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Title: The Waiting of Time: The Impact and Communication Strategy of the Documentary Film
Little Garden

Abstract: The Documentary Film Little Garden is centered around families and uses time as the
number axis. It objectively recorded the construction of new private gardens in Suzhou, while
also authentically depicting the daily life of the garden owners in the Su-style.This film takes
the audience into the warmth of home combined with the perfect artistry of a “living” private
garden. The film’s opening and closing ingeniously introduce the concept of “Garden Time”
through the use of Ruifeng Peak, skillfully capturing and presenting the growth and changes of
generation after generation, while contemplating the contemporary heritage and fate of private
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gardens, thereby showcasing the creator’s humanistic concern and social reflection. The
publicity team garnered significant media and social platform attention through the creative
collaboration of the premiere ceremony, roadshows, screenings, and viewing groups in a
distinctive cultural space, creating a long-tail effect for word-of-mouth films and making
meaningful attempts and explorations in the publicity model for niche documentary films.
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