIWIE AR H vk
M M. BN, FEERERME ARG SARMNNS5E 7], KRG AR 7 RH],
A RE TN “ 2”7 MRS T IE T E WA F R s, R AR5
AR, B TS ERFITBUNES, G5 E 5% EER AR AE 2R 5, T3 — M “FR)
&7 MBS, GRREMBESC. Pl CEIBUER LD N6, 2R R 3D SBEEOR ik
BVt AR TR LRI SR AR % K 5t Ty W o) 1 LS 5 B R IR SRR, B Kt
R TR E MPOR AR, (LUl Ta) (IR IT) KT —BERR AT 3k bl =48
WA %, WO TR RIS OMAY VTR st B E SRR IMAX
RN R, FHERZ) T 2 P s s; GRIRIMLER) BRI 10 /PR INIER
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Abstract: In the Internet era, online literature exhibits a unique phenomenon of “media
mimicry”, which refers to the creative imitation of narrative modes from media such as film,
television, and video games, thereby forming an aesthetic landscape that combines visual impact
and interactive experience. On the one hand, this phenomenon expands the expressive domain
of online literature; on the other hand, it also potentially undermines its literariness. Through the
dialectical tension between mediatization and literariness, the “media mimicry” of online
literature actually reflects the general paradox of contemporary literary development. To break
through this predicament, the key lies in fostering the integration of tradition and modernity,
grasping the generative logic of online literature in the dual dimensions of “immersion” and
“distance”, and thus achieving the sublimation of aesthetic character and cultural connotation.
This requires researchers to engage with an open and inclusive academic perspective, and also
calls for online writers to reconstruct the imaginative landscape of literature with cultural self-
consciousness of inheritance and innovation. In such a complex cultural context, Wu
Changqing’s Inheritance Paths and Literary Transformations: A Preliminary Discussion on the
Creation and Criticism of Chinese Online Genre Literature in the 21st Century comes at the

right time. This significant work is grounded in the real soil of the development of Chinese
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online literature, conducting a comprehensive and in-depth examination of the trajectory of
change and the aesthetic landscape of online genre literary creation.
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Introduction

Since the beginning of the 21st century, with the rapid development of Internet technology and
the flourishing of online platforms, a brand-new literary style—online literature—has quietly
emerged, attracting the attention of a large number of readers and writers with its unique charm.
Online literature has broken the shackles of traditional literary creation and dissemination,
providing a free and open space for grassroots writing. Here, everyone can freely write their own
stories, express their emotions, and share their creative works with the vast network of readers.
It is in this “decentralized” writing context that online literature has presented an unprecedented

scene of prosperity. However, the rise of online literature has not been smooth sailing. The
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network platforms on which it relies are themselves highly commercialized spaces, and content
producers have to face the brutal rules of traffic supremacy. In this context, many online writers,
in order to attract readers’ attention and gain more clicks, began to consciously inject
“enchanting” elements into their works. They extensively use exaggerated and flamboyant
writing techniques, create a series of “extraordinary” characters, and construct bizarre and
convoluted storylines, in an attempt to capture readers’ interest. As a result, online literature has
gradually shown a tendency toward “vulgarization” and “formulaic writing”, and its literariness
and artistry have been questioned.

In fact, the “enchanting” characteristics of online literature are largely determined by the
media environment in which it exists. Network platforms provide a brand-new living space for
literary creation, while also profoundly influencing the way literature is generated. In this sense,
we can say that online literature is a product of “media mimicry”. So, what is “media mimicry”?
In short, it refers to the imitation and borrowing of other media forms by literary creation (Bolter
& Grusin, 1999, p. 45). In the Internet context, the narrative modes and aesthetic styles of media
forms such as film, television, and video games have had a profound impact on online literature.
On the one hand, many online literary works have begun to deliberately imitate the visual
settings and dialogue descriptions of films and television, pursuing visual expression effects; on
the other hand, online literature has also begun to draw on the characteristics of game narratives,
emphasizing reader intervention and interaction, creating an immersive experience of being
personally on the scene. It can be said that “media mimicry” has become an important way for
online literature to be generated, presenting a unique “hybrid” landscape.

In such a complex cultural context, Wu Changqing’s new book “Inheritance Path and
Literary Evolution: A Preliminary Discussion on the Creation and Criticism of Chinese Internet
Genre Literature in the 21st Century” is timely. This powerful work is based on the realistic soil
of the development of Chinese online literature. With keen insight and profound academic
cultivation, it comprehensively and deeply examines the evolutionary trajectory and aesthetic
landscape of the creation of Internet genre literature. The author puts forward a series of thought-
provoking views in the book. He points out that the rise of online literature is an inevitable
product of the transformation from the print era to the digital era, reflecting the fundamental
change in the “carrier” of literature (Wu, 2024). With the change of communication media and
audience psychology, literary creation has to make corresponding adjustments, from
"disenchantment" to “enchantment”, from “authenticity” to “mimicry” (Murray, 1997, p. 27).
This is an irreversible trend. As researchers, we should look at this literary evolution with a
developmental perspective, accurately grasping its internal mechanism while actively exploring
possible paths for its aesthetic breakthrough. Wu Changqing’s research provides an important
theoretical perspective for understanding the phenomenon of “media mimicry” in online

literature. He keenly points out that online literature’s imitation and borrowing of media forms
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such as film, television, and video games is both a helpless move and an active choice; it is
conducive to expanding the scope of literary expression, but it may also dissolve the unique
personality of literature (Wu, 2024). This assertion hits the nail on the head and is thought-
provoking. In his view, for online literature to achieve its own breakthrough and sublimation, it
needs to follow the trend of the times and actively absorb the advanced experience of other
media, while also adhering to the bottom line of literary creation, deeply cultivating its own
aesthetic personality, and achieving creative transformation in inheritance and innovation. In
essence, “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation and
Criticism of Chinese Internet Genre Literature in the 21st Century” takes “media mimicry” as
the entry point, reveals the complex mechanism of online literature generation, and provides a

brand-new theoretical horizon for us to view the current literary landscape.

1. Mirroring and Mimicry: The Dual Dimensions of “Media Mimicry” in Online Literature
1.1 Mirroring Cinematic Narratives: Pursuing the Advantage of “Visualization”

In today’s multimedia era, film and television culture profoundly influence the aesthetic tastes
of the masses with their intuitive and vivid modes of expression. Online literature creators have
keenly noticed this trend and have begun to consciously draw on the characteristics of cinematic
narratives, striving to enhance the “visual” expression effect of the text. As Wu (2024) points
out in “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation and
Criticism of Chinese Internet Genre Literature in the 21st Century,” online literature creation has
begun to exhibit a “flamboyant symptom”, with the fundamental appeal being to capture readers’
attention through visual impact.

Specifically, the “mirroring” of cinematic narratives in online literature is mainly reflected
in two aspects. First, there is the cinematic treatment of scenes and dialogues. Many online
novels, when describing scenes, have begun to focus on rendering the atmosphere, creating
suspense, and highlighting details in order to achieve the visually stunning effect of cinema. At
the same time, the setup of character dialogues in novels has also begun to move closer to film
and television scripts, becoming more concise, straightforward, and faster-paced. Second, there
is the cinematic adaptation of the narrative rhythm in novels. Traditional novels emphasize
elaboration and rendering, often adopting a tortuous and circuitous narrative strategy, while
online literature favors a more cinematic fast-paced narrative, with ups and downs in the plot
and climaxes in order to constantly capture the reader’s attention.

From the perspective of the literary production mechanism, the “mirroring” of cinematic
narratives in online literature actually reflects the inevitable trend of the “mediatization” of
literature. With the increasing development of visual media, readers’ aesthetic habits have
undergone profound changes. They are no longer satisfied with simple textual narratives but

expect a more intuitive and impactful audiovisual experience. The imitation and borrowing of
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cinematic narratives in online literature creation cater to this aesthetic trend, aiming to conquer
readers and expand the audience to the greatest extent possible. However, we must also
recognize that excessive “mirroring” behavior may also undermine the literariness of online
literature. If online literature authors pursue visual spectacles while neglecting the unique value
of literary language and artistic expression, the work can easily become shallow and vulgar. Wu
(2024) also mentions in the book that the changes in the media environment reflect the enormous
changes in the medium that literary writing relies on, but also mean that a cultural behavior that
is disciplined by an ordered cultural mechanism is disintegrating. Therefore, how to adhere to
the bottom line of literary creation while absorbing the strengths of cinematic narratives is a
serious issue facing every online literature writer.

