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20 a2 90 AR (R KRB BIFI/NEERBHFR
(1992-1994)

#&FH (Xu Shiying) !, BRr#E%S (Chen Juanjuan) 2
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Title: Research on the Serial Novels in the Supplements of 7in Tin Daily News in the 1990s
(1992-1994)

Abstract: Tin Tin Daily News had a 40-year development journey, but ultimately withdrew from
the Hong Kong newspaper stage in the early 21st century due to reasons such as economic losses.
The closure of 7in Tin Daily News was not an abrupt collapse but had shown signs of trouble in
the 1990s. After sorting out the serial novels in the supplement of this newspaper from 1992 to
1994, it was found that the supplement of 7in Tin Daily News experienced a change in content
from mainly featuring serial novel columns to mainly featuring essay columns. Analyzing in the
context of Hong Kong’s commercialized social environment, the decline of the serial novel
columns in the supplement of 7in Tin Daily News was the result of multiple factors, including
changes in newspaper management rights, diversified development of the media, and changes
in the social focus during the transition period before Hong Kong’s return. Essentially, the
changes in the content of newspaper supplements are continuous adjustments made by
publishers in the free market competition, aimed at sales profitability and readers’ needs.
Keywords: 7in Tin Daily News; Serial Novels; Commercial Operation; Media Development;

Readers’ Demand
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A 1270 AZHE O E R TRE A . MO U — o R B A BEAS & (0] 5 Je 2 5 R R IR ke
“CNEBE B, WSITERES E AT AR R R B O R, 1 A T REAA R X BURT R T B A
B o CERGE, 2019, p. 1000 HItk, ARSI B 0 I B 9 FH 45 vl R R T 22 Wk ) A 28 1
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IR — R B . X R BRI & 52 AT 22, AR I 5S4 B VR AR AR (1 SR UL %
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M2 AR BRI B, 255 EBRAALIAE 238, ATRURBL CRAR B BIF/N AR, 2
AR E RSN PEARMIG R 2 R R ST R AR A A7 22 18], LR Il H R A 22 S A
AACIZ LT R A SRR . WEAR B S, ZXRREASGEA TS, UEmAH
AT (AT IR, BAT A f RO R A E i . R, BEE R R, PAR M
AR ES,  CRRBEAR) £E 20 g5 LU T35 2.

2R, ANRAGEVIN CRRHEIRD) B8IFIWEFCK —Flfm, BEE BRI R KBRS, 258
MW HAERAMBFEFIT.  (CRRAMRD) BT Ess MR AR R &2 1], 51T H AR
IR AT EONIRAN I B o PREEE B BRI R BURUR JE A% 4 (R AR BAF- I m] 3t S b jl 9 i
IHI . ZBE KK FED . HESIHENE, — SRR AR CRAR)  CUCiR) Jiblgk b
B NIRRT R T, 2B TS AR, CBON LR ORAR) dBids
HETENNARAR, JBEEBE K LATE, SOvEN 7 n. AR,
WA JE T A AR . SNSRI B TS IR EO KRN R RE AR O
AL A AR SRS 2 U A b i, RATEFE AT LA CRR B R SFEBIRER T, RS
HAL G AAE R I AN e R T R g A Xt R A s R TE A X — BT 7E

HETH: ACREFAFESE KRGS R E 2R T B 55 71(1949—2022)”
(WiH%'S: 22&ZD276) Z W EEtE .
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Hong Kong’s newspaper and media landscape. Moreover, it provides a new analytical
perspective for research on this publication and promotes in-depth development of related
studies.
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Changes

Received: 20 Feb 2025 / Revised: 27 Mar 2025 / Accepted: 09 Apr 2025 / Published online: 30 Apr 2025 / Print published: 30
May 2025; Print ISSN: 3078-3151 - Online ISSN: 3104-5049 / MMS, Vol.1, No.1, 2025, pp.25-36.

' WIFEH (Chu Yingzhu) , HEEGITERZECEGEM AT A, A7 M. HEISASCE. BlB: SophiaChu0311@
163.com,

2@ 8 (Ling Yw) CGEWWEE) , HHIIMERYE AR IR, WA, SHorm. f R Asc:. Rl
lingyu08@163.com.



26 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com

55

CREZEAEEARDY  (BURERR EHRY ) BITIT 195247 H 25 H, 45T 197447 H 20 H,
R G 4 22 48, LR 1128 11, /2 20 tHh4D 50, 60 FACHE M X AR A REME FE 24T .
FIHFTALLE, FRRT AR MR Z 2R, RXA “BEFFEHENRE” N—IF i —
R BRI T, ATERME R, HEHIEHRAE— 20, AR AR M3 xHF 75
DRI AT 5 2, an IR (2007) 1830 (T HAEAR<rb [ 22 AR JE > SCE R 7T )RR N H S0 E
TEWERT, AR SRR AR S = TR R (R BREEEBE R R (20200 1
(FRMATHE: <P EZERRSE U E” BRI @) Mtk 2 B DU B 3 A 8] # FE 53
Tr7 AR RFIREFELEMNF. ML EWRZET SOIREPRZ R (FHR) #RrscE,
SR, A5 TR RIE SO AR B 32, RS T SCE MR O M B, R (AR 1
SCE A B 52 SRR R LAE — B A Ok CAIRY METIShE . RIEEA TR, SHEIRT K
B R AN AR B TAE NGO AR S TIRERBEEA—. B, T AR BT E R
ARAFIE— DR R G Mo AL R T SCHE SR SR TR, Bl DL R M B2 Vi ik R, R
AR AT AR AR ERIRER, RS TR D) SRR .

—. BEHHNINR: KFENTHEFERE

CRIARDY B RBCH AL IR RAT, Rz LI T 8 o AR I T . AR H Rk 5 TS S5 1 Bt
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(R 2o a4k, AW (1998, p4) KRENS, WHR AR AEZEEE,  FH)  “Zn
R R 7, ZRHERTKMR” o BT DR H, ARG FII S &85, B S EWCRIE
Ahf,  (JHIRDY A5 ORI Z R . WINIE SRS & AR Rl LF— B2 RE
BRIATRED . WIEREREEMEIT, (IR Gegfq LURFI 7R, BoE#E 20 th 50,
60 AR —IF TP, BARIM S, WIS X A pIBm o 8 LR = S A7 4.
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1950 W], FHEILA R b, aERETIMAZ, BIRESIHA . EHRD)

(IR T IX MR, SEHE SRR THAR. Fb, YNt RmEZXMAY,
) MG TR, BFE THERR AR £ 20 D 50 B, AR mER
FHMAR” o AR, H 20 A 60 FARLLG, SFSFTIVIZETIE, ZPxT D) AL Bk
GRS, T KR EA, XESE AR BEHE AN A EERE. EXETh,

5 (A 54 MR ERZMERLIRTIY (FEFEEED) « Al AiR) —R4ab i & ik,
(HFFERED) Bseg IR EE . PRET:  “TEREN (FHERE) RIEEH+ A%
BB CHESEAE e —mH, 7 OFHIZE. RREE, 2017, p.60-61) AiE| 20 el 60 H48
JE 1, RIS SAR G, HOrm iR W (IR SEERBEUNF L, WO 2 e o,
CHEHFRRD) 5 28 A RO RN, X AE I 80 AR 38 42, kil 1 i F
Z A Te At . B BT EAERSOGES R E, 20 e 60 AR L T HAb Z Fp 2. HA
S I BIANTE 1965 FAITIR CHARSCE) Al CUMISTED « 1966 FRIFIH) (SCEFHBY -

1967 AT RABRFEMT JIH (4ixy) %%, WWEESF —RHW, N e miEs, X
—IHOLANES T IR KIseg 7. DLETIWEE B O, TS R 0 H B R

UEREE — ST br ) , 5 AR TBREENES XRR. ACEEIRBHTIY, &Hh2
5 (EIR) EREARRN (BEBHERR)  ZHWH AR RIS —Em T
1967 FANJr, HERRW I EREFEIEER, SAFE L. PRINN, (EBHFERMD) -t T
(AR AR, EHE. ERMRAT T iz, “BATEIIERB R, ik T
), w7 AR BrEIES T OFHEIZE. BEEE, 2017, p.6l) o MMiH (HEHBHFFAK) &
WHRRIX N7, CEEEMN, W AR A AEE. Ry, EETPERANTE. XEmK
IRZAReR AR WMo, ¥mbk (HFBHEEAR) Wik B—mR2EEESE JFHR) T
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MAER ChRATD o ZHENTSHIR ES AR A0 i BRI S Z it %
Rz, “HUBERES (AR , HEl (W) mikE” 5z, EZ, 2017, p63) .
deAh, IEAETSCRTYG, M AR 5L AR, AR R EE SR, FE SO AERILA
SO REHIEAE . “NOFERA MR ERA AP ULEGA . +has v 80 7R FHA B 1
FEn CBHIRATD o BT o CGRa ) o D) FEalr. 7 (BT, 1998, p3) B
ARIFEE R AR X e P, BATIFE G RO S, 18 FAE RO, X E R A BRI 5] ) .
FEFEL AR ARMBITY, HmEIpRE. WA, R ARG 1%
ANGE, HAR TR 4y %5, H B2 FHBUF RS E R, WA870 1 — R A 545 AL A% 30,
MEERE., MAEEE T H S Z o0k, EH 2 ERHA AR S I TIEEiE 2, (JEH) ek
GE N EVAPN AN

T R ERBANRETYIED, BN MR RE MBS SERE L. 20 4D 60 ALK,
I &, RS B AR R EUE BSR4 — AR, AT T U6 O A B
R EZEE. 27 70 F4, FHEEEMESOREE T FRARGEBHEZ 28, A&
FBRTERMEE. “2 7 —ILEOFEARY], BRHMACEHENERT, FT@EBM, B2 HMm
AR, A RAIS0 I R RATE K. pop stars (FATIIE) MgrE, (IR EEHEMBRHRT. 7
(SERZE. REEZE, 2017, p.24) W4T HRIER (JHR) REKES, AR £S5 RmAHT
2R AERMARRAT R, X5ERANMMREET, AR ARLHE PO WNE ERSeE
ATDVE W AR 725 L, ARMEBANERE SHEN s T 515 —HEE, kifmesl
R ISREIANG, TIEEAER.

5

FE 1973 4F, 25 1110 11 (AR BEATCR (Jw#, 1973) , AEATISCORUE T, 1323 2w AT
REIF AT, R ROX Ak — RS2 T . (AR RAHE 1974 4, (JHR) KimHisE T
1128 M. (IR MR IEANR—FEEFE, M2 MEREM L XERMZER. ) 1
VWEAEAS 28 T RTIAM 448, AR 20 thed 50 SEARPURG HTiis, ¥R TS, R
b TiEE . MEMIEMES ST LS, R REEIHT KNG AR, AR R E L
I EBE A R AT, (R 0 “MEF k7 SEEAR S S E WA, i SR, M
MARERKEEE. FnE CAIRY MEBRARANE, RS HPIREMIL, M 2%,
CRIRY WG AR, RAANTE R E R R TR, AR IR RIS SR,
R TR AR B LI B 22 FAHNEBEFR T ARZHCER, 2 RIEXKBRKN “8%
B, mZEFILUSE P CAE (PUZE)  (CRIHE) SR EE R RE, niERmKT. PR
CRHRDY miER, HE MR FIRTIE S RET, BETHER T HBE . HaEE, s
HBZ U UL KBTS E R B . RETE, FA—mEEmmEDFE2ERTY, AR KR
PLRAES AT 5 5\ R BIE T R 7 B2 EH . Bk, BT 20 48 70 AR, AMUE
R A I i At NSO B AR T, R AR — A SO @ SRR A T AR . BRIk 24, X —

VRTF (DUZ) A CRIBERY Xt (AIRY MIdkARRUR R, WEIBHT: RTIEB— I REE SR , &
He: =ZBEHJE, 2019 4B, 28 382-391 T,
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BURIE S 7 1328 BREUE B 7 A S 13038 D2 U iR A8 DL SR M A IR R R R A G 4R ry e
e MBITISCEERI M R YE, BRSO B R A SO I A, SRTIREE 4R U, &I A
A H 40 VAR FRHAEE X EETY), AR BT RIRE B SR A LR
WEIELR 1T G, dEmim 7 FBHEMRIER MR iR, KRR, fEregimEt
BT E ST, BBICEAE SR & 2 A A2 MR BB A A 0], R & N
S B TR AR . B AR EFRB RS, ASSOR BB U5 e I T R AT
AR R EIRIR A, (R TISC AR BB AT N BENE1F DAAF 4L, FFRFSE R T I A i S0
INpLIEESUIER

HEWMH: ACREFRAREREESEBEIRREE “CF#E LM E ST 57 (1949-2022) 7
(WHMS: 22&ZD276) M ERPERRSEZ —.
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BE) O AR RAARR. T AARERTBOUE I 3R ARV RE R A T A AR AR iR, SCRIGEAE
BEE NGRS, I ADOVE SR CHERED) REHER T FiRZ S ZERNE 5kt
IR T RIS R PSR 205 SRR GE R DI TE L6 5 B AR RS I AR RFAE . AR
EAT ARy 73 B 1 B

—. BiREl CHER) &EEEREHST
EOrRAM CFHERE) TPIRRIL 5 NERTE, ARSI, 2SRk BE. RE, EHia
WK T AUE AN R I H L5 SR HAE N B AR ML B (R (20D IR B L B R38R 1
AL TR, MAZSEERE) « Hd, ) o CEHD) e L (EREZERD) AR
RS 2[R A4 B — R RN AR R, T PR A ) A CBRiE) 52 A & BAE I ANTA]
TR R HPrEAL B R L mBc T R R

FEEER JRUABRAR Bl 52 BEFR R I R B B NS AL EREton
R . 1-10 wE
it re sy R 73-76 KE. A W
R B 7 1-64 R
11-20 WE. [E
(€& =atilii)) 25-28 k5
51-54 22
e 16 e
T R T T8 (BK) | . KA. WEE. REE. W, M. K9, MEE. TRE
— 13-50 WE
(=9 53-55 BEE, S, KE
60-65 WHEE. ZRHE. NS, MES
kst (Gt 43-50 REHEE. BN KS. K5
g Ta— — 3-18 K5, MEE. TIRE. ARE
, - GEY 927-34 INEL MERE, ARE, KEE
.~ LA 35-4 Kifi. WEE. B MEE. TRE. KRS
1-8 =
9-16 INEEE, R
R 17-24 A5, PiEs
égi‘/J ,:ﬂ:' J:;J::JJ ‘Cﬂ; ;j‘j\ . 25-32 K. MES. higs
. a2 33-40 K, WEE, AEE. WS
oy oo or o 1156 K. WEE. REE. 1S
57-64 BEE. [, %
65-72 =
wE 3-10 K. WEE. HEE. NS MR
S 2 ) 11-18 . K. UEE. KEE. NS MRS
B 27-34 K, WEE, 1E®E. @05, NS
eSS te s — 35-42 B

R 1 DT R A E X g i

Table 1: Five thematic musical statements, their positions, and timbre arrangements

(=) B—FE CHEREXEH) . RPHEAETHESHEA=MihX
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A H W
Tgsb A B ¢ D o1 | ol 3k AL (RFT)
wEsEH | 4 | al b | wl gA | c [ a d (5) o2 o3 a2
B 5 ‘ 5 5 ‘ 5 4 | 4 6 ‘ 4 I 4 8 4 | 6 | 4 4 4 1]
IR Andante (56) | Poco piu mosso(72) Allegro Molto(192) Moderato (80)
E LT B HEE
e v | woowa | | onzen waso-| | ussenesn
" B R I D B L RO I B HET
Es (E-#F-G-A-B-C-D-E) I A (k- (B-C-D-E-#F- | BRI . .
L [PES LTS 6 - (B4RG | ey (hpga | EHET | X B EANE. | B (BeP-
# (B-#P-G-A-B-40-D-8) %58 | A-B-iC- M gna | oo | PrEA | W BT | C-A-8-0-0-E)
FIFE CHRXM D-E) (E-#F-G- a B/l Rl
D-E) (855 42 AV4)
AB-C-D- (B-C-D-E-
E) #P-G-A-B)
Ao Sk i KA
e AR | (EEFREE
MEEs | mwm | on | AR gy | AR ARERAT | GERAR | it | marn | mewm | R
FERE | mag mem | | BT gy | TOTE | @RESE RS R G | ey | oo
v | WER | R F R 3 SREHTH o g | HEETR
3 FAUF L
Rk -3l 3/4. 4/4 3/4. 2/4. 4/4 5/4 4/4 5/4 4/4

