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Title: Deep Interpretation of Culture and Literature of “the Other”: Research on Annotation in
Herbert A. Giles’ Strange Stories from a Chinese Studio

Abstract: The annotations made by Giles for Strange Stories from a Chinese Studio are rich,
detailed and in-depth, emphasizing connection and expansion, paying attention to the “current”
China, with guidance and orientation. Through the annotations, Giles objectively and
comprehensively explains the Chinese cultural phenomena, reveals the implied meaning, logic

and the story themes contained in the text. Giles’s annotation is a typical example of “deep
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translation”, which plays an important role for western readers to accurately and deeply
understand Liaozhai stories and Chinese culture, and correct stereotypes about China. Besides,
these annotations are of great reference value to the teaching of Liaozhai stories for foreign
learners and even to the “going out” of Chinese literature.

Key words: Herbert A. Giles; Strange Stories from a Chinese Studio; annotation; thick
translation
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Department of Chinese at Sun Yat-sen University, Research: the contact between Chinese and
western languages, cultures, and literatures in the 19th century, teaching Chinese as a foreign
language, and modern and contemporary Chinese literature. E-mail: chenshm(@mail.sysu.edu.cn.
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1E “HRESCEEH R HAZBGEMA R, BT DU D S0 o B SR S A A T a7k
B BRTBESCIIESCRAAN, BN “RISCAR” ERZ —, RN TIEm B FIFERE mEEM,
JUHC I 2R R 3 44 DL G AE v SCAE Wt IR R A o BV o LA 8 D KT, G o P gl B A 5 17 T
X7 AN AL 5] R R FE T (Herbert Allen Giles) Jii% (Hils & i) o

R ESC AL b, (ISR ZBRZKETATDR. B 1842 Filg, LM (Karl
Friedrich August Giitzlaff) . =4 (Samuel Wells Williams) . ### 37 (William Frederick Mayers) -
FiZEEE (Clement F. R. Allen) S8 JTURREZLHI RN #5500, 1880 R3¢ [H Py 5 8 B th e (Wl &5
FEFIEY , ¥ (EER) AT RN HER . B (WEERE) M—NRBRERE
BHEZ, BRAR Z, BUBCEEREREEN 12 17 DA%, mE— 247, KE—ZHT
K347, AERILT 658 4. TR (2015) 55 AR BN B R A REHAT T L, HK
Z W50 . MR (2007) K (HIRS &) SR AL, BHEHAM AN MBS E e, H2
KRG NING, HARRR S T R

M2, MANBREII, (Al THERARG T TR L Fbr e R ZEE R, B A 2T,
WARIRN o ASCRECE AR A BRSO /- BAESE, P EENE (IF S5k WSO dRe AT &
BSOS T, IR DLW T AR (A G A I REBEAT IR NI AT, DU SE Dyt af 3 52
B (s Sk ) R (B AR T SRR A5

B (ISR R AR #IE (Thick Translation) F—ANMLAUREA , BB R
B, CORIBIERIVECARPIR ISR THERKRET S, BRI CARE TR E NSO AE S R
o 7 CRIEZR, 2014, p.939) R RIAR IR WAL o A SCRAE 42 T 20 A 2 31 40 %28
FORE A b, R O o E SO 5 SO IR BE I, A R R AL, TP E S e R iR
e I
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—. BEHE (WMFHERE) HEE

BEITT 1867 F HEERRBIAL N, ME AR E A IERIE A EIT IR S DOE, BERHIRTER
B TS BT LB, GUEHX S NESNE TR, 1893 FIRWFIRFIEE, BEmZIBToIN
R CH I . AE IR & ol [ )5, ARt A 2 SPGEZR R B, a0 (LS TSI E ) (A
MY GEZER) (Bit) &, ANEES T 2HBCEEE, W A BEREE) (R ESC
Fo) (PEEAREHAD) GBILER) 55, FRET (EFL) (TFX WEIE) WaEER)
(FEF) FEFEEDRRE P EHARECC Frf, g2 B S ARE R . AhE D0 50 U A
Z, WMELER, PIIRBOE V0B TG ER, HSREERX WL F2eR®, ME L E=
PR ANE B (CEZEEE, 2004) .

1880 4F, I UKIEEIMIFERIF SR REF R T (WFHER) TH 164 ik,
LL“Strange Stories from a Chinese Studio” (W ¥ N (Wi EFIE) O NLTERBALEE LR,
1908 “FEiZ P AE Big IR — e, 238 =R IR & LA (B kS, 2017, p.103) o AL
WRFEI (RS G ) A 1916 SEAEA BURAT IR = it

FEZEARG b, BHYUE CRBIEER X ERB AR, B RIBA P2 R E 1
AL I AL 22535 0467 7 (Herbert A. Giles, 1916, P. xxiii) o SZFr b, BT AT “ RABZIR”
AU AR ST UM SC N RS, R IR AR AR 2 0] W T A A A AR U
ggiit, ARTESUCHRRMERIA 509 %, &3S MG NERBRE. M. e
T RARESE 149 5%, BONEA WS 2, (HEFHERTT.

= (WIEERE) STHRERERBR

KNS “EHERDOEEM R FRESE” (/N ERSE, 20190 W SCATEREBEAT H2E . %K
HE 2R SCAR T H Rl o b B S S Bt HR AR AN I . APl sh A B AR & 55 28— JR 3
W, TEZEM=ZZXMR, BRW, BT E s, AR IAESE,  “OEaR. AR Ui
BRTATTHT 2500 SFREAURFAISEINZE T - R, WMRSURIB L 7 KRAEARZE, RIEHHEA
BB T HER . 7 AT R SO U SR, B AT IRAURE” 1TE
B ORTEREE TR ASOCR K B R, KRS B DU P LD G TR iR
B, BrsA — 3R 7 AN “CHE AR SR —— NERI——054L 7 o MR8 LU EARHE,
FEXS 509 J SATEREBATHIT IR 2 5, Rl R

SCIH 3 Hh [ 17 Flaeys o | BAEWE | st ZFRiEs)
o (R 173 123 110 83 20

F2-1 (MFsERae) SOATERE— o H 0 K L3
Table 2-1 Classification of First-level Cultural Items in the Cultural Annotations of Strange Stories

from a Chinese Studio

ESONBESL, A TR EREINEE B F.
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TSR s s, PRl a3 b

fErp E ERE SRR, R 2 2D RIT N BURANER> N R>FE-HE 2B R S A>#
B> B>, BUARAEERITH AR VLG EEEBUTILN, SR ESRAEREE, S, KR
SR CANR” KRZ HERBPNA R, myHAE. BA. 295, K7, IwES. “FKE”
REW RIS EBMEER A KRR, MR, BUK. ABE BOR T . IRZERG B, st
PRI AR, (R R Rt R RUR I R B B S SCA T R S, W GBI R R
Bekt” BERERE: “FEFEANER, KR FASCRIPIRE . 7 7 AR, XA S S 2R 4
. “HBrESHA” REZNA T 5E RHXEEL, W Rl B, Mo, S5,
T R RS RS, CHE 7 ERTP R RZ R T R N REEAT TR, W
FoA s BENGERE. B, B IRESE. MAh, BEETRINE R R E IR R, AR
fai A Z R RS R T B 2 m RS 7 C CREY O, LTIsEET 3y, Wmae
HFEE IR X IR AR B S8 KB TRER . 7, DRSS BREEEhE
Y. BEAHEL TN P E R EAT TR P EMIER - FEIRAR . EIRA LR 2R,
VERS EEATARRT AT I Ak A5 A P (s 97, IXR WA 2 A S BATRA R, El4
FARFWAT BT 7 CR) D @S AT AR, BT ER RS IS My
MO R 7 FASE TR EECEIHR, 2R, AT A E ) fi L o

H# ARSI SR SRIE R, 5 NERIT RINER S, HIOVESIRE S RAL. KNS S #
B FEREEAE A IR R s, A IS A . NAE PRI R SURALERALAT %, WisAL
s B, W IH T MM IR, ARERSE. X “EMESEH T ((BAL) O, EREIE:
“IX S E A AR A ) S . 7 AT BE AN AR BRI PG U R X SR A R R A
“BRRBEESRAL KRZAMEEAT N, WHHEZ. Fdar. & M. RGBSR SR 8 4T
MM RIZEL . SHRBRRSE. KT ALY, RV “ETE, K APRBR>TES. 7
C R4 O WA, ERHERERS VXt AR, Oy 7 BRI, Lotk g SR,
P BE AR AE G B K — . ST SCAR AR A, 88 BT 08 A RT3 3 o ) o R 2 v B 5 O AR R ) 2
fbo  “ROBESATES R ROFERE. v & BRSSP EANHE LG RE LS. IR
LR R, BB E AN RB R FRNHAT, “F BT RPFREERM. 7
CCRAMMEDY D S RIERS, BRI AW 7 EOUGE . “d2im. 7 ¢ (H
TR D BEE T 5T B —— AR BN . AT, R R IR bR A A E
LTI LR (“brick beds™) , NIHA M FIRE, Lt 7. BB IEAT KRR
TRk PENERFEEAR L, ibWNGE. 59700 F SR A T T KTEE A, 555k
AL LA RIER B A 7 C CBbAP) > i AbT7 BT (R 2 b N H 8 AR TR, 2R,
WA H . SeAh, MISERE R L] R 1A S o EE R AR AR RR R, RIS
VeV g R EH — TR, 7 C (HIRD O

BN SR LL R IR BUEMA R, o LUREE SR8, IO S EE.
C(IFs) IR, BeIFAares, RPEATRERY & 7 RERHR, RSN A, m
Bl FAtE,  “TJ” “RAE” B4 B ARAMAE R CELHE T e Wi IXERE, B
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WromshE s e — e BRI RS, EF —SERA K Ea SEmi, W “AEcE” -
O fE R AE R P BRI R AR R, U S T E RSN H AN L A
T HEHEER RN —fiE. 7 XA T AANE S TR E AR g a” B . Ok
TR R BT D7, W EES R (FhA . R, BIRSE) | BhEs . B (2RI, 4R
D GRS, SRR TR AU VEOY, W W R T BER Ry
s ZASPEZAMTG R T ' A A, N —RHIEE LY BERAR 2 E AR O, I
A IR AT N2 B SRAEMAT S B8 B . 7 R T IE R PR HON >, W R 3 E o
filis B8 HASE, RETHMROR. B 7RG, BENESRERICH — 2 K3 E A
A el “ DU ” —in], BB 7o E I A S E ANy Y BRE
TR bl HEAE AR, RN, AT IR E TR . R EAE DI G, Y\ 7
SEAH, ——BRIFEH IR, hREE. ERMrERIRETr, A2/, FEEE. EE. fF
SAEWRRE, 7 XMERE AREN RO, ARIRMER. BEHNEA LR “RIK” il
TVERE, JRHEAT TORIR: CIXMRRAEE AT SR AR R (B, DRI A R O R 5 ) KUK S AR X
AR RERI W 1. 7 C KBtk S ) ) AR, BB IEAS AR [ i KK

TERUR U RERE Y, (R 2 RIS S U, Feale A RE . i T X i R IA,
PR BT VER R, ARJE INCLERE . Wikt “H RS ” ¥4 “shall be drawing near the
wood CREFEIAARS) 7, HRN: “—MERHZBHNRIE, Fon “BEL”, “R7 8 B .7
B “FETCM” N “smokeless hut CEHHEIIZE) 7, JEREN:  “HE ANERH SR —Fh Rk T2,
FoRBEAEY . 7 RAERIT, AMEAERE T E RS IR, Rl T RSB RZ
fb, WA BT AR S, TS R B S REAS . SRR 2 SR A O,
R . WICEAT R R DUORMRIR A RS Al A I — IR BT TR, XTI
A CHECNBERAEETR” C GEREAEY D), hesstizRIN:  “ERIREH — 8] E X
IERRE# L RATTRER)” , BAIRRH 1 XS Bk B ARG i —— XL “B8 AT R — Ml A i
A EHE S AT E AL B R . 7 C D) D

BRI RE 2 B OSBRIl 5y, ad AL L . s R, [igsenE . i, MRS,
(FEH ) il HEIR L A R 25 i1 ], BB Rl “Bsigim A R Rie
NIERN A M R 7R EALTT. 7 CESER) Fixt “NERRE ! Z155mih” iR xR
NI ALSHIEAR )T EAA B EE R g 7 e I, BT “BRT . A
ANAEFEBER A RES. 7 CCRaMD) O @R T “MIFRR” sl “AHEMA K. 7
it — DUl T RRREIR:  “AEREANNES AT T B B SR AT A A G AR
R E, RESENRER TR B, EABERE TR Fim. 7 (A O BEERPAT
HE AN A R BRI EHEEN (IR TS T D DORTERTE 5 H
HHE RIS, JEAR M ERE, MR -MERRERH. 7 C OUEL) ) XETRRIL
B PR g — NP0 7 AR T o [ AR A BB, 7 e Aot N AR i T 2R R A B0
%,

M, By (S RIL) SRz BARTIEGE, Dy S s 1 B A
SORGL HF AN SZRR RIS DL RO BURR s ) IR R IR SRR A T L R R RIE R . thAh, Al
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R, AFNSCAE S — e MR R R TG, b E AR TS, TS SBAE IR
Ol FIRFATRIRBE S i A SESE A5 L2 BUHOR, NPT Fir R .

=, (WIFEIRE) WHFAREREERL

BT OCHSSER SN, BHEANAHE N AT ViR, IXIGERSL 149 5%, EERONREA
RAE. PHEMENE. BAiEEER . MY RS &L Jrm.

(—) X+RAR A HIRRE

A R N R L — 2 o BAR R B AR . XSRS K BT T T, A R
A), WA EEE ., RS R R T — SRR RS S (BTER) o,
=R R IRBRORN, SRR LA, BiERd], BIEFRRITR R EE, JFu: “IREMOE
By. 7 BMAEXEINEE. “BEEUMARES. 7 R TXAENEAZE. (BT
T IR T EITRGE TR, BRI T IR0 “fr]des” , BB E R “ AR 05t
FERBEFEMAT , T “RITIEE” XARHPERNRREN . (SR 8RR,
“RRemFE” , BHEEXAEEIENR BB =", IR “ IR A= R
RJFEE AN —HBPE NN ERX ., 7 DSRFE A “Bar” WS RKR. XEE,
P E S R WA E B, (EAMEE MR AR A 1 A& S 285 2, S EOT i s —
R 28 PRSP LA T RE RO I BRRRAS B “ PSR &7 2 AR R R Ok, sk
] 3 B e M B A SCRE BRI 1 A

A RS AT NE RS A S, (7AW FE R = AT H L,
Hr— N, BAFEEU:  “HANIUADAN—BHRE, BAER - ANEE, BEafgit 2 %11
EHIE? 7 T2 “HEHZME, AT, BEANERGE.  “WIREAXAEY] (O, A
Uf BOATR T RE A A A RSN . 7 BB “ 2B 9. (Bbel) o “ir IRl ok
N, BEAERU: “BR 7R OB HACRESE, HAMAAREW I NI4T, Bk, A
—RZEMAT AL NMEMBIEV A A R — AR T 7 WIEE RS E I A
ORI KRN PR E R, (R4 PRRAZ T FERMER, “BE SR, B’
ST, BEMUERIE. Bt U, AN RN, AR RN T RRER A B, ik
SORIME T B 2 FFAERBER DLAE MLAGE 770, ASRAMbRL O KRR 5y — B pInid sl 32k . 7
XV E R ] A AR OB R A T R AR
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Emerging in the late 1970s as a critical voice against social reality, the Misty Poetry movement gradually
receded by the late 1980s, having served as a “historical witness” due to China’s economic reforms and rapid
development. Though short-lived as a literary phenomenon, this movement profoundly reshaped the trajectory
of contemporary Chinese poetry.

