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Abstract: Intangible Cultural Heritage (ICH), as an important part of Chinese culture, has been
preserved and exported overseas through documentary images, which have had a huge impact
in the context of globalization. Six skill-based ICH documentaries - A Bite of China series, A
bite of Guangdong series, Masters in Forbidden City, Chinese Handicrafts, At the Foot of the

Tian Shan, and China Time-honored Brand are being enthusiastically discussed by audiences in
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various countries on YouTube. After combing 8127 valid comments from all the comment data
of these six documentaries, we use the grounded theory combined with the NVivo20 software
to analyze them qualitatively and construct a model accordingly to explain them, to explore the
acceptance of ICH documentaries by overseas audiences from the perspective of the audience,
and to come up with suggestions to enhance the international communication power of ICH
documentaries by digging into the cultural value, optimizing the narrative structure, upgrading
the technical specifications, and attaching importance to the feedback from the audience. It also
draws suggestions to enhance the international communication power of ICH documentaries by
deeply exploring cultural values, optimizing narrative structure, improving technical
specifications and emphasizing audience feedback.
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Table 2: Open coding categories and reference points



195

https://www.mmsjournal.com

Vol. 1, No. 2, 2025
Ko, JdI AT AA VI B Z AT

Modern Media Studies
GEE

%N

(=) Ehhgwty

TR R G R, R T S B 14 T 4 Vi
SRS, HEATHE D REPINGY, JTERCE R MEEIE . MRS . ASCEN EF Bl 21 4
WIGETEE AT R R H, JLAGNH S AN e (B yams) , BRI 3 fios.

SRS AN SCA R R B AN LR Y, IFEO T AR MR 37 U R RZ O A
1A

FVEws L SR
AL 5 ALk
RS2 ARG AR LT T S LA O LS 2 [ B R A g
FAERHRI A G2 2 AR LB S0 S T AR SE R SRR S5
PSRMZARIESE, KRBT H1EE K8

SRR A
T IR IL g
Ho¥E ST
HilfE N BB 18 TRZR S e /R L A v i B
L AR AL
W I S B2 AR I 03 Hh A% o W 2 AN B PR TR AT B A
FEEE AR 20 R P FTR I A B AZ O S A AEL Y 2 B 7 3
R FLIEF MR I AR B 20 3% 7y i A1 A% 0 B AU R
FEACNY MO STTER B A O I RREE A O IAT S, A RS R A
RE.
Fr R Je 5 5 A OAE SR PR RSN Sy, RS IR S) R
Vi &
T ONI & s I HRAC, PR, HESHCR A A R AN R R
17 1K
GG YIRS eI MR E B SCAR RIS KL, A R 1 e ) 3 AR 7 R
RS T I [A) 22 HERN G AR, A RO I W 7 A R AR
EHE NS piBURTY L IR T ORIt il e AT PRI G DA
MITES FHSH LA S ARG, R R T R SR R
HARSEERT WILTTZE . GG R fEh], GRS S IR IE N AR A1 28 14
5.
PRWT 2125 1] it Wi, . WEISEER, FEMRIHEENER, EEMEE.
HE Sk T WA BRI SN T, A RO S SR AL S S 2
Ve
BORZR IS FEBURE W T WA MARGIE AR IMER, LDIHIRABERE T 5B
AR AEE .
JE X RSB B AN AT BV AL TR, W R IK B 5E 1 BT R AN RORZEK
TR E PRAE AR AT B BB AE 3R IOFT B o (T I B . R HER RN 3 e
AR B DR B AT 3R TCRD S ) S AR o PRV AT BE L & BRI A e
3 T g
Table 3: Spindle coding categories
Tt 2 B & YE I Z [R] )

FAh, FEGASIERER, AW TULE G ERARR L R BRIAE DL R AR I
SRR ) 5 A TVuBEZ [BAFAE R ORHK,  @ALE B R

R, RIS A VB X 52 AR 5 32 1 DL Y
SR EEMOAY. BETERIE . UIES . SR BRI HE 205 Fr il {E A R]

HEZE
BERETEL Sy o, ARSI AURA R L, EEAOANYRMES RSN, METTAR
R SRR IR, SRR R L

lEllAEl‘ A*IE
=
=

IR LL R T BN REAT Sl 2 HE, LT IE
HIEAKAERIDRAE . ARTERAN S AVF IR EE, VR 2GR (KR4 .



196 Modern Media Studies Vol. 1, No. 2, 2025 https://www.mmsjournal.com

KALH A iR

MARF W — BARBL WL R OB E A NIRRT N RS, AR AT R
FEMENY) DSB8 98 A2 AR SCAGA R) 5 s kg

AR W — A7 RIS AR B S WL R AME R BB, 18 2 AR 77 S RES A Rtk Se
AT KA HLE, ST ARMIER AR 542 L
ﬁﬁgiggﬁﬁ AT AFRIE T EMATEAR T BORIIL; BRI AR QIR e it T Be .

T — % AR EIRR AT A RIRE 5RIETT; LI R 5 RIE AR S0

o a Bl , AT SRAS SEARAR B 52 Ak S 58, i S B IS s N A s SR 2, TR sl A et i
HRIEZ .