R2: HRE CHEEIEH) =g A

Table 2: Form structure diagram of the first movement, Theme Song of Tairano Kiyomori

BIRE CHER TS TR AE . RpEs. B =18. Efi A B PINRE
A, ASRBON “f5a07 ER, EEE NI, Bas al FIANRALLER, TR S5+ 78R R4 . N
ZEMEN A BN B RAS, A (R0 2. BIREBGR “Iz3r” B, fb. bl I RALR,
HEERER, RIFEIERL 5+5 7 BB RAEiH . WNEER B Bt 3285548, Fhem (lzar) —3. Bt
Gb, TEH 11-14 /NS K S0 S0, oAb B RO AR B

KFEH Cv Dy Cl1 =34, C BTN o el FEEZIUE SR, HApZE 21-24 /)
TRNERY, B 25-34 NTTRIRA] ¢ TR 4+6 ISR RIS . 2R 35-42 /NTTOIRA) oL, TR 4+4 1)
IRAIEEM . DBON “HESET B8, HEEMES ORE) —8, B 8ANTTIIRA AR, EFEREAN
KASRKS, TERMRAE X g2 BT . C1 BRG] 2 MIE, TERR 4+6+4 R4,
Wlo 55 65-72 AINATNEISER /7y, SLARBAEI NAT 2R TFAN B HARFEIUH, e TR
R e 2%

b, CBORIC1 B #2I2H B B BHEEAT R IT, 1M D Bo# LR . Hitk, AR
PRI AR B, B AR B, R BRI, G ERORTE . 23U, S
O = AR A

RIS AL XS —H05r A I, AR, th A MBI, BhAL I T 3 i
B, AR RHRAE T SR, WEEREAREHEZE, AT EHEGEE, JEHAE 75-76 Nl

T ey LBt T s A R S0, R AR, 45 N DA — Pt 7E BLE B BRI AT AR

(Z) BURE (Mar) - THIREA ZF R
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Hfk g A Al (FERH) B 1=V
WERLE a al a2 a3 b bl I I
NERE 4 4 4 4 6 6 4 6
D hEZFME | DAEZFHEY N D A EZFMEY
| etz | R (DB | R (D-B-F-- EEEN (C-D-E-bG- | D AEFHHARX (D-E-F- Bt (DB
& bA-bB-C) G-A-B-C-D)
x G-A-B-C-D) A-BB-C-D) | D e M ERE (0 | ABCD)
% AR (055 DRERAAR (0-bp- | O
G-AB-CD) | DAEFMAIEL G-A-B-C-D) ;
B | FNE | SEEH (CDE-b-bA-h-C) (D-E-F-G-A-bB-C-D) | G HEFHHMR (G-A- bE A
bB-C-D-E-F-G)
B ER+ESHK S+ K EHTEH RN | KE+HHS+KES+RKEHTHANS+E | KB+ REENEEEny | KE+REENEEER | KEHEEEE
kR & FS+K S+ KRS MBER | RGBT TH NS R SRR

®3: HURE (lzan) mhagiE

Table 3: Form structure diagram of the second movement, Standing Tall

(2) BEFRE (BER) - ZFHKX
CIEA) RN =40 AT IR, FieE . A . RS ORI AZL, s A UA g RC, 45
BRI .

Bk A Al A2 A3
WePpeER) | a|al | b |a2| a3 |ad |bl |ab| a6 | a7 |b2 | a8 | a9 | al0 | b3 | all
ANHE [ 4444 4 | a]a]a| 4 |a]a]a] 4| 4 |a]|4
WY EhEZFHE T ER (E-#F-G-A-B-C-D-E)

Gk %o | B BRI % | WEEBEEF

K4 H=IRE (D) MawE

Table 4: Form structure diagram of the third movement, Love Song

(M) FIURE (BF) - HARARBREEEH

Bk A B Al B

RELH a al b a2 a3 I I

NEEE 10 8 8 8 8 3 4

LN AhEZMBHARAR (A-bB-C-D-E-F-G-A)

TSk HEES RS | EEREONEER | BEESRS | GRSV | AR OREE T R ERA+RE T
REHTHFEE | SRS GREER | KSHTHFHE | KSHTHFRE | WETHF%F iR R

® 5 BIRE () g A

Table 5: Form structure diagram of the fourth movement, Battle

(R FHRE (BIK) : B=#iX

ik A B Al

WHRLGER a al b bl b2 a2 a3
ANViTEE 4 5 4 4 4 4 5
o] Andante (60) Piu mosso (72) Meno mosso (66) | Andante (60)
PRE d H#A/MA (D-E-P-G-A-bB-C-D) (B¥FiZit)

HEglik W/ BE+RER ‘ KENE/ BE+55R WE/BE+ER

®6: FHIURE (Buk) digi K
Table 6: Form structure diagram of the fifth movement, Dream Song

(N BASRE (BEZEK) : R
(B0 KM =aRATBOEE, o, et fs . IREFARF AL, (A 7 & B
EIGRIE, SR ERIR .
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Bk A Al A2 A3 M A5 A6 A7 A8
WREW | a | al | a2 | a3 | a4 ah a6 al as a9 al0 all al? al3 ald alh al6 al?
MR | 4| 4| 4 | 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4

At a AR (A-B-C-D-B-F-G-A) Al a RIF/NA (A-B-C-D-E-F-#6-4) %%
REAE | RERE | ] R
v | g | M0k | mons | PR gpaggs | SECEEE ATERIE | ppsics | e
A il TR T il B R L T
HE B L o RBEHR

R BANRE (FHEZHR) a5 &
Table 7: Form structure diagram of the sixth movement, Song of the Brave
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A B R
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A 10 I ] ] 8 8 \ 9 6 B
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- o c) L e T I
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FANE ¢ A/ BE 1 #AK C ERAE VEEAKE | 1CEAKXN. EEAKE. A SAKE. DARK C KN
o
AR (BRAIH) | AEHRE | AR (BE AT (B AREHTH | REOUEE Ppp— AR T R B RE
ORI | GRRATER | TEEE | W) WEATE | ) BEATE | R | MREEE m*mgéﬁ*ﬁfﬁg'ﬂ“ bt wE
BEEE e FBREE | FBRWE L AT (4=%)

*8: HURE () st K

Table 8: Form structure diagram of the seventh movement, Resolve

=, hBREAAATHEENHARGERARER

HREA TR L EF R KIS « FE4FE 20 el Rl RS LA S RER.
TEE A& Z B FHETN S A ARG, FF AR A =EEEG. WEES. LEEAZN
TEENIERIRIBRE, REAS SOR 35 A I HE IR R Ll CPiE R 3T, EH X —Hig
el “RAR | “AEER (THESRME 7. “EBRREAET . CHESAABIER R LS,
X IARE CHER) BRI @A g T4

(=) BARREXEHHESRHE

HA BRI 200 MR AUA SRRy R D, fERES BRI SRR =X
FEMEA R, Hd, BREACESHEANNEES [0, 1, 3, S @ frEAma, AR
LEEMEHNANNEES [0, 2, 3, SY @ HFREA. 1855 AR FEER I, H3E
FIFEAHREAE FE . Hod, M RSEA S amAEES [0, 2, 3, 51 Mk, HiskiEtAE&
Mreami AN E S [0, 1, 3, 51 fRk.

VRTAG - KRR, BImE (1987) R “IZELIS IHCEAE AR ONEEAL, BB RN ¥ R A IR A LR R (R B4
AT S BT T, NBURE R G CLHON TR & SR 40D R4 B BON™ 5 (170 SRR S AR 2 1 B 7
%, MisER AR mAG TR ZREARR”

2EFA (2017) $RH AR FRAEFEANEON 03 BERAR: WANMESG aM b, WIRES R DK TE, Hab
B a ORHE; HRAE: FRTELFHEGIATEM L LB RNERE R RN LM, FEEEUFRR
BOERBATRIE. 7 IFESTORIL: WANEE E TR B A YA e e ARSE, oA I R e RE % 1 52 #e
fEZ A, WARIEHN Rl A @B 2 S, EREA R2.
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BiA=X . [o, 1, 3, 51 —6, 1, 3, 51
H;EEE ’\\:?‘u > ] i |
HIE o [0, 2, 3, 51 [o, 2, 3, 5] .
%l s o o o %—u_‘—“
e o bo i e
AR 0 [0, 2, 3, 5] - - -
pjo—= = —
3 D
Bk [0, 1, 3, 5]
iR QAR — —
Gl i == —

®9: HARKHAZ

Table 9: Japanese ethnic modal tones

AR To 7 5 i e DU AR DY 2 ¥ A% B R (ol 1) o SRESPURE ¥ A% 5 20 il R A4 A O
FIAX P MER T S R A AWM AP g BN =R T R R R B R
ZRER SRR DU RE s BN TR = M BRI VUL s R = /N R R B BR DY . X Y
JEE A% & 70 T OB AT A AN I 51 A PR A s B AR A . LRECE BT 0], £
AXEH I E =25 C PEv Fy PAL ®B, Hrh C-F 1 F-B Ml M2y B2, JLHIE—A Fo 3641
AHEBHE R DHN: Cy "Ev Fy Gy "By C, HHt C-F M G-C R ANEENY R, A 3L A
ANE o WA UL LM RE T 30, REE B AR B S SRS ARy (5350 [0, 2,
4, 7, 91, HVPUEAIRERDY EEHB I FHE A NHEAR Dy (5200 [0, 1, 3, 7, 81

)
WESESsES SSSESSSSSSES===—-= ===
BRI IL);"3 A8 PO BBk

PMEEARTE RZENZEE ADDERREE REEHNE

T FHHIR
B 1: DUARDYRE 5 A% b H AR R T 75 By

Example 1: Four types of fourth-degree tonic notes and the pentatonic scale of Japanese folk songs

HATESENES [0, 2, 4, 7, 9) 2 ZREIRHEL, 78 CHEME-LD 28 4 /N 2o
iifil. FEZE 4N, BEMBMSKKEIT “E” . “G” . “A” . “B” . “D” . “A” X
SN, TREIT [0, 2, 4, 7, 9] ROMHEES. &F (asr) 5 1/, “UZ3r” FEKIK
2 “D” . “A” . “G” . “F7. “C”, EARNL0, 2, 4, 7, 9), FMEEEENTIX—
HEES

i [0, 1, 3, 7, 81 =AM, FHAP—FEH R, [B3HAE Lo,
1, 3, 5, 8) . 1m Lo, 1, 3, 7, 8) WH LAk (5-27) [0, 1, 3, 5, 8) KNI, (IF
Y, HESFER “IEI7 FEA E T REEE A RS R, (R B BEFE

VNSRS (1958) B 5T R BLVYAN DU B B A% 5 43 3R E /N = B+ R M i) A DU B s E R R+ = FE R )
FEVURE; /AN ZEAR AR VU K= E N R SRR Y JE
2EDNZS (2004) HIWERKIL L0, 2, 4, 7, 9) NEEEMES.
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FHZEES . 55 1920 /8 (b SFAJE—ANRTT) FIES 21-22 /N7 (b SRAJEE AN R NREE S R
FARIESK [0, 1, 3, 5, 8) .

1l 2
Example 1

2 S
) 4 /e 1| - L 0
¥ AW L 3 L 3 "
O] RS S S
&= O IS e——t
L1y 3 [0, 2, 4,7, 9]
£:00. 2. 4. 7, 9l
OF . /) D | 1
| i —fo
[ 7% s 3

CPBERED 54/ (E) 518

Theme Song of Tairano Kiyomori, measure 4 Standing Tall, measure 1

! g S Tg Dy 7{’ D71 1

0
w1 F o
1 A 1
L " | 1 T
‘ |

==

{ 1
. o/

TN

——
J¢
‘F

E o~
R
4 e
uliy
e
(Y

Ne

Ne

his
e

N

NE

1’

(AR 25 17-20 /N5
Love Song, measures 17-20

J 3
_ - RN S
(&.L 9 8 = 8
5§ 8 33 8

() 2 19-22 /NS
Resolve, measures 19-22

FANELE CHEBEI-) 5 55-60 NTiEH THEEGHIBALER, ESANE FAT IR
VURE, HUEX—REIE2EAHL. 7 6 % “B-E-A-D-G-C” NE—4, % 7-13 1% “*F-B-E-
A-D-G-C” NH—H. THEU=F84 ([0, 2, 7)) , BRULHEES ([0, 2, 4, 7, 91)
AWk, AR AW RS BALES L. X AARBL T HA BT 2 b, BT 2E
ANFEFIE AL, E A OB B AT RERSE, 25 N BA—Fh ) A ) 2 K

[ | 3 | | 2| [ e —re
A7 e e e P H
ot [ e
v | d-\___/d-hlr I J a_» f |

[0, 2, 7] l | l |
) T T | T T T
llolﬂ [ 1 1 ] 1 ]

3 ¢ B O 55
g $ & 8 s I3 b= I3
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3. CEBREEGEHY 5 55-60 /Mg [0, 2, 7] =EERE

Example 3: The three-note segment [0, 2, 7] in measures 55-60 of Theme Song of Tairano Kiyomori

n “* | - ] - %;. o
p ] n I P~ r_Co— — .~ | i
7L 1 | = 1 : Z1 - 1 1 1 1P N1 . 1 |
(S T I\ -l [ _Cw— 1 } . I L— 8 s V-0 I v
\._).V 1 1 #' ! 1 J‘ 1 17 :
z & < e

[0, 2, 4, 7, 9]
)4 ——t—— e — ] i
8 s 5 253 £ 5
W23 CHER ) 5 55-60 it [0, 2, 4, 7, 91 LEEE
Example 3: The five-note segment [0, 2, 4, 7, 9] in measures 55-60 of Theme Song of Tairano Kiyomori

e E’
'\——1
\

() MEEAEETHRIFEEARATIE

B M ) A o T T S R AR R, AR R e AR IR A S E AL, A2
EE] T M PR, FFEGEH S REES BRI T ot 5% . EER Rl CRER)
L, B AR R R T RIA SO RNEES 42600 [0, 3, 5, 8] . ZEALEL
CHRAMIEES [0, 2, 4, 7, 9) 74, RN, XHDSRESHE R2 KR, ENEES
[0, 3, 5, 8] M &ELES [0, 2, 4, 7, 9] EWAEHEST, WAMHEREREMER icl. ic3.
ic4. ic6, TIEMITATHAE 2 AR H LA RS ic2 Al ic5, ML ZRES Z MF/E R2 KR,
BREGERNTEAUR. oL, ABESEANZHE HIMNEES [0, 3, 5, 81 HIEMEE
IR R B ERRNEEES [0, 2, 4, 7, 9) o FHABEN DUZ A K HAR KT 9 6 5% 45
Pz BARE B AR PR IR A A3 AT 1R M R, tR Bl 7 et 4 o 5 44 1 2 WA 1

e [0, 3, 5, 8] SERHEMH (0, 2, 4, 7, 9] FEHMH BRI
icl 0 0 INT /R
ic2 1 3 R_E/NEE
ic3 2 2 INZEE RN E
ic4 1 1 KZBE/INGNE
ich 2 4 SR/ Hi
ic6 0 0 PR YR

#10: M9&FHES [0, 3, 5, 8] MAELES [0, 2, 4, 7, 9] ARG ER
Table 10: Table of intervals for the four-note scale [0, 3, 5, 8] and the five-note set [0, 2, 4, 7, 9]

win kil R E AR ISR MM Z A AT, g et st TR AL, &
H 00, 3, 5, 8] EBMROLERRALK L, D= K=, WLELElNENM, &
AWAREN M =4 B3R AR EB b AT IE 1, D TR =4 AR H AR X
ety EE. O TANED TR A =B ek, [0, 3, 5, 8] HHTERYE, AEIARE (4200 (o,
1, 5, 81 #1 (427> [0, 2, 5, 8] .
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EHFR [0, 3, 5, 8] ZFELETH [0, 1, 5, 8] HFHHETH [0, 2, 5, 8] HRELNE HERH
iel 0 1 0 NI REE
ic2 1 0 1 KB e
ic3 2 1 2 INZPE RN E
icd 1 2 1 K=E/NNE
ich 2 2 1 Y R/
ic6 0 0 1 WU/

Table 11: Four-note scales [0, 3, 5, 8] and their variants [0, 1, 5, 8] Interval content

AR Z I LA BRSNS ROMER R, SRIFM R RS MEERN S, ZRHEH
ARAFEREG B ERRAR G, E KRR HIEZ KA RNE5%. [0, 3, 5, 81 Fr
R R N-E A2 Sk — R B3 %, 1 L0, 1, 5, 81 Frab B K -LAnsZ sk — o | i Al s
¥, BT RUCRMZARRSERAYR, AP T — MR w5 baBE e A E o X i Fp A%
SEAMH, NIRRT 2RISR,

CHEE Y 5 6 /N1 al FAJFEI §9ZEM A-C-E-G KT [0, 3, 5, 8] MEFRKR.
(REY 25 3 /N, BRT LU P R A = A R AR R £ e oh, HAM SRR
WT “CPE-G-*B” , Mk [0, 3, 5, 8) . A (RE) 2 19/h15, 00 BB b SRAJFFURRT 2ILH “C-
PE-F-PA” , FEARAA [0, 3, 5, 8) o 25 43 /N, HI C Bt ¢ 'RAIJFLA 2T “CPE-GPA” , JE
Ak L0, 1, 5, 8) .