Bei Dao stands as one of the few canonical figures of the Misty Poetry school and remains a rare case of
literary canonization in post-1970s Chinese literature. His historical position in the New Poetry Tide presents
a unique duality: On one hand, the shifting historical context since the 1990s has rendered his Misty Poetry
creations increasingly distant and estranged, transforming them into symbolic relics of their era. On the other
hand, his global writing career, which began in the 1990s, has established him as a part of contemporary global
discourse. As one of the few internationally recognized Chinese poets maintaining active literary production,
Bei Dao has pioneered new possibilities for cross-linguistic writing and Sinophone poetic creation in our

globalized age.

1.The Misty Poetry Period: New Aesthetic of Poetic Rebellion

As a poet, Bei Dao demonstrated early manifestations of political rebelliousness in his literary works. The
initial draft of his seminal poem, The Answer, was completed as early as March 15, 1973 (Liu, 2001), when
China was still enduring prevailing social constraints under the shadow of the Cultural Transformation (1966-
1976). This work remarkably predated its era as a clarion call of awakening, showcasing the poet’s defiant

interrogation of the hypocrisy of reality:
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Listen to me, world,
I-do-not-believe!
If a thousand challengers lie beneath your feet
Then I am number one thousand and one.

(Bei, 1986, p.25)!

This groundbreaking composition, now recognized as Bei Dao’s signature work, exemplifies the distinctive
characteristics of his early poetry through its synthesis of political rebellion and social idealism. Bonnie S.
McDougall even argues that The Answer remains “the most iconic and indispensable” among Bei Dao’s early
politically explicit oeuvre (McDougall, 1985, p.233). However, in interviews during his global writing phase,
Bei Dao expressed critical reservations about his early politically charged works like The Answer,
characterizing such rebellious poetry as inherently violent - “echoes of what we opposed,” contending that
“rebellion harbors danger; you risk becoming more and more like your enemy” (2015, p.37). While Bei Dao’s
self-criticism merits consideration, it inadvertently overlooks the poetic significance of his early works.
Precisely through transforming political dissent into poetic form, Bei Dao achieved a more enduring rebellion
through artistry and poetry. This poetic rebellion, distinct from and ultimately more powerful than mere
political resistance, introduced aesthetic consciousness to modern Chinese poetry.

Bei Dao’s rebellious poetics is first reflected in language, expanding the possibilities of Chinese literary
expression while demonstrating profound influences from Western modernist poetry. In The Rose of Time,
Bei Dao recounts, in a prose style, his reading experiences of a series of major 20th-century Western poets,
such as Lorca, Mandelstam, Rilke, and others, interwoven with his critical analysis of poetry. The work
explores how Western poetry resonated with his own era and, through the medium of translation, inspired
modernist writing in China during the 1980s (Bei, 2014). Bei Dao views poetry as “the capture of
subconsciousness and momentary perceptions”, and he employs techniques like “metaphor, symbolism,
synesthesia, altering perspectives and spatial relationships, and disrupting temporal and spatial order” in his
works, showing the impact of French Surrealism and American modern poetry (Lao, 1985, p.2). His poem

The Bell exemplifies this experimental approach:

The bell tolls deep into autumn’s hinterland
skirts scatter and fall on the trees
attempting to please the heavens

(Bei, 1991, p.3)

In this stanza, Bei Dao transforms the intangible tolling of bells into tangible imagery and make the acoustic

journey of bell more animating and vivid. The bells ringing from high towers materialize as inverted figures

!All English translations of the poems from the 1986 edition of Bei Dao’s Selected Poems( {1t H%1#Fi%) ) cited in this essay
are done by authors of this essay.
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plunge headfirst, their gravitational fall driving the sound downward into the earth. This vivid depiction
situates the echos of bells within a three-dimensional space, intensifying their layered resonance and spatial
vastness. In the subsequent stanzas, Bei Dao further amplifies the bell’s time essence by dismantling temporal

coherence

time’s curtain
opened by the silent bellringer

disintegrates, adrift in the sky

the days strike, one endlessly after the other
(Bei, 1991, p.3)

Here, time transcends its linear progression, becoming suspended within a multidimensional space shattered
by the bell’s toll. Through this approach, Bei Dao illuminates the bell’s symbolic essence as a marker of
temporal passage, where the sound itself becomes incarnate time.

Bei Dao’s spatial techniques in poetry demonstrate a profound mastery of Surrealist art. The distinctive
spatial forms he constructs, whether dreamlike realms of imagery, absurdist parallel dimensions, or chaotic,
warped spaces, all possess striking visual impact and vivid cinematic quality. These innovations introduced
fresh aesthetic effects and expanded creative possibilities for Chinese poetry. The recurring motif of virtual
spaces in Bei Dao’s poetics simultaneously embodies the rebellious psyche of his generation: a psychological
resistance that manifests as withdrawal from reality and a collective yearning for an imaginary utopia.

Another crucial significance of Bei Dao’s rebellious poetics lies in the reawakening of aesthetic
subjectivity and consciousness, liberating suppressed poetry from passive reflection to active creation. In his
poem Declaration, Bei Dao asserts: “I am no hero / In an age without heroes / I just want to be a man” (1986,
p.78). This declaration powerfully articulates a humanist awakening, embodying the philosophy of humanism
through poetic aesthetics and shaping the aesthetic identity of an entire generation. Though the poem employs
the singular “I,” this pronoun transcends individuality to become a microcosm of awakened youth, amplifying
a collective voice. Simultaneously, Bei Dao’s poetry frequently employs the plural pronoun “we,” as seen in
Away We Go: “We haven't lost our memories / Let’s look for a lake for living souls” (1986, p.27), and in
Heading Toward Winter: “Heading toward winter / We weren 't born for / A mystical prophecy” (1986, p.195).
Here, the collective “we” serves as a shared identifier for an awakened generation. Though Bei Dao has framed
his rebellion as personal in interviews, he acknowledges that resistance defined his contemporaries (Bei, 2015,
p-87). His poetry, however, transcends individual experience to amplify a communal spirit of defiance. This
interplay between singular and plural voices creates an aesthetic tension, forging a vivid poetic representation
of collective agency, which is a rebellion both intimate and universal.

Bei Dao’s poetry in the Misty Period embodies a new aesthetic consciousness in its writing techniques.

The lyrical protagonist presented to readers in his poetry simultaneously functions as an aesthetic subject,
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which serves as a self-aware entity engaging with beauty and meaning. This deliberate cultivation of aesthetic
depth within his Misty poetry constitutes a vital factor in the enduring resonance and eventual canonization
of his work. In the preface to Bei Dao’s The Rose of Time', the poet Bai Hua praises Bei Dao as “an interpreter
and chronicler of an era,” noting that Bei Dao’s poetry and critical writings capture and preserve the eternal
memory of an epoch for his readers (2005, p.7). Bei Dao’s poetic rebellion transcends mere political and
emotional expression to create an artistic dialogue where new aesthetic conceptions and aesthetic subjects

coalesce, securing their place in literary history.

2.The Wandering Poet and Linguistic Exile

In the late 1980s, Bei Dao relocated abroad, embarking on his global creative period. He subsequently resided
and wrote in multiple European and American countries, engaging with eminent international poets such as
Tomas Transtromer (1931-2015), Gary Snyder (1930-), Gennady Aygi (1934-2006), and Eliot Weinberger
(1949-). Actively participating in poetry readings and festivals, he gained widespread acclaim among global
audiences, culminating in a Nobel Prize in Literature nomination in 2014. While these achievements manifest
his status as a cosmopolitan poet, Bei Dao’s own description, “/ am a wanderer with no fixed abode” (2015,
p.17) , shows that he is more like an “exile poet” in a wandering period.

The 20th century witnessed the mass displacement of intellectuals and writers, driven by anti-Semitic
world wars, ideological conflicts, and the Cold War’s global divisions. These forces created countless exiles.
As poet Czeslaw Milosz observed, exile became the distinctive agony of the 20th century (2013). After leaving
China, Bei Dao joined this exodus of displaced intellectuals. Unlike many exiles, however, his displacement
extended beyond geography: his Chinese-language poetry itself became a form of wandering. Bei Dao carried
his mother tongue into exile, and this dual exile, both physical and creative, profoundly shaped his poetics.
Themes of displacement permeated his poetry, with linguistic exile emerging as a defining feature of his later
works. In the manifesto of Original: Chinese Language-Poetry Group, a collective of Chinese experimental
poets declares: “When the poet’s consciousness shifts to language, this is in fact the preparatory stage of
modern artistic experiment” (Prynne, 1994, p.98). This resonates profoundly with the defining traits of Bei
Dao’s poetic practice during his exile. His exploration of written characters alone emerges as a striking
hallmark of the modernity and avant-garde innovation in his poetry from this period.

Bei Dao’s intense focus on and experimentation with language during this time are vividly embodied in
the recurrent motif of the exile of language that permeates his verses. In He Opens Wide A Third Eye..., he
writes: “The exile of words has begun” (1991, p.25), signifying language breaking free from its original
context to drift rootlessly. In Reading, he writes: “4 changing word/ in its dance/ seeks its root” (1991, p.36).
In this poem, Bei Dao probes the roots of the word, which implicitly becomes a deeper probe into the self as

a wandering poet. In February, he further explores this theme:

'All translations from Chinese into English of The Rose of Time ( {IEFIAIFIELELY D cited in this essay were completed by
the author of this essay.
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Night approaching perfection

I float amid languages

As I and my poems
Sink together
(Bei, 1996, p.19)

Here, the poet appears detached from the external world, seeking refuge in the realm of words. Both the poet
and his poetry become fellow wanderers and their destinies intertwined. Thus, Bei Dao’s poetry transcends
mere imitation of life; it evolves into a reality shaped by language itself, where words no longer simply reflect
existence but actively construct new poetic truths through their migratory journey. In his essay My Beijing,
Bei Dao himself also underscores this capacity of language to reshape reality. He writes: “I would use the
written word to rebuild another city, rebuild my Beijing; [ would use my Beijing to refute the Beijing of today”,
a statement that positions literary creation as a potent method to resist external circumstances (2010/2017).
Perhaps by chronicling the exile of language in his poetry, Bei Dao resists his nomadic existence in his own
poetic way: he tries to construct his own artistic poetic world to counteract his rootless wandering real life.
From a structural perspective, the linguistic exile in Bei Dao’s poetry has led to fragmented writing and
disjointed imagery. Compared to his Misty Poetry period, this linguistic wandering grants his exile-era works
greater flexibility in language use. However, such creative freedom often reduces poetic contexts to semantic
play dominated by linguistic logic, sacrificing the cohesive unity of earlier works. During the Misty phase,
Bei Dao’s imagery maintained a structural integrity rooted in his rebellious stance and ideological coherence,
collectively sketching the aesthetic identity of an entire generation. In contrast, his exile poetry becomes
characterized by uncertainty and fragmentation, as seen in Perfect—a poem where language itself becomes

both the subject and medium of dislocation:

at the end of a perfect day
those simple people looking for love

left scars on twilight

there must be a perfect sleep
in which angels tend certain

blossoming privileges

when the perfect crime happens
clocks will be on time

trains will start moving
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a perfect flame in amber
war’s guests

gather around it keeping warm

stage hushed, perfect moon rising
the pharmacist is preparing
a total poison of time

(Bei, 1996, p.11)

The poem Perfect explores themes of perfect wholeness through its title, yet paradoxically reveals essential
incompleteness through its fragmented imagery. Each stanza isolates a specific detail like simple people, the
sleep, the train, the warm flame, the moon, and the pharmacist, which presented as self-contained vignettes.
However, this meticulous focus on “perfected” fragments ultimately constructs a disjointed totality, where the
absence of internal cohesion and logical association leaves the text adrift in linguistic wandering. Words,
liberated yet exiled, resist synthesis into a unified landscape, aligning it with the fragmented currents of
Western postmodern poetry. Here, Bei Dao’s linguistic displacement transforms poetic form into what Fredric
Jameson called “postmodern fragmentation” (2005, p.121), just like a mirror of existential rupture, in which

perfection sought through shards, wholeness defined by its absence.

3.Sense of Nativeness and Chinese Obsession

The term “sense of nativeness” refers to the historical and cultural traditions shaping an author’s upbringing.
In cross-cultural exchanges, we must recognize how this rootedness influences creative expression. However,
such influence does not imply cultural isolation; instead, it fosters mutual growth through dialogue between
traditions (Ou, 1988).

In his early essays, Bei Dao rejects the notion of a “cultural root,” asserting that diverse cultural
influences have shaped him since his youth. Yet during his exile, he describes Chinese as “the only luggage 1
carry” (2017, p.89), framing his mother tongue as the solitary companion of his diasporic creativity. However,
language itself is inextricably rooted in history and lived reality. The vitality of language derives from the
cultural contexts that nurture it. Despite his claims of detachment, Bei Dao cannot truly sever ties with his
existential matrix, including the motherland, society, culture, and language that formed him. “The only
luggage” proves insufficient to erase the embedded cultural DNA of Chinese language. Whether
acknowledged or not, his poetic practice remains profoundly shaped by this sense of nativeness, revealing
how creative expression inevitably bears the imprints of its origins, even in exile.

Bei Dao’s profound connection to the Chinese language fundamentally embodies his sense of nativeness.
This extends beyond the mere act of writing in Chinese; it signifies his deep-rooted identification with and
spiritual allegiance to the language. His relationship with the Chinese transcends utility and becomes a cultural

lifeline, anchoring his identity and creative vision. Even during his global wanderings, when his mother tongue
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often felt suspended in displacement, he maintained writing in Chinese. Bei Dao once stated, “Chinese is the
identity of my poetry; it cannot be abandoned” (2015, p.79). For him, the Chinese language serves as the
vessel of his poetry, the proof of his identity as a poet, and a source of self-affirmation. When addressing the
question of whether modern Chinese poetry has broken from tradition, he reaffirmed the role of Chinese
writing in cultural continuity: “In my view, Chinese poetry evolves endlessly, but as long as it uses Chinese
characters, all its ‘genetic codes’ remain embedded within” (2015, p.144). Thus, despite his immersion in
Western poetic influences and foreign linguistic contexts, Chinese and its poetic tradition remain the roots of
his creative work. His enduring emotional bond with the Chinese language and its poetry persists as both an
artistic anchor and a testament to his cultural lineage.

