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Abstract: “Term of pitch-class set” is a quantitative and qualitative analysis method proposed
by American music theorist Allan Ford in the second half of the 20th century, which has a wide
range of applicability for tonal music and atonality music. Taking the orchestral suite 7airano
Kiyomori by the famous contemporary Japanese composer Takashi Yoshimatsu as an example,
this paper based on the theory of pitch-class set, conducts an in-depth analysis of the theme

music in the structure, pitch, thythm and other aspects, and strives to explain the diachronic
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Table 1: Five thematic musical statements, their positions, and timbre arrangements
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Table 2: Form structure diagram of the first movement, Theme Song of Tairano Kiyomori
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Table 3: Form structure diagram of the second movement, Standing Tall
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Table 4: Form structure diagram of the third movement, Love Song
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Table 5: Form structure diagram of the fourth movement, Battle
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Table 6: Form structure diagram of the fifth movement, Dream Song
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Table 7: Form structure diagram of the sixth movement, Song of the Brave
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Table 8: Form structure diagram of the seventh movement, Resolve
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Table 9: Japanese ethnic modal tones
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Example 1: Four types of fourth-degree tonic notes and the pentatonic scale of Japanese folk songs
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Theme Song of Tairano Kiyomori, measure 4 Standing Tall, measure 1
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Love Song, measures 17-20
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Resolve, measures 19-22
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Example 3: The three-note segment [0, 2, 7] in measures 55-60 of Theme Song of Tairano Kiyomori
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Example 3: The five-note segment [0, 2, 4, 7, 9] in measures 55-60 of Theme Song of Tairano Kiyomori
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e [0, 3, 5, 8] SERHEMH (0, 2, 4, 7, 9] FEHMH BRI
icl 0 0 N/ REE
ic2 1 3 R_E/NEE
ic3 2 2 INZRESRINE
icd 1 1 KEFE/INNE
ich 2 4 SR/ Hi
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#10: WUEES [0, 3, 5, 8) kTiEss [0, 2, 4, 7, 9] &G ER
Table 10: Table of intervals for the four-note scale [0, 3, 5, 8] and the five-note set [0, 2, 4, 7, 9]

i ia b Y B S LA RN AL AT, JEaE et die . TRTUEH, WNE
2 [0, 3, 5, 8] REEMOLERRR AR, M=, K= WHERENREN, %
BRAMAFN ZFEM =28, FCREM B ARSI DEE, DN EN =2 H AR
e EE. TR/ A=, K Lo, 3, 5, 8) i TR4YE, 521K 4200 [0,
1, 5, 81 A1 (4-27) [0, 2, 5, 8) .
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iel 0 1 0 INCESREE
ic2 1 0 1 KB/ MEE
ic3 2 1 2 INZE RN E
ic4 1 9 1 KEE NS E
ich 2 2 1 &Y B/ i
ic6 0 0 1 HEP /TS

Table 11: Four-note scales [0, 3, 5, 8] and their variants [0, 1, 5, 8] Interval content

FIABERE I B BRSNS SR AMERI SRR, SRIAIN A H IR FISZ RIS, 2 kM
ANEFERA S ERRIRE G, KRR BEZ RPN S5 %. [0, 3, 5, 8) i
KR N-E A sz sk — R R %, 1 [0, 1, 5, 8) ATM A K- LAISZ s sk —Fh v 7 A0 7 £
%, HTRERGEFRKSERAA, AR T — MM, 5B QE Fofax 9 A 5%
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Ay Lo, 1, 5, 8) .

i 4
Example 4
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CFB R ) (R (CF =9 (P
%6 /N 55 3-5 /N 55 19 /N 55 43 /N1

Theme Song of Tairano Kiyomori Resolve Resolve Resolve
measure 6 measure 3-5 measure 19 measure 43

