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Abstract: Entering the 21st century, the marketization of China’s film industry has accelerated
and gradually matured. Especially in the past decade, Chinese mainstream movies have made
remarkable achievements, with a series of phenomenal mainstream blockbusters such as Wolf
Warriors, Operation Red Sea, The Wandering Earth, The Battle at Lake Changjin and so on, all
of which have reaped double wins in terms of box office and reputation. They have achieved
organic integration in terms of typological narrative and market-oriented operation, effectively
realizing the unity of mainstream values and aesthetic orientation. On the basis of clarifying the

connotation of Chinese mainstream movies, this article explores the new outlook and changes
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in the creative features of Chinese mainstream movies compared with traditional melodramatic
movies, with a view to gaining insights into the future creative trends of Chinese movies.
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