1] 4
Example 4

N
Dy
—
P
b2
L
L
— 0
(-}
\{:L_iﬂ
o d
2
~Le
[
~gLe

NS P
&
=
#
E‘in
=
S
Lo
ol
2,
I
Vel
|
~e
™

4 | F R
SSSSSiE s
(P R s ) (G 9-V (CF -9 (PR=)
%6 /N 55 3-5 /N 55 19 /N 55 43 /N
Theme Song of Tairano Kiyomori Resolve Resolve Resolve
measure 6 measure 3-5 measure 19 measure 43

CrEgEEEY B BRI b SR/ Lo, 1, 5, 8) FF4s, 1 [0, 3, 5, 8) 453K, 26 11 /hTia%
SRNVEIME S, EXFRZEI T “C-B-G-B” , EAAH [0, 1, 5, 81 . bl 'RAFFMHMIE—/NT,
BIZE 16 /NTHIE =N “C-E-G-A” , AR [0, 3, 5, 81 . WUHEES [0, 2, 5, 8] MW
HEERAEE R, CPEBTEM) 5 42 M CRhE ¢ Bisa—/h D 231 “/D#F-A-B” %
KA [0, 2, 5, 8) « A (ERFY WSS 54 /0, B4 —/ N 2B “C-PD-'G-A-PB”
FARN L0, 1, 4, 7, 91, B&F7T [0, 2, 5, 8) X—VUHES, K= H T4iHEMma
Z 8. WU KM TR TS, BEENA——FR . Hol LI B, B 7R R e s
JI TS AR GRS, A FISZ S R RIS A 2R3 T 20 = SR HIER .
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A CRIEED) BReEY, =%%E4 (3-2) [0, 1, 31 ZRREHI,
E=AE X EENER LT tAKASHI (EREZ 4% AS 3R bA, HAUER B) HATELR.
— AR ER—ANZFE, R A _E3Es) 77, EESTAE S s) = S

BE AN
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B, EEN BN WA S
FHIKI LRI, EUFELES T, 423 ZHR/A—AH, ElrTHARS B AR+ EE R
T REFEE R =4, B, SRR EE TR DM R NI EE A ——4-20. 4-26. LA LR
WETEIZ F & A, TERRAN R AT Sk )32 1 i R 10 2 R, SRR P R PR R AR S A%
i FLE T IS S SRR [0, 2, 5, 8 WIBCKIK U, HEARELHTIHR & [0,
1, 5, 81 A1 [0, 2, 5, 8 W& K. HAMER, VyRATW/NKALE, XFPPAERRE 5 5 H A
FGE i T PR 38 S R EE W 5

1]

(—) ERE=FRSHEARRME
WA AR B “E SRS AR NHLA T A EE D AR G, A

- ERE=ERS

LS AR K IR HE M
4-20 (12) [0, 1, 5, 8] 87.17 101220
4-23 (12) [0, 2, 5, 7] 79.8 021030
4-26 (12) [0, 3, 5, 8] 85. 1 012120

4-27 [0, 2, 5, 8] 97. 1 012111

x12
Table 12

“A” N

“bA” “B”
TZERES

HIEM. ik, 5 L0, 1, 3 BN “HWME=EEE" R BEMESRE, KT HEL XS

SEAE A “AE0HTT7

n=11f, JE [0, 2, 31, EEARy “FHinE=5%E5" [0, 1,

¥ CEMBE=SES BRI R, nTERIHAAE 3-7) [0, 2, 51 # (3-9 [0, 2,
71, 8 [0, 2, 2n+1) (n WIEEED o HTEE 0-11 FEE, Bk 0<2n+1<<11. XFN%E
G H/NBIREATHESIR, PTEL 2n+122, HAZEE{ 0<2n+1<<11} N {2n+1=2}={n | 0.5<n<5}. ¥

31 Hn=2iF, B CERE=

HEA” FE AN [0, 2, 51 4 n=3 I, R “HRE=5EE” WEHE _N2HE (o, 2,
71 Fn=4it, A [0, 2, 9, FEAAA [0, 2, 5); Ho=5H, &k L0, 2, 11), FAR
Lo, 1, 3) o AR “HRESEES” M=ME. K, Bk Lo, 2, 51 AR ESCR
RS ES [0, 3, 5, 8] T4,
CEREEEEST RHEBERTET CTFEB) BIERE, FREEM S REEFEE S
HI1EH

() EME=ERERHEREN CHER) TEEREEREWA BR324

Bz R CHERED) DI RE =586 MR UONZORRE 1261 R il &N J7 T, e
17y WAL, Wil RS R b BRI B S, AR B MR, g2 DLsstokm “gt— 717 M
“ERITTT .

winREAE AR M SR AL BB T E = E R, P,

(RPN PNG il Ry N
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WABE=E R ATTIRETIT . 58 21 NIRRT, B — /MRS A KR ERS “B” . “D” . “B” .
“iCr, PIREFEKIKEIE “FT . “E” . “G7, KRFFAERMLEFKKENL “E” .
“HETY L “E” L “GY, HEARMHGE [0, 1, 3) .

=192 [0, 1. 3]
' : =

. >

o®ee [~

= > >

Ve
Vel

Bl 5. CPEREEY 5521 N

Example 5: Theme Song of Tairano Kiyomori, measure 21

AN PN S R S oK, SR AR K “IeEREE” , MR R AN
S HIMEAZERPHEE “97 fnk, W (RELEYH) . CBILYERH) . 245
SR, “57 R EMENRA . NREE CEER) BLURE, HMBERFEMAT “%” 0 £
CHEREIEEDY 140740, SMERKHEEG S, Hd “A” . “G” . “/F” dlafkE “&
mkE=%%4" [0, 1, 3],

9# " = g
(e C— i
)© = ? Aad
'H‘ i IL] $ g
il X’ I A
— i '
o R B

il 6: CHERMIELMY 5 14 /M
Example 5: Theme Song of Tairano Kiyomori, measure 14

B Ll 72 4h, ERE= SRS MR REBEAERINE N ZEZ .

GEEFY FFSkmy “MeSF” FREB “A” . “PB” . “C” . ‘A7, HAACH [0, 1, 3] .
BEEER “G” . “A” . “B” WHREINIZES. (W3L) JFREIMN “Uear” T nE
HHND-A-GHES, MIHERE=EFEEIZRE [0, 2, 71 o “UzZ3n” FEMZESTIFE, HEIRET
— e HURUE RPN+ M2 KA P EREELE, HRMANEMKAE FEEN5. ERSEHKR
Jerdt, ANFEFEREHBRIAAAIL IR EFEC R (2ar) o, BOESRIRREIE, 2 1 /NERH
TUIFIEAT T KRG FIE S BRSS9 2 /MRS T4 A, BLRAREHT
Jeot. HRBEUEAEANT N, R OERE——EFRE=S8E LR RG UK E.
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T4 AN

S~ e e i B —

£ — J7‘iL,JI } | I ——
L E A A

o)

Bl 7. QUZILY 5 1-2 /N
Example 7: measures 1-2 of Standing Tall

CUZSEY 56 17 /NS IS — IRAR TR, K e 30 S U R T A N 8 () T B R e N —
FEAN “D” . “F” . “E” . “D” . “G” . Hi=A1% “D” . “F” . “E” fihjal =A%
“F” . “B” . “D” BAMEN “EHEmE=EHEE" [0, 1, 3, F=7% “B” . “D” . “G”
RN “EBE=5%%E" 18K [0, 2, 5) . MHEHETEHR “D” . “A” . “B” . “C”,
= “D” 0 “A” . “B” #ik [0, 2, 51, =4 “A7 0 “B” . “C” Mk o, 1,
31, ESmAEHETRAR. £ 23 /N RN, FEMERSEESE “HhkE” =&
EHHIHANBEN S, R “D” . “G” . “F” . “PE” [ “bPB” | Fi=AE “D”

“G” . “p”
gk L0, 2, 51 W& mRR, F=NE “F7 . “PE” . “*B” #yk [0, 2, 71 .

[0, 1, 3]
l l
l { \[0, 2, 5] |
A A A R ) -
l J
\ [0, 1, 3] |
[0, 2, 5]

Bl 8: CUEIL) B 17 /N 75 30 B v P ol i
Example 8: Theme material for the upper and middle voices in the 17th measure of Standing Tall

e 11 N “lean” 38, WEREE S RKIREIL T “E” .

€« “« faraginvat ST SR« 13
D" . “C . ol WEAE BT BT

“B” . “A” . “G” .
“A” L HFIEEANE AT L “G7 L “DY A
JR=A “G7 . “D7 L “CT BTN E AR = F ARG HAR [0, 2, 7 A 7ML R E T
B, $SAEERW, BENDNE “D” . “C” WA LME N “B” HETER - IREHFRER

VR FAEMEK S ARBERAE (BRESGNRE) “HEMRE” i, 8102 5ot B R
Ean, UEEPESHILEY (EEH 7
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=584 [0, 1, 31, MR EME=EEGNEE.

J= D) 2 A trow~
Iy 3 [ UL feele di~vg e
L _®

N
| Vot sl -
\_.,: \..;:

Bl9:  CHEMEEE) % 11-13 /M5

Example 9: Theme Song of Tairano Kiyomori, measures 11-13

CPER B 2 43-45 NATH “HSE7 B oAb, ARE AN IS SR A O 3
“E” N “F” . “G” . “E” " %2’.(@?’3 [0, 1’ 3] R %46-47 /J\jl—_il‘E(J “D” . “E” N “F” muﬁ
—RHPE—E A,

=
N} -
L A ‘A
=2
I'n_ 1 Y L "

X, | LW 1 S th 7% H
)i lo > y L — & O | 7~ — —— |

7 | 1 | . 1 <1

T P — K5 [—— |

m 3 3 3 3 3
s i - = S o ——) fl
Q) — — T, el
L% = jﬂji z R 3 T

3
) —3—

¥ -P=N T i = :
)y 50O 1 g 4 =4 o f
7 I i ) i Y i

15 (7] T I T
fo g oo = _s =
v

Bl 10:  CPIER L) 28 43-51 /M5
Example 10: Theme Song of Tairano Kiyomori, measures 43-51

CIEE) b, BT —/MEEEZER “EHR EEUR A A AT 2 — 5 SR, IR RS R
BERTRY, #ATEN “EHMBE=SES” WRTER . EREAS 17 NSO RS E A I T
“HMBE=EEST , ZHEE 1718 PMIKIREBLY “E” . “PF7 . “G” =ANE, EARYE
mE=EES [0, 1, 31, 3 1920 MKKEIT “A” « “B” . “D” =4, HEAENER
BE=FEGMARE [0, 2, 51
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ik Ay
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dle

77£ N 2
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—

g\é' © B

N 8

T T e TT I T
g o5 '

Bl 11 R 2 17-20 /N

Example 11: Love Song, measures 17-20

(FBE) P “BF” B8, WA TENMESSERKRIREIT “A” .
“E” . “F” %E', /\EPHU# :y_'): “A”
“E” . “F” WEARN [0, 1, 3.

“Ev “Dv
. «E” . «Dn E‘]%Z,Kijﬂ [0, 2, 7] ): /\i: “D”

N —

) ()] | —

'I'!F‘ig I | | I —

ANV 3 -

S Fr =
o1, s ~

F 10, 2, 7

—,
N

MAT]
Ui

-z

f
B 12:  (EEY 12/

Example 12: The Brave, measures 1-2

(PRe) g “whm” B, B, EEE
“G” N “F” N “G” N “C” N “F” [13 bE”
R B R GHAT Y [0, 2, 71, A=A “F

v VSR —/NR B A R B e
“D” , ﬁﬁ‘ﬂ/l\% “G” N “F” N “G” N “C”
“ bE” SN “D” %2'—(@?'3 (07 17 3] o

il B

Il_ﬂ | —

5 | | S %?Z%
[0, 2, 71 |[[o, 1, 3]

o = o

B 13:  (RE) 25 3-5/h

Example 13: Resolve, measures 3-5
(Buk) WA, % 122 PNWINEREISKKEI T “D” . “A” . “D” . “E” . “F” .
“D” (‘A” N (‘G” N “A” . HU@/I\EL “D” N “A” N “D” N “E” *@&E@%g&%ﬁ%z"(@

jj (O, 2’ 7] , EF'[E’] /\:‘L “D . “E” . “F” u\& “E” N “F” . “D” %Bﬂu*@}& {(%:*/AIZ%
=FH&EE” [0, 1, 31 . &EWNANE “D” . “A” . “G” . “A” [EAREDy [0, 2, 51.
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- [Oa 1; 3]

Het o tgi—t———1
oL

] f -

3 2, 7] — b

—

S
JG =

e

ki

-
NS

:%-—’

p
B 14:  (Euk) 2 1-2 /N5

Example 14: The Dream Song, measures 1-2

AR FEAE AR M S AL B BT T AR = E AR, WK AR KT SR A R Bl 2 A S
I AR CHE®E) W2 EEed,  “8eE7 BEmEmE=585EE [0, 1, 3] Mk,
R UM PR e =R R LR [0, 2, 7Y gk, ‘U2 ER
B AR Al F AR = R G A IRk [0, 2, 51 . [0, 2, 7] Zi&ifik. EULEERE=
HHREG LA CHERE) A 7R ER R R .

M. FREEN T REHHE PR

FEE SR CHRRD QIERIEZEE TR EN & R EIAEE. Sk “izir” |
CREECT . CEEET L BT L YRR A EUEE A E R AT AR R S E
(zar) < CE3D  GRER) « (BFHZED) R MR, i CPER D) A (RED
AP S AN A R R e, P R A ) B0 RS SR AT SR T T —Fh e B AR R 2
Fy, R CRCE” BEE Tl E] (0.618) LLE, R T EERRH RN 4 il R SR BEAt,
FREG T SRR E FIEHIEM, B EARIAE A B SRS s i T .

(—) BZEEX MK E R

EREGREEET, FFFEE 7 B =586 MLRERNE 2. CHERIE) Kf
R “llskiER” 3 —HBIG R, B 65 /NTT-78 /MY, WVEAT R N LR, “B-A-E” B AA
MIERER R, ILRERE=FEG12RE [0, 2, 71 .

NCE ) 5 65-70 N o8 T1-72 Y #73-78 MY
JiZe = a E/MA
B AEEMIERE E RE &M
N NEFHFERIAR T HEFHEAR
2 (B-C-D-E-#F-G-A-B) (E-#F-G-A-B-C-D-E)
(B-C-D-E-#F-G-A-B)

F13: CHERIEEY 55 65-78 AN AR R
Table 13: Modal Tonal Layout of Measures 65-78 of Theme Song of Tairano Kiyomori

(UzZar) B IREUH b ARA], BIES 17-22 /Nheht = iR Gy D s, A2 D A
A, AN G, B ARE bl RAEIHEE Y C . kT, B ARBAEHIFETH N D,
G. C WA, miX “D-G-C” FrAEAMEERR, MITEHERE=F&5102RE [0, 2, 7] .
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P HE #17-19 N 3 20-22 /N 3 23-28 /NS
R D AEEHEFARR (D-E-F-G-A-B-C-D)
Dj‘aIi‘E"Jt%i;‘t - G REFMHEZR € RETHHI R
R PR FTRES (C-D-bE-F-G-A-bB—C)
(D-E-F-G-A-B-C-D) (G-A-bB-C-D-E-F-G)
X 14: Q&) 5 17-28 N FTEA A MEAR

Table 14: Modal Tonal Layout of Measures 17-28 of Standing Tall

(REDY CBtcl 5], BP51-59 /N Z iR vE A C #h , HCRMEE T °B
W PE AN, PE #RT AN, G AR AR, R AT . H,  “CPB-PE” Al “PEAGAFT [
moRARAMAN [0, 2, 51, “PBLPEFG” MEmKXFRN [0, 2, 71, VPAIESEabE = HEE ALK
W2 SiEH N . SUkRIE, AEE 53 /NTIRME, AU R REE S AW BLPE 77 K /NR TR T, 1
SO T D HAAKE. °G HAAKIA. C HAKIA. EBRKIH. A HAKE. D BRKIFM
Al HAEREES: =AM SRR EEF N E=SESEE [0, 2, 71, B4R
JRIR .