CHEgIEEY B B b Ka)d Lo, 1, 5, 8) JF4h, 1 [0, 3, 5, 8) &5, 5 11 /N53%
SRV ES, EKFRIZEI T “C-BE-G-B” , HEAAN [0, 1, 5, 8] . bl 'RAFMEAIIE—/NT,
BIZE 16 MHHIE =N “C-B-G-A” , AN [0, 3, 5, 81 - W&EES [0, 2, 5, 81 MW
HILERAIER,  CPHEBREE) 2 42 /N CRBH C Bilda—/N 1) 23 ““D-*F-A-B” &
AR [0, 2, 5, 8 o A (i&=F) 895 54 /T, Bl —/ D12 “C-*D-*G-A-'B” ,
FARN L0, 1, 4, 7, 91, B&F7T [0, 2, 5, 8) X—VUHES, K=4F 5 Taif g maipy
Z I WK TR 2, BEFEWA——FR . ARG ENZ, B e &
T B AR GRS, A AR EE M RIS RS Z 3 T 20 = F4EHIER .

AR RECHR T, SREREEE ML ERRE, EH5N “REKD” KifS
HHK S ERD, ENEEEF, 423 R&/MA—H, HBTHEARSH AR+ 5 EZR/N
TR REER AT, F, HMEERE T BRI AN NS ——4-200 4-26, AT L E AL
WIS B A, FEREAS S T Sk il o s va B R () 35 M R SR, SRR R PR R R R 5 H A
SR LA M I A . B AN [0, 2, 5, 8) WIERCKIK I, HEARLLRITHR 21 (o,
1, 5, 81 A1 L0, 2, 5, 8) W& K. (HAPAMATRK, THRLTIm/NAALE, XFPMAIE R RS HA
FE L8 1) T 75 1 T i ) A5 = M

HERE# FEAR K HREAE
4-20 (12) [0, 1, 5, 8] 87.7 101220
4-23 (12) [o, 2, 5, 7] 79.8 021030
4-26 (12) [0, 3, 5, 8] 85.1 012120

4-27 [0, 2, 5, 8] 97.1 012111

x12
Table 12

=. hE=EE£E

(—) ERE=EBESNEARFHE

FAARE BRI = SRS B ARMAHLR ) LOE g AR e, £
ARE CPER) BARMeEd, =F%4 32 [0, 1, 3] ZURXEHRBL, “A” . “bA” . “B”
XA B 5 EMER 4T tAKASHI (ER 54 AS 0E bA, HRREK B) HHELR. Zo9ES
G —ANNZE. —NRTEM AN, ROV ERHES T, RS iR R 3 3
HIER . Bk, # [0, 1, 3) BN “HaE = HHES” Rl BIENESRHE, BTFHEELA MR
BAERA “Hx S .

¥ CEME=EEET BT R, aTUERHAE 3-7) [0, 2, 51 F (3-9 [0, 2,
71, idh [0, 2, 2n+1] (n WIEEEFD o BTHEZE 0-11 FPEEL, Bk 0<2n+1<<11. XA
G H/ANBIREATHESIR, PREL 2n+122, HAZER{ 0<2n+1<<11} N {2n+1=2}={n | 0.5<n<5}. ¥
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n=10f, B [0, 2, 31, BAACH “HnE=5&4£LE" [0, 1, 31; Hn=20f, B “HE=
HEE” ME -2 [0, 2, 515 %4 n=3 B, B “HBE=S5HEE7 1% 1214k Lo, 2,
71 Fn=4nt, A [0, 2, 91, FEAAN [0, 2, 5); Ho=5H, B L0, 2, 11], FAR
K L0, 1, 31 . A H “HME=FEE” m=MER. HKh, & Lo, 2, 51 B2 LR
BEMNEES [0, 3, 5, 8] T4,

“EMBESEES” REBRTF T CFER) OUERE, FEMERR IS REMEFEE S
HI1ER

() HEMEZFEEEHZEN (CFERY 28EREKEESWAE R 3

Bz RAE CPEE) DI ke =BG KA A 0 EL, BRSNS, BRI
1T+ B0, BuFtbivEs Rh EEEPNE %, ARBLNREN, SRR m “g—717 M
“EERNTTT .