1.2 Mimicking Game Narratives: Pursuing an “Interactive” Immersive Experience

In addition to film and television, games are also an object that online literature creation strives
to imitate and learn from. In fact, the “mimicry” of game narratives in online literature goes
further than the imitation of cinematic narratives, exhibiting stronger interactivity and immersion.
Wu (2024) points out in the book that online literature not only aims to attract readers to “spectate”
but also to entice them to “participate”, thereby forming a new “interactive” aesthetic landscape.

The “mimicry” of game narratives in online literature is mainly reflected in two levels. First,
there is the gamification of character shaping and plot design. Many online novels no longer
create distinct, well-rounded “literary figures” but rather “heroic characters” more akin to those
in games, with relatively formulaic and stereotypical character traits. At the same time, the setup
of novel plots has also begun to move closer to game narratives, filled with various levels, tasks,
and rewards, with the purpose of stimulating readers’ desire to participate and sense of control.
Second, there is an emphasis on reader intervention and identity projection. Rather than saying
that online literature is for readers to “read”, it is more accurate to say that it is for readers to
“interpret” and “experience”. Novels often set up various suspense and choices, enticing readers
to project themselves into the characters, participate in decision-making, and thereby obtain an
immersive feeling of being personally on the scene.

The “mimicry” of game narratives in online literature reflects the transformation of literary
dissemination and reception in the Internet era. In the print age, there was still a certain distance
between readers and works, and reading was often a “spectator-like” appreciation experience.
However, in the Internet context, readers are no longer satisfied with passive acceptance but
yearn to participate in textual creation and interact with the work. The imitation of game
narratives in online literature caters to this demand for “participatory” reading, striving to create
an immersive literary space of ‘“real-time presence”. However, excessive gamification
tendencies can also have negative impacts. On the one hand, it may lead to the homogenization
and formulaization of literary creation, causing works to lose their unique artistic charm; on the

other hand, it may also weaken the reflective and critical nature that literary reading should have,
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reducing readers to simple “experiencers”. The author also points out in the book that
contemporary literature should maintain a balance between “disenchantment” and “enchantment”
(Wu,2024). In other words, while pursuing “interactivity”, online literature should also pay more
attention to the ideological and artistic nature of the work, guiding readers to achieve spiritual
shock and sublimation in the immersive experience. Only in this way can online literature truly
achieve its own breakthrough and transcendence.

1.3. The Interweaving of “Mirroring” and “Mimicry”: Aesthetic Landscape in the Context
of Media Convergence

As can be seen, the “mirroring” and “mimicry” of cinematic and game narratives in online
literature constitute the dual dimensions of the phenomenon of “media mimicry” (Ryan, 2006,
p. 13). They are intertwined, jointly shaping an online literary aesthetic landscape that integrates
multiple media forms and is full of paradoxical tensions. As Wu (2024) states, this “hybrid”
landscape reflects the predicament faced by traditional literary forms in the deconstruction of
the Internet era, but also contains infinite possibilities for the innovation of literary narratives.

On the one hand, the trend of “media mimicry” in online literature objectively undermines
the “purity” of literary creation, forcing it to face the realistic pressures of commercialization
and entertainment (Hayles, 2008, p. 30). When literature is no longer a simple elite discourse
but a field of mass carnival, how to adhere to artistic ideals under the constraints of market rules
becomes an urgent question of the times. Online writers must directly face this paradoxical
tension and pave new paths for literary expression in the torrent of media convergence. On the
other hand, the phenomenon of “media mimicry” also indicates the unlimited possibilities for
the innovation of literary narratives in the Internet era. Cinematic expression techniques can
expand the spatio-temporal scope of novel narratives, and gamified interactive forms can tap
into the subjective energy of reader participation. The creative practice of “mirroring” and
“mimicry” in online literature has injected new vitality into literary development, giving birth to
a new type of literary form that transcends traditional genre boundaries and possesses the
characteristics of multiple media. Of course, for online literature to truly achieve the aesthetic
breakthrough of “media mimicry”, the key still lies in the literary cultivation and artistic skills
of the writers themselves. As Wu (2024) says, faced with the clamor of online carnival, literary
researchers should adopt an “immersive” attitude to intervene, grasping the internal logic of
media convergence with keen insight, and then guiding online literature creation to achieve a
creative transformation of tradition and modernity, classics and popularity.

In summary, the phenomenon of “media mimicry” in online literature reflects the profound
changes in the modes of literary production and dissemination in the Internet era and also
foreshadows the complex trends in the evolution of literary forms. It is both an opportunity and
a challenge; it has pioneering aesthetic potential but also harbors the danger of alienation and

degeneration. As literary researchers, we should view this phenomenon with an open and
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inclusive attitude, accurately grasping its mechanism of occurrence and internal logic while
actively guiding it to develop in a healthy and upward direction. In the interweaving of
“mirroring” and “mimicry”, we should strive to explore an online literary aesthetic landscape
that combines modernity and tradition, popularity and artistry, and write our cultural imagination

for this era.

2. Paradox and Symbiosis: The Dialectical Relationship between Literariness and
Mediatization

2.1 The Loss of Literariness: The Dissolution of the Aesthetic Individuality of Online
Literature by “Media Mimicry”

While the imitation and borrowing of media forms such as film, television, and games by online
literature expands the realm of expression, it also inevitably has a certain dissolving effect on
the aesthetic individuality of online literature. In “Inheritance Path and Literary Evolution: A
Preliminary Discussion on the Creation and Criticism of Chinese Internet Genre Literature in
the 21st Century”, Wu (2024) keenly points out that online literature creation exhibits a
“decentralization” characteristic in the context of media convergence, implying a crisis of the
waning “subjectivity” of literature.

Specifically, the dissolution of literariness by “media mimicry” in online literature is mainly
reflected in two aspects. First, narratives tend to be formulaic and homogenized. In order to cater
to the fast-paced narratives of film, television, and games, many online literary works repeatedly
use certain fixed patterns in plot settings, and character shaping also tends to be stereotypical,
causing works to gradually lose tension and novelty. This “formulaic” tendency objectively
weakens the uniqueness of literary creation. Second, the artistry and ideological nature of
language are easily overlooked. Under the cinematic and gamified modes of expression, online
literature often places more emphasis on visual impact and plot stimulation while neglecting the
elaborate crafting of language and ideological connotations. Some works pile up flowery
language and are keen on sentimental rendering, lacking profound ideological enlightenment,
resulting in the loss of literariness.

Essentially, the dissolution of the literariness of online literature by “media mimicry”
reflects the predicament of the deconstruction of “literary centrism” in the Internet context. In
the print era, literature could still occupy the center of cultural discourse with its linguistic charm
and ideological power. However, in the multimedia era, literature has to compete with various
media forms such as film, television, and games, and its hegemonic position in discourse is
increasingly waning. If online writers blindly cater to the trend of media convergence while
ignoring the inherent characteristics of literature, their works can easily become “vassals” of
other media forms. Of course, this does not mean that we should take a completely negative

attitude towards “media mimicry”. Wu (2024) also points out in the book that the “mediatization”
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tendency of online literature not only brings about the loss of literary expression but also nurtures
the possibility of literary innovation. The key is that we need to seek a dialectical balance
between “vulgarity” and “elegance”, between “popular” and “classic”.

2.2 The Gains and Losses of Mediatization: Literary Breakthroughs in the Context of
Internet Dissemination

Although “media mimicry” has had a certain impact on the literariness of online literature, we
should also recognize that it objectively provides new possibilities for the dissemination and
value realization of online literature. Wu (2024) points out in the book that although the
“mediatization” of online literature implies a certain “distortion”, it also means a “rebirth”. The
Internet era has given literature the wings of dissemination, providing it with a brand-new living
space of “liquidity”” and ““cross-border”.

From the perspective of dissemination, the borrowing of film, television, and game
narratives by online literature has positive significance. On the one hand, it helps online literary
works achieve cross-media dissemination and adaptation, reaching a wider audience. In the
context of “media mimicry”, “IP-ization” has become an important path for the value realization
of online literature. Many excellent online literary works have gained a “second life” through
film, television, and game adaptations, achieving a double harvest of commercial and social
values. On the other hand, the “mediatization” of online literature also provides a broad space
for the extension and re-creation of literary content. In the process of cross-media adaptation,
the original literary motifs gain new interpretation space, giving birth to a new aesthetic form.
At the same time, we should also soberly recognize that “mediatization” may also have certain
negative impacts on the value realization of online literature. Driven by commercial interests,
some adapted online literary works excessively cater to market tastes, becoming vulgar and
lowbrow in content and overly relying on visual spectacles in form, ultimately resulting in the
loss of the literary core. Thus, how to adhere to the bottom line of literary creation in the context
of media convergence and pursue the organic unity of content and form is a major challenge
facing online literature creators. As Wu (2024) says, we should neither regard “mediatization”
as an “accomplice” to the degeneration of online literature, nor should we view it as a “panacea”
for literary innovation. In reality, we need to view this issue with a dialectical perspective,
recognizing the opportunities brought by “media mimicry” for the dissemination of online
literature while also being alert to the possible loss of literariness it may bring. Only by grasping
the balance between tradition and modernity, between classics and popularity, can online
literature achieve its own breakthrough and transcendence.