In his essay “Notes for a General Article on Chinese Poetry,” Ernest Fenollosa argues that the chief value
of travel, and of studying history and alien literature, that it lifts the veil of our own, necessarily narrow, local,
and radical consciousness, and reveals to us over and over a broader human horizon (Fenollosa & Pound,
2008). Similarly, in the introduction to his work, Yunte Huang reflects that it was only when he became a true
“traveler” that the concept of the native “I” crystallized within him (2002). These arguments illustrate how
individuals undergoing exile undergo a process of renegotiating their self-identity, ultimately leading to a
rediscovery of the native “I”. This reawakening of a sense of nativeness is also evident in Bei Dao’s
experiences during his exile. In The Rose of Time, Bei Dao recalls how his encounter with Western modernist
literature initially led him to mistakenly believe that modernism must inherently oppose tradition. It was only
after living abroad that he revised this view, gaining a renewed appreciation for tradition. He cites the influence
of the American Imagist movement, only later realizing that it was the literary tradition of classical Chinese
poetry that had indirectly shaped his creative practice. He writes, “Tradition is like the call of bloodline; it is
something you suddenly grasp at a certain moment in life...... The emphasis on imagery and poetic realm in
classical Chinese poetry ultimately became our inheritance” (2005, p.109). In his later works, Bei Dao further
engages with the tradition of Chinese poetry through the deliberate use of imagery in his verses.

In this respect, the recurring imagery of homesickness throughout his poetry effectively reflects Bei
Dao’s persistent sense of nativeness. His verses frequently invoke themes of homeland, mother tongue,
nostalgia, and longing, which prove that his native land remains an irreplaceable spiritual anchor for the
wandering exile. Bei Dao was born in Beijing and spent the first half of his life there. His experiences and
memories of Beijing profoundly influenced, if not guided, his writing. This explains why he persistently
focuses on reconstructing his remembered old Beijing through recollections of light, scents, and sounds in his
book City Gate, Open Up, attempting to “rebuild my Beijing” through words on the map of a modernized
metropolis. In the preface “My Beijing,” he writes: “If escape and return are the two ends of a road, walking
even farther means drawing closer to childhood; and it’s precisely this primary force that pushes me toward
the edge of the sea and sky ” (2010/2017, p.7). Though physically exiled outward, Bei Dao’s inner world drew
closer to his remembered homeland through this journey of displacement. This lingering attachment to Beijing
manifests not only in his autobiographical essays but also permeates the poetry of his exile period. In For Only

A Second, when Bei Dao gazed at the beautiful night view in Northern Europe, he couldn’t help but think of
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where he came from: “For a second/ a Peking Key/opens the door of a Scandinavian night” (1991, p.34). Bei
Dao embodies himself through the metaphorical imagery of “a Peking key” in the lines. The symbolic key-
and-door motif suggests that while countless perspectives may exist behind the door, only the key, which
represents his Beijing-born identity can unlock its truths. Even when encountering foreign nightscapes during
exile, his capacity to perceive and interpret these experiences remains rooted in the worldview and empathy
cultivated through his formative years in Beijing. This key, steeped in childhood memories and urban textures,
becomes his poetic compass—an irreducible cultural lens through which all landscapes, familiar or foreign,

are filtered and understood. In Bright Mirror, he writes:

In the midnight hour of wine
The flame of truth grows wild
A place for looking back
Who has no home
Why do windows loom so high?
(Bei, 1996, p.29)

Here, the poet’s suppressed emotions toward his homeland erupt in a drunken lament. The line “Who has no
home” poses an ironic self-questioning, masking the exile’s profound yearning for a distant place of belonging.
The towering windows, both unreachable and oppressive, mirror the psychological barriers faced by those
severed from their roots. Through such imagery, Bei Dao transforms personal longing into a universal
meditation on displacement, grounding his exile experience in the shared language of cultural memory. In his

poem My Country, Bei Dao expresses more complex feelings towards his motherland:

Moonlight spreads a varnish
over the rough winter
under the cracks in the floorboards
sea water surges restlessly
and now I bid farewell
to what I’ve stored
- your dignity and honour

(Bei, 1991, p.73)

In this stanza, the poet bids farewell to his homeland. Winter, an imagery frequently employed in Bei Dao’s
earlier works to symbolize the harsh social realities of the 1960s-70s, here merges with moonlight, which
serves as a traditional Chinese poetic motif for nostalgia. Yet in this poem, the moonlight now illuminates this
rough winter, cloaking it in an ethereal glow. This juxtaposition suggests that after years of exile,

homesickness has overshadowed the rebellious sentiments of memory. However, like ceaseless ocean waves,
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the poet’s wandering cannot be halted. He can only part with his homeland once more in verse, channeling
intricate emotions toward the homeland through his verses, ceaselessly to express a blend of unresolved

longing, lingering attachment, and the quiet acceptance of perpetual displacement.

Whether during his Misty Poetry period or his evolving overseas writing phase, Bei Dao has secured an
irreverent historical position in modern Chinese literature. Through a poetic journey interwoven with political
resistance and aesthetic innovation, he introduced new dimensions of aesthetic consciousness to modern
Chinese poetry, shaping the artistic ethos of an era. In his diasporic Chinese writing, he demonstrated
unprecedented possibilities for cross-cultural literary reinvention while reconstructing his identity: he is a
Chinese poet who was in perpetual exile yet had an eternally rooted sense of nativeness.

Though Bei Dao’s rebellious poetics may seem distant in today’s context, his contributions remain vital.
His avant-garde spirit and literary ethos, as articulated in his letter to readers, continue to resonate: “Today
magazine inaugurated a new literary era, driven by the unbridled energy of youthful rebellion. It is a very
force that sustains its enduring legacy. As editors, we hope Today will forever preserve this youthful spirit,
inspiring generations of literature-loving youth” (2015, p.186). In his overseas writing period, he centers the
Chinese language itself, further probing its potential as a poetic medium while preserving creative authenticity
within diasporic writing. In an era of transformative shifts in modern Chinese poetry, Bei Dao’s artistic vision
transcends temporal boundaries. His works still offer fresh perspectives for younger generations to interrogate

the self and the world while laying fertile ground for future possibilities in Chinese poetic expression.
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JEFFH WHKFE (London Prelude) A REXZIEACH FAT ZFEERE: DOESE MT/NFAE SR
BRI T I, RS EERA T JURSZ RS AT AT, AR R E Y BT,
S DRerE, Bk — AR Ik .

FHMKIE (London Prelude) A SRECZEMEIGKIE: = HANL G ZESTELERZIT D D
W5 F/ANA, HBALEA TSRO, RS AL R B R B R

#E D AR BASPAT SRR, BN R A PN TR AR R SR S, b, 3T = AN SR )
[FMERELE G K B, WA RN C R, BB T —AN TR f) 8+8+8+8+8 J7H AL LR
B4ty . D RBOEE AR E S A S F LSS K E: HIRED N — e R ihZz, B
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J& LAU/NFTR BT IE D SN . d SRAEE—SRTT (4 /N5 8 J e R o e 7 S R A 23 7 3
FEIRT AN SIANKIEEIRGZ, dl FAE - RTERNKHSIERS, B RTTRALRE 1
H/NRE RS, d2 SRA)EE—IRFITIIN RS . EE IIVMESR T, B ARTTIARS . W5,
d3 SRA)EE— SRR R S B I - T L, B RAE d4 SR AL R A G ) = AR A
i, THREARE . . FTHRASLRA. Bl Z0EE N AR S AR & Z 0 S m, s M
PEY oKk 5 R AR, [ EUR B E I R R e i, A RO AR T A E A ]
REHT SR IR T D98 57 o

FERFE 5 & m ARy T 2= D Re . /AN EE Y G-E-G 5 G-B-D EMFZHHL G K
W, 2 SI(A-C-E)-D(D-#F-A)-T(G-B-D)J2 & T-SII-D-T L MG, K35 A ¥ D-G sfb @ Lk, 55—
IRTTUERF A R R S E 8, BTSN S— (C. GIRRAERHE-TR-EHTHELD)

(A fMi, A2 SRBEI, =EANENAEMEN NG —RZEH, FiE T IR AR,
[F D SR EBANSRIEAT IS A2 MR AL, XRASPAT SRBCE N C K, BES A SREGERAE a
SRA) BRI R RE T PR, SIS D SR BUE A SRR I C ORI, SR 42 A2 SR BOd ST e+
UbAh, EMAA . EEART T, A2 KRB VNIRRT BARE, BN RA)
N CRIM, Emikls A RBORAIREE 3, BH 7T RBRKET . MBI, A2 KB5S D
IR AT — 8, BRI E—TE—RB—E0Thee s T. dkrl i, A2 RBCRIERE
WA KRB, HEMWAZEELS: D REHALEE: /NG RAR A XMRZEBER
B B SREBOTHILEE A2 SRBUE A, e Ibb % E KN B4, Cl SRBIIEThRE Al 1
e

A1 (London Prelude) ) A SRBUGH I RAJNEE 5 /M THE sk, 72 C KA ERE ()
5, FEIAFER.

(=) {London Prelude) 1 (Happy Ending) —— (FA&A) FEIEZEM

ik I
i el fig 20 th =X
3% BRH RIFE | iR
(D]

CLEE) | (D (EH)  (RIFH) () (EE | EIE (FEH#)
b€ A B C BI Al B3 JETTH D A2 B4 | CI A
gify| L () | . || (BA)
4] 8] aala2 [ bbl ccl b2b3 # a3 51 1|5 dd1d2d3d4 | ada5 |3 b4b5| c2c3 a6
Rl | F ' i A A . k3
A5 7105 |4 66 87 65 |4 6 11 420 261 88888 88 |1 66 | 87 8
HEH L] . 2 . ||
#Hx,| CD'B aA C a ‘B C GGGCC | CCE aaA |aAaC C
W

% 3: (London Prelude) A1 (Happy Ending) CF&i&) fha 45K

Table 3: Form Structure Diagram of “London Prelude” and “Happy Ending” (Overall)
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£ H (London Prerlude) 1 (Happy Ending) XM & SRkl A 7E—#2, W LAR IR K (A
WG, W ERPR, BRI AR B A E A =E 5, Ho 328 e = g
sl C K. D RWAB K, HoEESWAERKRZ C R, alBrthgy, 5
(London Prelude) X ERHiM =, o LMEEHEFE—R=H, WRAM (Happy Ending) X5
& e — R BRI 2E, WL EAZEn a2 a NE-A Ki-C KR
B a /N, a /NEPE RIS ERESE A%, S FEFRPER DGR /ANE, FF G2 dia v . 3235
TP R SAIE MRS = IR F) M EM, (6B KA TR, REAMA B ARBAME, 75 C Kl L
S, RO FTOT B TR A, AREL T R ZER =) 2R A

JeFFHAE C K BRI, M A SRBIM BRI, ZJEanlteb. . g /MR, A TiES:
AT AR, B AZEA B B ARE, RS “mB AL AT TR R

FEHICE T — & 9¢[E JLAK (This Old Man) "R EC AR M AL, X2 —H R TETF E Z K 5E0L
AR, BRBCHCEDS N e ke, B M. Mgty ME L ARSI O A, il
AN——%k . BIRE (Happy Ending) IXHIR A IMAZ ARS8, (BB LI T
ek, O XA, AU, MAERKIREE BT L T, e RE Sk, XA
AT R K . X B — AL AT B R, — TR A a8 RAE ‘K Tk,
RERPHRIKRNEE O, 105 AT RITE RIS S ML EX L, RUTHZAIINAEER,
S5 e L LS i 2 AE A 1) T S0 JHE () SELAE PN TR o

FIERE) TN C KM, RS I RA)R)E 4 /ANTTIETEG I, #EN B ORI, PRI ) R
T JRAERS, FHIEEERS 2 BIFE a /N A K. C KA LIHMT 2B, HJE45RE C Rl L, Al
TR BRI IR S, fFEZEg RN, AT EoRE 8. RS A KRBT
SORER AR ZIRA IS IR R S R AT L, R T RS .

EaCRRH, A RBOVERRUEE, B, CURBONEIE T, MWARUHEMKETTHRE, WE LEE R0
ARRE W SRR R — PR B RO TR A R R, RN R oLl rh s #E B«
PEPR AR RN > BFRAUL: BRECT 100 244 )L 5 H H 160 R, 122 ML P R0 BH 3 )
Kk, EERHNREZLHE, NEEREL. M 58 L T 5 h 3 AR LR =25 77
AN, PR T NIRE AR — 1, OVHERZIEIZE. K (London Prelude) 1 (Happy Ending) W&
INihE o5, BRI RS MR LA R R e ZEng g 20, JATanE, fEZEhh X, —3L
N=ABr e BoRER. FETFESA PR LS,  Forb f e AR 22 0 il i) b P R e 52 30 v = A0 1 T 1
XPEE,  PA SRR b 32 E AR B JE A gt —,  BIR AR AR T) Rl DA 32 350 0 R P AT PR B
RS E IROIES, PRI S 216 80 ) L2 it S 3 S B B, X — il AN 5 s
LRIV ALG— R ARTERITW IR, B FLH5  SEPLE ARG AR 5 RO RBRFIR T B9, 1Rl
[l e 22 0 it Hrb 30 I R A B HIE R R —— A R AR BRI TR 7867 & XS, (HEE
B hE KRR RNl B R IR SO O R E IR L e S NSRS BT
H g e, BARER S SN AL R RAE = h—, WENLKMHIL, FBAE, SCT
FIEIRSLG — o AR K2 Sk ez i A2 55 R &R 440, ([ Ra b BRI L8 S
HLECRUH I LRI R T RO B &R, XS R Bt BS AR r 8 1l 50K 8 R B 5 5 8RR
IREERE B 2.
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Zi Pk, (London Prelude) ! (Happy Ending) XM M7, dia2E, XabE
B AN AR GG, A H AR i SR QR XS 7 B AR il AR 2, Gl AT R A A,
PR AR I IS T R R . BURRR AWM S, MR sk 71, A mZ R
PERCR, BAMRRI ., 25 B LA LIRE BN, IR EB WK, N Ed8——
HLRSE . RETIRIEME TIRZRZAR .

= MIERSITHERESOE: B H RS i

VEHIZR By /R R« B Vi P SR 7S (R CORMERCR , RO RE M B8R 7= ThRE PRI VE T, K A=A
WHNHATAR, AORRIUE I E SR . A RFESRMER 7T, mEMZ. REEIFE
BRME B RRVEAT RACEE, XEERFERARTE—Boh, AR B ER AR BEFH RIS AR

(—) PATH5Z

AT MGE ARG MSZAEBEAT I, £ 5N B P DR — B L P AH S5 1R B R B I RS2 AT 7 e B
HLPPAT 2R R BAE AT 9 HEZEH) “BURIIAR” , ERIHEAT R DLPAT U A PAT TR . XA
AFE I 5 28 N — Mo W e sz, DRG0 & AR AL DR PE s, UG 1 — Mol i A A L
£ ONHEEAR) B E R, (X SR « B s ] 7 ORE R AT, R R T =
AT RIS

1. AT B P AT AR

(London Prelude) 51 LA/ KK-EAITZEE U AL (B-C-E-G 2 A-"B-D-F) JF/H, K _JBEFAT
LEHAT, FRELT 10 /N, MRS ARSI . X FRTE FUEFRFERE A T (Happy Ending) H(#)
PR AN I

FEAS AT FIFAT F% AR SRl (London Prelude) H¥i4%/>, & (Happy Ending) HIU#E A i 2K
BH.