HABELE SR OCEE AL B H T A A S B S, B, CRERIEDY R R
PalE =B EEGTF IR 55 21 AINTISZARBY, B—/MEFZ AKX EIH “B” . “D” . “B” .
“Cr, hRZEFEIKIKEDN “F7 . “E” . “G”, KIREEMREERXEIL “E” .
“E” . “E” . “G”, HEARHEE [0, 1, 3] .

=192
~7% 10, 1, 3]
D (¥
% \? - S
-
- >
SESEEESE LS
009 0% g9 [=>o
> > = > >

Bl 5. CHERIBED) 55 21~

Example 5: Theme Song of Tairano Kiyomori, measure 21

AN S R A AL M i K, AN SR R R “ et flig 7, ot AR NN
T HAREFFZAEMPEEE “57 TR, W (FELEYH) . (RILSREH) . 245
AP, 57 B EMARERIARA G . DRI SR BORRE, SRR T “87 . fE
CHE®E ) 56 14/0 4, SREMKERG DY, Hf “A” ( “G” . “F” iklRE “H
mE=%%£5" [0, 1, 31,

[0, 1, 3]
o g —— g
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Bl 6:  CHEEIEM) 55 14 /N

Example 5: Theme Song of Tairano Kiyomori, measure 14

B L2 4h, EIRBE= SRS MR REBEAERIN AN Z B .

CHEEY FERI “HE” FEEI “A” . “PB” L “C” . “A”, AR (0, 1, 3] .
BEMN “G” . “A7 . “PB” WHE-REIZES. (i) JEREI “UZar” EEIRIZO%
HHND-A-GHES, MERE=FEEGZE [0, 2, 71 o “UzZ” FEMZESTE, HERET
— e FURWE R AIUA+T M2 E R EREES:, HRMAN SR E PS5, fERSEIK
Ferh, AFFEREHGEREAAI LR SRR R, (ESL) F, BoLEAE IR BIEIE, 5 1 /NERA
TUIHFIEAT T KRS FEIL SRR SMEA &, 5 2 /MRS T4 AL, PLRAREEHT
Jeot. ERBEUERFEAN T, R OEE——EFRE=SEE LR RG UK.

B 7. (Uzar) #5121
Example 7: measures 1-2 of Standing Tall

CUZILY 28 17 NS IS — IR TERT, K v 75 38 3 AR AT P AN & () 20 TR B 4 /N =2
HEA N “D” . “F” . “E” . “D” . “G” . BI=ANE “D” . “F” . “E” Fidpal =&
“F” . “E” . “D” BEAMEN “HME=EHE£E” [0, 1, 3, =% “E” . “D” . “G”
SRR “HMBE=5%EE" 124K [0, 2, 51 . MHFEHEM “D” . “A” . “B” . “C”,
=7 “D” . “A” . “B” #k [0, 2, 5), F=4% “A” . “B” . “C” ¥k o, 1,
31, B SmEEMEYATRR. /£ 23 NEHE ISR, FEMEE SR CERET =
WD, 2R “D” . “G” . “F” . “PE” . “PB”, Wi=A% “D” . “G” . “F”
Mk [0, 2, 5] & mERA, F=1% “F7 . “PE” . “PB” fygk [0, 2, 7).

