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Title: The How of Slowness: On the Narrative Strategy and Aesthetic Practice in the Intermedial
Adaptation of Yun Zai Jiang Kou

Abstract: In the digital era, cinematic adaptation of literary works has become a vital source
and method for film creation. The film Yun Zai Jiang Kou stands as a successful case of
reinterpretation and re-creation of the original novel. Throughout the cross-media adaptation,
the director has practiced the art of conveying a “slow aesthetic” through imagery. This is

achieved across multiple dimensions: from translating the protagonists’ inner worlds into
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externalized on-screen presence and restructuring the narrative pacing cinematically, to
balancing the presentation of Jiangkou’s regional landscapes with character emotions,
visualizing the textual space and lyrical atmosphere of the novel, and refining and visually
presenting its core themes. By analyzing the construction of this “slow expression” in the filmic
adaptation of the prose-like novel, this paper explores the strategies and artistic effects of
adapting literary works into cinema.
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