[0, 2, 7]
I 1
(0 2. 5] \ [0, 2, 5) - \
9 ! ! | I I ITIGI 1l IFIG| Ilﬁ#é Iﬁal ﬂk’ﬂ] |
E\J I I-I’\I:. II[) | Ld i" 1 I 1 I I ‘l ! |
+3 2+ +5 o +5 *5 |
l L J
; [0, 1, 3] ‘ O S
(moE | [ESUND | o ERALE
Bl 15: (P 5 27-59 NI MEA R

Example 15: Modal Tonal Layout of Measures 27-59 of Resolve

PR B 2 Bk LB B A ARy OF R VR R 2, (EHAREAG R a5 Fa e =
B LA T 1.
() BEEGBIHINGEHTRER 2]

3-7 3-11
4-10 Kh K
4-11 Kh K
4-14 K Kh
4-23 Kh K
4-26 Kh Kh 4-10 4-11 4-14 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh K
5-27 Kh Kh K Kh Kh Kh Kh
5-35/7-35 Kh Kh K K K Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh K K* Kh Kh Kh - K* K
6-Z26 Kh Kh - K K K Kh - K* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

K15 BHWoMERES KM ELRR: FTERRESN 6-32

Table 15: Level sets and their interrelationships in Part I: main linkage sets are 6-32
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32 34 37 3-9 3-10 3-11

4-10 kh K Kh K K K
4-11 kh Kh Kh K K K
4-14 kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22 Kx K* Kh Kh K* Kh

4-23/8-23 K+ K Kh Kh K K
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - Kx K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 kh K Kh K Kh Kh Kh - K - K* Kx Kh
5-27 Kh K* Kh K Kh Kh K Kh Kh Kh Kh K Kh
5-29 kh Kh Kh Kh Kh Kh K K Kh K K# Kh K

5-35/7-35 K K Kh Kh K Kh K K K K* Kh Kh Kh 5-20 5-23 5-26 527 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh Kh - Kh - Kh - - - Kh -
6-1225 K% Kh Kh Kh Kh Kh K K* Kh K# Kh Kh Kh K - - K# Kh K
6-7226 K= Kh Kh Kh - Kh - K* K K* Kh K Kh K# - - Kx - K
6-32 kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh Kh Kh - Kh Kh - Kh Kh

Fl16: HoHWHMERES KHMELR: FTEBRREGN 6-225, REBKRESGN 6-33
Table 16: Phonological level sets and their interrelationships for part 2: the primary linkage set is 6-Z25 and
the secondary linkage set is 6-33

3-6 3-7 3-9 3-11
4-11 Kh Kh K K
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K 4-11 4-22 4-23
5-27 K Kh K Kh Kh Kh K
5-35/7-35 Kh Kh Kh Kh K Kh kh 5-27 5-35/7-35
6-726 Kh Kh Kh Kh K% Kh K Kx* -
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh

R1T: BEERERES MHMERR: TERRESN 6-32
Table 17: Phonological level sets and their interrelationships for part 3: the primary linkage set is 6-32

3-2 34 37 3-9 3-10 3-11

4-10 Kh K Kh K K K
4-11 Kh Kh Kh K K K
4-14 Kh Kh K Kh K Kh
4-20 K Kh K K K Kh

4-22/8-22  K# K# Kh Kh Kx Kh

4-23/8-23 K+ K# Kh Kh K K#
4-26 K K Kh K K Kh 4-10  4-11 4-14  4-20 4-22/8-22 4-23/8-23 4-26
5-20 Kh Kh K Kh K Kh - - Kh Kh - K K
5-23 Kh Kh Kh Kh - Kh Kh Kh Kh K Kh Kh K
5-25 Kh K Kh K Kh Kh Kh - K - K* K Kh
5-27 Kh K# Kh K Kh Kh K Kh Kh Kh Kh Ko Kh
5-29 Kh Kh Kh Kh Kh Kh K K Kh K K* Kh K

5-35/7-35 K K Kh Kh K Kh K Kk K Kx Kh Kh Kh  5-20 5-23 5-25 5-27 5-29 5-35/7-35
6-211 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K K - - - - - -
6-14 Kh Kh Kh Kh - Kh - Kh Kh Kh Kh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh - - Kh kh - Kh - Kh - - - Kh -
6-225 K* Kh Kh Kh Kh Kh K K* Kh Kx Kh kh Kh K - - K Kh K*
6-726 K* Kh Kh Kh - Kh - Kk K K Kh K Kh K* - - Kk - K
6-32 Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh
6-33 Kh Kh Kh Kh Kh Kh Kh Kh Kh - Kh kh Kh - Kh Kh - Kh Kh

R 18 A M ERES MEMERR: EERRESN 6-225, RERRESN 6-

33
Table 18: Phonological level sets and their interrelationships for parts 1 and 2: the primary linkage set is 6-
725 and the secondary linkage set is 6-33
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32 34 36 3-7 3-9 3-10 3-11
4-10 Kh K - Kh K K K
4-11 Kh Kh Kh Kh K K K
4-14 Kh kh - K Kh K Kh
4-20 K Kh K K K Kh
4-22/8-22 K= K= Kh Kh Kh K Kh
4-23/8-23  K* K* Kh Kh K K
4-26 K K - Kh K K Kh 410 4-11 4-14 420 4-22/8-22 4-23/8-23 4-26
5-20 Kh kh - K Kh K Kh - - Kh Kh - K% K
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh Kh K
5-25 Kh K - Kh K Kh Kh Kh - K - K K* Kh
5-27 Kh K K Kh K Kh Kh K Kh Kh Kh Kh Kok Kh
5-29 Kh Kh - Kh Kh Kh Kh K K Kh K K Kh K
5-35/7-35 K K Kh Kh Kh K Kh K K# K K* Kh Kh Kh  5-20 5-23 5-26 5-27 5-29 5-35/7-35
6-Z11 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh K Kh K* K - - - - - -
6-14 Kh Kh Kh Kh Kh - Kh - Kh Kh Kh Eh - Kh - - - Kh - -
6-18 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh
6-725 K Kh Kh Kh Kh Kh Kh K K Kh K# Kh Kh Kh K - - Kx Kh Kok
6-726 K* Kh Kh Kh Kh - Kh - K# K K* Kh K* Kh K* - - K# - K
6-32 Kh Kh Kh Kh Kh - Kh Kh Kh Kh Kh Kh Kh Kh - Kh - Kh - Kh
6-33 Kh kh Kh Kh Kh kh Kh kh Kh Kh - Kh Kh Kh - Kh Kh - Kh Kh
— 3y v | /ANE 74 v Y pas Y - B H) A Y BEHY A
R 19: BEHANE =M ERES MEMELRR: EERAESN 6-225, REKRRESN 6-

33
Table 19: Phonological level sets and their interrelationships for parts 2 Level sets and their
interrelationships for part 2 and part 3: the primary set of connections is 6-Z25 and the secondary set of
connections is 6-33

3-6 3-7 3-9 311
1-10 - Kh K K
1-11 Kh Kh K K
4-14 K Kh Kh
4-22 Kh Kh Kh Kh
4-23 K Kh Kh K
4-26 - Kh K Kh 4-10 4-11 4-14 4-22 4-23 4-26
5-23 Kh Kh Kh Kh Kh Kh Kh Kh Kh K
5-27 K Kh K Kh K Kh Kh Kh Kh Kh
5-35/7-35 Kh Kh Kh Kh K K K Kh Kh Kh 5-23 5-27 5-35/7-35
6-725 Kh Kh Kh Kh K K Kh Kh Kh Kh K K
6-726 Kh Kh Kh Kh K K Kh K Kh K
6-32 Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh Kh

R20: BN = MERES MM ERR: TERRAESN 6-32

Table 20: Level sets and their interrelationships for part 1 and part 3: the primary set of connections is 6-32

EERI,  CHEERIEEY 1= BE N BRI AFE B & IR R . R 15, 164
17 KW 7 CHEERIZEM) W=ABRESENINSREESRRBONEY], #HAEERRES. & 18,
19, 20 KW TIX=ABIEZ KRB, B ME oS dEms MM EXR: FEEKR
EEHN6-225, WEBREANG6-33; 5 0 AE o MERESMIMEXR: FEERES
N 6-725, CERKREARN6-33; H—IoME MO RESLHMEXR: FTEERESN6-
320 BEXECHR REE G HETSCH IR R IEG IR, FTLUE XS RE S R RONEY), FEERE
BN 6-225, ERAMEE ATTER, HOUH% Pink Floyd. Yes Al EL&P £ 17 PREVE ok A IR ZI 50,
FEAFIX L R A ) R AIVER L IR IE I ZAR M, 1T 6-725 Bajs I+ = FsgHEp e e 15 AR T
XTAT DR AR EVEm S B0 X — RIATUEN, EREGEHE CPERITE) Mm%
P g A Y A A
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3-2 3-1 3-9
4-20 - K K
4-26 - Kh K
4-27 - Kh - 4-20 4-26 4-27
5-20 Kh K Kh Kh K -
5-27 Kh Kh K Kh Kh -
5-35 - Kh Kh Kx Kh - 5-20 5-27 5-35
6-225 K Kh Kh K* Kh Kh K K* K*
6-32 Kh Kh Kh Kh Kh - - Kh Kh

6-33 Kh Kh Kh - Kh Kh - - Kh

K21 HBHEGRIAMERR: ETERRESN 6-225

Table 21: Level sets and their interrelationships: the primary set of connections is 6-Z25

T S5iE
BT B E LR A CPER) T8 RS SRS BORQIERIEDT 7T, BARTTHg 9 LT

JURR 5 1 «

B, BRI ESERAGIREN, A AR RIE R B, KT N RSB
HENEEARGERN B0 BT, RS S, I ESIR T TR AR PR
FRAV N B G BRI w I & s e ), (AR R A A LA S ES [0, 2, 4, 7, 91
[0, 1, 3, 7, 8 JHARM [0, 1, 3, 5, 8) IR, XfHAMS, M RMHTESHE
F, AR PR R B b0 R IR, B IHAE H ARG I o lug, LRk

s SRR ) o

B, EREEIENRIRSG S BN REMHNEES [0, 3, 5, 8) AHAZAK [0, 1, 5,
81 . [0, 2, 5, 81, X=AYEESHIMALE RS BRI KA — /N5 SR EA S B4,
F, MFERRE S SR, XA & RGN UE R G R I EE KR 2 — . SitEEiEE4 R
1) “EHRARE=BEA” LI T AE R CEER) ESEEIEM . MER TS SR SR
IR KR Z i Fa b = RS KILBRRRTAE TR, JF B ke =S5 G J AR R T 2 7E 1l
KENNEELEN B EANELESGERIAR (QmUEESH TIPSR, B =E5EEK3)
JERERE) MR T SHARE T B S AR BRI

W=, EBEEE ERES ISR R, N ARG MET T S WS — 7, g
HAAE =S MR SRR R, R AR R TR AR A i AT R R e P 1 1 A
. T CHEREEM) /) “B-A-E” WMFsl. (L) [ “D-G-C” HEAAL, &2
=) PERMREMEES), WX - OESNSEIRER . BT, SRESNZIEEER
R IR RAECREE T . CRIEEE ) (19 =SB P A BRI DR e £ A (6-Z25. 6-
32, 6-33) fENBCRAT, HREFMSEHCE. Kb, 6-225 ENTEBRES, MR T BIE
()4 — 1, BB BT =R 5L 2546 SE AT S5 H 55 A B X 1T AR i B A X WU IR 8, MR A% 4t
ST DA IR QI ERAE .

H0, HIaBEMAUE AR REG N SHE, HES Kb, @ HALK 2R 12808
AL BB SEHAT T A S BIIAR D s R, DT R L LR AR S rh R A . 2R G HE
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= HAERAG - MBARVESS R XA BIE DT TR T ZRT IR AR, TR T “ ek
WMZREIEZAREKIE . TFILRAT BB YT, SRREADCEICEN UG, LR W
MEILSER EUAERSRE, TR AR IR & R IR H AL S B R 2 85 5 N SCRR . IR ARl
FrZARER, (b I R 7% G 5B oo, ERMLIE S ZARYE. KA 5o E
ISR EN AT, RETTQI — 5k BE) UG X BA m EE AR E R BT 2 #%

B, CHEED) ME ROUERIL T HmEEea 5B K507, TeS tpsL fgt
& LR BT Re S, BB FER G BRI RIS FO R IE AR S R QSR Bt T 8 A TR
v

HEEWH: ALK 2024 FEFLE R QIHFEs0THR G AA D SR EEZ RN CHE
B FEEROMEIR” (HZ%S: 2024R405A028) MM B 7R R 2 — .
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Title: Study on the Development and Creative Characteristics of Chinese Mainstream Cinema
in the Past Ten Years

Abstract: Entering the 21st century, the marketization of China's film industry has accelerated
and gradually matured. Especially in the past decade, Chinese mainstream movies have made
remarkable achievements, with a series of phenomenal mainstream blockbusters such as Wolf
Warriors, Operation Red Sea, The Wandering Earth, The Battle at Lake Changjin and so on, all
of which have reaped double wins in terms of box office and reputation. They have achieved
organic integration in terms of typological narrative and market-oriented operation, effectively
realizing the unity of mainstream values and aesthetic orientation. On the basis of clarifying the
connotation of Chinese mainstream movies, this article explores the new outlook and changes
in the creative features of Chinese mainstream movies compared with traditional melodramatic
movies, with a view to gaining insights into the future creative trends of Chinese movies.

Keywords: Mainstream Film; Creative Identity; Patriotism; Micro-Macro Narrative

518
HEN 21 AL AN HERUR,  E RPN HOR Fdy 5 T4 s A O E IKE)
JEFT T HT T ARG ARG 15 X2 e, P EERAEREIH —IRER SRR . SRURLFRK
Ao CEEBUERFEILY (2014 4F)  (BRIRY (2015 4E)  (JHATWATEN) (2016 4E)  (LLiEATED)
(2018 4F)  (UMIRHEER) (2019 4F) SFPRIEFEMACC BYFR S F R M EHAT . e

Received: 27 Feb 2025 / Revised: 27 Mar 2025 / Accepted: 11 Apr 2025 / Published online: 30 Apr 2025 / Print published: 30
May 2025; Print ISSN: 3078-3151 - Online ISSN: 3104-5049 / MMS, Vol.1, No.1,2025, pp.57-64.

'F ¥ (TaoYang) , TUHKREANLGEEEGAE. AT L RF S . HBEE: 529719835@qq.c
om.

2ZEE/ (LiCaixia) CEEIEH) , TWRENCEEEERRIZEE. ITRESM. BRI SSRZEREERETT
M. HLMR: licaixial @nbu.edu.cn.



58 Modern Media Studies Vol. 1, No. 1, 2025 https://www.mmsjournal.com

LT ARG e R A G EREZE A AR e, 78 FRHRMR . ARG, AYEiE. IMEES
Jo 2t WS S GUE R T H 2 e, R AR 1 R 22 P N R A . Rl it 25, A
(FE459) (2007 4F) 2 GHARY (2015 4F) , F3| (KEIZKITINDY (20224 , HEFHRE
W ERNER SRR BB TAENRS, ST FRERESEEFET . B
ERPIUEIEAR R IA RO 4, IR — Mol EIRSCAMERIE S R WA R A,
b [ HEZ I SO AT T A8 sk B e T IR SR . AR SCIE I JE TS 29 F R NS S e R S
R, 0F 2 I LSS AE B AR S 1T R AL L PR R AL SR A AT A, BRI R SR, DU —
1B IR B R RN EREE, AR SS T E IR R R 2R A E SR

— TEHERBE: ERMENSERTIHRE

20 28 90 FAH E AR BT 2B AN R . B . SRBEP =ML AE
Jy, “=FZEMATAAEE KRS LK W o EREEPAEEARL. AER; mlkEE
AT AER; ERBRAEEATE.. ATheE. 7 NS, 2E @, 2018, p.82) #A
Brthag, 2RI, BUA 2 K E PRS2 4R RN G, o E A 5%
TR 2 IR ISR ESCE, U T ZRBESUISEI IR R S0 . mdk i, Ehef .
SRR AR ARG, (g =70 B NI =R in A 5 O NREARR RN kR,
ENCEAREMSE 2 T B BRI FE RS 2RI (2017, p20) W8: “EAWRIK
Jas AU, RIEEREES M EN S H LA BRAEE KRG, DHREFREIFE R EIETT
55 S WU AL P ST 1 R TR LA R RS, O B R L — SR R R T . 7

HAr=2 00T “ B ISR niie s, MA—FBRES, EXT— ik 1
R FREERE EREAUEE MR b S RS R R, 2012, p.48)
BARmE, ERBEELAERMERS RS 0EE, 220X Smltng—, B ZeEm
A B QI E R RS A b, AR R . BIERXRIRER, HESTm et
[FIZE5R .