[0, 1, 3]
l |
l 1[0, 2, 5]
l |
Fd— f"-\fj—_; Dy
: o
| ~—_ ,/F | /\ 7
l J
\ [0, 1, 3] |
[0, 2, 5]

Bl 8: CUZIL) B 17 /NI VRS 8 R v R o A R

Example 8: Theme material for the upper and middle voices in the 17th measure of Standing Tall



Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com 49

W 11 MR “lZan” E8, WERESEHSRIRER T “E” . “B” . “A” . “G” .
“D7 . “CT & Hh, BI=ANE “E7 0 “B7 L “A7 L HEIEANE A7 L “GT . “DY A
JE=A “GY . “DY L “C BTN RARE = S ARG R A [0, 2, 7Y (ER T IERNE N E
B, AR ENE, BEHNET “D” . “C” WAl —1E “B” 4R —IRE S ER
=H%EA [0, 1, 31, Rt HERE=HEEENEL,

J= ; ; - trww
Dhd Lo %o o _H\ﬂ}f#r{# = e S
1 5 C7 1;1 1) M

g X - o
SO e

I
N T

| \3{ e — - "\_;

B9 CPESEGMD) 25 11-13 /M5
Example 9: Theme Song of Tairano Kiyomori, measures 11-13

CHER G 28 43-45 /AN “B3E7 /. BRAL, ACE AR B 2 R0 43 SR A A R H 3L
«En . «Fn . «G” . “E» , %2’»‘@% [0’ 1, 3) . %46-47’]‘%% “Dv . “E” . «F” m\uﬁ
R —EH

— 2
" " P
o - O | =Y A FaX |
T o 54
O —H i ©- - <
4 3 3 3 3 3
;A - e e
'Cmv —— ] I e s i = @ s
= F= e ¥ o seseeve® o° =7 o
3
i ) —3—
o M~ I 121 [ [ -
) H O I ) = o
y_ A i | % Il ]
L. 7 L | [ [ o ! Eem
fo 3 S — T = ,

Bl 10 CRmgEE) 5 43-51 /1
Example 10: Theme Song of Tairano Kiyomori, measures 43-51

(I, BT —/MEREZER “BH7 AR A HA 2R —E 58, HAEEm
BEATR), SR “HME=FEET HeTEW . HIBEES 17 A RS HE RN T
CEMBEZEEST , ZHEEE 17-18 NIRIREBL T “E” . “UF7 . “G7 =AY, AR
ME=EES [0, 1, 31, % 1920 MHFIRIKEILT “A” . “B” . “D” =4, HEARAFHM
b= EHEEE [0, 2, 5).

VR FAEMEK S ARBERAE (BRESGNRE) “HEMRE” i, 8102 5ot B R
Ean, UEEPESHILEY (EEH 7
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¢ _ﬂcﬁ‘/'/fb YRS
e
i i

ik Ay

S\J 0.7 5 7 Pt
(%z_ﬂx e

~

L
Bl 11 CRFAIRY 25 17-20 /N

Example 11: Love Song, measures 17-20

(HE) TRy “BE” B8, mm/NTENMESFEKIREI T “A7 .
“E” N “F” %_EEIE’ ﬁ;qjﬁﬁz/[\% “A” N “E” N
“E” . “F” WEAEY [0, 1, 3.

~

“R” . “p” .
“p” E(J%Zti@j"j [O, 2, 7] , }: /\in “p”

I

—— — =
e camm—
( J 10, 2, 7)

P

Bl

M)

J
B 12:  (FEHEY 2B 1-2/0 1

Example 12: The Brave, measures 1-2

(ORED) iy “okE” 8L, BN SEEE . NS NMEE A R I e
“G” N “F” N “G” N “C” N “F” [13 bE” “D” , ﬁﬁ‘ﬂ/l\% “G” N “F” N “G” N “C”
& R G REAT N [0, 2, 71, JE="% “F “PE” . “D” EAM)y [0, 1, 3]

il B

Il_ﬂ | —
5 | S %?Z%
[0, 2, 71 |[[o, 1, 3]

B 13: (PR 5 3-5 /N

Example 13: Resolve, measures 3-5

ok WML, 2 12 DTHEEIKIRENT “D” .
“D” N “A” N “G” N “A” R HU@/\% “D” N
A Lo, 2, 71, HE=A “D” . “E” .
=FEE7 [0, 1, 3) . ®EVUANTE “D