2.3 Symbiosis and Integration: The “Quadrant” Development Path of Literature and
Media
Combining the above analysis, it is not difficult to see that the phenomenon of “media mimicry”

in online literature actually reflects the complex relationship between literature and media in the
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Internet era. This relationship is neither simply oppositional nor blindly convergent,but presents
a dialectical “symbiotic” state. As Wu (2024) points out in the book, for online literature to truly
achieve its own breakthrough and innovation, the key lies in constructing a “quadrant”
development path, achieving a dynamic balance between mediatization and literariness,
innovation and tradition.

On the one hand, online literature should actively absorb the expressive techniques of
advanced media forms such as film, television, and games to enhance its own communication
power and influence. In the context of “media convergence”, no literary style can exist in
isolation; they all need to engage in deep dialogue and interaction with other media forms
(Jenkins, 2006, p. 3). Online literature writers should actively embrace the trend of media
convergence, leverage the advantages of new media platforms, innovate expression methods,
expand dissemination channels, and make excellent works “live” and “move”, achieving a win-
win situation of social and economic benefits. On the other hand, while “mediatizing”, online
literature should also focus on upholding and sublimating “literariness”. The key to literature
being literature lies in the charm of its language, the power of its thought, and the height of its
aesthetics (Attridge, 2017, p. 109). Online literature writers should guard against the trend of
pandering to vulgarity, discover the beauty of life, and with a high degree of cultural self-
consciousness and artistic training, shape unforgettable classic characters and create soul-stirring
aesthetic moments. Only by continuously deepening the concern for reality and highlighting the
humanistic spirit can online literature truly achieve a gorgeous transformation from “media
mimicry” to “literary mimicry”.

Undoubtedly, the “quadrant” development of online literature is not achieved overnight; it
requires the joint efforts of the industry, creators, critics, readers, and other parties. As Wu (2024)
says, we should view the phenomenon of “media mimicry” from the dual perspectives of
“immersion” and “transcendence”, deeply observing its rationality in the times while
maintaining the necessary critical distance, guiding it towards a path of healthy development.
Only by finding the best fit between tradition and modernity, between literature and media, can
online literature truly achieve a creative transformation of making the ancient to serve the present

and the foreign to serve China, radiating with even more dazzling brilliance of the times.

3. Inheritance and Evolution: Academic Reflections on the Phenomenon of “Media
Mimicry” in Online Literature

3.1 “Immersive” Research: Understanding the Contemporary Logic of “Media Mimicry”
Faced with the emerging cultural phenomenon of “media mimicry” in online literature, we
cannot simply stay at the level of superficial description and value judgment, but must delve into
it and grasp its contemporary logic and internal mechanisms from an “immersive” research

perspective. As Wu (2024) advocates in “Inheritance Path and Literary Evolution: A Preliminary
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Discussion on the Creation and Criticism of Chinese Internet Genre Literature in the 21st
Century”, researchers should stand at the forefront of the times and embrace the waves of change
in online culture with an open and inclusive attitude, thereby achieving an expansion of academic
horizons.

First, we need to deeply understand the new mechanisms of online literature production
and dissemination. In the Internet context, literary creation is moving from “individualization”
to “socialization”, from “elitization” to “grassroots”, which is a process of “decentralization”. In
this process, the boundaries between writers and readers are increasingly blurred, and literary
production is increasingly exhibiting an “interactive” characteristic. At the same time, literary
dissemination has also broken the shackles of linear flow, presenting a new situation of “three-
dimensionalization” and “fragmentation”. The frequent cross-border movement of online
literature between different media forms is an active response to this new state of dissemination.
Only by deeply grasping these new mechanisms can we reveal the logic behind the occurrence
of the “media mimicry” phenomenon.

Second, we also need to explore the deep aesthetic connotations behind “media mimicry”.
Wu (2024) mentions in the book that the “flamboyant symptom” of online literature reflects the
strong appeal of grassroots writing for “enchantment” in the Internet era. On the surface, online
literature’s imitation of film, television, and game narratives has a certain utilitarian and vulgar
nature. But behind this “flamboyance”, can we also glimpse a new aesthetic pursuit? In fact, the
mediatized writing of online literature largely reflects the change in mass aesthetic tastes in the
Internet context, embodying a “new sensibility” that seeks sensory stimulation and yearns for
immersive experiences. This is a brand-new aesthetic landscape that is different from the
traditional poetic lyricism of literati, and it deserves our prudent treatment.

As an emerging cultural style, the “media mimicry” phenomenon of online literature is
inevitably rooted in a specific contemporary context. We need to adopt an “immersive” research
perspective, delve into it, examine its texture, grasp its pulse, and then we can reveal the
generative logic and aesthetic connotations behind it. This not only helps us clarify the path
choices for the development of online literature but also provides an excellent entry point for us
to reflect on the contemporary cultural context.

3.2 “Distanced” Criticism: Promoting the Dual Transcendence of Mediatization and
Literariness in Online Literature

On the basis of deeply grasping the “media mimicry” phenomenon of online literature, we also
need to maintain a certain critical distance and examine the possible predicaments and challenges
it may bring with a calm and prudent eye. Wu (2024) proposes in the book to conduct “distanced”
criticism of online literature, which can be said to hit the nail on the head. The so-called
“distancing” means to jump out of the vortex of online carnival and reflect on the crux of online

literature development with a transcendent posture and a broad vision, and then explore the
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possible paths for it to achieve aesthetic sublimation.

First, we must face up to the impact and dissolution of literariness brought about by “media
mimicry” on online literature. Under the constraints of cinematic and gamified modes of
expression, some online literary works overemphasize sensory stimulation and neglect language
crafting and aesthetic sublimation, resulting in the decline of literariness. At the same time,
online literature presents a tendency of “typification” and “homogenization” in the context of
media convergence, which to a certain extent also dissolves the individual tension of literary
creation (Darby, 2013, p. 150). We cannot turn a blind eye to these issues, but must take an active
critical stance and guide online literature creation back to the essence of literary expression.

Second, in the face of the various predicaments brought about by “media mimicry”, we
must explore the roadmap for online literature to achieve aesthetic sublimation with a
constructive attitude. In Wu Changqing’s view, the key for online literature to achieve self-
transcendence lies in cultivating its own cultural character and aesthetic individuality (Wu, 2024).
On the one hand, online literature needs to explore new modes of expression in the context of
media convergence and achieve creative breakthroughs in aspects such as narrative, style, and
theme; on the other hand, online literature needs to pay more attention to the tempering of its
spiritual core and expand the depth and strength of literature in aspects such as realistic concerns,
human nature exploration, and philosophical speculation.

It can be said that “distanced” criticism points out the direction for the healthy development
of online literature. It tells us that in the face of the complex cultural landscape of “media
mimicry”, we need to learn to think from different perspectives and observe from multiple angles,
exploring the laws of literary evolution through critical interpretation.

3.3 Inheritance and Innovation: Developing the Cultural Character and Aesthetic
Landscape of Online Literature

Furthermore, the academic reflection on the “media mimicry” phenomenon of online literature
ultimately needs to be implemented in the consideration of the development prospects of online
literature. In Wu Changqing’s view, the key for online literature to achieve its own rise and
sublimation lies in the creative transformation of traditional resources (Wu, 2024). In other
words, integrating the classics with the Internet, integrating China with the outside world,
integrating intellectuals with netizens, and constructing a brand-new cultural character and
aesthetic style are the tasks of the times facing online literature.

From the dimension of inheritance, online literature needs to be good at drawing
nourishment from traditional culture. Chinese literature has a long history and profound depth,
accumulating rich ideological and aesthetic resources. Online literature writers need to adopt a
posture of “cultural self-consciousness” and strive to integrate the excellent genes of Chinese
literature, such as classical poetic wisdom, romantic imagination, and realistic critical spirit, into

contemporary writing practice, injecting strong momentum into the content construction of
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online literature. At the same time, online literature also needs to actively absorb the advanced
experience of foreign literature and achieve its own improvement and expansion through
comparative interaction. Only in this way can online literature truly possess a cultural foundation
and depth.

From the dimension of innovation, online literature needs to be based on the contemporary
context and actively respond to the new aesthetic needs under the Internet ecology. The
prevalence of the “media mimicry” phenomenon indicates that contemporary audiences have a
strong desire for immersive and interactive reading experiences. Online literature writers need
to follow this trend and explore new paths and methods of expression in the context of media
convergence to shape new aesthetic styles. At the same time, online literature also needs to strive
to break the shackles of typification and homogenization, encourage diversified creation,
enhance originality, and create masterpieces. Only in the fusion of tradition and modernity, in
the interweaving of mediatization and literariness, can online literature ultimately achieve
aesthetic sublimation and radiate dazzling brilliance of the times.