) o
_@_EI {?:’ | Itl L Itl iy ﬁl" - ﬁe’
v o b[tgﬁ bb gs— l?gj bb :35— b5 = Fg& b g_.a FE& LA

# 1:  (Happy Ending) FJEFHB I MZSERE (12-23 /M)

Example 1: Chord Stacking Diagram for Development Section I of “Happy Ending” (Measures 12-23)

EB1%y (Happy Ending) (I8 T HIAGZAT G, BRIRFERIEECN, AT EWE, EEXRERT
FMFEEAGE S, RE CAGEE S WE PR, MGZE8 -G Z 15 5, AN5Z08 ™A% AT i
TCPAT, BREE 10 10 DASLRA TR J7 SO ATEET, HeRmaz e by R TR, M5k
YRR SR . R LA sE B AL LR, SRS 23 /N1 i E-G-*B-D fi# ik 2 F-"A-C MI3%,
NFEGERE 22 G U MSE AR R B M. LU, BREMFEMASZAL, R AL AT IR T —
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Pl BATIIRBZT R R, B LR LN EING-GAA-PB K FAT# 3, % M%7 e il 50k O
BB, BHER TSGR A FEHESL, B 52 X R R 4 AR & -
[F¥E, (Happy Ending) [JREFFHE 114 25-32 /NT5 R FH i 8 A0 5% 1 72 A%~ AT 04T 75 20

& ﬁ = L
() w= b| b %o =~ JTE e =
g - . s I T | I Yz Ty O ~r7 | M) T = 24 I [ T ]
FJ_ h 11/ ) I [ .[YEA 1L 2 I, rs | L) IS5 | =] |- = ] = o] |
[ Fan W | LI ) 12V ] I, 1P ] |V el | | |, T |l |
\!_)V I Dl’) | Ll T T'I.:l.rr’) LI I | I I . Ig ‘b = I 1
- — p— — — g B3 !
= 73 = h = = bU h u z

&5 g Ly

%1 2:  (Happy Ending) )L 1 Mm@ ALK (25-32 /)

Example 2: Chord Chart for the Development Section II of “Happy Ending” (Measures 25-32)

2 TR /ANTTIORZ, AN AR, WTLVE 2 —A C-E-G-"B-D-F ¥ 11 A% 3w - F# 1Y
FER|IK F-A-PC-"E-G-"B 1)+ —MISZI AT AT, AHEP M 34T I PAT A1 52 —— MR = FN5Z S g =
AL 11 FZAT IR =AGZAZ B INR =FI5Z 0+ — 5%, B =N IFAG, BRI E g
AT, PEREPAT RIS EAT T 20, S E/NITIAISZE D BEBORISESN S, (EXF LGS 4. 5.
7 ANTEANSZE BHES T AT ORI ——2% 4 /N 1i2sf). A MR =HES J9*F-A-C-E-*G, M
LA ERSZ ) BN KERE, 8 5. 7 ANTIRIBEEEIRE, ATUEIES 3. 4. 6. 8 /)
WRIFISEEE R, PG, 3=/ RRISEE ISR m 5 NP AP C-D("E)-"G-"B,  HFI5Z K25 92 ik
LAz EEIN—ANKEEE, 4L 60 8 NI, HUkRT DRI, RIS — 0 AL
NPG-"A-"C-D(**E)-"B. E-¥F-A-C#G. G-A-C-"E-B. "A-"B-’D-E(*F)-C. A-B-D-F-*C. "B-C-"E-*F(*G)-D
INAS AL ) BB — AN K= EE UM 58 =R A0 AT HEAT , X ESRI5L 4T 7 AN AR gt
ke, FASZHERRFEAL . H4h, Mz Ead i, B G-"A-"A-"B-"B-C-"D {1 & g3t FATI
Bk, RBLEAE M S0 B OB E S

[F#f, 7£ (Happy Ending) HJEHH LI 33-38 /NI, F77E 6 MG PATI-F—F15%, AN E
SCRBISUMITZ X 8 B R Y —ANNZEERE, AT VBRI = B L BT R =& — AN KR = 5%
f+—Maz, HRMsLEREE R 117,

) aﬁl d he e hh ﬂﬂ#

Y] ] (Rl ] |5 L #

| M || Finy |15 HH

(fy Y = LIFCA L # | W[ Ll o
\-.!_}V Z []_l ] |¥';‘ = [l

> 2 fp &F g AP
A . i
LT LT

B0 3: JEITH AL EE P (33-38 /M1
Example 3: Chord Stacking Diagram for Section II (Measures 33-38)
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AHMERIL, FEITER T 33-38 /NI th EAT 5 G0tk iR E ), Sl AN % 35 1 55
RIS BRI H K ATELE, AR #h AR RS . A 54 SR 5 R 2% 10 S L 2 4EFE A L
& B gid iRk, SCREAME I & P ik R

A B PAT RIS IR AL R0 R 2 LR v B hr i 8 100 2244 ) LB 300 1L BRUG IR FROR 3, RISZ IR 8 2
TBESXT A BAIER L1 Ay AR Ui X PR U s X SR SZ e, ANHEAT iRt AL R IR BRI AR o, MDA SE
o NFCFEGE —PRIKIVEE, SR AR A MR TER

2. AR M AT AT AN5Z

(London Prelude) JE5 71-82 /N1 KA iz H AE™ 4% F4T#47: G-B-D-F. G-"B-D-F. F-’A-C-
"E. "B-D-F-(A). F-’A-C-’E. F-A-C-E. E-G-B-D, JBiIAN53% MO 2 R0k i AN A5 2508

3. RENBEATHITAT 5L

£ (London Prelude) ) A 'RECEE i 2RI, HH TIRA XTI PATRIZ. HHN A D-F-
A F| E-G-B Ml5Z, ¢t BAT R, (RFGZMERUR AR SCR, B TR AT RSPAT AZ, Bl S R
BEAT T /NS SR B NS E LK AT 34T . D¥F-A-¥C | E-G-B-D H#HT%E AFC-E-G, IEBH N
MFZHAT, HASEH R A T SR,

7t (London Prelude) A ‘REXZERMERSTMAEMH T F-A-C. *E-"G-"B. "D-"F-"A =/ =F15% )
BEESPATHAT (B 4, FPRARIZIE T PERs - PAT AT, BURISZ & & ) FPAT R B, &MHI5%
WARFEN = AL 5K, BTN FI5ZPE-*G-"B 1 F-B-C M52 A E k& AT 1~ FAT F9Z .

5 4;  {London Prelude) A 'kEBOEREES

Example 4: London Prelude, Section A Transition

[AAS7E (London Prelude) B ‘RELMH At H 7RG CFATM%: A-C-E. G-B-D. F-A-C.
G-B-D. A-#C-E/ &Mt — % FATECRAT, FsZMERARE K= M=%,

WAL, B ARECI N A EAMIC& S S AR R IR & 2 FAT M9Z,  D-F-A-C ) ~F# 1.2 2] G-B-E-F fl
5%, P PR — R A-C-E 5L 5 ) PR VU FE i\ D-*F-A-C M52 45t D-F-A-C FI5ZFHAS S,
A PR FLEEEN G-B-D-F f13%, Z 5 F PR NS N AR E-G-"B-D A% = A A7 K KRG A T
PR HEEEE R AFC-E-G %, iXSeFI5% BARE M L2 FI5ZAM S, (HIL R AL ST g Al 75 ik
17, SBINREEFSZ AR EANGL, T WA i SN AR R B 2

F% (London Prelude) A 'RECEHN, 1XLLE ™34T 1 FAT FI5Z AR A xUdHAT - PAT A5
HEZ FRZAS T R IR THHEAURIIER, A SRBOEHESIR & 2CEAT 1P A7 F1 5% U 31 & 5K w4y
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MIPER], IXEERI5Z AT b R AT 900E DR B E I 2210 DI 280K R I 2870 . JE RS R th
TIERHEEZENG, BT & IRFEKA, LSRR R LR URCRAL K 4 (18] 1 45 5 9 LD B,
ZMARTE IR AR

() EENsZ

ez =S E NN, R TET B E MCAARIAARGZ, w2 I
A RUFE, RFARE N A #H, a/NERELMZ, 19 Lok, mESMazIFiak
Jeitk, H—RAE-NEBLAZ EEBE=E, NMEREDRNESHZ, FluEL. BTH— &
=M KT RAERR T BATZ UMY AR R EAE H m & A% . EHEE OSHEERR) iR R
(Happy Ending) Hsiit K4 % m& Az A .

18 30 “SPATRISE” —F R3], (Happy Ending) FIEIF# AR Bl TIESSPATHI L. +—
T =R B, XSS LT E T UL A D ek T e B AS, K#E (Happy Ending) ()
JEFFHR I 5 — /N7 BRI+ =FEZ AT L PR e ok () 2 55—/ 1), =
SR =MZEE T — MR, Eik, RIS EAEE SN, AT LA A A
sZAT IR, AT HEF PR R — 26 & 51):  D-E-*F-G-A-*B-C-D, TMifR#EIX 5% & FI 1 HE
PEE R KRR AN W TR S AR AT DLA e H & T e KA s ik R . ok, SRl
(Happy Ending) f@&HZ L7E"B-"D-F 5% b, W] LA HFH 8 T e Mgk &, Bkix A+ =F1
SRR T g e (B 5D, AR R EDyiE s, R AR s AR AT . B4,
FRAE R ITEB ILAIEE 9 /N (1) 356 1 /M) [EE — A — ok XA+ =Mz LU s (9] 2 56
LN 2 S+ =RAEZ A XD TR C, (EEDRE SRR R, 1Y RS R AL,
Pimr LA E 8 T g et/ R, RIERERE, ATRAURAE g e/ MR VIR E LB R+ 5%,
&) PR 45 5 1 O A5% . D-F-’A-C-E-G. F-"A-’C-"E-G-’B. *F-A-C-E-*G-B. G-’B-'D-F-A-C. *G-B-D-
FAAAC lJE T £ bay fay "by b BEENEIA RN VIGRSZ, In b g iedNE, Ms—% £ g,
ba, fa. by b MBI R AT, SRR ST R E SR

aliet /N
|
A = ——F—F+F
e e e et e s B | 5 S B S
R — Ny
N <
N MhE N RE

o QHERANE N ——— A\

LERE B

Bl 5. =z E A

Example 5: Diagram of the arrangement of notes in a thirteenth chord

FEE, DAUEAE, TR RIS 1) 9-14 N+ =M /i) -F—. JURsZ: F-"A-"C-"E-G-"B.
*G-*A-*C-D("E)-"B. E-*F-A-C-*G. G-A-C-’E-B. "A-"B-’D-E(*F)-C. A-B-D-F-*C. "B-C-’E-*F(*G)-D


https://www.icslajournal.com/

204 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

7rETras bey fay ey Pdy ds e REENRA VIO R MISL . XA RIS HEAT TT 3 X —FI5RER
SR LA il R AEZ AR 2 0] DUSE A T T AP AT REAT A 0-E 5%, AR$EX — B 4EnT LA E
IXECFITZ @ P : by £ Pey #fL g AN

JETTES To X1 o 2B AN 52 A5 P ok 7 P2 SR 17 2 hr i 7 A 100 2244 JLEEE I PO 22 “HRHG” 23,
EOX SR BRAR PV INN , BRI EE, (SRR, AR IR T B A XA AN AR ) 325 i RCR BL &
N5 BEAE AN R 1) 7 ORI AN S (R ANRGE PERAT FE e 08 A AR =, GRS A U
2L TR R

(=) WHHFERAR

WP EEAR R WA UL B AN — MM E AR 7, R 7 — R R
I EIRES .

(London Prelude) Rl 1% 3/, PIAKR-CMGZAZ B 2T AT 5 et DA A A A K
AT HEFERR, FEEFEE /DU C-C-GX— C RiffE. BEEhill, SIKERFEE C-G-C
5% b4 C KR EMZER T C KRN, B-C-E-G Al A-"B-D-F N ACK-LAIZ S C KR
BT IR E . R R TR T,

7E55 Ml (Happy Ending) 1, JEFEH LA KK CRIBZIACEMH, MRS S, SRITED
AN AT R IF (R B T AT AT B RI5% S 5 R B 3T, ME — A2 -EARI5L BE-G-"B-
D f# R F] F-A-C LBF, XA CAZEA =R SN ER. [, £ CmEfE—1h,
EFIN, ZHFR-CMZRE ES ML 2N T B S B = R0, Rt B A A R
PE, TwRW—Fr e, #AXEFEEFREHERRER, TAPATRRGRZ S P &S
BEFEF=A 7RI E, XN R R AT FOR SRR R 2, B R AU, R
BRI T WA 2% BT B 52

QUDRE =g iy [ i o) s

Ve 2K SR BHE « FTEFEEQITE (SHEZAR) 2RI (Happy Ending) v, 5 i fa) A0 ) K
M7 AT T, B2 RIT7 AL w0 AT 5 9 m) A0 SZ A Jey DA SRR [R5 2R 4T 7
A, ESCRURPATAZ M E T 3ER], 75 (Happy Ending) FREIFHE T ALEE 12-23 /N1 A% AT
K A& Rk PR 75 a0, A RIS 5% % AR I ok, B R T — 41 C-"D(*C)-"D-"E(*D)-
"E-F-*G(*F)-"G-"A-"A-"B-"B-"C [{1- & %1, [FBE, TEEIFHB I ARIMZ S EWaTHm—2% 12 M E R
T, ARG A BEAT ) ) S A

BeAh, FE AL AT R T, BRAR T R S ST R, R B s S L b bR,
AR v 28 AN % B R AR P T DA 4 mir A 5%y Je () A TG 1, AR X AN T AXE (Happy Ending)
WRITES 11 (58 34 /N9 MIAITZPC-E-G-B-"D 1R ik NRFHMCE L& HE, S sl
1'D, SENEERAC, TE5E 35 /N1 Al MSEISGUE: 34, 35 /NYRISZ NARFIFISZ, FLAI5Z AT e 114 v] LA
AR Hl 77 A2 I BUEAT IS, PRI AT tH 4518 D9 M52 e BEr/ N VI M5, AR B0 ¢
sz pr @R 2518, T DAHERTH (Happy Ending) ‘& il sF 8N e 80 0 FISZ BT @ 144 . by £y
be. *fL g v g, "a. ey fas o bdy ds Pes fes g £ Pay fas by b, FEIXULIE MO EE 2RI
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X LLA P MR B 1, BATHRERS B — 2% N R AL PEAT R 25 A 1K A M. c-"d-"d-be-e-
f-#f-g-"a-"a-*b-"b(*c)-"c.

FERE MR BEAT AT JR h 3R T 7T LUE AR A I S FI R, RIS 1 o, IRE&RK 2N
*G-G-"A-PA-PB [P B Gt BAT, FEREIFES 1L 91 25-32 /N, K& 23 HE G-A-"A-B-"B-C-"D [1)}
Btk BATSSk, (ERRITED I i 33-38 ANITIKE B B-F¥G-A-FA-B [ E gk EATE %, AR
Ui, 7£ (Happy Ending) 1, BEmA5L. WML, KE 1S90l =% =&, =hi—1k,
SLE M TR R, RE T FEE MR ORAE. Rtz s, ESCREN (London Prelude) 4 (1)
B R BRI A Gk BAT IR 80k, 0t SR iR 31 7 30 R (R 1R800 «

L SHKS JE 2 B P e 8 A R TR R A S AR BEAR SRR 2% T s R , R SR 2 2 i T it
SEIRE F R, X R B R AR AE R 77, IR Z VBB AT R R

gi bRk, RMIEHARE FERENSGE T FHRE OSERR) IAFELR, Bd2EEESE
S AU . IS B PAT RZ A T AR SR AT, SEIUAUR I #5358 AT M52 0K B IR
M £, F4D 280 SR AN T ) FELEE 1) 35 10 )00 AT R A B s s R B A% AT IF B R 5 i R BR
AT B R 518 HZIE A Al VEHRE: 2 PHI30E T AR SR PR, DA AT T AN 22 10 855
X LRI FAR 2 BOH DL 2 s R e, A MBS R AN EOR A, S 5HHRT:, BT 100
24 E LB RIERZ AN, R R ks 3L R I T B R R B .