“A7 . “D” . “E” . “F”.
“A7 . “D” . “B” MIERIMERESFEAR
“F” LK “E” « “F” . “D” #BWJLIMIRR “HAAFE
LAY L “GT L “A EEARADK [0, 2, 5) .
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- [0, 1, 3]

Het o tgi—t———1
[
] f -

3 2, 7] — b

—

S
JG =

e

ki

=
VIR

:%-—’

p

Bl 14:  (BK) 55 1-2 /M5
Example 14: The Dream Song, measures 1-2

W RnREAE AR M S AL BB T AR = E AR, WK AR RO R At A B A 0
FFHAERFR CHER) WE2 B8z, “HeR” BEdsmE=5E5EE [0, 1, 3] MK,
R UM PR Ml =R R AR [0, 2, 7Y ik, ‘U2 ER
AR bE =B R LB [0, 2, 51 [0, 2, 7] &&Mik. & UIAS &A=
TG LA CHERED) R 7 R Z R 1 .

M. FREEN T REHHE PR

FEE SR CHERD QIERIEEEE TR EN & REWREIAEE. Sk “izir” |
CREECT . CEERT L BT L YRR A EEUEE A E R AT AR R S E .
(zar) < B3 GRER) © (BFHZED) R R, i CPER D) A (R
AP B A E ISR A R Ferr, ORI ) ) 5 SR AT R T — i B AR R 4
Fy, R “HCE” BEE T E] (0.618) LLE, R T RSB RON 4x il i RS R] . BEAk,
BHREG T i SRR E FIEHIEM, B EARIAE A B SRS s T T .

(—) BZEEX MK E R

EREGREEET, FFFEE 7 S =586 MLRERNE 2. CHERIE) Kf
R “llskER” 3 —HBIG R, B 65 /NT-78 /MY, WVEAT R N LR, “B-A-E” FAA
MIERER R, IRERE=FES12RE [0, 2, 71 .

N BEZT ) 5 65-70 /N o 7172 N 57378 AN
2 a B#R/NA
B AEEMHER E R HE i
N HEEMTHRIFR T HEEETA
i 2 (B-C-D-E-#F-G-A-B) (E-#F-G-A-B-C-D-E)
(B-C-D-E-#F-G-A-B)

R13: CPiERE L) 25 65-78 N5 R LA =)
Table 13: Modal Tonal Layout of Measures 65-78 of Theme Song of Tairano Kiyomori

(UzZar) B IREUH b ARA], BIES 17-22 /Nheht = iR Gy D #Eal, A2 D A
A, 2N G, B ARE bl SRRy C . kT, B ARBAEHIFETH N D,
G. C WA, miX “D-G-C” FrAEfAMERERXR, MITEHERE=F&512AE [0, 2, 7] .
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PG o 17-19 1 ] 8 20-22 /N 5 23-28 /I
e D REHHEAR (D-E-F-G-A-B-C-D)
F‘fﬁt‘; D %Ii‘mﬁﬁjﬁ;‘:’jﬁﬁﬁ G ohEFMEER € JEFHRHA
Fip 2 P FTES (C-D-bE-F—G-A-bB-C)
(D-E-F-G-A-B-C-D) (G-A-bB-C-D-E-F-6)
F14: (Wzar) 5 17-28 NIRRT

Table 14: Modal Tonal Layout of Measures 17-28 of Standing Tall

(REDY CBtcl 5], BP51-59 /N Z iR vE A C #h , HCRMEE T °B
W PE AN, PE #RT AN, G AR AR, R AT . H,  “CPB-PE” Al “PEAGAFT [
moRARAMAN [0, 2, 51, “PBLPEFG” MEmKXFRN [0, 2, 71, VPAIESEabE = HEE ALK
W2 SiEH N . SUkRIE, AEE 53 /NTIRME, AU R REE S AW BLPE 77 K /NR TR T, 1
SO T D HAAKE. °G HAAKIA. C HAKIA. EBRKIH. A HAKE. D BRKIFM
Al HAEREES: =AM SRR EEF N E=SESEE [0, 2, 71, B4R
JRIR .