Hh [ HL 5 A B S 2 A Ak B A ] P S AR B ) P ML A R R, b R S 3 T 37
. e, HRA RZARMAE. dRME. WL medl, Barttbok, eI
AR L RARIIIR IR Ao SEPR b, AIRFERRINEE SE [, RS SE A B B XiE
RIS MR OMERE . AN B E, hE RS O A SR H R I
W, Xt O LR R A T L BO T eME R & T 251 70w R Mk Ak HIW S AR 111 vk
WM. ST, PFEERERME ARG SA RS 47), BHSREEERN T AR,
At ks TN “ TR MRS S THUE S E A 8 F R s, iR 7 25|
AR, B TS ERFFITBUNES, 02 B 50 EAE R AR BRI SR, T3 —F “HF5
B HIREEY, G EMNE. Pl CRIBBR LD N6, 525K 3D S HOR i fE Rk
PPl A OR T A R AH S RS K 5, Ty bR 1 IS 5 B Z IR SRR, Bl
9B TR E VR AR (LA Tah)  GEIR D) AR B RR AT SF 3k el =4
WS AR, WO TR AR OMAY MOV st B E SRR IMAX
FRCHURERIIRE R, FEMERZ] T 2 P s st (LIRILER) SRR 10 -7 I KR
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SR 2003 AMHECFIERRERACER, USRS T XSS O CIR . A BERE T
HSOUL, IR TP R P AL SE R I 4 ) 1 ) e 0 o

Sebr b, HESHAMZARE AR, EAS O b S A SR AL, ST IR
AYUR P — DA BRI 7, IR LR T EH . &R JRREFRIEZm 2.
SER RIS, BRI B4 2 T SO0 EW, WNEZFEEES “Fim. RE. X, M
W7 RMEW, M EEES “HBE. PE. AR R RER, A ANZEES “ZE.
B WA AR A EN . AT E X R AR 0 SO S ORI R ThRE, W aRe X
AR RN LM BHE R EZE 2, HASIDEMARHET OB, XA Ei L —fr a3
PESCAAL SRR K 7 2ORAT R A BT A O AW

SR, TR o SCALRIARAE MORERA R FEAT B AT &, AR FESRSIFB, AT OO AIED,
IS . L BIMERNAEIRZ 1 AR 03 [ SR eI BORITAE & 32 SCR B A RN, HE B 806 N RN
ARKFEEEE. ERHERCENME . BEZREIEH SRR B, RSO O E W &1
N CAET” ZARMEMPAERET, SCHE, 2SR AR T IL R B4 1 i S
WAL, JFEIEERL BT R 1 BEEX SR FE SO ONER ERERESNE, &
LAEAF dh R IUK B IS R, SA R ER™ . KESRE, HBSCEBEANZARE M FEAR
RISCAORRIE AU AR R BE 2R il (R BRI E AR 21— P AN B &, 6 R dh A3
Wz O ERL SR RN, B A ) BRI AN (Bi%dE, 2007, p.25)

= TEERBEHAEREERS SR

AR, 7 R R AR AR R A G e F s B ST P R RIS, IRAZ R SR 5 A% S SCAE R AR
WS ARSI XS, FIRAEEARG T TR SR LR IR T A AT, EAYIBE . LS.
A R 2S5 T A A6 BT I B R R AN AR AL o

(—) NDEERRRAEINL TRESE

HSZAE N — RSO s8R, e ANYDIE R IS AT AT A B Fr E IR SR 7 e & IR AN v F
FrEATF B RARA . IEEREE . BN REFE, B E e s s T R
ERLIIANYIE S, XRNYAEFE TSNS B ser, Far TH AR X S B, RAM
REHO AR ) A0 M B IR TE AR RO N, O I A2 BERAE RS TR B, 40, 50-70 R4, T
Ho® 17 18] e 7 S 1) PSR AR B B B S B AR I N IR S AR X B/ S OR 58
XA 356 I BUA ML W IR T AR X E R R BB DI S EE R s ANIIE %, BAE—
SERERE ERIE TBUREARIEM, EXELERB S, AXEH, &M “w. K 27 KA, 3
BT AR, e B 1 L i RReR.

BB R A AEE D, Bt B+, BRI A% U R LA
PSR EIRET A . FSRMBOE, AEE R K &7 WEREZIEAY), XA
VIR AT EN, T IXE AR Z e NS IR TT, SE o — A AT . LSS AskBE TR
DERER ) T, XL NV IS, KRB ST, AN, EE KRR, s, &
%2, P EEWHE TN AT NS 17 RIS 5 AR Z BRI, 8 S I %1 fi 3
FIAE LB M TR, AR ECR Y.
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Title: Generative Logic, Mechanism Construction, and Mutual Learning Among Civilizations:
A Multidimensional Study of the China-ASEAN Theatre Community

Abstract: Amid the transformation of the global cultural governance system and the deepening
of civilizational exchanges and mutual learning, the construction of the China-ASEAN Theatre
Community has emerged as a critical practice to address challenges in regional cultural identity.
This paper explores the formation logic, institutional innovations, and reciprocal learning value
of this community from multidimensional perspectives. The study finds that the community’s
generative logic arises from the interplay of three dimensions: geographical foundations
providing physical space, ethnic ties establishing biological bonds, and the dissemination and
evolution of theatre triggering dynamic formation. Furthermore, institutional innovations—such
as tripartite collaboration among governments, universities, and civil society; the “4+1” theatre
exhibition development pathway; and the “contact-dialogue-consensus” three-stage cultural
identity model—have established a flexible and culturally resonant framework for community
engagement. Finally, the community enhances its value through the reconstruction of Eastern

aesthetics, the preservation of cultural heritage, and contributions to global cultural governance,
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offering a Chinese approach to fostering a more inclusive intercultural communication order and
new paradigms for global civilizational dialogue.
Keywords: Theatre community; Generative logic; Mechanism construction; Mutual learning

among civilizations
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From “Media Mimicry” to Literary Sublimation
—A Review of Wu Changqing’s Inheritance Paths and Literary
Evolution: A Preliminary Discussion on the Creation and Criticism of

Chinese Online Genre Literature in the 21st Century
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Abstract: In the Internet era, online literature exhibits a unique phenomenon of “media
mimicry”, which refers to the creative imitation of narrative modes from media such as film,
television, and video games, thereby forming an aesthetic landscape that combines visual impact
and interactive experience. On the one hand, this phenomenon expands the expressive domain
of online literature; on the other hand, it also potentially undermines its literariness. Through the
dialectical tension between mediatization and literariness, the “media mimicry” of online
literature actually reflects the general paradox of contemporary literary development. To break
through this predicament, the key lies in fostering the integration of tradition and modernity,
grasping the generative logic of online literature in the dual dimensions of “immersion” and
“distance”, and thus achieving the sublimation of aesthetic character and cultural connotation.
This requires researchers to engage with an open and inclusive academic perspective, and also
calls for online writers to reconstruct the imaginative landscape of literature with cultural self-
consciousness of inheritance and innovation. In such a complex cultural context, Wu
Changqing’s Inheritance Paths and Literary Transformations: A Preliminary Discussion on the
Creation and Criticism of Chinese Online Genre Literature in the 21st Century comes at the
right time. This significant work is grounded in the real soil of the development of Chinese
online literature, conducting a comprehensive and in-depth examination of the trajectory of
change and the aesthetic landscape of online genre literary creation.
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Introduction

Since the beginning of the 21st century, with the rapid development of Internet technology and
the flourishing of online platforms, a brand-new literary style—online literature—has quietly
emerged, attracting the attention of a large number of readers and writers with its unique charm.
Online literature has broken the shackles of traditional literary creation and dissemination,
providing a free and open space for grassroots writing. Here, everyone can freely write their own
stories, express their emotions, and share their creative works with the vast network of readers.
It is in this “decentralized” writing context that online literature has presented an unprecedented
scene of prosperity. However, the rise of online literature has not been smooth sailing. The
network platforms on which it relies are themselves highly commercialized spaces, and content
producers have to face the brutal rules of traffic supremacy. In this context, many online writers,
in order to attract readers’ attention and gain more clicks, began to consciously inject
“enchanting” elements into their works. They extensively use exaggerated and flamboyant
writing techniques, create a series of “extraordinary” characters, and construct bizarre and
convoluted storylines, in an attempt to capture readers’ interest. As a result, online literature has
gradually shown a tendency toward “vulgarization” and “formulaic writing”, and its literariness
and artistry have been questioned.

In fact, the “enchanting” characteristics of online literature are largely determined by the
media environment in which it exists. Network platforms provide a brand-new living space for
literary creation, while also profoundly influencing the way literature is generated. In this sense,
we can say that online literature is a product of “media mimicry”. So, what is “media mimicry”?

In short, it refers to the imitation and borrowing of other media forms by literary creation (Bolter
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& Grusin, 1999, p. 45). In the Internet context, the narrative modes and aesthetic styles of media
forms such as film, television, and video games have had a profound impact on online literature.
On the one hand, many online literary works have begun to deliberately imitate the visual
settings and dialogue descriptions of films and television, pursuing visual expression effects; on
the other hand, online literature has also begun to draw on the characteristics of game narratives,
emphasizing reader intervention and interaction, creating an immersive experience of being
personally on the scene. It can be said that “media mimicry” has become an important way for
online literature to be generated, presenting a unique “hybrid” landscape.

In such a complex cultural context, Wu Changqing’s new book “Inheritance Path and
Literary Evolution: A Preliminary Discussion on the Creation and Criticism of Chinese Internet
Genre Literature in the 21st Century” is timely. This powerful work is based on the realistic soil
of the development of Chinese online literature. With keen insight and profound academic
cultivation, it comprehensively and deeply examines the evolutionary trajectory and aesthetic
landscape of the creation of Internet genre literature. The author puts forward a series of thought-
provoking views in the book. He points out that the rise of online literature is an inevitable
product of the transformation from the print era to the digital era, reflecting the fundamental
change in the “carrier” of literature (Wu, 2024). With the change of communication media and
audience psychology, literary creation has to make corresponding adjustments, from
"disenchantment" to “enchantment”, from “authenticity” to “mimicry” (Murray, 1997, p. 27).
This is an irreversible trend. As researchers, we should look at this literary evolution with a
developmental perspective, accurately grasping its internal mechanism while actively exploring
possible paths for its aesthetic breakthrough. Wu Changqing’s research provides an important
theoretical perspective for understanding the phenomenon of “media mimicry” in online
literature. He keenly points out that online literature’s imitation and borrowing of media forms
such as film, television, and video games is both a helpless move and an active choice; it is
conducive to expanding the scope of literary expression, but it may also dissolve the unique
personality of literature (Wu, 2024). This assertion hits the nail on the head and is thought-
provoking. In his view, for online literature to achieve its own breakthrough and sublimation, it
needs to follow the trend of the times and actively absorb the advanced experience of other
media, while also adhering to the bottom line of literary creation, deeply cultivating its own
aesthetic personality, and achieving creative transformation in inheritance and innovation. In
essence, “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation and
Criticism of Chinese Internet Genre Literature in the 21st Century” takes “media mimicry” as
the entry point, reveals the complex mechanism of online literature generation, and provides a

brand-new theoretical horizon for us to view the current literary landscape.
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1. Mirroring and Mimicry: The Dual Dimensions of “Media Mimicry” in Online Literature
1.1 Mirroring Cinematic Narratives: Pursuing the Advantage of “Visualization”

In today’s multimedia era, film and television culture profoundly influence the aesthetic tastes
of the masses with their intuitive and vivid modes of expression. Online literature creators have
keenly noticed this trend and have begun to consciously draw on the characteristics of cinematic
narratives, striving to enhance the “visual” expression effect of the text. As Wu (2024) points
out in “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation and
Criticism of Chinese Internet Genre Literature in the 21st Century,” online literature creation has
begun to exhibit a “flamboyant symptom”, with the fundamental appeal being to capture readers’
attention through visual impact.

Specifically, the “mirroring” of cinematic narratives in online literature is mainly reflected
in two aspects. First, there is the cinematic treatment of scenes and dialogues. Many online
novels, when describing scenes, have begun to focus on rendering the atmosphere, creating
suspense, and highlighting details in order to achieve the visually stunning effect of cinema. At
the same time, the setup of character dialogues in novels has also begun to move closer to film
and television scripts, becoming more concise, straightforward, and faster-paced. Second, there
is the cinematic adaptation of the narrative rhythm in novels. Traditional novels emphasize
elaboration and rendering, often adopting a tortuous and circuitous narrative strategy, while
online literature favors a more cinematic fast-paced narrative, with ups and downs in the plot
and climaxes in order to constantly capture the reader’s attention.

From the perspective of the literary production mechanism, the “mirroring” of cinematic
narratives in online literature actually reflects the inevitable trend of the “mediatization” of
literature. With the increasing development of visual media, readers’ aesthetic habits have
undergone profound changes. They are no longer satisfied with simple textual narratives but
expect a more intuitive and impactful audiovisual experience. The imitation and borrowing of
cinematic narratives in online literature creation cater to this aesthetic trend, aiming to conquer
readers and expand the audience to the greatest extent possible. However, we must also
recognize that excessive “mirroring” behavior may also undermine the literariness of online
literature. If online literature authors pursue visual spectacles while neglecting the unique value
of literary language and artistic expression, the work can easily become shallow and vulgar. Wu
(2024) also mentions in the book that the changes in the media environment reflect the enormous
changes in the medium that literary writing relies on, but also mean that a cultural behavior that
is disciplined by an ordered cultural mechanism is disintegrating. Therefore, how to adhere to
the bottom line of literary creation while absorbing the strengths of cinematic narratives is a
serious issue facing every online literature writer.

1.2 Mimicking Game Narratives: Pursuing an “Interactive” Immersive Experience

In addition to film and television, games are also an object that online literature creation strives
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to imitate and learn from. In fact, the “mimicry” of game narratives in online literature goes
further than the imitation of cinematic narratives, exhibiting stronger interactivity and immersion.
Wu (2024) points out in the book that online literature not only aims to attract readers to “spectate”
but also to entice them to “participate”, thereby forming a new “interactive” aesthetic landscape.

The “mimicry” of game narratives in online literature is mainly reflected in two levels. First,
there is the gamification of character shaping and plot design. Many online novels no longer
create distinct, well-rounded “literary figures” but rather “heroic characters” more akin to those
in games, with relatively formulaic and stereotypical character traits. At the same time, the setup
of novel plots has also begun to move closer to game narratives, filled with various levels, tasks,
and rewards, with the purpose of stimulating readers’ desire to participate and sense of control.
Second, there is an emphasis on reader intervention and identity projection. Rather than saying
that online literature is for readers to “read”, it is more accurate to say that it is for readers to
“interpret” and “experience”. Novels often set up various suspense and choices, enticing readers
to project themselves into the characters, participate in decision-making, and thereby obtain an
immersive feeling of being personally on the scene.

The “mimicry” of game narratives in online literature reflects the transformation of literary
dissemination and reception in the Internet era. In the print age, there was still a certain distance
between readers and works, and reading was often a “spectator-like” appreciation experience.
However, in the Internet context, readers are no longer satisfied with passive acceptance but
yearn to participate in textual creation and interact with the work. The imitation of game
narratives in online literature caters to this demand for “participatory” reading, striving to create
an immersive literary space of ‘“real-time presence”. However, excessive gamification
tendencies can also have negative impacts. On the one hand, it may lead to the homogenization
and formulaization of literary creation, causing works to lose their unique artistic charm; on the
other hand, it may also weaken the reflective and critical nature that literary reading should have,
reducing readers to simple “experiencers”. The author also points out in the book that
contemporary literature should maintain a balance between “disenchantment” and “enchantment”
(Wu,2024). In other words, while pursuing “interactivity”, online literature should also pay more
attention to the ideological and artistic nature of the work, guiding readers to achieve spiritual
shock and sublimation in the immersive experience. Only in this way can online literature truly
achieve its own breakthrough and transcendence.