= BRI RBCEEEA) LI B A B
(—) LMERARAR

LA XS AL B TT A7 P —— 2R X 7 A R BRI 7 o 226 XL 2 45 4% 75 1
PR [ R A, TR RN ) BRI 75 g o A0 S R0 B ST AE R/ N Rt 2 By, 75 T 5 P 2 )
BB AP SRR A I AISZ R, A5 25 75 B TR PR 485 52 o) TR R

£ (Happy Ending) X & S5 i o i Q&S b (AL A2 SREBos 2 7R “ AR AR i) i1 —
—A2 'RBER AW R IERLMI L, —% N (London Prelude) MIFRK I, Fob—% i D KB
FOLE AR OLERERD RIH AR, I AN SR AR R 3L R EEAT R R AL e, X P ak e
FRAERAE C KM AT 2L, FE28 —IREIEE R B IA BT R=0, & E KR BT 23,
NZJEHe A a /NI BARBAE TJE s . dib, $RBEE S L8 — R T AR .
[, fEhedE A B, BLCORIHRTIY/ N TR R A0, 55—/ N0 A2, D SRBUE R R & e
MBI C-G. G-E, SMAEMEL C-B-G —FIME T C KMMTEMZ, BLILRHE, 28 /N isg
AT AN NE——R. HB=/NYONEME, BN E—— B —— LR RE 52t 5 5
Hit, BN TR G EATT LB MO E—— TR —— 8 —— LMD REM LT . HAEHG
D RB, BEI/NTR IR BRI RERIIERE . NG RIMIA sp AT AR RO SR AR £, 4o 1R i X AE
T PR R R 5 A ) LA R o 0 R A S A R, DA B ez g il S A A, X
T, D URBCEEAE TILERREA %, WOBR R — A, R A #2741
it B a5 (107 U RN VSRR A0, A I SCERe T AR (K TR i
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e) T
%1 6: (Happy Ending) A2 REE G4
Example 6: “Happy Ending” A2 Section Diagram (Partial)
(Z) BEREIrHA

ST ZE NN R G ) B AN [0 E A B SRR R AT B AL ST R R . RS R,
0738 T S (] B A N 1T, USSR S RIS A T . S 2R T 2 S e A
AP AR, PRI ZRIE AN 2 I S RSB, T 2 IR (R IR AE

(Happy Ending) HJQ#HBHH LM A2 SREBATH 72 HEAR (B 17 , AREYS D SREA
HUAFRTZRL (A KB, D RBEHNVESHIT) 1 44 HER TR AR L. A KRB
PR\ EHRAEG S =%, D RBE L\ ST R TN S A, P R A
SEPETE SR BT A RBU\ SR MR B A, W D A\
U BRI EE ISR BN, ARBUIT BN =B SR, T D AR B\ fE A
FAE, KEANSER, 5 A NZEEARSIERAT SRS B2 A KRB\ =
EHEM, NS EMEE BN =%EE D RBREENEINNGER. T ER. U ER;
BINE R, H A RBRRERIESIRA S D KRB RIS R S PO
(525 22 BT T XU SR S A 5 5 0 o B A

M. FGEE. mREBNSE B IBEN RN

£ NI XA T, Al S R a5 X0 RIS 7 3, Rl 2 1E (Happy
Ending) X&ESHIA, PRGSO, AEERURIEREE 4 NN RALET R, S E R
hERC s R ERIAART 5636, BORRIIRA R EIZE 4 /N — DR R — iR, (Rl
Fo s f/E 2B 7 AR P B 8% SR B W k2, AREIL 1A' o S ] 4 ) G A ) 52 R AR T

(—) RB\Gw#I

£ (Happy Ending) IX#ARHH, AR AIBCA AL BRI ATH) D AREBL BAR, A b 5B i
TEAE SRR HLAR I 255 1 HLBUR I (PR SR M#Tdt AR a2 . B2 DRI/ —
AT R e A, A = ) KRB 2R (LR AR I RSB N S B A N ZE B A
M A o
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IR SRR

KR R 2K 1A 3R 2 S3ONEE . 3B

i R A% 4T, 23T 23RS

T iRt VA E S, 1 HCESE. I RREEL 1 2463

5% IR AR NRE L MEZ L PIRE. KRR, [KERE

HoAth SR 3 WE B ORE. BE. RE

* 4:

(Happy Ending) 48 4 BA 4 fill
Table 4: Instrumentation Chart for the Interlude Band in “Happy Ending”

R KBRS SRR . FRTMER K, BB S R eikiy, FRERY

N

v

(2 BOERRARINEH

HEEARFOHE . R E . FX A ERLLIF WXL, MG — R a5 1R
P ERMEEEZRNGE.

ESCRE, X SRR L, 4 NI AN LI SR ARG 2 1 ] A SR ROR ARG
I B BIEAT AT A2y BSOS B 20 A R[] 5 9 2%

1. F@iets

FERRAR 7, AR SRS T HUBURI CRORD BRI SRR R, IR R

i 14 58| 9-12 | 13-16 17-20 21-24 25-28 29-32 33-36 37-40
AN
5B C KiA E X
R T OE KWL KEL (KEL 0. KELDESE. MMERT MEFL KEL 0. KEL L SR
i W OEE | . AW, WE  ETL L B I WEEL B EEL IO KT
B E REE EE L BRI 51, MEF KF., #EF, BF,
A LB LI %L RE _ L0 ARFL N FRF
i B K| KB | ARE|MEZLIL AARFIN. PR ARFTN. BRI (BERL @5 SUEE I REY
R #F K| 0PR|PRE X F RS, K PREF.RES 0L (1L 0L v, oL B s J
| ERE E. K| RBRE. KT BRE R|E LT UL IV, | K5, #1E. B 1L 1L 11 1V,
R’E, i ]’E  PRE, PRE, KR KL kS,
REH# KIRE, | Z. KERE &, 88, W5,
=5 RERE KIEF., KFRE
2 NEG
P

R 5 AR ARC SR

Table 5: Band Instrumentation Chart for the episode

C K5 E KRR A b N SIS 50, (HSEDUZARANR: E KU B T LB AESTA R 5]
N HI RSB ECE 5 AW a8 57, SOZIAPIaR O LU/INMRSE T B S &F,  SeIU R kI

TR . fE R,

A KTHBC & I BE B IRFIE: WJ4RLL PPP R /NZE S [ E 1525 LA 2
NI ATARI, R ZE 3 B RS BT 5-8 /N BN KSR BRI 52 AR AR s 9-12 /1938
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K TR IERE R, RIS RS I BT B T AR 280 . 7 13-16 /NTT @A s n 17 22
AT, FEEFEEIN/NMES: T SR REFEEPAE; 7E 1720 NI R0 RS H: K
WL XGRS I BRI, FR/NMESE TR, 21-24 /N4, Jefd s sy S
55, HEEREIGREEAE-ME M S S50, £ E R LT 2O, e LLNES
TES, EZAMSMLU/MES L PRE, KRS, USR5 c KA. s Gar
BT XTI R, BT B RTHBEAL 15 /8T, LR C KIRIFEZR D &N R4, /e B KEy
DURSEECE, Bk, 76 37-40 ANE, AR TR, AMUKRE. 8%, R RSEHE L
HZ A C RIREATER, @M TARS, M3, RESE S HAR O IRE . EHZETH, K
S Z I TS RO R I E N B R . Al AR A R AR, e LK 1L 1L
B, RER LIL K5 L0 OKREE, BREE. BSE. OMEE [ OIL PIRESLEESE, REWRNES
X; fEZmEa s S L0 REE L EMRL I @S5G 00, 0L V. K5 RS, 2%
BB B RIRBMMEERE, TRREEMME . 2MRENTAHG MY R T &K
T IXVE ], I AN R 6] LA ) FE R SRS AR, B B S ORI T (1 A
PR FESRIE R X PRl 5 T 3 I BN R R IR I I T, AR T il SR R R
i CBSED SR i RE T R——H R — MR R B IR, W22 B K e 3 SR\ 42 25

2. JEE 22

[E 72 T 22 B LA /N AT N B AR TR IR, AL OHFE N DY 4 & 1 5 175 70 5 TR RS B M ) 3
TERT PR 22 AT, Jo A Z T B AT /N 5] Sl

oSG, ANEBEBEA LN YR IC B E AR A 22, e A R A S . X
Fod s [ e 22 B Al TR, EEEPRL T RBUR (B SR 1A% O b T AR A
o0 2R ERE B /NE AP N R R TIEIAZE H, M ea i3 138

-~ )
O

e e e e e e

s
[ P
B
=

(=

o=

=3
[ P
[ P
[ P4
[
=
[

Bl 7: NEGE E R

Example 7: Snare Drum Fixed Rhythm Pattern

LR L PTIR, AR AR Bt 7E o R B 1A s K v A A G A S Sl R — B S
INZEAZZ RS RE, S0 R R R 100 44 ) LEH diE 2L R RS EIE . SRR B E B4
B IR B MR IR FF 22 R AU 2 . ANERER JC I R AR I (A B, BT i A2 )
L 8% (1220 B X NS 16 48 10 )2 JR bt A ik B =E R 2%, i sh ARG 24—
RIS . BRI S I A, SORHERTR 1 HLR e i) B I 5 (R i L
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Tis SiE: OVEER) AUEREEN “ELRE RELER” KNFEEEETH4E

GFSRIG LY (ONHEZAR) VR — 8l S S o TR (7 348 N WAL e85 ), & — il
PG T AL R AR T E G B, B REGE T AL T R G iRt i, G R2IESS
BUCHIBITES S . oS se It %

MGG AR SRR F O, & R ERBRS THENEFERR 5ME
S, IXPPEIEELES S RER R RE R MR HER G EH K, HESNE T, ERERIEEE,
REE IR S SR GOCRE R R, LRIER “THATRE. RETLE” MAFLE, WERBHEY
EIFEC R

PR 0 LA R BRI & O, B TR B IS R0, IRB 7 IR ——RNRET R R
M, IR IZEE RGN MR E AIEHE, AR T 407 ——FERR ARG N DUE E B R, O
XHE R TCRBATIRATZHE, B2 T “UR7 ——BITRSAIEL S, R RS A & B TR
BREEGIRUR, B8 7“7 —— BB RZBINES, It T “IHA%wE” EENK. [
I, B EANARSLEN, (FihZOvGMERNE R Ed, WAV K5, S LB
HRCEHE S UMK Es &, AR ERRELH 32 N2 R [ 00 3 S b A R o —— KR B

i bprid, W ONERERD) MEIEOR. FERR. BFHE, DL RE AR T2 51
RIBHHE SIRAFRIBMG B TR, AUERRMOEARF RGEEE, EWIT 17+ E IS
RO T E Do AU, BRI ONRZRRD) M 268, DLEHHX S BSCRIERART L,
AT & BB 25 SRR R RERPIAUE 5, RN x5 RIR B15 . $&m UL T)
AR M. Ha oy E RS RN QIERAE T —AMES I 1El .

EEWMHE: AR 2023 FEWLARFECHEN T CHrEaAAF iR (HH%S:
2023R405063) . T THHE FFFER) 2025 FEE SRS GRS T: 2025YZD006) IR B R A
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DI 7 LA AR AT o SR (R A% B AR [ PR FR 0TS h eSO i A o 810, 32 PR
RE T ERIE S MR FOCHBR R S B BELAS S5 ), B RIE I S M T I A% 4 B, e R
k= e MR, EERRTHD M ANALX LR X LR 5 REEs . SRR, S5
X B R 1 S AR IR TUR ARG T R RTE, SRZ R TMIRN R

MBAE W TORE, B A ST BRI 2 S T H P SLIIR. RIEEA, IR A
ARG IRIEFREE (2005, p.15) HiE, BRIKAT AL L b Jir ah mig sMESE, 24 0l
170 4. #EIWFE (2011, p.146) $2 1 Rl 3% ) 5 22 I T B RISOA RN 5 AR TR & .
FE (2011, p.12) MsEif 18RI PSR AME R P EE R . BAh, BRI, Pk
(2020, p.61> MICALAEZSARIAEE A, SRS BRI A A% B AR I & NAS R SO A B Y B AR 3K, 1
Mt Ry 5KSE (20210 PL CHEPHS—T16AE) BEANGI, 7T 1 BRI SN A0 (T3 ML AS [F] ) S04
BE, DAL S BRI RR A AME 2 R AOE . SRR T ATSC (2019) 45 “ i —
B ARG T B RIAE PR AR I OB S LA, R PRI CEERET AN E R

[l 4123 TR Xk g A e N DR DX H B AR A P R B2 BT R RE (1979) TR R AIUSCEE BT
ST 1)L U I8 55 2 oy AOnr R D SRR EEAT AR, OF A BRI ZARRFE . Rao (2018)
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A


https://www.icslajournal.com/

International Communication Studies in Literature and Art Vol. 1, No. 2,2025 https://www.icslajournal.com 213

SR, AT TRAAAEA L. —J7, EABRZ RETERZARMREIL, AT
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2013, p.116) o Hin] LUEHIZ] 20 20 20 G0 H 2 444745 Shannon 1 Weaver $EHIf) “ &
RK——F A" 5 Lasswell () “T W o BEEHSIGHERR, B 2R0P R Ea
o XA IR IIRRE, 28 TFUn AR 3 7 (10 A R BT TU B I I R i 145 A% 0, PR AE 4
FNIBTE . FRFHERAKIE (20200 RS 1 #IEALRR AR AL, 52 IR AL R0 I8 o 1% 7
FOFEL BEL B A RERONKRER, JFomiR S fE R AR P 0 2, iz ik
WEFITRE AR

BEEZRIA R, RZ2H N BRI BRI BEAT TR R 558 .. R\, Mk (2023)
MBI AR ML S . DU AN FE 38 = AN 5 T A 1 0 AL AR S R S A B R e L, SR 1
PEARIRAE AN AR ) 2R IS5 [ A gl [l 20 7 S R Fe 2 PR 1 2R 55 U T ) B 2 Ay
B, o O [ PR A 5 SO B R 7 S

EER, BEE “hESCEN LT RIS HESD . TPANSCAZIIR N BL R e ERA HERE A N3, B R
3 A 3 A AOHT I A LB . BB S S 5 E A3 5 07 50, BRIZ D I Hhifesh i,
W51 S 2 AN AR, IR PSR & E 2GS I SRR, DS T A SO IR 3 5 503
UL ST, AT R B (2023) IEIEARRALA, PRI S RIFEIMERR N Z u ik, 1%
RS SEARAIRCR, BN B EIAE E FR AR & L AOHE ML R AT J150 R S @il

— BRIESMERRTATEB

RGP MR (2023, p.36) , BHREARRRAO B AREQITIRE, MARIIRE . JATH LR
Horpr, PEHRREALRE LAAN E B . sehh, BREIEAT NER T “Zhn 7w, AT A
BEENR M E . BEMZAR=IE. BRIEIMERE AT 9 AR 70 9 SORBUR UL KRS R A
PIRE, XL ERMBUE SR M RN AR=E A, (ESRIEIMERR RS A R
P, DRI A8 P ORI AR R AT R AR 40+ 00R) B ELBNAZ U, iy AR (0 A € 2 B AR SE
B EIHRR.