[0, 2, 7]
I 1
(0 2. 5] \ [0, 2, 5) - \
9 ! ! | I I ITIGI 1l IFIG| Ilﬁ#é Iﬁal ﬂk’ﬂ] |
E\J I I-I’\I:. II[) | Ld i" 1 I 1 I I ‘l ! |
+3 2+ +5 o +5 *5 |
l L J
; [0, 1, 3] ‘ O S
(moE | [ESUND | o ERALE
Bl 15: (P 5 27-59 NI MEA R

Example 15: Modal Tonal Layout of Measures 27-59 of Resolve

PR B 2 Bk LB B A ARy OF R VR R 2, (EHAREAG R a5 Fa e =
B LA T 1.
() BEEGBIHINGEHTRER 2]

3-7 3-11
4-10 Kh K
4-11 Kh K
4-14 K Kh
4-23 Kh K
4-26 Kh Kh 4-10 4-11 4-14 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh K
5-27 Kh Kh K Kh Kh Kh Kh
5-35/7-35 Kh Kh K K K Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh K K* Kh Kh Kh - K* K
6-Z26 Kh Kh - K K K Kh - K* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

K15 BHWoMERES KM ELRR: FTERRESN 6-32

Table 15: Level sets and their interrelationships in Part I: main linkage sets are 6-32
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32 34 37 3-9 3-10 3-11

4-10 kh K Kh K K K
4-11 kh Kh Kh K K K
4-14 kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22 Kx K* Kh Kh K* Kh

4-23/8-23 K+ K Kh Kh K K
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - Kx K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 kh K Kh K Kh Kh Kh - K - K* Kx Kh
5-27 Kh K* Kh K Kh Kh K Kh Kh Kh Kh K Kh
5-29 kh Kh Kh Kh Kh Kh K K Kh K K# Kh K

5-35/7-35 K K Kh Kh K Kh K K K K* Kh Kh Kh 5-20 5-23 5-26 527 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh Kh - Kh - Kh - - - Kh -
6-1225 K% Kh Kh Kh Kh Kh K K* Kh K# Kh Kh Kh K - - K# Kh K
6-7226 K= Kh Kh Kh - Kh - K* K K* Kh K Kh K# - - Kx - K
6-32 kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh Kh Kh - Kh Kh - Kh Kh

Fl16: HoHWHMERES KHMELR: FTEBRREGN 6-225, REBKRESGN 6-33
Table 16: Phonological level sets and their interrelationships for part 2: the primary linkage set is 6-Z25 and
the secondary linkage set is 6-33

3-6 3-7 3-9 3-11
4-11 Kh Kh K K
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K 4-11 4-22 4-23
5-27 K Kh K Kh Kh Kh K
5-35/7-35 Kh Kh Kh Kh K Kh kh 5-27 5-35/7-35
6-726 Kh Kh Kh Kh K% Kh K Kx* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh

R1T: BEERERES MHMERR: TERRESN 6-32
Table 17: Phonological level sets and their interrelationships for part 3: the primary linkage set is 6-32

3-2 34 37 3-9 3-10 3-11

4-10 Kh K Kh K K K
4-11 Kh Kh Kh K K K
4-14 Kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22  K# K# Kh Kh Kx Kh

4-23/8-23 K+ K# Kh Kh K K#
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - K K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 Kh K Kh K Kh Kh Kh - K - K* K Kh
5-27 Kh K# Kh K Kh Kh K Kh Kh Kh Kh Ko Kh
5-29 Kh Kh Kh Kh Kh Kh K K Kh K K* Kh K

5-35/7-35 K K Kh Kh K Kh K Kk K Kx Kh Kh Kh  5-20 5-23 5-25 5-27 5-29 5-35/7-35
6-211 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh kh - Kh - Kh - - - Kh -
6-225 K* Kh Kh Kh Kh Kh K K* Kh Kx Kh kh Kh K - - K Kh K*
6-726 K* Kh Kh Kh - Kh - Kk K K Kh K Kh K* - - Kk - K
6-32 Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh kh Kh - Kh Kh - Kh Kh