In summary, the academic reflection on the “media mimicry” phenomenon of online
literature is both an attitude of “intervention” and an attitude of “transcendence”. It requires us
to actively promote the cultural construction and aesthetic exploration of online literature with
an open mind on the basis of fully understanding the development laws of online literature,

ultimately achieving a historic leap in online literature.

Conclusion

Through a multi-dimensional analysis of the “media mimicry” phenomenon in online literature,
we can see that this is a highly complex and paradoxical cultural landscape. On the one hand, it
reflects the profound changes in the modes of literary production and dissemination in the
Internet era; on the other hand, it also poses a great challenge to the individualized expression
of literary creation. Under the constraints of cinematic and gamified modes of expression, online
literature presents the developmental predicament of “typification” and “homogenization”, and
its literariness and aesthetic character are facing an unprecedented crisis. However, as Wu (2024)
discerns in “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation
and Criticism of Chinese Internet Genre Literature in the 21st Century”, the “media mimicry”
tendency of online literature is not a one-dimensional cultural symptom, but a complex, ever-
changing, and paradoxical dynamic process. It implies a certain degree of “pandering” and
“distortion”, but it also contains infinite possibilities for literary innovation. The key is that we
need to treat this phenomenon with a developmental perspective and dialectical thinking,
accurately identifying its contemporary rationality while conducting necessary “distanced”
criticism, and exploring the way to reconstruct literary creativity between tradition and

modernity, classics and popularity. It can be said that an in-depth analysis of the “media mimicry”
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phenomenon in online literature not only provides an important reference for understanding the
literary ecology of the Internet era but also offers an excellent entry point for reflecting on the
contemporary cultural context and re-evaluating the spiritual value of literature. It illuminates
that in the all-media era, the development of any literary style is not isolated and closed, but is
situated in an open and diverse cultural field. For literature to gain new life, the key lies in the
creative transformation of traditional resources and the active response to the contemporary
context. This is not only a task facing online literature writers but also a question that every
literary researcher needs to think deeply about.

Furthermore, the complexity of the “media mimicry” phenomenon in online literature
ultimately reflects the common predicament faced by contemporary literary development. In the
torrent of media convergence and the whirlwind of commercialization, literature seems to be
increasingly losing its own discourse power, and its spiritual value and aesthetic ideals are in
danger of being hollowed out. However, the hope of literature lies precisely in these paradoxes
and tensions. As Wu (2024) says, for literature to truly achieve self-breakthrough and
sublimation, the key lies in the creative excavation of “traditional resources” and the active
response to the “language of the times”. On the one hand, we need to draw nourishment from
the profound accumulation of traditional culture. As the saying goes, “reviewing the old and
learning the new”, excellent literary traditions contain rich ideological and aesthetic resources,
which are the inexhaustible source of literary innovation. Online literature writers need to adopt
a posture of “cultural self-consciousness” and strive to absorb the excellent genes of Chinese
literature, such as classical poetics, romantic imagination, and realistic criticism, to inject a rich
humanistic heritage into online literature creation. Only by being rooted in the fertile soil of
national culture can online literature gain more lasting vitality. On the other hand, we also need
to be based on the contemporary context and actively respond to new aesthetic needs. The
prevalence of the “media mimicry” phenomenon indicates that in the Internet era, the masses
have a strong desire for immersive and interactive reading experiences. This is both an
opportunity and a challenge. Online literature writers need to actively explore new paths and
methods of expression on the basis of inheriting tradition, striving to create a brand-new literary
style that combines popularity and artistry, accessibility and thoughtfulness. Only in the fusion
of tradition and modernity, in the interweaving of mediatization and literariness, can online
literature ultimately achieve its own aesthetic transcendence.

From this perspective, the “media mimicry” phenomenon in online literature provides us
with a unique perspective to observe the development of contemporary literature. It illuminates
that in the face of a complex and diverse cultural context, we can neither be confined to simple
value judgments nor stay at the surface level of phenomenon description, but must examine the
evolutionary trajectory of online literature with a developmental perspective and historical

dimension. As Wu (2024) advocates in “Inheritance Path and Literary Evolution: A Preliminary



118 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com

Discussion on the Creation and Criticism of Chinese Internet Genre Literature in the 21st
Century”, we need to grasp the generative logic of online literature in the dialectic of
“inheritance” and “evolution”, not only seeing its inheriting relationship with traditional
literature and mainstream literature but also discerning the unique features it presents as an
emerging cultural style. Only in this way can we achieve the innovation of academic ideas and
research paradigms in online literature research. In fact, examining literary development with a
cultural perspective of “inheritance” and “evolution” is a highly universal theoretical
enlightenment. It tells us that the birth of any new literary style is not accidental, but has
profound cultural origins and contemporary foundations. Therefore, as researchers, we need to
jump out of the simple “binary opposition” thinking and intervene in literary phenomena with a
dual posture of “immersion” and “transcendence”, striving to grasp the essence of things behind
the appearance and discover the internal laws in the cacophony of voices. The academic
exploration of the “media mimicry” phenomenon in online literature is a vivid annotation of this

research paradigm.
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Regarded as the pinnacle of Chinese classical fiction, 4 Dream of Red Mansions ( § 4.1
%) )has long been hailed as an unparalleled work of genius. This acclaimed assertion, however,
makes it difficult to “find an effective theory or methodology to give a new and effective answer
to the question of why the artistry of A Dream of Red Mansions was formed (E4F X, 2022,
p.-1)”. Wang Huaiyi’s groundbreaking study recontextualizes this literary masterpiece within the
framework of classical Chinese mimetic theory, systematically investigating the dynamic
interplay between text and image, interiority and exteriority. Through this approach, he
intricately connects the novel’s unique artistic cosmos with the essence of traditional Chinese
aesthetics. In his preface, Gao Jianping astutely characterizes Wang’s work as “meticulous
scholarship demystifying fictional creation,” illuminating the monograph’s core contribution:
revealing the inevitable emergence underlying this “work of genius” through rigorous
intermedial analysis.

The enduring debate between genius and mimesis extends beyond Redology, constituting
a fundamental dialectic in aesthetic theory. When Kant conceptually opposed genius to mimesis,
western aesthetics began to take a paradigm shift to privilege the genius theory, manifesting the
discipline’s progression from concrete particularity to abstract universality, from heteronomy to
autonomy. However, such genius-centric frameworks tend to overemphasize the contingent and
fragmentary nature of artistic masterpieces, hence severing their organic connections to broader
cultural contexts. Contemporary scholarship witnesses a resurgent interest in classical traditions
as generative forces for aesthetic theorization, with Wang’s work epitomizing this intellectual
trajectory. By tracing continuous artistic lineages through practices of “Shi (Jifi)” “Fang (1/j)”
“Lin (IIf7)” “Ni (31)”, this book demonstrates how 4 Dream of Red Mansions identifies both as
Cao Xueqin’s individual genius and the apex of traditional artistry. Thus, the monograph

achieves dual breakthroughs: advancing A Dream of Red Mansions scholarship and contributing
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to the development of indigenous Chinese aesthetic theories. In summary, 4 Dream of Red
Mansions is the dialectical synthesis of genius and mimesis, while The Iconic Origin of the Text
of A Dream of Red Mansions ( { (ZLH%) SCARERMGINIEER) Hiet5)R 2022 4:hR) is a
scholarly re-enactment of this creative mimesis process.

Through the author’s detailed investigation, it appears that there are numerous archetypal
models characterized by their stylistic consistency, formulaic structures, and recursive
manifestations in 4 Dream of Red Mansions. Notable examples include the intertextual dialogue
between Qiu Ying (fL3)’s Along the River During the Qingming Festival ( & _Ei &) )
and The Plum in the Golden Vase ( (& ffiff§) ), the spiritual affinity between The Collected
Works of Tang Yin ( {JE 8 £E) ) and the philosophical underpinnings of 4 Dream of Red
Mansions, the imagistic resonance between Spring Morning in the Han Palace ( {15 FH%
K1) ) and the architectural symbolism of Daguanyuan (K ), as well as the profound textual
influence exerted by Leng Mei (¥ #0)’s 4 Dream of Red Mansions Paintings ( {ZLEEZF &) )
on the novel’s original. This examination of text-image dynamics in A Dream of Red Mansions
in fact “recontextualizes the novel within its original cultural matrix” (E4£ X, 2022, p.62 ). As
a result, it further unveils its authentic poetic essence, as well as manifesting the continuity and
regenerative capacity of Chinese civilization. The following provides a concise analysis of the
author’s four investigative clusters.