(—) EFRMBF

PR [ 5 T AR A i LR ZORBUR Y 4k . SKEETS (2023, p.40) f5i, B SMIBUR £
FHVE R VAP — € M RAENE R o B RITERESME RS e M O s, RERE R
B, ZUSINEESNIIE ARG IMERR . 20 TSRS, BUE S 48 SGERIEA1 Y 7] 36 AT
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VL e R g EAT U5 I o WS WK IR B WE i, OF BT 1R A S B A — 457
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PRI TROR =4, DU S0 3 D 5 AR 1 SR g S M 1 LUt 5 Ja] PR B AN . BRI . S
WA E SN A O, IR AR AOHE f, A A1 T B8] (2R A% F A A 1) X1 e sl (14 2 )
WAL XA RS WEX RS — 2B NS EAMYRSE, 2 A S R X R ).

K1 &MY, 20 thaD 80 EAR, DA ZALRE AT U AR (1 B R S ME H 2 4 b5 PR X R A
1 XA, FEALRRRE AR P A A S], EERR, TR L 5B R M.

{ 19798, i/ FERIRERNN-PE RS RIF L X }7

19805, WRIGISH SR EEHINAE R MHiEH }7—| At SRR S RIEIMEERIEER. WA

— 1982, IRERGRAIFARENMEEEES L RRE RSN }7

BEIMEIR GERTHIE) [ Lottt g OB BT B (R }—{ SANTGLRR, BEER i SumEENEES

 [oo0ew, memmswmieaREAEE, BEEERARNMTER = -
HEPIA, ()RRl ER) B

| 2R, SRIEMEELEHTE R E BR0135E, [REHTERER33MT
] BEMA, HIMEE BE. IR, TAT BRI TREAER |
TH O ERAEFR RFES" 52

BT TR BElEsMERE (LEZ RS MEER
Figure 1 Main process of overseas communication of Cantonese opera (mainly national

communication) after the reform and opening up

BbAh, AENSZAMSEFE N S H AR TE £ S BRI 3R Bkl 5 [ KAIBUR AH G ] A A
HAT OGS CREERIND o WAZ AR AR AL TEAL R B b R BT, AReshES S
HEHONBEENTEALRE, AR AR AR I E R BIMRE, e B0 3 4k, 2009 4F,
BRI RS, AT E KRR AR, (Rt SR e SIME R K. M)E, BRI
AMERR IR SSRGS IC B, S — R AEAT A EARMER, S E R RS ME 1 .

(=) WSRIEAMEAN

WIS R, HEEE AT, CREMIEIN B, BT RSN R BRI R .
B RIS DX IR A NIRRT OGRS AR AT, AT “ SR X —IL R SO S A 7K
5Kk, e HRRIES 6 R S5 UGN R (Deng & Zhang, 2025, p.103). T2, BREIZA
Gy RIVHLIRIE, @Ak Bl S8R AR B RS T, BRAE bk AL R R AL
HEHMEAR L A NI I HE H 10 5 X (AT 2 s 7 i A B e ) B TR 0 4, 43 S8 R FRy g o1
etk

W 2 Fros, DARIEE A TR BRI IMERE 2 A=A B IR 1 2K T AR BE
(FESMEE 52 TR — BERE v, T ESCEITRUE, ERIVE A SR — 5, R AR
ZAEFMHX ;. 21 DOk, PRI R Rt — 2B 7 T BRI AMERE, 52 A3 5 n
E a8
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- pePn TRSEET TR, 05, FRESRE, TRk,
2ot || memtRmEL H RO, SRAGEERONE. RADOENE

MR, EARBIEN, SRR || SEREEIMERIENT RRTORH |
2014 30
| om0 ﬂ EHI TS R AR S S SR AE |

EREBMEFENH TSRS

RSSO RS |
it AR B SR EF A |

BEIBIMENE (LARENSHRHER) —

| 2ot |- 2mmm || memessmeE |

| 2oterostr H mshatmRmBTL || SRk - IR EeER s |

EIRERIE W ALRASEES DS, 1), . "
RSB, SR, LULHRZA ~{ il
-+ L=

| 2otsomrs H mrznEmses

BRI TR R

—| 21142 |—| B, A E. PERNLRERERHRTIRR H RN T BEERINOZ e |

K2 BRIESMERE (IREAEE TR KEZTE
Figure 2 Main process of overseas communication of Cantonese opera (mainly folk

communication)

HHIFAME N SEHFAIER i A1 0 1] 3 5 ) R (AL Rl i e M B R & B A (5 1 i
HMEEAAE TR SR, R RESMEN . SRR 520 3t — D HE S B R B AME IR, 32 S 2132 A0 R
(AR . 2 AN FGA B — e R 5, oM DV I 1 KA AR R R B A, TR 5
M NAA L 5 RO E R4, FR MO R 22 AME, RIEZARNEEER, i ki
FNE AL S5 T Bdt— DB 0 R SN AR 5] T 6

N 1 Fon, R FEML BRIMFIERNIS A 2 A E R EERR, XSS I ER RS S
B B LR STAG T, A R4S DA AME R TR Gl P, 2019, p.214-220) .

A FERE R

Frnd RIS SR P A S T MR JR T EAE L

ARHAE | St b i S R 200 P BRI S o8 L

PARAL . FER SR PR AR S\
i £, HANMSW. JREFZRIA, AT HEERERER.
AU A A T AR

B a3 BTN PR i o N & R |

W SRR o8 2T 2. RN, Pt AR e g
BiH 2, PEfE AR 28T TSy TR R A SR
sz, Mz
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Figure 3 The appearance and structure of the red ship (from Duhalde etal. 2019)
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Table 2 The main media for the overseas communication of Cantonese opera
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Figure 4 The channels and scope of overseas communication of Cantonese opera
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Introduction

Film is a kind of mass communication media which utilizes audiovisual language to artistically reconstruct
social realities. Law and art, as different ways to understand the objective world, collectively constitute
significant dimensions of the ideological superstructure. Consequently, legal-themed films, as an intersection
between law and popular culture, typically employ a civilian narrative perspective to objectively portray the
multidimensional conflicts involving justice, morality, and human nature, demonstrating distinct realist
characteristics.

The evolution of media technology profoundly influences the discourse expression and the dissemination
forms of films. As Kittler (1992) asserts, technology may constitute the foundational condition of discourse
formation. Under the wave of digital transformation, the rapid development of streaming media technology is
profoundly reconstructing the content production paradigm and dissemination ecology pattern of the film
industry.

The Korean film Silenced, serving as a paradigmatic case study of cinematic works that combine artistic
merit with profound social impact, is adapted from a real incident at a school for deaf-mutes in Gwangju,
Korea in 2005. Through the narrative lens of art teacher Kang Inho, the film exposes systemic violence in
school and institutional corruption within the educational system. The film culminates in a tragic resolution
where the suspects escape lawful punishment, thereby delivering a potent societal indictment. Although the
film was released over a decade ago, its continued influence in the streaming era still holds significant research

value.
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1. The Technology of Streaming Platforms and its New Applications

As a fundamental material dimension of human existence, time and space constitute the most intuitive
representational carriers of social structures and transformations. Technology changes, especially those
involving communication technologies, accurately reflect the changes in time and space. However, in the
broader context of these changes, the influence of technology does not play an isolated role. Castells (2014),
in a study on the structure and dynamics of the network society, describes the emergence of new patterns or
processes of space and time: flowing space and infinite time, which precisely capture the essential
characteristics of the new spatiotemporal paradigm in the digital age. From this theoretical perspective, the
evolution of technology and the reconstruction of time and space form a dialectical relationship between each
other. Technology evolution is not only the explicit indicator of the transformation of spatial and temporal
structure, but also the internal driving force to promote this transformation.

The rise and development of streaming media technology is the most representative material carrier of
this shift in the spatiotemporal paradigm. It is a form of media that enables the real-time transmission of
continuous information streams from content producers to end users through digital technology. When it is
combined with broadband internet, streaming media technology has gradually overcome the technical
bottlenecks related to receiving terminals and transmission channels. Today, it has been able to efficiently
achieve the instantaneous transmission of high-definition audiovisual content, breaking the previous
restrictions on data transmission quality and speed. (Chang Jiang, 2020, p. 4-10) In other words, through
algorithm-driven content distribution networks, efficient information flow transmission is achieved, which
has completely reconstructed the spatiotemporal coordinates of traditional audiovisual communication.

The arrival of the streaming media era has directly driven the comprehensive improvement of film and
television production standards. In order to meet the demand for high-quality content from platforms,
advanced production techniques, such as 4K or 8K ultra-high-definition production and the application of
HDR technology, have become industry standards, leading to a substantial increase in the production costs of
individual works. Furthermore, in terms of distribution and screening, streaming media platforms have broken
the decades-long window period monopoly of traditional cinemas. The binary structure formed by the cinema
space and screen time has been deconstructed, replaced by an algorithm-driven flowing space and flexible
time. This change has not only brought about a shift in physical space but, with the support of digital
infrastructure, has greatly altered the viewing experience. (Yun Ruijing, 2023, p. 27) Accordingly, the
development of streaming media has reshaped the temporal and spatial dimensions of film aesthetics, shifting
the fixed cinema’s black-box space to a media-space viewing model primarily based on online platforms. It
has eliminated the spatiotemporal barriers of traditional film dissemination, facilitated the high integration of
film and digital technology, and achieved a deep mutual embedding and co-evolution of both.

At the same time, the dissemination effectiveness of streaming media platforms has undergone
remarkable changes over the past decade. In terms of content ecology, through the technology and operational
model, the platform has evolved from being solely on-demand services for film and television to

comprehensive digital platforms that integrate entertainment, education, news and social networking, which
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has greatly enhanced the reach rate and timeliness of the platform content and also realized the interactive
transformation from passive acceptance to active participation in user experience. It further reshaped both the
way of receiving and aesthetic experience of film as a cultural product. As a result, this multidimensional
evolution has allowed streaming media to gradually establish its position in the contemporary digital
communication ecosystem, becoming a core channel for cultural consumption and information dissemination
today.

1.1 Expand the Audience Base

With hundreds of millions of active users, streaming media platforms can provide a vast potential audience
base for films. Take the U.S. streaming platform Netflix as an example. Netflix, with its extensive content and
vast subscriber base, by 2024, had over 302 million paid subscribers across more than 190 countries and
regions worldwide. It holds a 34% market share of streaming media viewing time in American households,
significantly outperforming other competitors such as Amazon, Disney+, and Hulu. (Zhang Yan, Lai Ying,
2022, p. 80-89) Moreover, the platform’s options for multiple languages in subtitles and dubbing make it
easier for global audiences to understand the content and reflect more deeply on the social issues conveyed in
the films. At the same time, Netflix’s global promotional strategies differ from traditional theatrical releases.
On one hand, it uses algorithms to offer personalized recommendations in line with user interest profiles. On
the other hand, local operations can be carried out in combination with regional cultural characteristics. Based
on this, the dual-track dissemination strategy of global localization is realized. For example, when promoting
the film Silenced, Netflix would push it alongside similar themed films, documentaries, etc. This content
overlap effect can deepen the audience’s awareness of specific social issues.

1.2 Achieve Rapid Dissemination

Relying on the immediacy of streaming media platforms, a global cultural phenomenon emerges where
audiences can watch the same film simultaneously. Traditional theatrical releases must follow a standardized
process that includes strict public screening permit approvals, scheduling plans, and distribution of physical
copies, which results in a gradual release. Hence, this linear distribution system can lead to delays in the
release of new films in marginal regions. On the contrary, streaming media platforms are not constrained by
the need for physical copies and cinema scheduling cycles. They can release films globally at the moment of
their premiere, enabling the borderless dissemination of the film content in the digital realm.

1.3 Interactive Functions Enhance Audience Participation

The interactive functions provided by streaming media platforms offer audiences a more personalized and
immersive viewing experience. Through built-in social functions and the algorithmic recommendation system,
a cross-regional and cross-cultural audience discussion wave can form during the golden time after a film’s
release, creating a globally influential cultural resonance. Up to now, most mainstream streaming media
platforms have commenting and rating functions, allowing audiences to directly participate in the evaluation
and discussion of films. These comments and ratings will also become an important reference for other
potential viewers when deciding whether to watch this film. What’s more, platforms have set up social

interaction mechanisms, encouraging users to share contents related to the film, take part in challenges or topic
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discussions. Audiences engage in the process of reinterpreting the film’s meaning through comments, bullet
screen interactions, and social sharing. This interactive ecosystem validates Henry Jenkins’ concept of
participatory culture in the digital age. Jenkins (2016) emphasized the mobility of fans in Textual Poachers:
Television Fans and Participatory Culture based on Desedoux’s concept of “poachers” and the fan identity
of “hunters”. Because readers are free-floating agents, and the activities of fans within a community often go
beyond interest in a specific text, even extending to many other works within the same genre.

This viewpoint has reached a new height in the current streaming media context, where streaming media
platforms act as open cultural poaching grounds, and audiences are fans. Since media fan culture is not
exclusive, the media fans will flow between different platforms. They rely on the network to establish
connections between media, interact with other fans who have common interests in the streaming media
platform, and form a fan community culture. It is possible to establish alliances between different fan
communities. In the process of hunting, audiences will not only maintain cross-platform mobility, but also
form temporary cultural communities through interactive functions. Therefore, this duality is the most distinct

characteristic of participatory culture in the streaming media era.

2. The Dissemination Matrix and Reception of Contemporary Traditional Legal-themed Films

The film Silenced undergoes a comprehensive transformation from “real-life case” to “novel creation” and
finally to “film adaption”, presenting the story through both literary and cinematic forms. Initially, the event
is depicted in literary form, and later, through the audio-visual art form of the cinematic medium, the emotional
depth and social significance of the story are more vividly conveyed to the audience, creating a powerful
impact through the dual expression of literature and film. In consequence, since the release of the film, it has
sparked widespread social discussions and received significant attention due to its profound social
implications and intense topical relevance. In the current era of streaming media, its diversified dissemination
pathways not only include traditional film distribution channels but also rely on multiple routes such as film
festivals, social movements, and streaming media platforms, forming a three-dimensional dissemination
matrix.

2.1 Traditional Theatrical Release

Firstly, The Silenced is publicly released through traditional theater channels, attracting a large audience on
account of its compelling social themes and high-quality production. The social realities revealed in the film,
particularly the impact of issues surrounding disabled children being subjected to physical abuse, sexual
assault, and bullying in school, catch the attention of society. This contributes to the rapid formation of a
strong word-of-mouth effect, with many viewers recommending the film through word-of-mouth, social
media shares, and other forms of communication.