SR — TR SEARRTBOARGRIG A RS EAR T 9 BORRUAS HI3RTH 825 o WA R 5
JZ T SO IETVER B CE W S20 52 A0 7 o6 7

4 FEhGAG )R R G5
Table 4: Relationship structure of spindle codes

(=) EEMEmY

AWEFL B TER T 2 AR 4k (I AN Z A 2 G O e R 3R, 1 e 2 AT
SILH IR5] RGeS S A IR AR B R AR B O R, B AR AT R
PER AR P R ZEARRITF Bl AT KB, T HAAHEAEA R R, AR E— ML 22k EE
TSR R0 AL R R T I SN2 A 2 R AR SRS, B« R — S —IE” B (A
KD

HESRERE -
BEASNA SR
( hwmsteR ) L EEAGAR
(wnmnsHE ) MWEWHE | ( mRAnaksms ) |
e B e ] e — 1
 ((mmeamie ) | (reresim )
~ | (mman Y mess ) | i nesmswws ) |
H P mmue ) mws ) | e :
2 ‘ , ' AL
! <N a4
v é@ ¥
| RETARE ¢ Wil
e $ | ( WRdEA )
(msre ) N ] L
Fa, o M BEAERERAMSARAERMR L Ew 1 ( smeia
(Tmwwn ) v . -
P - BE SRS
((mwsw ) hadfllL L
PRV I L= ﬂ"“'ﬂﬁ&",, )
= '
HARBRAM
H TR0
> ¢ £ 3] 7‘ [ KW
mens ) wenm )|
' : BARE®

Bl 1 B IARR AL SR M AN S AR R B AR Y

Figure 1: Diagram of the relationship between each concept genus
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Figure 2: Tree diagram of coded node correlation
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5O, BREANTETR, L LGIRZAR T AR FI QT IR Z RO o X Mo 2
ARFEMIZH, TEL S b AR i SO ER & A DU S IR ZIFI R A o

il 4: MU S 5 HEORIME RGN AT 4 Z R AR B 20 5% i B b, BT is & s T
BOREERFNAS, DA TR B 2 AR B 20 5 Mo ZIR RO 1) v o A 2 IR AN S~ & — B5itk

HZRAEB AT AL ZARBOR 2 H X IMERR I R R 2 — . HBRITTERIEAN R EAR
izt Beskomm M. M. BRSSOt Rk, k. WEEMREREZN
W5 ANVIRBIERRAE . BRI, AN T — P EM M SRS . 28T, X MERIE A
ROPETEAR KRS AR T B AR BRI 1 bn i o H AR FAS A i T 0 38 AT R B8 TR Ltk i 1
BB AR 20— AN EE AT W, SR T AR A, LI I U RE 8 S it
VORI AL, fS2 AR E 5 T 205 T IR

MW E & RIE SHAMMS MGG, AURT TR SRR SN, Winsk 7 H 0 e 4%
MThRE. IR BRI, JRIB D AR A AR A S BRE, WOR 2 A B IR R,
RS S AT . DRI, BORBURE 1) b vl 2 S S8 5 KB AT, e FEoAE 226
AT I AR T RS S Al @R R LS, DR AR 5] S AR ER T,
W RES IRAABATT HE B SO B AN [F] . (HTETFIR R, I T 2R “ X KHER 2 EATE
ANFEE Meutt BT 2%, B BT HE 2, TRECHE [ SE/KE%% /)7 “The way she eats her pineapple
with the knife on scared me” 5§ 5T 7£ B 45 I 444 5 i WAL o A2 56 1) 5 Sk 8 Rk 20 5% v ORI R

R ZRAEBAF A AT KB , FHSREDHEE R REEMME, BIIAARES
FEMLHE, STRNRIEREEEMNFSEM TR, £ CEIWE) BiERT, BiEn
T I A R 4 50T DO e G, B B R RN 20 (R SE D BN b AR B AE BB B X )
Sy, B PER AR ML COMTIUISEIR, R, WikdEEE R 7 SRR R. &
RSP R B N AR L s A R R BRI F 2 8 T UEE, s IS SR R FE T
SORIIPER, XFE R BRI 20 e AR 5 Pt 2 I A S SN =E3 7 (MR, 2016, p. 170D
Bl CRILATRY ME RS2 ARiE “ G — 8RN HERET, & K57 1.

2R AR (R AME R BCR AR T HIRZI ) AR P U A, I R 28 I = o B 4
RIS S IX G G G 1 . R RIS QG RE . S5 SR E S A SRS, XEHE R
SERIMI R T 20 5% AR BE i, B ER T WA EA P G A& B — S s i E 20, SiEns
BRI S SUEOR DL O (B AR, AU 72 ABIE RS, ARl i
AR R 45 USE 0 AR Bh AT HERf Hb R s .

“BPREASE A AMETE T EENEN, RN ZERRFRAA SR R g T EE R 7
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ClEpSh, 2017, p. 90) WEHLKI /S HARRIE LD A iR 5 874 AR X AW 2 287, KL “Hl
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FEERAN RIS SRR, “SE3 episode 4 cannot be viewed. Would you re-upload the video? ”  “— i #fS
ANENE 7 EHRAITCIE I8 WE ARG P& R S AR TR v 2 i

G515
FERARB LT EMIMERR IRy, SATT RS, AOE. TR IriE S 55

AR ENLE o TR E 56K, 1§ RIS Z K SONIT s Pr sz A i, i A A
Z L PN RIS B S AAG AR Rl AUE TR 5T BRIt — 0 RT T AR I ER
Y1, BORZT b W s ST R it 7 I Se Rk, ARk, AR I EUE 7 e &
SCAERCYE, 8 28 F 3R A PRI ST SIS AR ES . R, EEEAR A
WAt LR, K RSO IUR I A 2 ST 2 M PR AR s 3K IR B AP SCAAL A S ik
R T 2%, WA RE TR R
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