1.3. The Interweaving of “Mirroring” and “Mimicry”: Aesthetic Landscape in the Context
of Media Convergence

As can be seen, the “mirroring” and “mimicry” of cinematic and game narratives in online
literature constitute the dual dimensions of the phenomenon of “media mimicry” (Ryan, 2006,
p. 13). They are intertwined, jointly shaping an online literary aesthetic landscape that integrates

multiple media forms and is full of paradoxical tensions. As Wu (2024) states, this “hybrid”
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landscape reflects the predicament faced by traditional literary forms in the deconstruction of
the Internet era, but also contains infinite possibilities for the innovation of literary narratives.

On the one hand, the trend of “media mimicry” in online literature objectively undermines
the “purity” of literary creation, forcing it to face the realistic pressures of commercialization
and entertainment (Hayles, 2008, p. 30). When literature is no longer a simple elite discourse
but a field of mass carnival, how to adhere to artistic ideals under the constraints of market rules
becomes an urgent question of the times. Online writers must directly face this paradoxical
tension and pave new paths for literary expression in the torrent of media convergence. On the
other hand, the phenomenon of “media mimicry” also indicates the unlimited possibilities for
the innovation of literary narratives in the Internet era. Cinematic expression techniques can
expand the spatio-temporal scope of novel narratives, and gamified interactive forms can tap
into the subjective energy of reader participation. The creative practice of “mirroring” and
“mimicry” in online literature has injected new vitality into literary development, giving birth to
a new type of literary form that transcends traditional genre boundaries and possesses the
characteristics of multiple media. Of course, for online literature to truly achieve the aesthetic
breakthrough of “media mimicry”, the key still lies in the literary cultivation and artistic skills
of the writers themselves. As Wu (2024) says, faced with the clamor of online carnival, literary
researchers should adopt an “immersive” attitude to intervene, grasping the internal logic of
media convergence with keen insight, and then guiding online literature creation to achieve a
creative transformation of tradition and modernity, classics and popularity.

In summary, the phenomenon of “media mimicry” in online literature reflects the profound
changes in the modes of literary production and dissemination in the Internet era and also
foreshadows the complex trends in the evolution of literary forms. It is both an opportunity and
a challenge; it has pioneering aesthetic potential but also harbors the danger of alienation and
degeneration. As literary researchers, we should view this phenomenon with an open and
inclusive attitude, accurately grasping its mechanism of occurrence and internal logic while
actively guiding it to develop in a healthy and upward direction. In the interweaving of
“mirroring” and “mimicry”, we should strive to explore an online literary aesthetic landscape
that combines modernity and tradition, popularity and artistry, and write our cultural imagination

for this era.

2. Paradox and Symbiosis: The Dialectical Relationship between Literariness and
Mediatization

2.1 The Loss of Literariness: The Dissolution of the Aesthetic Individuality of Online
Literature by “Media Mimicry”

While the imitation and borrowing of media forms such as film, television, and games by online

literature expands the realm of expression, it also inevitably has a certain dissolving effect on
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the aesthetic individuality of online literature. In “Inheritance Path and Literary Evolution: A
Preliminary Discussion on the Creation and Criticism of Chinese Internet Genre Literature in
the 21st Century”, Wu (2024) keenly points out that online literature creation exhibits a
“decentralization” characteristic in the context of media convergence, implying a crisis of the
waning “subjectivity” of literature.

Specifically, the dissolution of literariness by “media mimicry” in online literature is mainly
reflected in two aspects. First, narratives tend to be formulaic and homogenized. In order to cater
to the fast-paced narratives of film, television, and games, many online literary works repeatedly
use certain fixed patterns in plot settings, and character shaping also tends to be stereotypical,
causing works to gradually lose tension and novelty. This “formulaic” tendency objectively
weakens the uniqueness of literary creation. Second, the artistry and ideological nature of
language are easily overlooked. Under the cinematic and gamified modes of expression, online
literature often places more emphasis on visual impact and plot stimulation while neglecting the
elaborate crafting of language and ideological connotations. Some works pile up flowery
language and are keen on sentimental rendering, lacking profound ideological enlightenment,
resulting in the loss of literariness.

Essentially, the dissolution of the literariness of online literature by “media mimicry”
reflects the predicament of the deconstruction of “literary centrism” in the Internet context. In
the print era, literature could still occupy the center of cultural discourse with its linguistic charm
and ideological power. However, in the multimedia era, literature has to compete with various
media forms such as film, television, and games, and its hegemonic position in discourse is
increasingly waning. If online writers blindly cater to the trend of media convergence while
ignoring the inherent characteristics of literature, their works can easily become “vassals” of
other media forms. Of course, this does not mean that we should take a completely negative
attitude towards “media mimicry”. Wu (2024) also points out in the book that the “mediatization”
tendency of online literature not only brings about the loss of literary expression but also nurtures
the possibility of literary innovation. The key is that we need to seek a dialectical balance
between “vulgarity” and “elegance”, between “popular” and “classic”.

2.2 The Gains and Losses of Mediatization: Literary Breakthroughs in the Context of
Internet Dissemination

Although “media mimicry” has had a certain impact on the literariness of online literature, we
should also recognize that it objectively provides new possibilities for the dissemination and
value realization of online literature. Wu (2024) points out in the book that although the
“mediatization” of online literature implies a certain “distortion”, it also means a “rebirth”. The
Internet era has given literature the wings of dissemination, providing it with a brand-new living
space of “liquidity”” and “cross-border”.

From the perspective of dissemination, the borrowing of film, television, and game
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narratives by online literature has positive significance. On the one hand, it helps online literary
works achieve cross-media dissemination and adaptation, reaching a wider audience. In the
context of “media mimicry”, “IP-ization” has become an important path for the value realization
of online literature. Many excellent online literary works have gained a “second life” through
film, television, and game adaptations, achieving a double harvest of commercial and social
values. On the other hand, the “mediatization” of online literature also provides a broad space
for the extension and re-creation of literary content. In the process of cross-media adaptation,
the original literary motifs gain new interpretation space, giving birth to a new aesthetic form.
At the same time, we should also soberly recognize that “mediatization” may also have certain
negative impacts on the value realization of online literature. Driven by commercial interests,
some adapted online literary works excessively cater to market tastes, becoming vulgar and
lowbrow in content and overly relying on visual spectacles in form, ultimately resulting in the
loss of the literary core. Thus, how to adhere to the bottom line of literary creation in the context
of media convergence and pursue the organic unity of content and form is a major challenge
facing online literature creators. As Wu (2024) says, we should neither regard “mediatization”
as an “accomplice” to the degeneration of online literature, nor should we view it as a “panacea”
for literary innovation. In reality, we need to view this issue with a dialectical perspective,
recognizing the opportunities brought by “media mimicry” for the dissemination of online
literature while also being alert to the possible loss of literariness it may bring. Only by grasping
the balance between tradition and modernity, between classics and popularity, can online
literature achieve its own breakthrough and transcendence.

2.3 Symbiosis and Integration: The “Quadrant” Development Path of Literature and
Media

Combining the above analysis, it is not difficult to see that the phenomenon of “media mimicry”
in online literature actually reflects the complex relationship between literature and media in the
Internet era. This relationship is neither simply oppositional nor blindly convergent,but presents
a dialectical “symbiotic” state. As Wu (2024) points out in the book, for online literature to truly
achieve its own breakthrough and innovation, the key lies in constructing a “quadrant”
development path, achieving a dynamic balance between mediatization and literariness,
innovation and tradition.

On the one hand, online literature should actively absorb the expressive techniques of
advanced media forms such as film, television, and games to enhance its own communication
power and influence. In the context of “media convergence”, no literary style can exist in
isolation; they all need to engage in deep dialogue and interaction with other media forms
(Jenkins, 2006, p. 3). Online literature writers should actively embrace the trend of media
convergence, leverage the advantages of new media platforms, innovate expression methods,

expand dissemination channels, and make excellent works “live” and “move”, achieving a win-
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win situation of social and economic benefits. On the other hand, while “mediatizing”, online
literature should also focus on upholding and sublimating “literariness”. The key to literature
being literature lies in the charm of its language, the power of its thought, and the height of its
aesthetics (Attridge, 2017, p. 109). Online literature writers should guard against the trend of
pandering to vulgarity, discover the beauty of life, and with a high degree of cultural self-
consciousness and artistic training, shape unforgettable classic characters and create soul-stirring
aesthetic moments. Only by continuously deepening the concern for reality and highlighting the
humanistic spirit can online literature truly achieve a gorgeous transformation from “media
mimicry” to “literary mimicry”.

Undoubtedly, the “quadrant” development of online literature is not achieved overnight; it
requires the joint efforts of the industry, creators, critics, readers, and other parties. As Wu (2024)
says, we should view the phenomenon of “media mimicry” from the dual perspectives of
“immersion” and “transcendence”, deeply observing its rationality in the times while
maintaining the necessary critical distance, guiding it towards a path of healthy development.
Only by finding the best fit between tradition and modernity, between literature and media, can
online literature truly achieve a creative transformation of making the ancient to serve the present

and the foreign to serve China, radiating with even more dazzling brilliance of the times.

3. Inheritance and Evolution: Academic Reflections on the Phenomenon of “Media
Mimicry” in Online Literature

3.1 “Immersive” Research: Understanding the Contemporary Logic of “Media Mimicry”
Faced with the emerging cultural phenomenon of “media mimicry” in online literature, we
cannot simply stay at the level of superficial description and value judgment, but must delve into
it and grasp its contemporary logic and internal mechanisms from an “immersive” research
perspective. As Wu (2024) advocates in “Inheritance Path and Literary Evolution: A Preliminary
Discussion on the Creation and Criticism of Chinese Internet Genre Literature in the 21st
Century”, researchers should stand at the forefront of the times and embrace the waves of change
in online culture with an open and inclusive attitude, thereby achieving an expansion of academic
horizons.

First, we need to deeply understand the new mechanisms of online literature production
and dissemination. In the Internet context, literary creation is moving from “individualization”
to “socialization”, from “elitization” to “grassroots”, which is a process of “decentralization”. In
this process, the boundaries between writers and readers are increasingly blurred, and literary
production is increasingly exhibiting an “interactive” characteristic. At the same time, literary
dissemination has also broken the shackles of linear flow, presenting a new situation of “three-
dimensionalization” and “fragmentation”. The frequent cross-border movement of online

literature between different media forms is an active response to this new state of dissemination.
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Only by deeply grasping these new mechanisms can we reveal the logic behind the occurrence
of the “media mimicry” phenomenon.

Second, we also need to explore the deep aesthetic connotations behind “media mimicry”.
Wu (2024) mentions in the book that the “flamboyant symptom” of online literature reflects the
strong appeal of grassroots writing for “enchantment” in the Internet era. On the surface, online
literature’s imitation of film, television, and game narratives has a certain utilitarian and vulgar
nature. But behind this “flamboyance”, can we also glimpse a new aesthetic pursuit? In fact, the
mediatized writing of online literature largely reflects the change in mass aesthetic tastes in the
Internet context, embodying a “new sensibility” that seeks sensory stimulation and yearns for
immersive experiences. This is a brand-new aesthetic landscape that is different from the
traditional poetic lyricism of literati, and it deserves our prudent treatment.

As an emerging cultural style, the “media mimicry” phenomenon of online literature is
inevitably rooted in a specific contemporary context. We need to adopt an “immersive” research
perspective, delve into it, examine its texture, grasp its pulse, and then we can reveal the
generative logic and aesthetic connotations behind it. This not only helps us clarify the path
choices for the development of online literature but also provides an excellent entry point for us
to reflect on the contemporary cultural context.

3.2 “Distanced” Criticism: Promoting the Dual Transcendence of Mediatization and
Literariness in Online Literature

On the basis of deeply grasping the “media mimicry” phenomenon of online literature, we also
need to maintain a certain critical distance and examine the possible predicaments and challenges
it may bring with a calm and prudent eye. Wu (2024) proposes in the book to conduct “distanced”
criticism of online literature, which can be said to hit the nail on the head. The so-called
“distancing” means to jump out of the vortex of online carnival and reflect on the crux of online
literature development with a transcendent posture and a broad vision, and then explore the
possible paths for it to achieve aesthetic sublimation.

First, we must face up to the impact and dissolution of literariness brought about by “media
mimicry” on online literature. Under the constraints of cinematic and gamified modes of
expression, some online literary works overemphasize sensory stimulation and neglect language
crafting and aesthetic sublimation, resulting in the decline of literariness. At the same time,
online literature presents a tendency of “typification” and “homogenization” in the context of
media convergence, which to a certain extent also dissolves the individual tension of literary
creation (Darby, 2013, p. 150). We cannot turn a blind eye to these issues, but must take an active
critical stance and guide online literature creation back to the essence of literary expression.

Second, in the face of the various predicaments brought about by “media mimicry”, we
must explore the roadmap for online literature to achieve aesthetic sublimation with a

constructive attitude. In Wu Changqing’s view, the key for online literature to achieve self-
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transcendence lies in cultivating its own cultural character and aesthetic individuality (Wu, 2024).
On the one hand, online literature needs to explore new modes of expression in the context of
media convergence and achieve creative breakthroughs in aspects such as narrative, style, and
theme; on the other hand, online literature needs to pay more attention to the tempering of its
spiritual core and expand the depth and strength of literature in aspects such as realistic concerns,
human nature exploration, and philosophical speculation.

It can be said that “distanced” criticism points out the direction for the healthy development
of online literature. It tells us that in the face of the complex cultural landscape of “media
mimicry”’, we need to learn to think from different perspectives and observe from multiple angles,
exploring the laws of literary evolution through critical interpretation.

3.3 Inheritance and Innovation: Developing the Cultural Character and Aesthetic
Landscape of Online Literature

Furthermore, the academic reflection on the “media mimicry” phenomenon of online literature
ultimately needs to be implemented in the consideration of the development prospects of online
literature. In Wu Changqing’s view, the key for online literature to achieve its own rise and
sublimation lies in the creative transformation of traditional resources (Wu, 2024). In other
words, integrating the classics with the Internet, integrating China with the outside world,
integrating intellectuals with netizens, and constructing a brand-new cultural character and
aesthetic style are the tasks of the times facing online literature.

From the dimension of inheritance, online literature needs to be good at drawing
nourishment from traditional culture. Chinese literature has a long history and profound depth,
accumulating rich ideological and aesthetic resources. Online literature writers need to adopt a
posture of “cultural self-consciousness” and strive to integrate the excellent genes of Chinese
literature, such as classical poetic wisdom, romantic imagination, and realistic critical spirit, into
contemporary writing practice, injecting strong momentum into the content construction of
online literature. At the same time, online literature also needs to actively absorb the advanced
experience of foreign literature and achieve its own improvement and expansion through
comparative interaction. Only in this way can online literature truly possess a cultural foundation
and depth.

From the dimension of innovation, online literature needs to be based on the contemporary
context and actively respond to the new aesthetic needs under the Internet ecology. The
prevalence of the “media mimicry” phenomenon indicates that contemporary audiences have a
strong desire for immersive and interactive reading experiences. Online literature writers need
to follow this trend and explore new paths and methods of expression in the context of media
convergence to shape new aesthetic styles. At the same time, online literature also needs to strive
to break the shackles of typification and homogenization, encourage diversified creation,

enhance originality, and create masterpieces. Only in the fusion of tradition and modernity, in
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the interweaving of mediatization and literariness, can online literature ultimately achieve
aesthetic sublimation and radiate dazzling brilliance of the times.

In summary, the academic reflection on the “media mimicry” phenomenon of online
literature is both an attitude of “intervention” and an attitude of “transcendence”. It requires us
to actively promote the cultural construction and aesthetic exploration of online literature with
an open mind on the basis of fully understanding the development laws of online literature,

ultimately achieving a historic leap in online literature.