R 18 W ER A E A I E RS MM IR R: FEIRARESN 6-225, NEKARESHN 6-33
Table 18: Phonological level sets and their interrelationships for parts 1 and 2: the primary linkage set is 6-
725 and the secondary linkage set is 6-33
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32 34 36 3-7 3-9 3-10 3-11
4-10 Kh K - Kh K K K
4-11 Kh Kh Kh Kh K K K
4-14 Kh kh - K Kh K Kh
4-20 K Kh K K K Kh
4-22/8-22 K= K= Kh Kh Kh K Kh
4-23/8-23  K* K* Kh Kh K K
4-26 K K - Kh K K Kh 410 4-11 4-14 420 4-22/8-22 4-23/8-23 4-26
5-20 Kh kh - K Kh K Kh - - Kh Kh - K% K
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh Kh K
5-25 Kh K - Kh K Kh Kh Kh - K - K K* Kh
5-27 Kh K K Kh K Kh Kh K Kh Kh Kh Kh K Kh
5-29 Kh Kh - Kh Kh Kh Kh K K Kh K K Kh K
5-35/7-35 K K Kh Kh Kh K Kh K K# K K= Kh Kh Kh  5-20 5-23 5-26 5-27 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K* K - - - - - -
6-14 Kh Kh Kh Kh Kh - Kh - Kh Kh Kh Eh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh
6-725 K Kh Kh Kh Kh Kh Kh K K Kh K# Kh Kh Kh K - - Kx Kh Kok
6-726 K* Kh Kh Kh Kh - Kh - K# K K= Kh Kx Kh K* - - K# - K
6-32 Kh Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh

R 195 NS = MBS MM IR R EERKAESN 6-225, IREKRRESN 6-33
Table 19: Phonological level sets and their interrelationships for parts 2 Level sets and their

interrelationships for part 2 and part 3: the primary set of connections is 6-Z25 and the secondary set of
connections is 6-33

3-6 3-7 3-9 311
1-10 - Kh K K
1-11 Kh Kh K K
4-14 K Kh Kh
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K
4-26 - Kh K Kh 4-10 4-11 4-14 4-22 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K
5-27 K Kh K Kh K Kh Kh Kh Kh Kh
5-35/7-35 Kh Kh Kh Kh K K K Kh Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh Kh Kh K K Kh Kh Kh Kh K K
6-726 Kh Kh Kh Kh K K Kh K Kh K
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

R20: HENE = MERES LML RR: TERRAESN 6-32

Table 20: Level sets and their interrelationships for part 1 and part 3: the primary set of connections is 6-32

EHERI, CHEBEEEY 1= Big W & BUK R B 13 R4 R E . R 15, 16
17 BT CHERFEEID) W=BES BN EREGRKRBNEY), MEERKRES. R 18,
19, 20 R TR =ABIEZ IR REBUL, H—MoME Mo mEREs AAMEXR: TERKAR
G N6-225, WEIKREAN6-33; F MO FE =W MERESLIHMERR: FTERERES
N 6-225, REBRREAN6-33; H I FE Mo E RES LI EKR: FTERRESN6-
32, WX RES SHEOCH IR LWL S I, ATLLE X EERESKRBONEY), FEKRE
HH 6-225. HEEYAIFER, HCOH Pink Floyd. Yes 1 EL&P 25 Hi LHEIR R FA BV ZI 5400 ,
XTI e IR A (1 25 SR B E R I IR B 2R D8, 17 6-Z225 BBl 1+ = Az HE GG A4 1 % a1
PREEEE LS. X—RKINASUEH, HBREGSINE CHERFEM) rBREwE
ke e VETER .
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3-2 3-1 3-9
4-20 - K K
4-26 - Kh K
4-27 - Kh - 4-20 4-26 4-27
5-20 Kh K Kh Kh K -
5-27 Kh Kh K Kh Kh -
5-35 - Kh Kh Kx Kh - 5-20 5-27 5-35
6-225 K Kh Kh K* Kh Kh K K* K*
6-32 Kh Kh Kh Kh Kh - - Kh Kh