Firstly, in terms of the theory of text-image interplay, the structural progression and
aesthetic sensibilities of the Ming dynasty novel The Plum in the Golden Vase exhibit striking
parallels with Qiu Ying’s panoramic scroll Along the River During the Qingming Festival. The
integration of pictorial elements into literary narration, as exemplified in The Plum in the Golden
Vase, established a precedent for the visually oriented textual strategies later perfected in 4
Dream of Red Mansions. Wang Huaiyi critically re-examines Wu Han (3%H%)’s study of The
Plum in the Golden Vase through the conscious use of graphic-textual methodology to analyze
the relationship between Qiu Ying’s scroll and The Plum in the Golden Vase. Through
multifaceted analysis, including textually and visually, Wang demonstrates the socio-cultural
foundations underlying the mutual permeation of vernacular fiction, scroll painting, and drama
during the Ming-Qing period. Drawing from historical records and literati notes, he reconstructs
the creative process shared by the two books: “Both works constitute transformative adaptations
of earlier narrative traditions, progressively expanding their scope through the incorporation of
contemporary elements, ultimately coalescing into innovative artistic wholes (/4 X, 2022,
p.450).” Both works are common products of the social and cultural matrix of the late Ming
period. The Plum in the Golden Vase exemplifies the seamless fusion of text and image—a
synthesis that provided theoretical and practical frameworks for A Dream of Red Mansions’s
own intermedial narratives. The diverse images in The Plum in the Golden Vase (e.g., Li Pinger’s
portrait 25l )Lf% E) not only propel plot development but also visualize characters’ aesthetic

sensibilities and psychological depths, serving as documentary reflections of contemporary
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social life and concepts. Similarly, A Dream of Red Mansions abounds with painterly textual
techniques and narratively charged artifacts, both of which are intentionally borrowed and used,
but can also be viewed as fortuitous coincidences. These intertextual engagements result from
Cao Xueqin’s deliberate stratigraphic mimesis of earlier traditions and the work’s shared
connection with its socio-cultural matrix behind these serendipities.

Secondly, in terms of the inheritance of specific texts, the poetic corpus in The Collected
Works of Tang Yin resonates profoundly with the imagery, plot structures, and philosophical
motifs in A Dream of Red Mansions. Wang Huaiyi documents five direct references to Tang Yin
in A Dream of Red Mansions, and thirty comparative analyses between Tang’s verses and Cao’s
text, revealing pervasive “Tang Yin elements” in A Dream of Red Mansions. While pure textual
philology is not the monograph’s primary focus, Wang establishes robust correlations through
empirical rigor. Yu Pingbo (#1°F-{H) previously posited that Daiyu’s iconic “Burial of Fallen
Blossoms” (& % £ {t) episode derives from Tang Yin’s floral elegies: “Tang Bohu (JE{H %)
dwelled at Peach Blossom Cottage. Before his hall lay half an acre planted with peonies. In
bloom, he invited Wen Zhengming (SC{#(#]) and Zhu Zhishan (#1#1l1) to compose verses
beneath them, reveling day and night, occasionally wailing in anguish. As petals fell, he
commanded servants to gather each meticulously into brocade sacks, burying them east of the
herb garden, penning ‘Fallen Blossom Poems’ as requiem (#7*F1H, 2010, p.206)” Daiyu’s Ode
to Peach Blossoms ( {#k4£1T) ) further demonstrates direct lineage to Tang’s Ode to the Peach
Blossom Hermitage ( {MK{€HEFK) ). Wang expands this connection, arguing that Tang Yin’s
life experience and spiritual interests permeates the lifeworld of 4 Dream of Red Mansions’s
characters—Tang’s sorrow resonates with Daiyu’s, while the illusory quality of his paintings
mirrors the Taixu Illusory Realm (K ki %) 3%)’s ontological ambiguities. Crucially, Wang
distinguishes between Tang’s and Cao’s mimetic practices: “In Tang Yin’s works, certain images
and scenarios merely replicate earlier poetic conventions without adding substantive innovation.
In contrast, A Dream of Red Mansions transforms almost all the images and motifs through
creative reinvention, integrating them as organic components of its artistic totality (4 X, 2022,
p-308)” Thus, Cao Xueqin transcends mere imitation, performing a genius reconfiguration—
breathing new life into established literary conventions through visionary adaptation.

Thirdly, in terms of the visualization of specific artworks, Tang Yin’s Hailang ChunShui
Tu ( (HEFEFMER) |, Spring Slumber Under Crabapple Blossoms) and Qiu Ying’s Spring
Morning in the Han Palace serve as direct visual-textual anchors for 4 Dream of Red Mansions’s
descriptive passages. Wang points out that while HaiTang ChunShui Tu’s attribution to Tang Yin
remains contested, historical records confirm his creation of HaiTang Meiren Tu ( {HEHE N
i) , Crabapple Beauty), and inscribed it with the verse: “Faded are the spring winds that
once adorned her face, Pitiable the butterfly powder and bee frenzy; To whom might she now

confide her thoughts? A heart brimming with spring entrusted to crabapple blossoms (%8S 7 X
W, AR Higdt, S ERMWER? — R OER. HIER, 2013, p.158)”
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Significantly, Cao Yin (& %) owned a Beauty Painting (3 A [&]) of Tang Yin’s, which quite
resembled HaiTang ChunShui Tu, suggesting Cao Xueqin’s conscious inheritance from Tang Yin
of this poetic-pictorial tradition. The painting’s thematic essence visually resonates with scenes
like “Daiyu’s Spring Languor in Bamboo Lodge (3 i 78 % [H /< #417)” and “Drunken Xiangyun
Lying on a Peony Cushion (#z [}~ 245 #H)”, creating a graphic and textual intermedial
dialogue that provides nutrients for the visibility and sensibility of the text in A Dream of Red
Mansions. The graphical structure of Qiu Ying’s Spring Morning in the Han Palace further
provides architectural prototypes for the Daguanyuan—A Dream of Red Mansions’ s symbolic
“Han Palace”. Wang delineates the narrative’s cosmic-temporal framework: “From the
primordial chaos of the Great Wasteland Mountain where Niiwa mended the heavens with
smelted stones, the narrative unfolds through the bustling mortal realm of Changmen in Suzhou,
to the cloistered world of Daguanyuan where its heroines enact their tragic destinies—though to
outsiders, they seemed to dwell in a gilded paradise—until beauty fades into twilight and souls
return to the mirage of origins. Readers immersed in the novel’s luxurious descriptions may
overlook its cyclical structure: beginning and ending in primordial chaos, where painted realms
and poetic transcendence achieve their ultimate synthesis (4 3, 2022, p.372)” Wang Huaiyi
emphasizes that, akin to the “Han Palace”, the Daguanyuan—a secluded enclave of young
women—embodies a dual nature of enclosure and poeticism. This poetic essence arises from the
protective seclusion, yet is fated to perish under the very constraints of its isolation.

Fourthly, on the textual recreation of 4 Dream of Red Mansions: one version of A Dream
of Red Mansions Paintings, which has Leng Mei’s seal on it, represents a pivotal visual
reimagining of the novel’s early manuscript traditions. Wang Huaiyi substantiates plausible
social connections among Leng Mei, Cao Xuan (¥ ), and Cao Yin, noting their shared artistic
engagements under the cultural patronage of the Kangxi Emperor (FE£)’s aesthetic regime. This
historical nexus, Wang argues, renders Leng Mei’s creative reinterpretations of 4 Dream of Red
Mansions manuscripts possible. As Wang asserts: “Beyond A Dream of Red Mansions Paintings,
I have identified eight additional works by Leng Mei explicitly engaging with 4 Dream of Red
Mansions narratives. This demonstrates that Leng Mei not only possessed a profound familiarity
with A Dream of Red Mansions, but also skillfully transmuted its narrative plots and iconic
scenes into painted scrolls(EJf X, 2022, p.418).” The artistic recreation of A Dream of Red
Mansions through works like Leng Mei’s paintings, Sun Wen’s 4 Dream of Red Mansions
Paintings (M (A K) ), Gai Qi’s Hlustrated Odes to A Dream of Red Mansions (¥

(A KWK) ), and Wang Tizhai’s Preliminary Sketches for A Dream of Red Mansions (T
W (A MEE KA ) ) transcends mere textual illustration. These visual reinterpretations
constitute acts of creative mimesis wherein painters’ subjective consciousness transforms
imitation into innovation. Through layered engagements with the source text—ranging from
faithful scenographic reconstructions to symbolic reconfigurations—these artists reanimate Cao

Xueqin’ s literary universe while imprinting their own aesthetic philosophies onto the
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regenerative body of A Dream of Red Mansions’ s cultural legacy.