Conclusion
Through a multi-dimensional analysis of the “media mimicry”” phenomenon in online literature,
we can see that this is a highly complex and paradoxical cultural landscape. On the one hand, it
reflects the profound changes in the modes of literary production and dissemination in the
Internet era; on the other hand, it also poses a great challenge to the individualized expression
of literary creation. Under the constraints of cinematic and gamified modes of expression, online
literature presents the developmental predicament of “typification” and “homogenization”, and
its literariness and aesthetic character are facing an unprecedented crisis. However, as Wu (2024)
discerns in “Inheritance Path and Literary Evolution: A Preliminary Discussion on the Creation
and Criticism of Chinese Internet Genre Literature in the 21st Century”, the “media mimicry”
tendency of online literature is not a one-dimensional cultural symptom, but a complex, ever-
changing, and paradoxical dynamic process. It implies a certain degree of “pandering” and
“distortion”, but it also contains infinite possibilities for literary innovation. The key is that we
need to treat this phenomenon with a developmental perspective and dialectical thinking,
accurately identifying its contemporary rationality while conducting necessary “distanced”
criticism, and exploring the way to reconstruct literary creativity between tradition and
modernity, classics and popularity. It can be said that an in-depth analysis of the “media mimicry”
phenomenon in online literature not only provides an important reference for understanding the
literary ecology of the Internet era but also offers an excellent entry point for reflecting on the
contemporary cultural context and re-evaluating the spiritual value of literature. It illuminates
that in the all-media era, the development of any literary style is not isolated and closed, but is
situated in an open and diverse cultural field. For literature to gain new life, the key lies in the
creative transformation of traditional resources and the active response to the contemporary
context. This is not only a task facing online literature writers but also a question that every
literary researcher needs to think deeply about.

Furthermore, the complexity of the “media mimicry” phenomenon in online literature
ultimately reflects the common predicament faced by contemporary literary development. In the
torrent of media convergence and the whirlwind of commercialization, literature seems to be

increasingly losing its own discourse power, and its spiritual value and aesthetic ideals are in
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danger of being hollowed out. However, the hope of literature lies precisely in these paradoxes
and tensions. As Wu (2024) says, for literature to truly achieve self-breakthrough and
sublimation, the key lies in the creative excavation of “traditional resources” and the active
response to the “language of the times”. On the one hand, we need to draw nourishment from
the profound accumulation of traditional culture. As the saying goes, “reviewing the old and
learning the new”, excellent literary traditions contain rich ideological and aesthetic resources,
which are the inexhaustible source of literary innovation. Online literature writers need to adopt
a posture of “cultural self-consciousness” and strive to absorb the excellent genes of Chinese
literature, such as classical poetics, romantic imagination, and realistic criticism, to inject a rich
humanistic heritage into online literature creation. Only by being rooted in the fertile soil of
national culture can online literature gain more lasting vitality. On the other hand, we also need
to be based on the contemporary context and actively respond to new aesthetic needs. The
prevalence of the “media mimicry” phenomenon indicates that in the Internet era, the masses
have a strong desire for immersive and interactive reading experiences. This is both an
opportunity and a challenge. Online literature writers need to actively explore new paths and
methods of expression on the basis of inheriting tradition, striving to create a brand-new literary
style that combines popularity and artistry, accessibility and thoughtfulness. Only in the fusion
of tradition and modernity, in the interweaving of mediatization and literariness, can online
literature ultimately achieve its own aesthetic transcendence.

From this perspective, the “media mimicry” phenomenon in online literature provides us
with a unique perspective to observe the development of contemporary literature. It illuminates
that in the face of a complex and diverse cultural context, we can neither be confined to simple
value judgments nor stay at the surface level of phenomenon description, but must examine the
evolutionary trajectory of online literature with a developmental perspective and historical
dimension. As Wu (2024) advocates in “Inheritance Path and Literary Evolution: A Preliminary
Discussion on the Creation and Criticism of Chinese Internet Genre Literature in the 21st
Century”, we need to grasp the generative logic of online literature in the dialectic of
“inheritance” and ‘“‘evolution”, not only seeing its inheriting relationship with traditional
literature and mainstream literature but also discerning the unique features it presents as an
emerging cultural style. Only in this way can we achieve the innovation of academic ideas and
research paradigms in online literature research. In fact, examining literary development with a
cultural perspective of “inheritance” and “evolution” is a highly universal theoretical
enlightenment. It tells us that the birth of any new literary style is not accidental, but has
profound cultural origins and contemporary foundations. Therefore, as researchers, we need to
jump out of the simple “binary opposition” thinking and intervene in literary phenomena with a
dual posture of “immersion” and “transcendence”, striving to grasp the essence of things behind

the appearance and discover the internal laws in the cacophony of voices. The academic
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exploration of the “media mimicry” phenomenon in online literature is a vivid annotation of this

research paradigm.
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Abstract: Wang Huaiyi places 4 Dream of Red Mansions ( {#.#: %) ) within the framework
of classical Chinese mimetic theory, and comprehensively investigates the interactions between
text and image, interiority and exteriority by anchoring the novel’s unique artistic space to the
spirit of traditional Chinese aesthetics. Through meticulous analysis, the author reveals
consistent, formulaic, and recursive archetypal models within the novel, including the
intertextual dialogue between Qiu Ying’s Along the River During the Qingming Festival ( &
B LB ) )and The Plum in the Golden Vase ( {2 #F#E) ), the spiritual affinity linking The
Collected Works of Tang Yin ( /& % %) )to A Dream of Red Mansions, the imagistic resonance
between Spring Morning in the Han Palace ( {:X'g A8 &) ) and Daguanyuan (X% &), as
well as the profound textual influence of Leng Mei’s A Dream of Red Mansions Paintings on the
text of A Dream of Red Mansions. The mimetic practices in A Dream of Red Mansions emerge
as stratified and recreative. By reconstructing the novel’s original cultural matrix, Wang
illuminates its poetic essence while foregrounding the continuity and regenerative capacity of
Chinese civilization. 4 Dream of Red Mansions stands as the intersection of genius and mimesis,
and Wang’s The Iconic Origin of the Text of A Dream of Red Mansions (  {4#%) LKA
1% 9K g % ) ) serves as a scholarly representation of this genius mimesis.
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Regarded as the pinnacle of Chinese classical fiction, A Dream of Red Mansions ( { ZL1%
%) )has long been hailed as an unparalleled work of genius. This acclaimed assertion, however,
makes it difficult to “find an effective theory or methodology to give a new and effective answer
to the question of why the artistry of A Dream of Red Mansions was formed (L4 X, 2022,
p.1)”. Wang Huaiyi’s groundbreaking study recontextualizes this literary masterpiece within the
framework of classical Chinese mimetic theory, systematically investigating the dynamic
interplay between text and image, interiority and exteriority. Through this approach, he
intricately connects the novel’s unique artistic cosmos with the essence of traditional Chinese
aesthetics. In his preface, Gao Jianping astutely characterizes Wang’s work as “meticulous
scholarship demystifying fictional creation,” illuminating the monograph’s core contribution:
revealing the inevitable emergence underlying this “work of genius” through rigorous
intermedial analysis.

The enduring debate between genius and mimesis extends beyond Redology, constituting
a fundamental dialectic in aesthetic theory. When Kant conceptually opposed genius to mimesis,
western aesthetics began to take a paradigm shift to privilege the genius theory, manifesting the
discipline’s progression from concrete particularity to abstract universality, from heteronomy to
autonomy. However, such genius-centric frameworks tend to overemphasize the contingent and
fragmentary nature of artistic masterpieces, hence severing their organic connections to broader
cultural contexts. Contemporary scholarship witnesses a resurgent interest in classical traditions
as generative forces for aesthetic theorization, with Wang’s work epitomizing this intellectual
trajectory. By tracing continuous artistic lineages through practices of “Shi (Jifi)” “Fang (1/j)”
“Lin (IIf7)” “Ni (31)”, this book demonstrates how 4 Dream of Red Mansions identifies both as
Cao Xueqin’s individual genius and the apex of traditional artistry. Thus, the monograph
achieves dual breakthroughs: advancing A Dream of Red Mansions scholarship and contributing
to the development of indigenous Chinese aesthetic theories. In summary, A Dream of Red
Mansions is the dialectical synthesis of genius and mimesis, while The Iconic Origin of the Text
of A Dream of Red Mansions ( { (L) SCAEGIHIEER) )R 2022 FhR) is a
scholarly re-enactment of this creative mimesis process.

Through the author’s detailed investigation, it appears that there are numerous archetypal
models characterized by their stylistic consistency, formulaic structures, and recursive
manifestations in 4 Dream of Red Mansions. Notable examples include the intertextual dialogue
between Qiu Ying (f/L9)’s Along the River During the Qingming Festival ( {3 L&) )
and The Plum in the Golden Vase ( {&:Jfiif#) ), the spiritual affinity between The Collected
Works of Tang Yin ( {JE# £E) ) and the philosophical underpinnings of 4 Dream of Red
Mansions, the imagistic resonance between Spring Morning in the Han Palace ( (DU S R
i) ) and the architectural symbolism of Daguanyuan (KU []), as well as the profound textual
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influence exerted by Leng Mei (¥4 #4)’s A Dream of Red Mansions Paintings ( {ZLEEZEE) )
on the novel’s original. This examination of text-image dynamics in A Dream of Red Mansions
in fact “recontextualizes the novel within its original cultural matrix” (E4£ X, 2022, p.62 ). As
a result, it further unveils its authentic poetic essence, as well as manifesting the continuity and
regenerative capacity of Chinese civilization. The following provides a concise analysis of the
author’s four investigative clusters.

Firstly, in terms of the theory of text-image interplay, the structural progression and
aesthetic sensibilities of the Ming dynasty novel The Plum in the Golden Vase exhibit striking
parallels with Qiu Ying’s panoramic scroll Along the River During the Qingming Festival. The
integration of pictorial elements into literary narration, as exemplified in The Plum in the Golden
Vase, established a precedent for the visually oriented textual strategies later perfected in 4
Dream of Red Mansions. Wang Huaiyi critically re-examines Wu Han (3%H2)’s study of The
Plum in the Golden Vase through the conscious use of graphic-textual methodology to analyze
the relationship between Qiu Ying’s scroll and The Plum in the Golden Vase. Through
multifaceted analysis, including textually and visually, Wang demonstrates the socio-cultural
foundations underlying the mutual permeation of vernacular fiction, scroll painting, and drama
during the Ming-Qing period. Drawing from historical records and literati notes, he reconstructs
the creative process shared by the two books: “Both works constitute transformative adaptations
of earlier narrative traditions, progressively expanding their scope through the incorporation of
contemporary elements, ultimately coalescing into innovative artistic wholes (4 3, 2022,
p-450).” Both works are common products of the social and cultural matrix of the late Ming
period. The Plum in the Golden Vase exemplifies the seamless fusion of text and image—a
synthesis that provided theoretical and practical frameworks for 4 Dream of Red Mansions’s
own intermedial narratives. The diverse images in The Plum in the Golden Vase (e.g., Li Pinger’s
portrait 2= ffii L% E) not only propel plot development but also visualize characters’ aesthetic
sensibilities and psychological depths, serving as documentary reflections of contemporary
social life and concepts. Similarly, A Dream of Red Mansions abounds with painterly textual
techniques and narratively charged artifacts, both of which are intentionally borrowed and used,
but can also be viewed as fortuitous coincidences. These intertextual engagements result from
Cao Xueqin’s deliberate stratigraphic mimesis of earlier traditions and the work’s shared
connection with its socio-cultural matrix behind these serendipities.

Secondly, in terms of the inheritance of specific texts, the poetic corpus in The Collected
Works of Tang Yin resonates profoundly with the imagery, plot structures, and philosophical
motifs in A Dream of Red Mansions. Wang Huaiyi documents five direct references to Tang Yin
in A Dream of Red Mansions, and thirty comparative analyses between Tang’s verses and Cao’s
text, revealing pervasive “Tang Yin elements” in A Dream of Red Mansions. While pure textual
philology is not the monograph’s primary focus, Wang establishes robust correlations through

empirical rigor. Yu Pingbo (61°F-{H) previously posited that Daiyu’s iconic “Burial of Fallen
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Blossoms” (5 % £ {t) episode derives from Tang Yin’s floral elegies: “Tang Bohu (JH{H %)
dwelled at Peach Blossom Cottage. Before his hall lay half an acre planted with peonies. In
bloom, he invited Wen Zhengming (3 f#{#H) and Zhu Zhishan (4% 1L1) to compose verses
beneath them, reveling day and night, occasionally wailing in anguish. As petals fell, he
commanded servants to gather each meticulously into brocade sacks, burying them east of the
herb garden, penning ‘Fallen Blossom Poems’ as requiem (#7*{H, 2010, p.206)” Daiyu’s Ode
to Peach Blossoms ( {#k4£17) ) further demonstrates direct lineage to Tang’s Ode to the Peach
Blossom Hermitage ( {#k{E&FK) ). Wang expands this connection, arguing that Tang Yin’s
life experience and spiritual interests permeates the lifeworld of 4 Dream of Red Mansions’s
characters—Tang’s sorrow resonates with Daiyu’s, while the illusory quality of his paintings
mirrors the Taixu Illusory Realm (K ki %) 3%)’s ontological ambiguities. Crucially, Wang
distinguishes between Tang’s and Cao’s mimetic practices: “In Tang Yin’s works, certain images
and scenarios merely replicate earlier poetic conventions without adding substantive innovation.
In contrast, A Dream of Red Mansions transforms almost all the images and motifs through
creative reinvention, integrating them as organic components of its artistic totality (£ 4 X, 2022,
p-308)” Thus, Cao Xueqin transcends mere imitation, performing a genius reconfiguration—
breathing new life into established literary conventions through visionary adaptation.

Thirdly, in terms of the visualization of specific artworks, Tang Yin’s HaiTlang ChunShui
Tu ( CHEHEHER) |, Spring Slumber Under Crabapple Blossoms) and Qiu Ying’s Spring
Morning in the Han Palace serve as direct visual-textual anchors for A Dream of Red Mansions’s
descriptive passages. Wang points out that while HaiTang ChunShui Tu’s attribution to Tang Yin
remains contested, historical records confirm his creation of HaiTang Meiren Tu ( {{HEN
Kl) , Crabapple Beauty), and inscribed it with the verse: “Faded are the spring winds that
once adorned her face, Pitiable the butterfly powder and bee frenzy; To whom might she now
confide her thoughts? A heart brimming with spring entrusted to crabapple blossoms (48 42 X
W, PR S, B BEMER? —HFE OIS FIER, 2013, p.158)”
Significantly, Cao Yin (% #) owned a Beauty Painting (3¢ A\ &) of Tang Yin’s, which quite
resembled HaiTang ChunShui Tu, suggesting Cao Xueqin’s conscious inheritance from Tang Yin
of this poetic-pictorial tradition. The painting’s thematic essence visually resonates with scenes
like “Daiyu’s Spring Languor in Bamboo Lodge (3 it 1 % H & #41%5)” and “Drunken Xiangyun
Lying on a Peony Cushion (il z= [ Eb~j 2 #H)”, creating a graphic and textual intermedial
dialogue that provides nutrients for the visibility and sensibility of the text in 4 Dream of Red
Mansions. The graphical structure of Qiu Ying’s Spring Morning in the Han Palace further
provides architectural prototypes for the Daguanyuan—4A Dream of Red Mansions’ s symbolic
“Han Palace”. Wang delineates the narrative’s cosmic-temporal framework: “From the
primordial chaos of the Great Wasteland Mountain where Niiwa mended the heavens with
smelted stones, the narrative unfolds through the bustling mortal realm of Changmen in Suzhou,

to the cloistered world of Daguanyuan where its heroines enact their tragic destinies—though to
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outsiders, they seemed to dwell in a gilded paradise—until beauty fades into twilight and souls
return to the mirage of origins. Readers immersed in the novel’s luxurious descriptions may
overlook its cyclical structure: beginning and ending in primordial chaos, where painted realms
and poetic transcendence achieve their ultimate synthesis (4 X, 2022, p.372)” Wang Huaiyi
emphasizes that, akin to the “Han Palace”, the Daguanyuan—a secluded enclave of young
women—embodies a dual nature of enclosure and poeticism. This poetic essence arises from the
protective seclusion, yet is fated to perish under the very constraints of its isolation.