2.2 Film Festival’s Authoritative Certification and Cultural Capital Appreciation

Film festivals, through the dual mechanisms of authoritative certification and the appreciation of cultural
capital, can enhance a film’s social influence and commercial value. The awards themselves serve as a form

of quality certification, signifying that the film has reached industry standards in terms of artistry and technical
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skill. Beyond that, the evaluations from professional juries also has the corresponding authority effect. As a
result, when a film is selected for an international film festival or wins mainstream awards, it will help raise
the film’s visibility and exposure. It can also stimulate box office revenue and market sales, effectively
expanding social discussions and cultural influence further.

Silenced got multiple nominations and won the Best Original Score award at the 32nd Blue Dragon
Awards in Korea, in addition to receiving various nominations and honors at other Korean film festivals. This
recognition from multiple awards has generated a prominent value-added effect, transforming professional
recognition into public awareness. The exposure provided by these awards has notably enhanced the film’s
popularity, breaking through the limitations of the initial audience group and reaching a wider viewership.
Audiences who have not yet seen the film develop higher expectations for its content, thus contributing to
stimulating a secondary increase in box office revenue and prompting streaming media platforms to raise their
copyright acquisition prices. Thus, this interaction between authoritative certification and capital appreciation
makes film festivals a crucial intermediary that connects the art and commercial markets.

2.3 The Interactive Dissemination of the Social Movements and the Film

Dennis Davis once proposed the theory of media invasion, which suggests that when political elites can no
longer rely on local groups for support, they turn to the media to call for public backing. (Davis, 2004, p. 333)
This theoretical framework is also applicable to explaining the penetration of the film medium into the socio-
political realm. Films have played an undeniable role in the emergence and development of social movements.
The release of the Korean film Silenced and the social effects it triggered provide a typical example of this.
With the broadcast of this film, it caused different degrees of repercussions on the social level. The relevant
resistance movement in Korean society also gained momentum, and a large number of civil activities, rallies,
and petition campaigns gradually emerged. This bottom-up social force pushed the Korean government to
reform laws and institutional policies regarding similar issues. On the sixth day after the film’s release, an
investigation was reopened into the case from that year.

Beyond that, the social impact of the film promoted the participation of more public nonprofit
organizations and social groups, which began to carry out campaigns focused on the protection of victims of
sexual assault, as well as the safeguarding of children’s rights. Mass media played a crucial role in mobilizing
the public, facilitating the rapid spread of movement-related information within specific social spaces and
participant groups. This, in turn, led to the swift expansion of the movement in a short period of time, not only
granting the movement a degree of legitimacy but also laying the groundwork for its broader political and
social impact. Thus, it is evident that the release of the film and the social movement mutually reinforced each
other, and their interaction effectively heightened societal attention to the issues highlighted in the film.

The film’s influence on social movements and nonprofit organizations has also been observed in our
country, particularly through its ability to spark public attention to social issues and motivate more people to
engage in related charitable activities. For example, the 2021 film Nice View, a key film celebrating the
centenary of the founding of the Communist Party, mobilized social organizations and enterprises across the

country to hold public viewing events. Meanwhile, the film’s promotional partner, Qing Song Chou, made


https://www.icslajournal.com/

232 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

full use of an internet platform to pioneer a “star + charity” model, where celebrities leveraged their influence
to attract fans to participate in charitable activities, contributing to igniting public enthusiasm for charity work.
Similarly, Peter Chan’s film Dearest was based on real events, focusing on the protection of minors. The film
raised awareness of abducted families. Besides, the national child searching league founded by the film’s real-
life counterpart, Sun Haiyang, helped spur the establishment of more charity organizations focused on locating
missing children.

2.4 Achieve Cross-circle Dissemination through Streaming Media Platforms

The dissemination of films through streaming media platforms has become an essential component of the
modern film industry. With the advancement of internet technology, traditional ways of film distribution and
promotion have gradually transitioned to the online sphere, where digital platforms provide innovative
channels and strategies for film dissemination.

The development of internet technology has fostered the rise of streaming media platforms, which have
transformed the production and consumption models of the global entertainment industry. Such as Netflix,
Disney+, Tencent Video, and iQIYT and other platforms, have become crucial channels for film release. These
platforms not merely provide global distribution opportunities for films, but also generate profits through
subscription and pay-per-view models. For instance, the film Silenced takes advantages of the membership-
based streaming platform Netflix, enhancing its distribution channels and extending its influence in
international markets.

Participatory culture serves as a space where production, consumption, and content converge, thus
requiring a perspective of collaborative creation and engagement in understanding film dissemination. (Ciszek,
2013, p. 187-213) With the rapid development of the internet and streaming media services, cyberspace has
gradually emerged as a vital platform for people’s daily activities, including production, living, learning, and
communication. Long-form and short-form videos have also become considerable components of daily media
use, and even reshaping traditional social interaction methods and profoundly impacting the patterns of
information dissemination, cultural exchange, and economic operations. Many users engage in the secondary
creation of film content, producing and uploading clips, reviews, and analysis videos to platforms such as
Bilibili, TikTok, and Kuaishou. This has given rise to a sizable category of “film-related secondary creation
videos”, setting off a wide range of “secondary dissemination” boom.

In the era of traditional media, “secondary dissemination” held a subordinate position, serving as a
complement to “primary dissemination”. However, in the streaming media era, “secondary dissemination”
has changed from a subordinate position to a dominant position. This shift has invisibly strengthened the
cohesion of the audience, accompanied by actions such as comments and sharing. It has facilitated interaction
and discussion among viewers and has enabled audiences to view films from richer and more diversified
perspectives, expanding the social influence and word-of-mouth dissemination of films. On social platforms
Weibo, Twitter, Facebook, Douban and so on, various creative content, activity challenges, hashtag topics,
celebrity interactions, and rating participation attract user attention and stimulate discussion, helping to build

the film’s reputation. Furthermore, audience sharing and commenting are conducive to the rapid formation of
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network effects. User-generated content (UGC) enhances the community sense and participatory experience

of films as well, turning it into a phenomenon of collective creation and cultural sharing.

3. The Connotation and Significance of Enhancing Dissemination Effects of Legal-themed Films.
Because of the wide audience reach, film can become an effective tool for constructing and disseminating
mainstream discourse, enabling even those who are uneducated or illiterate to comprehend and engage with
this set of codes and symbolic systems. As an important genre within the cinematic arts, legal-themed films
possess unique social influence. When studying Korean films adapted from real-life events, we should pay
more attention to the social reality presented by the directors through the camera, as well as the deeper thoughts
and emotions they try to convey. (Hao Jie, 2015, p. 33) Since the creation of legal-themed films is often closely
tied to the real-world development of the rule of law, these films play a crucial role in showcasing social
realities, promoting legal knowledge, transmitting rule of law concepts, and enriching the cinematic world.
3.1 Draw Attention to Vulnerable Groups
The collective issues addressed in this type of film are often extensive and even societal in nature, reflecting
widely shared moral judgments and commonsense intuitions. Therefore, for the audience, the process of
watching a film is not merely an act of entertainment consumption but rather a profound social experience
that allows viewers to gain a more comprehensive understanding of and reflect on the struggles and challenges
faced by vulnerable groups. By approaching the narrative from the perspective of these vulnerable individuals,
the film conveys its deeper meanings better. This perspective is not limited to showcasing the suffering and
predicaments of the vulnerable but rather emphasizes their strength, dignity, and the efforts they make to
change their fate. In general, many Korean films attract international attention by revealing social phenomena,
simultaneously demonstrating the filmmakers’ strong sense of social responsibility and highlighting the
unique role of cinema as an art form in reflecting reality and promoting social change. These works reinforce
the social value of film as a cultural and artistic medium by providing profound analyses of societal issues.
The vulnerable group in the film Silenced consists of the school deaf students who unable to articulate
the pain they endure because of their physical impairments. Even after experiencing severe abuse and
violations, they cannot resist. Through the perspective of teacher, the film delves deeply into the students’
predicaments and sufferings. Although he attempts to unite with a rights defender to seek justice for the
children, owing to the deflections and corruption within various sectors of society, the perpetrators escape the
rightful punishment. For both the teacher and the rights defender, they are another form of vulnerable group
too, as they struggle to challenge the entire societal system by means of their individual efforts. This evokes
a profound sense of helplessness and frustration in the audience, provoking the powerlessness of marginalized
groups. So after its release, the film caused significant shock and reaction in Korean society, sparking
increased attention to the rights of vulnerable groups and prompting reflection on the legal and institutional
systems. The public called for stronger oversight of special education schools to protect the rights of

vulnerable groups.


https://www.icslajournal.com/

234 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

3.2 Promote the Popularization of Legal Awareness and Social Responsibility

Under normal circumstances, legal-themed films present legal issues through real-life legal cases or fictional
scenarios, highlighting the significance of law in social life. Within the context of film as a mass cultural form,
these films, through specific narratives, make complex legal topics more accessible and understandable to
general audiences. They recreate events that have occurred in real life and depict potential future scenarios.
In this way, films can issue warnings, thus affecting our real lives and becoming a mechanism that exerts a
counteracting effect on society. (Zhang Man, 2017, p.27) Hence, their impact on the public and society holds
profound significance. The audience can understand the basic legal knowledge such as legal provisions and
court procedures, and at the same time while stimulating societal discussions and reflections of these legal
issues in the society, which can precisely reflect the emotional trends and value judgments generally
recognized by the whole society.

The reason why Silenced can achieve high box office results is because of the cohesion of widespread
social concern. It is driven by this high level of attention and concentrated focus that the film is able to
transform the power of light and shadow from the abstract into the concrete, breaking the boundaries of
dimensions and achieving the effect of reshaping reality. Through its visual representation, the film reveals
the persecution a specific group may endure, raising greater awareness of the issue. The story encourages
viewers to respect the law and trust in the rule of law, while fostering social awareness of legal principles.
This is particularly significant in the everyday lives of ordinary people, motivating them to internalize the
spirit of the rule of law as a conscious behavioral standard.

3.3 Promote the Improvement of the Legal System

Legal-themed films can promote public awareness of the law by exposing the deficiencies within existing
legal systems. They can also have a profound impact on legal reform, judicial independence, and social justice.
Korean filmmakers often use this medium to extend artistic reflection on society to the judicial system for
reflecting the phenomenon of judicial corruption and advocating for a more robust legal framework.

For this reason, Silenced gained widespread societal attention and directly contributed to the enactment
of significant laws such as the Sexual Assault Prevention Amendment and the Social Welfare Act Amendment.
The promulgation and implementation of these laws symbolize a strengthening of human rights protections,
profoundly altering the social structure and marking a transformative step forward.

Furthermore, the film exposes the corrupt practices and transactions between privileged groups, such as
judges and prosecutors, as well as deeply ingrained judicial malpractices. These depictions offer a stark
reflection of corruption and injustice within the Korean judicial system, eliciting public outrage over the
absence of fairness in legal proceedings. People are deeply aware of the shortcomings of law enforcement in
Korea, and in order to pursue a more just and perfect legal environment, and then promote social reform. This
process has stimulated the public’s extensive review and supervision of the functions of the existing rule of
law institutions, hoping that relevant legal provisions, policies and regulations can be revised and improved

to prevent future official corruption and power interference.
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4. Dissemination Dilemmas and Solutions of Legal-themed Films in the Streaming Media Era.

4.1 Superficial Treatment of Social Problems

As an important medium for disseminating legal knowledge and reflecting social realities, legal-themed films
primarily focus on legal cases to portray conflicting phenomena. However, they sometimes tend to present
these issues in a superficial manner. This superficial treatment is often manifested in the simple recreation of
legal cases and the superficial exploration of social contradictions, lacking a deeper investigation into the
underlying societal issues. This approach makes the film’s portrayal of legal cases appear shallow, preventing
the audience from gaining a profound understanding of legal and social problems.

Given the educational nature of films, the storytelling in legal-themed films inevitably impacts the
audience. However, unlike other genres, legal-themed films are subject to certain constraints in their narrative
creation to avoid the propagation of harmful values. By analyzing the scriptwriting of legal-themed films, one
can clarify how to better mitigate the potential risks arising from the specific nature of the genre.

From the creative perspective, as a form of art with a public education function, a film must have clear
objectives starting from the creation of the script. This requires filmmakers to strike a balance between artistic
expression and the depth of the legal theme, and this balance will ultimately determine the film’s artistic
quality and ideological depth. In legal-themed filmmaking, the balance between artistry and legal depth is not
always an either-or situation. Directors can effectively integrate both through techniques such as character
development, plot design, emotional engagement, and visual presentation. Whether by using characters’
internal conflicts as vehicles for legal themes or employing non-linear narratives to enhance the artistic sense
of the story, the most important thing is to maintain the depth of the legal subject matter without
oversimplifying it, while ensuring the artistic aspects remain grounded in reality and avoid becoming too
abstract.

4.2 Rely on the Long-tail Effect and Word-of-mouth Dissemination to Save Investments

In the era of digital platforms and streaming media services, the long-tail effect has impacted the film industry
to some extent. In theory, the long-tail effect can enable lesser-known or less popular films to reach specific
audiences through word-of-mouth and algorithmic recommendations. But with the diversification of film
content and the rapid increase in the number of films available on platforms, audiences may fall into a choice
paradox. More critically, in the practical operation of the long-tail market, niche works that lack marketing
resources are often drowned in the vast content libraries of platforms, making it difficult for them to gain
sufficient exposure.

In addition, the in-depth development of offline channels is equally essential. Activities like legal
education programs and community screenings can reinforce the social educational function of the film,
creating a positive feedback loop between online and offline channels. Emerging technologies such as VR or
AR can offer innovative interactive experiences for legal-themed films. Virtual courtroom scenes built with
VR technology allow viewers to participate in the full judicial process from a first-person perspective,
effectively enhancing the impact of legal education. AR technology, which blends virtual and real elements,

enables legal cases to move from the screen into reality, deepening viewers’ understanding of legal knowledge
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through interaction. This technology-powered, immersive communication is creating a new paradigm for legal
promotion and education.

4.3 Global Dissemination and Audience Adaptation

The smoothness of overseas distribution channels for films determines whether they can open international
markets. Currently, Chinese films still face a notable gap in scale when compared to film distribution
companies from other countries. Despite the presence of institutions such as the China Film Group
Corporation’s Film Import and Export Branch, North America’s Huashi Films, and China Film Overseas
Promotion Company that focus on promoting Chinese films abroad, their overall influence and market share
still struggle to compete with top international distribution companies. Moreover, most filmmakers tend to
choose third-party overseas distribution agencies, which usually possess richer international market
experience and resources, enabling them to help films better cater to the needs of different audiences and
effectively expand their presence in international markets. However, this reliance on third-party overseas
distribution agencies inevitably results in a lack of control and participation for Chinese films in the cross-
cultural communication process. Therefore, for China, whether in the context of films on the rule of law or
new mainstream cinema, there should be an active exploration of new overseas distribution models. By
formulating scientific and comprehensive distribution and marketing strategies, China can enhance the
competitiveness of its films in cross-cultural communication.