The preceding four dimensions reveal that the mimesis in 4 Dream of Red Mansions is a
multilayered palimpsest that constantly rebirth through cultures. As Wang Huaiyi elucidates:
“The novel’s creation drew inspiration—or more precisely, structural paradigms—from
numerous pre-existing texts (including visual artifacts). These paradigms provided foundational
templates for narrative events and scenographic development. When contextualized within
broader art-historical trajectories, such scenes demonstrate intrinsic connections to analogous
images, events, atmospheres, and their embedded emotional-intellectual complexes across
Chinese art history (. X, 2022, p.54).” Yet modern readers, distanced from the novel’s
original socio-cultural milieu, often misinterpret Ming-Qing literati conventions as either
obscure technicalities or unprecedented innovations. Without generations of rigorous
philological scholarship, A Dream of Red Mansions’s poetic essence risks becoming inaccessible
to contemporary audiences, leading to the diminish of a cultural legacy. Wang’s binary
approach—excavating the novel’s cultural matrix while affirming Cao Xueqin’s genius in
synthesizing this organic mimesis—echoes Jiang Kongyang’s aesthetic principle: “The creation
of beauty constitutes a cumulative emergence through layered stratifications.” A Dream of Red
Mansions epitomizes this process, with its artistic creation emerging from layered mimetic
practices. Wang conceptualizes the mimesis-creation dialectic through the paradox of “si shi er
fei” (LA Ifi 9F, semblance yet difference):“The ‘semblance’ (shi) resides in adherence to
conventions; the ‘difference’ (fei) manifests as originality. Their dynamic tension embodies the
complex interplay between tradition and innovation. Great artists simultaneously pay homage to
tradition through patterned mimesis and transcend it through creative reinvention to realize
themselves (T4 X, 2022, p.54)”

Wang’s The Iconic Origin of the Text of A Dream of Red Mansions unveils this stratified
mimetic architecture from the perspective of text-image interaction analysis. In artistic creation,
multi-sourced, multi-layered imitations weave a reticulate, stratified structure, whose nodal
connections—gradually absorbed into historical currents—can no longer be fully retained or
reconstructed. Ordinary individuals maintain only a fragile connection to the overall civilization
of mankind, their contributions sifted through time’s sieve. Exceptional artists, by contrast,
occupy more nodes and broader room within this “stratified network,” struggling to survive
through repeated historical folding—and this is how classics are born. For contemporary
receivers, “we can get a whole liberal education simply by picking up one conventional poem
and following its archetypes as they stretch out into the rest of literature (Northrop Frye, 1971,
p.100).” As the summit of Chinese classical aesthetics, A Dream of Red Mansions contains
infinite entry points for reconstructing China’s artistic genealogies. Modern criticism tends to
isolate artistic “iceberg tips” while neglecting submerged mimetic networks. When critics focus
solely on surface-level masterpieces, residual mimesis is then mythologized as divine genius,

and the even more distant mimetic remnants become mere symbols. Our scholarly imperative
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lies in reactivating lost connections across this network—restoring marginalized voices like Qiu
Ying and Leng Mei while strengthening synchronic-diachronic linkages. The Iconic Origin of
the Text of A Dream of Red Mansions reclaims the previously silenced painters such as Qiu Ying
and Leng Mei, as well as restoring both the socio-cultural background and the various mimetic
sources of A Dream of Red Mansions. Through an empiricist approach, the book catalysts the
revival of the Chinese artistic spirit. In doing so, it fulfills the highest calling of humanistic

scholarship: transforming stratified cultural memories into living, regenerative forces.
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dimension encompasses technological advancements and expanded application scenarios, while
the latter refers to its extension in appearance, personality, and interactive experience. While
marveling at the remarkable progress achieved by virtual digital humans at the current stage, the
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Abstract: The national media image is a dynamic representation that continuously flows amidst
the confrontation of discourses between the other and the self. The Study of China's Image in
American Films and Its Influence provides a comprehensive and systematic analysis, supported

by rich historical literature, of the stereotypical images of China and the phenomenon of “self-
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Orientalism” that are constructed in both traditional and contemporary American films featuring
China. This analysis reveals the complex political, economic, cultural, and social backgrounds
behind the observed phenomena. The process of constructing media images demonstrates the
dynamic interplay and mutual influence between the gaze of the other and the discourse of the
subject. China has been striving to break free from the constraints of entrenched stereotypes
portrayed in Western film and media, actively reshaping a more authentic and comprehensive
image of China, while continually enhancing its discourse power in the global cross-cultural
communication area, aiming to project a louder and more powerful voice in the world cultural
stage.
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R THOCCELE, % PR TR 52 ST ATt AN AR AR I BB A

= (mfhiR%Ex) KERERWN

(Mg fhi 2 ) % TIsMhem HAIRNER D 2 BERE, WS T2 B AE
FHSRA S REEE, HAAENFEETEARE, GER. FEME. (EE@Ed g0 m SCER AT
SR B ARG SR AR T R R R I SRR, ATk R, CUAEE S A R L S A,
AR A A AL 7 (BEE, 2016, p.112) FhE ST AR, #EH
SMHEETE, ORI ARG DAL SR E B SR R G, 7 (BRER, 2016,
p.13) AR EZEARF . HE R UM P RIE T2, il ARl (ki) JF
EALEF, B DA A

BRI ENEART . EOE TR 05 A AT 9 5 TG A 53 Py
Atfkm AR, (b)) E E— 2 B RE SR 2 H BRI OTE, AR KR is i e 6 2
BAUR 7 LREWTIC, R b R 2 ARG A 08 Bl O B I T E 3, B4 1B R
FARIEGE, SIRFEART . BEANHES.

H5E,  (mphi s P 2 R BIE AR I E B, MR TR RN, 2015,
p.59) FPEEENEEA LN FPCERT SO RN T A DUINIE S A SRRSO P SR SR A,
ABHRICH T —DREFARE s WS 3 L 5 P R BINUR S 3 )% L X Bt sk
A HEEMRP S E A R, R E, R T ESR M, WPERE. L. 1. &5
FHEOO S K05, NARSA, FEZE. KR, 2015, p246) fEH5HS, W2 KRB R
BHE T BRI 2 RHE A 1 o SR 0 v [ AR 22 R FARAT A 4 8 3 [ A e S O e
KA, BRI FUON T E N ARSI . EANEER . EENIZEARE], SRR A
PRI D S AL, B — T2 BB 7T 75 128 AT BE e DAL H 28 5 2% (0 2% Tk 2> [, T4 3h % 22 ]
W& RUHT 2 R i o . K, BB AR AAURS TA L 2ARTER, ENAELE
BRYG A BRI IO AL, b B R AR T BB R R, IR T KA, 2015, p.53) f
S B AR S Pl R AR O R “ HERMIR G ARFEBORL, BT SR E R e 20 7 A ERAIAR,
ARV FAMN T ENAALEI, LN EAEBE, TEEENSERAARF T EL RS &
fE, RS SR REERTISCE, #Eahh E 2 ARBRr E PR R 5=, (s
) W E AN RS AN SRR E ARG R, SE SRR ERNLRAE. S
MR LTS, G,  MAIREE IR DA AR TR A R R T e 5k
MAETE, ARSMER. 7 (KR, 2015, p.233) HE AR AL RAIRIX — @R )Zm -,
EF RS R ERGH TR PR E S, FocE A A B R ZAE A
URIN B B SR IR A AR SC BB AN BT RE o v S SR R H T B v R R Sk . L
RSB, SR AR M A, et B SShR TR . 7 (BRI E, 2012, p.77)
FUSEI B SE AR S R A 221, (HEE HEM R BT 7). LB KB IRE /). Bk, HOE R
GUARAHAFAER L2, (HE BB AR AR SR SEERAE /T BITBETT, Sih A B
HRIBLS LR, X b XA F NS RHEAG I TRIRE S A LRI KNS . B2,
(P fh i s P EMBUS, (R EYAR . BE FIFEEE BN G IAR, R
WEEL N, WA AT A A R

BN R R BRI, X AR A 1 AR CRAE S B AU N SR EPAE], H
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(Bl i ) B AR T AR AR X S P 23 R0 K AR, 3t T A B e X o g A AR AN AL B B
IEEZN TR LERZIG W, AN E R AR At T 5 5T AR