Fourthly, on the textual recreation of 4 Dream of Red Mansions: one version of A Dream
of Red Mansions Paintings, which has Leng Mei’s seal on it, represents a pivotal visual
reimagining of the novel’s early manuscript traditions. Wang Huaiyi substantiates plausible
social connections among Leng Mei, Cao Xuan (¥ &), and Cao Yin, noting their shared artistic
engagements under the cultural patronage of the Kangxi Emperor (5 E£)’s aesthetic regime. This
historical nexus, Wang argues, renders Leng Mei’s creative reinterpretations of 4 Dream of Red
Mansions manuscripts possible. As Wang asserts: “Beyond A Dream of Red Mansions Paintings,
I have identified eight additional works by Leng Mei explicitly engaging with A Dream of Red
Mansions narratives. This demonstrates that Leng Mei not only possessed a profound familiarity
with 4 Dream of Red Mansions, but also skillfully transmuted its narrative plots and iconic
scenes into painted scrolls(EJf X, 2022, p.418).” The artistic recreation of A Dream of Red
Mansions through works like Leng Mei’s paintings, Sun Wen’s 4 Dream of Red Mansions
Paintings (FME (AR ), Gai Qi’s Hlustrated Odes to A Dream of Red Mansions (2{¥

(AWK ) ), and Wang Tizhai’s Preliminary Sketches for A Dream of Red Mansions (¥t
W (MR KA ) ) transcends mere textual illustration. These visual reinterpretations
constitute acts of creative mimesis wherein painters’ subjective consciousness transforms
imitation into innovation. Through layered engagements with the source text—ranging from
faithful scenographic reconstructions to symbolic reconfigurations—these artists reanimate Cao
Xueqin’ s literary universe while imprinting their own aesthetic philosophies onto the
regenerative body of A Dream of Red Mansions’ s cultural legacy.

The preceding four dimensions reveal that the mimesis in 4 Dream of Red Mansions is a
multilayered palimpsest that constantly rebirth through cultures. As Wang Huaiyi elucidates:
“The novel’s creation drew inspiration—or more precisely, structural paradigms—from
numerous pre-existing texts (including visual artifacts). These paradigms provided foundational
templates for narrative events and scenographic development. When contextualized within
broader art-historical trajectories, such scenes demonstrate intrinsic connections to analogous
images, events, atmospheres, and their embedded emotional-intellectual complexes across
Chinese art history (F £ X, 2022, p.54).” Yet modern readers, distanced from the novel’s
original socio-cultural milieu, often misinterpret Ming-Qing literati conventions as either
obscure technicalities or unprecedented innovations. Without generations of rigorous

philological scholarship, A Dream of Red Mansions’s poetic essence risks becoming inaccessible
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to contemporary audiences, leading to the diminish of a cultural legacy. Wang’s binary
approach—excavating the novel’s cultural matrix while affirming Cao Xueqin’s genius in
synthesizing this organic mimesis—echoes Jiang Kongyang’s aesthetic principle: “The creation
of beauty constitutes a cumulative emergence through layered stratifications.” 4 Dream of Red
Mansions epitomizes this process, with its artistic creation emerging from layered mimetic
practices. Wang conceptualizes the mimesis-creation dialectic through the paradox of “si shi er
fei” (ftl 72 1M1 9F, semblance yet difference):“The ‘semblance’ (shi) resides in adherence to
conventions; the ‘difference’ (fei) manifests as originality. Their dynamic tension embodies the
complex interplay between tradition and innovation. Great artists simultaneously pay homage to
tradition through patterned mimesis and transcend it through creative reinvention to realize
themselves (L4 X, 2022, p.54)”

Wang’s The Iconic Origin of the Text of A Dream of Red Mansions unveils this stratified
mimetic architecture from the perspective of text-image interaction analysis. In artistic creation,
multi-sourced, multi-layered imitations weave a reticulate, stratified structure, whose nodal
connections—gradually absorbed into historical currents—can no longer be fully retained or
reconstructed. Ordinary individuals maintain only a fragile connection to the overall civilization
of mankind, their contributions sifted through time’s sieve. Exceptional artists, by contrast,
occupy more nodes and broader room within this “stratified network,” struggling to survive
through repeated historical folding—and this is how classics are born. For contemporary
receivers, “we can get a whole liberal education simply by picking up one conventional poem
and following its archetypes as they stretch out into the rest of literature (Northrop Frye, 1971,
p.100).” As the summit of Chinese classical aesthetics, 4 Dream of Red Mansions contains
infinite entry points for reconstructing China’s artistic genealogies. Modern criticism tends to
1solate artistic “iceberg tips” while neglecting submerged mimetic networks. When critics focus
solely on surface-level masterpieces, residual mimesis is then mythologized as divine genius,
and the even more distant mimetic remnants become mere symbols. Our scholarly imperative
lies in reactivating lost connections across this network—restoring marginalized voices like Qiu
Ying and Leng Mei while strengthening synchronic-diachronic linkages. The Iconic Origin of
the Text of A Dream of Red Mansions reclaims the previously silenced painters such as Qiu Ying
and Leng Mei, as well as restoring both the socio-cultural background and the various mimetic
sources of A Dream of Red Mansions. Through an empiricist approach, the book catalysts the
revival of the Chinese artistic spirit. In doing so, it fulfills the highest calling of humanistic

scholarship: transforming stratified cultural memories into living, regenerative forces.
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Abstract: Collation and Adaptation of Guizhou Local Operas, as a systematic study on
Guizhou’s ethnic operas, decodes the cultural significance of five major genres, including
Huadeng opera, Buyi opera, and Dong opera, through multidimensional perspectives. By
conducting genre surveys, tracing historical lineages, and applying interdisciplinary
methodologies, the book reveals the evolutionary logic of Guizhou’s local operas from oral
traditions to stage performances, supported by fieldwork and cross-referencing with historical
documents to compare script variations. Theoretically, it emphasizes regional drama studies,
establishes a database for endangered genres, and proposes pathways for intangible cultural
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the role of local operas in enhancing ethnic cultural identity and empowering rural revitalization,
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the living heritage transmission of local cultures under globalization, contributing to both
cultural confidence building and regional development.

Keywords: Collation and Adaptation of Guizhou Local Operas; Local drama; Inheritance
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Abstract: Interviews with Contemporary Chinese Science Fiction Writers compiles interviews
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and editors, to explore how Chinese science fiction interacts with reality. It examines its role as
a cultural intervention in different educational stages, its therapeutic impact on readers’
intellectual development, and its potential as a cultural driving force for urban development.
These interviews offer new insights into the social functions of contemporary Chinese science
fiction and provide valuable first-hand academic resources for its study.
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Bl AN R o B U B OB 4E R BOE B I A FIRBE I RFZ) /AN 3. B UnfERIB B 2064
MRIE A QIVER (i) 7EEE BB g “EAERMERP.ORTFMEEALEM? 7, i
A BR 23 Ui TR 2 B OR = E N A H B R A (R, 2020, p. 66-67) o IXEERN T
A LEMBL DA TISE, ARS8, BADEEL A REEHUR 22 AR N U R 27 )
(FHIE L, IEREE AT E SR T 5 s R, JREd SRR S B A A .
HHUE AT, BRI BAE R 2o B = B DIV E AN Z0E (A

B TR NESCHECA B, BEE/N UL ETE B T15 0Bl IR s e 20, B i
FLEHNINE IR ZSCF R B, X5 N TREEF. FexE. ARG SESRHT
TREERN T BN B R AR IS B A . AL N, SO e g e S { R A A&
W H RRERTE, ALY S I PR G i I ST S R SR I . W E 2, RIS SN S ARE SR
BLERARREN TR B J1 5 A

B TAET/NREE HREIER, BRLISCE FIRE AT DME A S S5 20E 572 I 2R A AL e 1
e HRERE I EE R B, BRZIEM AT LR HLES B N LR B AL LA B 5 VR R S5 5
BANAEAR FE R BB R o B Sl 8 76 R 2R 1B IR E DLRMZ) I A VIS, 51 R R
T RLNLIE SRVFHE R IE A TEALES A DL 2 B0 g ) LE SLii gt . K2 HCFAE R Bt s
XFICRE SO A FE, ARIL T 25 AR R AL NS AT U3 X — B AR B O B A . XN B 22 A Y
RENERFEA PRI, M THE &G MBIZIOESE RUL, IXFh4 16 R I 7ERH C IR R I — B AR
KRN, XL NIX — A 25 R SN e - e A A

. BLICHEE R KT &AEH

i BT B o B0 RO RO B WA R KRR AN SE A7, A BEREKT I AR A S R 14 I 2 v A
A . (HRE SO EARARE RS S BB SE,  REEEER SR I S 2R ] LU “ F BT 87 M
“HAT S H5IRER, RS, I A SR R HES A AR R KUK, 2024, p. 269). BEL)
XTSI SR 5 T AR T/ & A3, R B M2 A B A LTI S e
EE R, BRSO DR THRAT 90, B “FGI0H AT Ae DL fm) g ti ok, i3 s L,
AR E B, #WREE ST (LR, 2023, p. 41) o ZRIPFEEREN, T35 HEE AR
(H7) ReME T “BEAMEED 5 ARIIRE” X Bl BIRE AP REL 7 E SO,
Bt gt R, BN RIEEMR R R, X i R R R B
IR I TC iR o o BHAISC AR D REVE IERBIAE AR & BULBNX — 1218, JRlEd AR R T S
WA, B B SR, i, BIEISCH TR NSRAE R AR e . SR LA 55 3 R 4 55 7 T
TEHEAR . a5 2, BRSO BB AE T T0RT AR A fif ok il AR A
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BHEI PR SEIL AT IR IR T AR B SRR, ERERT B R 58 A2 SEhR iz .
FRIKIIA D, TN BRAUREL, B2 S TR NS IER . Uz I AMUAGE R
FHARNMES, ©bW LEFBUATHZE, ¥ @S E Bk T S B L], DR L
AT IR EHIX N . SUER, AME L HZ 77 i B E S ] BT jss ik 2 728 K PR R BESx, DA
FAT A AN, AT RREE R R o N R IAT B Sk, R 00k . BRI, “iX
e BN, MR BRSO R TR (63) o RIS s 3k, BRI PR X L
WCRR N FERRENLIHT, SCHEIERIJCNEZ, BT REIARK, R0 AR B FME
1B FT AL, B 5] S A R R R R K . B, BRSNS AN A RT BLER i
SAREAR, EREBURN A ARAE MR SR IR R B (52 BRAT 3l FRHERN Ak 20X — PR RS0 (F
Hifii, 2024, p.105-107) .

SR N RFEE A BRYE LSS S AL, A AR B (0470 B8 7 I Ao B A L K002 2 3
ERX—J7 10, BHAIDCHRR KA . BRI “BILR NSRRI ER—MT " QLES,
2023, p.126) , “RE NRAEMIGAAEGEAT M ey, DAUEBIE) — M ARSI (128) o fE#&
PR, AT NS e e @ O AR G R S R o6 e, JGHR DN H 28 2 % BAT T AR A 1
ISPk, s o B ORI IX (R 2208 A S =i Al . Bk S BURIE W AR B
BEA AT KB AR BRSO L) 23R SEM 2 SRS . s, AT 2 BN
N, Br 7 REERERNAT R RIS, BT RS R R SR 558 IR WAL, 3k 75 3 st
JEREI ERE LA TEF NN, BIKISCHIER — PR s “ kil ” B4eT7Unisit.  “msiisE”
AT AR ONAERFZIME S Fh 2R 2 s R IR AR L, RGE S . i S AU RORERS , SEaes STk
P U K B A FE A . BIZISCH AR T IR XEAE A ERNE T, R IR AR S, B
W E NS B A R, ERFR U IR ERIRE Sy, G 9RO fE LI 4T XU L
A, AR BN AE AL AT A B AR . RGBT & NEEHP, WARLI S AR
ET YRR, WS R B 2 W A R Z R b, RBNRRE . e 5IREm .

BELISCEIA T R SZARFEARTNT 12 AL BT, DRI AE 208 8 AN BHEA R BN R H L
SO, B AR BRI SHEORER . ARIE 2B R, AR E I Z AR S 5 AT 5
CFE CREAR, 2022, p. 7,12) o BRZISCZAERN—AERTISN, 580 4F e A g 1) FE 2 AR, AT
e 2 W N ST B 5 ORI TR AN 2T 7 AR B SO 0 B, B R R R RE
(Technophobia) - “AHL#% AN R HAE ¥  (Robotphobia) 3% “ 3 =% & WriH 1% 45 ”  (Frankenstein
complex) o #R1M, FHZIEMAL BA Z 0, Ho1ESmiEE “F8idg” M “jE A7 SR,
I EHIE A B R o R Al RIS R . B H AN, AR RBIBHEIFIER R RENE
A R4 3 22 3 U B G Y I SR BT S =, i NS P RE G tH 5 2 A 3L b i A,
AR NFRR R “fhd” WAFAE, RS, PRI “fh” AE B A R0 M s
e B, BIZMEFAERX —J7HMAT Qe ), v DOl 5 5 XA BB 47 01, Eid
NFK 5 g Mg LA T et .

=, BHISTHRHRT R RIS
T IR KT IE AT A B H PR A B B, AR [l B B RIS ORI 2 (K1 5GTE, T HL 2% 32 3]
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B SMBEZT AL S BB RE R . SRR A, TR AR BB BB S (R A T A i H 7
% 81 Jmth ARILI R e A EE RS I R LI RS T, X — 285 28 T AR JE R 4R
Filo [RIEF, BFZ)SCE I SO T 70 2 IR NBIE B RS FI RIS o IR T s @ e S5 SR R e

T H, BRESAUIE B S S BRI Tk, 7B GRS et sith, &
FA MRS EL B SO TS B BB IR RILD 2 #B AT IE 2 53 7 SE AR 5 R SR B 45 4 () S ARk 77
X FPAURE P R AE R L) SO BRI — IR BE5E 1 BEAil, ORI T (R 2T R B A 7 R OR
“BIZ)7 FHAE— BERMLII T AR

KIPELERFZIE F ORI B Z) A K T AR S O, RIIMKRFER T RHE R RN R T
WO AR S LK RS, MR NSRRI IR L, TE WK an 25 tH — RV FH O
X, ARERLER RS 35 TR — B DSRXTRMZ A ST P R, 2023 48, IRIIBE P
N E A RBL T 2 —, [N, RYWER RN (2 mIm) K743 “RR2E” , RG]
ZER) R ALIRY KB IR QIR R (= 5) AR E. ok, IR SR T3¢
RS S, aaEsk, T ERNL R T Rt B AT RN R 58, 2023 48, E~B%
HALIEF GRIRMLER 2) 18 By, PIMERE DU R i)+ 2 E T, 2 BRI
CRNERCRT CUFRTR, 2023,p.2) .

A AR SCEEIR T 7 39 B3 T 37 AO3E SRS Al 8, BL7E 20 D 60 4EAR, PE T mhiRAT
AT SR IR T R 2, B MU i, RSOk SRRSO AR T B
TR R R, S BEAR” IXA FHAL 2 2R ST T R R T DA 2 2 U Fe 384k T
R (TR, #HoamE, 2024, p. 91), {ESCICBEAIIRHIMA T, BILIW DAE N —Fidiisci. —
Tt 0 2R 7= BB R — PR T A K I I T, LEIRYIA SO REI T S AL 2 B0 FIRE A

G515

TR FE T AFE [ T A A AR o B B A £ 5ARK, RS AT ) sih, i)
SR 5SRO0, B 7RISR 1. BHEERADGEERE, 7R LRI,
BB RHL) S W] LR AR SO £ i 57 0 R B ELRE . BRib 2 4, BILIA SRR —
JESRTT IS AL P, BG5BT 0 5G| . IR A1 E X QUERIRTE, EAFELE K
R ERZI OB R K55

AR A D WL P DRV [F) SRR B AR K RS, EAMUAEIER BT Ofis, fE1R
] (IR E BRI, 7 = ROCNER RS ]: B5E, UnRIGATIIMES TR e s dlse, R
BIRNI O R KMV E S AT . AT S DA, JHEE S EHRD M, JI PR EE
SRl [T AR FERREEE, PRI R RS AE TR s HR,  (UFRSt) BUXERE R
S AE T HER SRR, MEfR A R B R BT MMEX MRS T i2E s, JF
FIgEX A it — D RIT, MHENEFEMED; &E, XAVIRKARELM 24, APGEIEIE
FMCHEE I IR, S TCARI LI SO AT H 8 MG 4R ) B e idox v [ R4
B, MndEft 17 VF 2 r R B E AL A .

AIRAYE,  (UTRSRD) AR M A 2 AR R 3R B 7 2 BRI B S R LA
MIWETE, FHRESIRAIR HEIES R aiL. EAE5 S50 W, MM S 2 i st B g SO Rl
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BB whh, RPN AKRH BRI L H SRR 7 IR, BRI S RIE
i, xS BRI B R T A HES R, JCHGRAE R I RIS A A B S S5 Uy T LA
Z BHAARYME, WD EIX R M TR EIEE, AMETFE Zaii =5 88T, FATAT L
R MERIRR N e BTl .

HEWE: ACRITIETT ARG SO RITE “21 20 Heas AR/ N Sk R i S A
W7 (HHSS: KYCX25_0086) HIBrBEMR L —.
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