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Title: Medium Conversion and Narrative Reconstruction: Post-human Writing in the Novel
Never Let Me Go and the Film Never Let Me Go

Abstract: Kazuo Ishiguro published his novel Never Let Me Go in 2005 and adapted it into a
film in 2010. This article argues that the medium conversion influenced Ishiguro’s narrative
strategy and thematic expression. The novel, through its suggestiveness in language, the
deceptive nature of memory-based narration, and the subtlety of its use of ellipsis, constructs a
multi-layered metaphorical world, prompting readers to reflect on the life experiences and
ethical dilemmas of clones. The film, as an audiovisual art form, externalizes the novel’s

complex and ambiguous themes through visual elements, editing, and music, simplifying them
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and fully utilizing the emotional mobilization power of visual art in the age of mass media,
encouraging the audience to critically reconsider anthropocentrism.
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Figure 3: Kathy and Tommy’s Farewell
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