B, £ (EHER) f, - MRERZOES—mEERARA H. AL
FAZXS R AT TG, A BSOS LR op [ BE T M4 OIS ok &, HE B SR A AR
SANT GG, JEMHIATS P E R L SR AL 7 GBRAL 2015, p.35) XFEH
AE L VOB AR N A E ARG T B B E IR, AR R R OR N U 2 S A,
AZJEIR, R RES I e LRI QIR W 7E o X R 75 [ P R A P A 2 [ 9 2 RIS R BAR,
BHELL S, WA e R A AR B, BORFF R R OB AT BIE . FIRE A 22
FEARRIAEXS (I Rl 2 ) FEBLHRIZ A6, B E MR SN S, b EAT6E
IS I 2 QUG ISl KR ) “ AR GV BB 2 3 AT T S XK, A R R BT id s 3RATT B B3 A% e A
Fo ATRURE AR — RO k. RATTAT CUAE SRR VE 2 AE H 0 5 BLEE ek, bR B R O
B4 NEVREREIER” o (HRK, 2014, p.10) XL BB 10T S .
5K A 2 TR N SCR M RGR WUA% 2R 55 AT LT st e 2 T 2 R ECR, IERER
IR AT NE ST, D922 AEAT TR SEARAR ) ) SRR, 35 AT T S IR A 2 R E
X, dHaEEms, BhRREEEEN, AOQEREARAAR RS B3 ERITT,
ERR S H5iaF A BEEREFRTE, REAKRBEI, AIREAE SRR, X dhees
FHEAAEB A E RSB A S TR AR, &7 TRy, e T
SRR P ESCI IR (Il I 2a) YRR IX e sa 3 (s SRR, A4S o [ 2 T 0 T o AL
MR TR, BIRBRRD TSP PIEEEM, a2 RASRIRD TG,
W27,

g bprik, (M sEsk) EENERZER, AT ARMARRET . 2RI B A
FERVITSEER AN A O LRI B2 AR T A FHR it T S IRARMERI S S 2200 XA A v
By REENERER DABNTE AR EOIRME G WS EFN S, Woh R, EHNSEEITGEE
AR B R S HEA R, 5% 7 AT SR EAR TS

= (B RER) KWTTmEMNE

VERN— LIRS NAE S, TR RLE T U SCA S 4 0 B o i ” M. i
BUOWE T, A S, R bt 4 5 T ORI NS IR G S GAE I (R 37
WAL R EAR G B £ — N BB IR0 SRR LR IR . 1EX IR, 2
BT RS R E R L. 7 GRIRG 2015) ELFEAKTERT, KA LRI
SCER (IR SEsR) DTSN, B AR A E AT SR SR, et iy seAR
Wi HESISCACERMEAT AR RN AT oTik . B Rot (e st 1 RSt St G, EEPR EIR R
THRNZENRMAEE, RN BRI T RARKSUEE .

H5E, IXEAE A TE TR A T I e A AT R P SO R Y B URSR . SRR RS R R AT
N CEBTETT TR E A, ARSI E TR P, R R A SO S S
2o 7 AR B QR IR U A, B R EERRHE, RS S E R
w, AERENESTUER, B E S Ra ARSI FEEP EAAE S, LA 24T
Blan, A5 R BRI R AL L2 O SO B TR T RIERI TTER, AREORT T R R DL R L

1R H P4, ToaA b . JbniiE 5 R8T M. e i ok Tk R BUR N AT AR AR AR YFRE (2014 4F 11 H 6
H) . Retrieved from: https:/news.blcu.edu.cn/info/1024/11032.htm.
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AU PR, A B A ATRE . 7 (KR, 2015, p.3) ARREIRE T2 o Uy 1 s A
FETPRAE TR B, ALEMEEUON SRR TR, MERE X CRIRD T, AR,
R TR RE NS A B REOREGR ALY, DK, RUIKER TR, f£§ LA S 2
ST, AR mEmET g AR e 7 GRR, 2015, p.40) AT pEUR b E B3, Rkt
HSEZKHE, ZH5ESAERNT®, R F R

Hk, e fhin s AR A I ARAEEE 2 BN T B2 4 E A B AR P KR A, AT E)
TR E R 22 F AT T AR S IAA, o B SR R IR B Ttk 1R R “DIA
WL I SO S S AR DT 3 2 T SO ORI AR, R T EBRE RIS BN
. 7 (5KIEE, 2017, p.109) KR A EURIGE UL “ma Bk # R RS AR E RS fF AT AN A,
FEMATNELD, S AERATN NIRRT K. 7 b zlm g BRE. FAEE.
Ak 24 B S5 0 A4 B B AR A = B R ARATIAE PR S R AR A el L, B PR A P SO R
AR, SCRHERTE J7 ST RIRE s ARATIZE G BB BT 7E AR A0 N AR AR 06 A B 502 vh 76 ST A 52 R 48 )
PRI, AdATTAE PG 775 V5 BT ) A [ ) REARL D SRS AR R, WA e T IR S 5 TR,
fif p AR SCACPE IR AMg R BB G 098 B (305 TS, 2RSS B b [ 2 M i 7o 52,
il rp [ SCAE 1T, RN 2R T GE 4R — b . IX S22 B AT A% G SO A I A AR AT 1
TR A, M ST T AR GCA I D SR AL RIS, G SAE AW E E AR, Ry
TR o R B A [ A AR D SR AN S AR AR, IR T OREEE S 5T, T e SR i Ab
R BT R3S 6 2445 o B SO R CR AR S8 223 A8 BRSO S BIrdi s (0 4 Eo R R PP AT
HA AR Bh——rr ST IR AR R R JiE AR P BB A A, 1 A R e 0 7 P9 10 1
TS ARG AR . AR, R A B RN SRz S, S 2 R T
i 2SN N 2B AR R T ST TP 35 71, A3 SN R, B, P E AR
0B A TS B RS . XSO AR SRR I A AT, A8 AR S bR R R i
REr, OREFXME GO BRI 2 A, B NARR AR S H B KA R IR T5 SR, i & 8,
NHRHESCTE NGBS 71, DL ISR (K o 2 T RO T 5, Sl mp [ SCA ) ) B 3 A0 B

PRI, (i fbinl s ) NE NS ITRE 738G, v R ME T KRR H 2% —AEia
SREEAR BRI, 3 I A8 2% G o 50 e bk F] o FROREAIT BRI N S BRFTRR &R, FE PR SR & E o
T O RHEET R, B85 3R TR A ETI A SR SN R, B S 5 Bk AZiit. 1R 5k %
T “AEBE T AIES, NEE R EAREERE, KL TR RS, 7
(GKE R, 2016, p.12) ALK, EPRRS&FHmmeE, (R EsR) RIS
AR A REENE, ARRPIMNE AT AN AAR S R A oR e, BRI A& RN L
AT EERTTT.

ZrREPNE, HOCE (RohiRwa) ZIE 7 E SRR #H AR, RN HRE, &
BV BE e R R e, R IR BRI EE e, R RWEBOK, N EEETIT
TARER. BEFNE D, SHESFREEIRIE, AT DRy B 0E A Ss SE T M RS
%, ROt T PSR B S S, FEHES ST SR AT S SO S s TS B B . (e
Wi ssk) RMESAFL, AR SAH AN NAR SIS B i S S {EAS R, RS SCiE ST, Al
T [ B 2 RSO U A SRR (E AR NAZ 3 o

1R E M, TRALM. TEAM. KRERNLZERXKR: HERHEEELE L. Retrieved from:
http://www.chinaqw.com/zhwh/2014/11-11/25469.shtml.
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methodologies, the book reveals the evolutionary logic of Guizhou’s local operas from oral
traditions to stage performances, supported by fieldwork and cross-referencing with historical
documents to compare script variations. Theoretically, it emphasizes regional drama studies,
establishes a database for endangered genres, and proposes pathways for intangible cultural
heritage preservation via digitization and cultural tourism integration. Practically, it highlights
the role of local operas in enhancing ethnic cultural identity and empowering rural revitalization,
exemplified by initiatives such as local opera tourism development and integrating intangible
heritage into school curricula. This work not only deepens the cultural interpretation of
Guizhou’s multiethnic operas but also provides academic paradigms and practical references for
the living heritage transmission of local cultures under globalization, contributing to both
cultural confidence building and regional development.
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(OO TR S i ) i (RO HH RRORE, 2024 4F) & 5% LR B gm0 — B8 RS T 5t
MBI R BB AR . BN T AR O B ER B, B (BRI B 5 Mgm) —
Ja, IR SN BT TIRZIAR, 3 SR R B AR AT . A5 R T 8 2 5 M 3t T xR
(RIBEA ] PR S 2 AN TR I 00 4% Se b el H BORE R, AR 1 4% RO A P S . MR HEIE . kR
BAZ . (DTN AR BB S5 ) — BN mAd, US4EIMAESHES, swn—EHL, JHE T
RN T SNSRI R TT, St M 3 AR S5 R EIT IR TR &, “ St R 2 fE
BEARIAL G A 5 RGO AR AR R ZAR B 7 (REEH, 2024, P& 001) RHEH
FHLRN SN TR BIAEE 2>, B ViR S AR B BRI ARIX . BEARSEEE —F
TRl RGHME 7 ONAEIT AR M. ARMERR. AR AR, RS . MR R s k%
SRR 7O R A — T OCIRBORE, R HERCRH D IR SRR 5 RIARIE AR AR
PORIE AT R RS RIRE F7, JEBL T 007 AN “ SCAid e B Rs SCAR AN 1 55 B B A i
LS o