6-33 Kh Kh Kh - Kh Kh - - Kh

K21 HBHEGRIAMERR: ETERRESN 6-225

Table 21: Level sets and their interrelationships: the primary set of connections is 6-Z25

T S5iE
BT B E LR A CPER) T8 RS SRS BORQIERIEDT 7T, BARTTHg 9 LT

JURR 5 1 «

B, BRI ESERAGIREN, A AR RIE R B, KT N RSB
HENEEARGERN B0 BT, RS S, I ESIR T TR AR PR
FRAV N B G BRI w I & s e ), (AR R A A LA S ES [0, 2, 4, 7, 91
[0, 1, 3, 7, 8 JHARM [0, 1, 3, 5, 8) IR, XfHAMS, M RMHTESHE
F, AR PR R B b0 R IR, B IHAE H ARG I o lug, LRk

s SRR ) o

B, EREEIENRIRSG S BN REMHNEES [0, 3, 5, 8) AHAZAK [0, 1, 5,
81 . [0, 2, 5, 81, X=AYEESHIMALE RS BRI KA — /N5 SR EA S B4,
F, MFERRE S SR, XA & RGN UE R G R I EE KR 2 — . SitEEiEE4 R
1) “EHRARE=BEA” LI T AE R CEER) ESEEIEM . MER TS SR SR
IR KR Z i Fa b = RS KILBRRRTAE TR, JF B ke =S5 G J AR R T 2 7E 1l
KENNEELEN B EANELESGERIAR (QmUEESH TIPSR, B =E5EEK3)
JERERE) MR T SHARE T B S AR BRI

W=, EBEEE ERES ISR R, N ARG MET T S WS — 7, g
HAAE =S MR SRR R, R AR R TR AR A i AT R R e P 1 1 A
. T CHEREEM) /) “B-A-E” WMFsl. (L) [ “D-G-C” HEAAL, &2
=) PERMREMEES), WX - OESNSEIRER . BT, SRESNZIEEER
R IR RAECREE T . CRIEEE ) (19 =SB P A BRI DR e £ A (6-Z25. 6-
32, 6-33) fENBCRAT, HREFMSEHCE. Kb, 6-225 ENTEBRES, MR T BIE
()4 — 1, BB BT =R 5L 2546 SE AT S5 H 55 A B X 1T AR i B A X WU IR 8, MR A% 4t
ST DA IR QI ERAE .

H0, HIaBEMAUE AR REG N SHE, HES Kb, @ HALK 2R 12808
AL BB SEHAT T A S BIIAR D s R, DT R L LR AR S rh R A . 2R G HE
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= HAERAG - MBARVESS R XA BIE DT TR T ZRT IR AR, TR T “ ek
WMZREIEZAREKIE . TFILRAT BB YT, SRREADCEICEN UG, LR W
MEILSER EUAERSRE, TR AR IR & R IR H AL S B R 2 85 5 N SCRR . IR ARl
FrZARER, (b I R 7% G 5B oo, ERMLIE S ZARYE. KA 5o E
ISR EN AT, RETTQI — 5k BE) UG X BA m EE AR E R BT 2 #%

B, CHEED) ME ROUERIL T HmEEea 5B K507, TeS tpsL fgt
FER P RE 7T, HE AR A BRI QIR 2 vk B 4 AR AR BRSO T = A IR LI .

HEEWH: ALK 2024 FEFLE R QIHFEsTHR G AA D SR EEZIRAM CHE
Y FEE RAMEVIR” (HZS: 2024R405A028) MM ERMERF 5 SR —.
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