5 FLH A DUBUBE ) S AR IR AR JB 1 SCAR S PR, B85 1 St M7 R BB 5 E 78 AR p o i
M RE. SCIFTELSE 2RI FUE, P20 3T 5 R 2 SR, 7RIS 5 S0k
BFEERI AR E M AL 0 BN T RSB TFRA T, ACE BT 35 Bk it SC B =
SN S AL R S R FEARIAR R, B AR BRI E L. X ST, #ir (S
TS SRS T30 SEARTTIR A ISR X, BARIUBE, BRI 2I 5 M
W J7 AL MR SCAC LR I 250, O AR R S R R AR LB ST SE R 2
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—. DHRERE: SNMITIREIR SRR

FESCAZ o HAZ RIS AR 5 R, ST RAE s SO BB W B, 7R3 — 7 AR
BigfZ. BRGNS IER S SN et R 1 it 22 EEEE 2R AR T
A, BEA MR A AR i R AR Ok, AT IR AR A A R, SO FEAT R K
FEAEVE R DA SR 28 RO IA) i T AR YR R . ST TT X AE 2 AT ORI OE . A, b
T RIRM AN S-S50, A, BEEIAMLEERE RN, N ORshign, SEOXLE)y
I E A AR ET, WA RN A W2 55 8 H 2t s, e 58 W s 7 B TR 1 Y 2k
ARBE TNFIRNRKI P LICL . B S SR EN. ZE LSRR (REE) (P )
(BRESEANETE) (BEME) (FEHRED) (BRE) (FREME) (RUMASHEE) (%
ZIEK) A CEOREIERR) 25 10 R H, R SRR AR xR A NTIEAT 3R T AR R
CEA IR R AR RS, WEAIA O, SRR R E R, HARIERE. R, 5E
BIEH . YLK B AR, RTRIEJ, Br 7RSS, HABRR R H R4 2
¥ HRIBMAEGR. BHEEGNR. RIEAEGRER. Gk, R amkE. 7 (RiHE, 2024,
FPE 002) ERfEEal B G g A A, HESD RO R TR %R A AR R 5 g o 38 e 2 B SR T g 2
(275 ) BEAANE K EB TN “ RIS AR RS, NI RIRSE . B, 2
B RE L 1RO R A AR R UE .

FEMISSCALTE FEAUR, (ST R B 5200 ) 2 — M IIENE, S 4L A Y]
L, ORSHEST T B3 M 05 33K 2 R B 1) SCAC S P, NN 2L — I AN 2 SR (SO R 2 . 1%
PL“24EBI7 5 SR NTERZ G, AMURGHREL 1St MR TErT xRS T 3R i 17
SRS P i As, RN S IR SR ThRE, e Guxkih i) AU B SR At 1Sl R 1k
SR, (SO AR B S ) B 2 EALM, IR AFZIE SN 3R A S E
SRR, SRR T IR ENITTARZ A SO, DLSCAG RS A% O o

MEIRASEEERE , M D ZRIREFRRE G, WKk, AR, W ik, 50K ik,
FR S 2 A RO B MRy A SO A AT B SR ZAREERE . 5/ 5 3R =43 R AR XU
M EAAIL, Il 7535 RIE SN R H L, RN T RGBT R R R =
R AR BRIl Z oot R, s TR R SCIAE R P AR ROE . B W E R X K
Fei TR R R OGRS, RGOS, SERESIVENIENA T, O T EIR AR BAR L f R
MR S5 AT )\ & ALnE, DL BRI 1 B SR AR SE IR R, I T AR AR
A A T AT BRGS0 % RO T *RHIRIE 7T, eI 1 S M RO SC I 2 eI S stk 1
i H . IS EE . SAURIEEg &, MO RCRIEHGR AN B 30 1Y . Hln 22 )iiisthxk, 1EN—
ol S ST L (0 BT KR, 8 HEAE AR T RO P S BT H . RN R 2 9 I ARG, T
ST A R AR, AERRBEED S P IAT <, A OO HI IR R, AR R E AR 1B
AR SEME RV . DO AR e 2y BRI RE ,  To— BB S B IR RS I A3 214
RS SEMES, ALBATE B MRS N RAS AT S, 12 SN RAE R A A
T I (LB R A AT D R

M SRYEFERT S AR IR 5N 5 R IR 5 A Rk 2%, BN ARASE AR ShTE M. S H o
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R AL B RO 2 RIGOTHE . AE BB X, X — P s SR A T T SRR, “ A%
Gt 3R AGRIER W IFRERT, AR R ERAMMN R M RATEAESE S0 AR, 8% B0
3, XARERE, HR#AS—FREGER. ” REE. EH, 2025, p.180) (S M7 x5 5 i
) — TR AREL T BN M XRAEAS [F) 7 e A, anrEBVE R B, BEE DORE IR IR, SR
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S HL T 3R R R, St R B G, Rt T S R SR . (B H
AL Sgm ) — PR BIAN R D s B AT N 5 3R AR, RIS BUGE . &uF. N DIEAE
SGERERW . BIER, BEE R E SN R R E R RN, SRR 5 A SO AR FLAE
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SONA LI RIAERRE, TEA T BORESE . TR IR XS, O 2 B4 2 (1 22 J0 U 32 i
G5 RIER ST E RSN E R . eI IARAE SR Frh, BTy 8k SR R et 2 BLse . A& 45 1
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EHW T, ZBEEMEE TR T E ISR R . DR SR I 70 2 B o 7E P — 2k
FREGIE—HIX, Bh= 2 RGERITT. ZBITHAE G TR, K5t M7 ARy — A i
HWOUHH TR TS, WA e. S0, RIGS:. SRZEEZFRAS X IME T, Wi T —B5wEm
SN TT A T EIRAE AR R . DMERF T2 B TR AR A, WinB . RS, M
TR GHIBSCAGIRIZEER, SR “HUSCC AR B . R H SR IR ST . 2 IR S
(ST AR T st R ok % 36 R R Bt 7 3 AE K S AR RS, 7R fE X — RS h 2l . RIE, H
SARFFE . B NE . AR IR RSB SR T 77 3R 5 HIs A A AR A I e
A SRR SRR IS R B, RO R SR R I B AR, AR A AR
17 FEARZE.

TERRFEITERIF T, RETHBIRHZ 4R oty (B 5H
HPRA (SEER) AL A ISEER I, 7 R AW e . DLSR LT OB B R, R
AR S R BRI, B B E 7 8K R (BN TSR S ISR Ab B, JRR ORI KJE. BT 3R
SHNE RIS TR, WoRIRE S K. 7 (BRI BLut. ZE, 2012, p.95) KT (SiNHL T xR
) PR, A R L B A IR AR S AT AN BRI AR T, AR RIS SRR . A
Wi EFR, LIRABRE T, ARERIAE . KRR, ZIRXMEEAS, [R5 S i
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T ERZDNFI S EAE, GE L2 N TR SN AR A SR /7, 39 53 N RS AS £ 30
R E S8 S ot N RS B3 Z M i FL 15 Ja 405 AR RS A0, Wi BITE KT )AL 783 A2 35 <
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S BEEREA, RSN R ERRIRE SISl T, RSy AL S0 peE, ARtk & S 5k
Yot
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BTG ZBAMR—AFAREE, EREAREIETEL. REEHRAAT TR, R
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i, AAIL T DUBRSC AL D HU R AR A Q8. Ak, T s R 2 IR A
TS HHR, B RIRBJR % AR A

g ERTA, (ST AR 5 ) e — AT X BT SR AR, D BN M T R AT TR
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i, e E PSS — T SOR R OUR HIE Y, SRR T R BB R R ZEA . Z451E
X (HRZETED) CEREPARSE) (MR L) SR H T SEMAD, s 1 b B A S i
Pas2icAZ, s SRk ik i SR ERAL 1 3SR 70 3R B SO REDRE - Al e A 0 1) BB AL S ek 5 2
WA IIRE . ARARWFFTATBE— D IRIERIF A S AT RFSEAE, REOWRI S DR B AR IR =
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iR MR AR, 2 U5 E MR &S E T 51, T8 F M. BRERLKICEMIT TS . GEE.
FUAB IR TH AT UM IRG A K. 7
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2 DLE=AUER B BIPERRMEIFARRIR 28], R ARAT AR SRR o
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