In the light of international communication strategy, the success of Korean films is worth learning.In
response to cultural differences and distinct modes of thinking in Western markets, Korean films have
gradually moved away from the traditional “didactic” narrative approach and adopted a “story-driven” style
that is closer to the preferences of Western audiences, thus improving the acceptability of Korean films across
various cultural contexts. (Hua Ziqi, 2023, p. 97-100)

Netflix’s global communication practices also demonstrate a higher-dimensional “transcultural” strategy
where different cultures achieve creative transformation through collision, forming new cultural forms. Taking
Silenced as an example, the film not only spread as a piece of film but also evolved into a global social and
cultural phenomenon, drawing collective attention to child protection issues across countries. This creative
insight of elevating local issues to a shared human concern provides valuable inspiration for the
internationalization of Chinese legal-themed films.

Legal-themed films occupy an important position in the international film market. When Chinese legal-
themed films draw on international experiences, they must pay attention to the cultural adaptation challenges
of the audience. Taking China and Korea as examples, although the two countries are geographically close
and confront similar social issues, there are obvious differences in how these topics are handled. China’s
traditional cultural concepts and current censorship system create barriers for works like Silenced, which
confront dark social issues directly. Accordingly, Chinese filmmakers need to explore narrative approaches
that can reflect social realities and evoke international resonance, while adhering to the national context. In

recent years, there has been a new opportunity for the development of realist law-themed films, and the
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concept of building a community of shared human destiny has provided a new dimension for cross-cultural
communication. Respect for cultural diversity has become an important premise for upholding the idea of a
community of shared human destiny. (Wei, 2023, p. 1-7) As a result, the increasing global attention to issues
such as gender violence and social justice has led to a surge of realist legal-themed films in the market. From
the nationwide discussion caused by the Korean film Silenced, to the reflection on medical policies prompted
by the Chinese film Dying to Survive, to the revelation of campus violence in Better Days, the definition of
justifiable defense in Article 20, and the Oscar-winning Hollywood film Spotlight, the global film market is
witnessing the transformation of legal-themed films from the margins to the mainstream.

Although China has a long history of film festivals, events such as the Beijing International Film Festival
and the Shanghai International Film Festival have not yet fully played their role as international bridges. In
contrast, the Busan International Film Festival in Korea has become an important hub for Asian films to reach
the world through differentiated positioning and international operations. So the Chinese film industry should
integrate resources to create internationally distinctive film festival brands and build professional international
platforms for genres like legal-themed films. At the same time, it should strengthen the deep cooperation
between domestic Chinese film festivals and the global film industry chain to create a comprehensive
international communication system that covers creation, distribution, and screening, thereby truly enhancing

China’s international discourse power in legal-themed films.

Conclusion

The development of legal-themed films is closely associated with the progress of social rule-of-law
construction, as their content is tightly linked to social realities. We can use the propaganda function of film
to play the role of promoting legal awareness. However, legal-themed films possess a double-edged sword
characteristic. Involving sensitive factors such as crime and violence, they may lead to uncertain social impacts.
In the process of advancing the rule-of-law construction, it is crucial to carefully and prudently balance the
effective use of films as a powerful medium while mitigating potential risks.

In the era of streaming media, the global dissemination of Chinese culture faces unprecedented
opportunities and challenges. As an essential vehicle for cultural export, how to integrate humanistic spirit
into the works through optimizing communication channels, innovative content and localization strategies,
promote international cooperation and cultural exchanges, and then enhance the international discourse power
and influence of Chinese films to show unique creativity and aesthetic style has become a critical issue to be

solved urgently.
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traditional Chinese culture. In recent years, with the continuous innovation in the content and
form of domestic animated films, the new mythological narrative represented by Ne Zha: The
Legend of the Sea 2 has gradually become a significant model for Chinese culture to “go global”.
The film not only achieved breakthroughs in box office and public reputation but also provided
a practical paradigm for the cross-cultural expression of Chinese culture and the construction
of cultural soft power through the re-deconstruction of China’s traditional mythological system,
the visual remodeling of aesthetic mechanisms, and the systematic deployment of international
communication strategies. This paper starts from three dimensions—cultural narrative,
aesthetic translation, and communication paths—to analyze how the film achieves the global
adaptation of cultural prototypes in content encoding, completes the cinematic transformation
of Oriental aesthetics in visual style, and optimizes communication efficiency and precise
audience reach with the help of technologies such as Al. Furthermore, combined with overseas
market feedback, it explores the soft power transformation mechanism realized by the film in
the three dimensions of cognition, emotion, and behavior, and points out how the film
effectively adapts to the “international grammar” while maintaining cultural subjectivity.
Finally, the paper summarizes its enlightenment in terms of cultural communication logic,
narrative reconstruction principles, and the boundaries of technological empowerment, aiming
to provide a referential path for the international communication of fine traditional Chinese
culture in the future.
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Abstract: Li Yuejin et al.’s Tagore and 20th-Century Chinese Literature is an academic
monograph that systematically examines the reception history of Rabindranath Tagore in China.
Grounded in rigorous archival research, this work delves into how Tagore and his writings have
been translated, interpreted, and assimilated in China over the past century. The study reveals
the dynamic evolution of Tagore’s image in the Chinese context, demonstrating how shifting
sociocultural milieus profoundly shaped the reception of foreign cultural figures across different
historical periods. Particular attention is paid to the translation history of Tagore’s works. The
text analyzes transformations in translation strategies and their role in constructing his perceived
identity, while extending this analysis to propose the academic framework of “Localized
construction of foreign writers”, a contribution that advances the discipline of comparative
literature. Emphasizing Tagore’s significance as a pioneer in cross-civilizational dialogue, the
monograph synthesizes poetic insight with scholarly depth. It not only establishes a pivotal
paradigm for Tagore studies but also furnishes theoretical insights and intellectual resources for
research on transcultural exchange, literary dissemination, and mutual learning among
civilizations.

Keywords: Rabindranath Tagore; Civilizational Dialogue; Medio-translatology; Localized

Construction of Foreign Writers

Received: 01 Aug 2025 / Revised: 11 Nov 2025 / Accepted: 15 Nov 2025 / Published online: 30 Nov 2025 / Print published:
30 Dec 2025.


https://www.icslajournal.com/
https://doi.org/10.64058/ICSLA.25.2.08

256 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

Author Biography: Zhao Shuangyue, Master’s candidate, College of Liberal Arts, Tianjin
Normal University; Research Direction: Oriental Literature and Culture. E-mail:
943151255(@qq.com.

AR RXRALAEME AN ES T IERKEEWIHFE (EXRE 20 #H2FH

LE)

HE: RAEKAFE (FRRE 20 HLFTELF) R—HEAALRXRELETLY

FREN, ZPBAFFLRERN L, AT T X RA LA AT S B 4ol

WP EFEN, BEfREL, AABTTEXRUEZATENHSELTIR, BT AR

B BAL A LB FBIE TR R, FEHFANXER X RIERaEEFL,

ST EIFR SR LR AL R BEEER, e RE “CREBAERALER” HHFEXR

%% BRI FFHGRIE. FEBAT EXREALASELIBGEL, LR
AFMREREEFRERE, NMAZXXFTARRET ERETH, LAZINHZR, LF

ﬁ%%&xﬂﬂ AERBETHERETAELEFTR,

R4 AR, LS #A4F FBERALILEH

VEERA: BRBBL, REFERFLREMEHTE, FART®: FHALFELIh, &

Wi : 943151255@qq.como

1.Introduction

The study of Eastern literature has long been a relatively marginalized discipline. Yet, some scholars have
been diligently working in this field, adopting a macro perspective to transcend the limitations of national
literature studies. They holistically examine the development and evolution patterns of Eastern literature and
strive to construct a disciplinary system for Eastern literature with Chinese characteristics. Professor Li Yuejin
is one such scholar. He places greater emphasis on evidence-based research grounded in solid textual criticism,
using specific individuals and events as vehicles to explore the collision and integration of literature and
culture. From the dimension of mutual learning among civilizations, he reflects on Eastern literature as
something that develops dynamically through exchange.

Opening the hefty volume Tagore and 20th-Century Chinese Literature (Peking University Press,
2025) is like opening a window to the civilizational dialogues of the twentieth century. The book
systematically traces the multidimensional and sustained reception and responses provoked in the Chinese
context over nearly a century by Rabindranath Tagore (1861-1941), the Indian literary giant who was both a
poet and a philosopher. It presents a detailed case study of cross-cultural dissemination and local reception,
clearly demonstrating how a foreign writer and his ideas are translated, interpreted, constructed, and gradually

integrated into the spiritual landscape of a specific culture.

2. Multi-dimensional Perspectives on Tagore’s Image

Tagore was never confined to a single region. This work begins by placing him within the overall modern
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world context for a macroscopic examination. This greatly broadens the reader’s horizon of expectation,
extending from the Indian subcontinent to the exchange and integration of Eastern and Western cultures; and
elevating from China’s reception of Tagore to reflections on the modern transformation of local traditional
culture.

“The Orient is not a natural existence” (Edward Wadie Said, 2019, p.6). In the early 20th century, when
globalization was nascent, this Indian poet-philosopher, with his unique Eastern perspective, pioneered a new
paradigm for dialogue among civilizations at a time when Western centralism prevailed.

Winning the 1913 Nobel Prize for Literature for his self-translated Gitanjali signified Western
recognition and acceptance of Eastern civilization. Furthermore, Tagore used Visva-Bharati University as a
crucible for cultures, placing various Asian civilizational traditions on a platform of genuine equal dialogue.
His vision of an Asian community transcended geographical boundaries, aiming at the essence of civilizational
exchange: seeking harmony amidst differences and achieving renewal through dialogue. This wisdom of
transcivilizational learning appears remarkably forward-looking today against the backdrop of the Belt and
Road Initiative.

The preface delicately depicts Tagore’s visit to China in 1924. Upon setting foot on this land, the elder
murmured, “I don’t know why, but coming to China feels like returning to my native home” (Li Yuejin, 2025,
p.1). These simple words convey a profound sense of kinship rooted in the shared bloodline of Eastern
civilizations. Tagore regarded China as a model of “human warmth and spiritual belief” (Li Yuejin, 2025, p.3),
an insight both unique and profound. Through intertextual analysis of a wealth of letters, speeches, and literary
works, the author reveals how Tagore viewed China as a spiritual homeland and how this sentiment influenced
his creative works and thinking. This multidimensional interpretation based on texts makes the historical
figure vividly relatable.

The book longitudinally constructs three cognitive frameworks of “Tagore” that show deep insight.
Based on over a century of translated texts domestically, and by clarifying the reception and interpretation of
Tagore in different periods, the author acutely points out that the conservative and mystical Tagore of the early
20th century, the patriotic and nationalist Tagore of the 1950s-60s, and the Tagore as a successful practitioner
of East-West cultural integration in the post-reform era together form a spectrum of Tagore’s image in the
Chinese view. This diachronic analysis reveals a key issue: our understanding of foreign cultures is a dynamic
construction, deeply influenced by the local cultural context and the aesthetic trends of the time. This dialogue
between history and the present also elevates the book beyond mere literary research, giving it a dimension of

cultural strategic thinking.

3. Balancing Poetics and Scholarship

Academic research often emphasizes rigor and rationality, sometimes struggling to fully encompass the poetic
qualities of its subject. However, Tagore and 20th-Century Chinese Literature achieves an organic
unity of poetic sensibility and scholarly depth. The author analyzes the uniqueness of Tagore’s poetic

philosophy when examining his philosophical thought; when discussing Tagore’s influence on Chinese writers,
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the focus remains on the intrinsic texture of literary aesthetics. Tagore “maintained a dynamic creative passion
throughout his life” (Zhang Yu, 2004, p.1). Professor Li Yuejin’s choice to study the Indian poet-philosopher
Tagore perhaps stems precisely from the unique spiritual appeal found in Tagore’s poetry, the poetic wisdom
flowing through his words possesses a beauty and emotion that transcends time and space.

This balance between the poetic and the academic stems from respect for the nature of the subject. As a
poet-philosopher, the poetic dimension of Tagore’s thought necessitates a corresponding aesthetic sensitivity
in its study. This book avoids letting academic frameworks constrain the subject’s essence, instead using
scholarly analysis as a pathway to poetic understanding much like the spirit of Visva-Bharati University,
where knowledge is transmitted not in closed classrooms but under the shade of trees where teachers and
students sit together in conversation.

True understanding requires the synergy of rational analysis and perceptual appreciation. For instance,
when dissecting Tagore’s concept of the “Religion of Man”, the work traces its roots in traditional Indian
philosophy while also elucidating its practical significance through characters like Anandamoyi in his novel
Gora. This multi-faceted analysis gives abstract concepts a concrete and vivid form of expression.

In the current context of increasing academic specialization, Tagore and 20th-Century Chinese Literature
offers an enlightening path: rigorous scholarly inquiry should cherish the unique value of the poetic spirit.
When delving into the study of a poet, a scholar’s analytical ability is needed, but so is the pure heart of a poet.
It is this dual attention that has kept the reception of Tagore in China an open and rich space for interpretation,

continuously providing new directions for thinking about cross-civilizational dialogue.

4. The Trajectory of Translation and Reception Over a Century
“Literary translation activity is an important pathway for the intercultural exchange and mutual learning of
heterogeneous cultures.” (Li Yuejin, 2024, p.45). With a broad academic vision, the author systematically
analyzes the century-long journey of translating and introducing Tagore’s works in China. The research
focuses on the history of the translation and publication of Tagore’s works in China, clearly outlining its
developmental trajectory: from sporadic translations and preliminary explorations in the early 20th century
(such as Chen Duxiu’s first translation of selected passages from Gitanjali in 1915) to the systematic, large-
scale translation practices state-led in the 1950s and 60s (e.g., the Tagore’s Dramatic Works published by
China Drama Publishing House in 1958) and further to the comprehensive and diversified translation and
dissemination efforts in the new period, particularly since the 21st century, which are more source-text-based
and aspire to completeness (e.g., the 24-volume Complete Works of Tagore by Hebei Education Press in 2000,
and the Complete Collection of Tagore’s Works by People’s Literature Publishing House in 2015). Despite
remaining shortcomings, these efforts have significantly expanded the scope of translation.

The study of this history of translation and reception in Tagore and 20th-Century Chinese Literature is
supported by solid textual research. Through systematic comparisons of periodical literature archives,
translators’ manuscripts, and editions from different periods, coupled with quantitative analysis of

dissemination data, it deepens the understanding of the reception process of Tagore’s works in China. This
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establishes a referential framework of documents and methodologies for subsequent research.
Simultaneously, the “Tagore” in China is essentially a cultural symbol whose meaning has been
reconstructed through translation. With the evolution of translation strategies and focus, progressing from
early reliance on indirect translation via languages like English and Japanese towards later efforts to translate
directly from the original Bengali; shifting from fragmented, selective translation concentrating on genres like
poetry and drama to systematic collections covering all categories including poetry, novels, plays, and essays;
and moving from an emphasis on the literary texts themselves to in-depth interpretation of his philosophical
thoughts and cultural concepts, Tagore’s image has undergone a process of filtration through the local culture
and active shaping by the receptive context. This recognition deconstructs the myth of translation seeking the
“original flavor”, revealing the historically creative nature of translation and introduction activities. When
Tagore’s poetry gains new aesthetic life within the Chinese linguistic context, its significance transcends mere

linguistic transfer, standing as a quintessential practice of cross-cultural engagement.

5. The Academic Implications of “Localized Construction of Foreign Writers”

The “Tagore” in China has undergone three significant image reconstructions: from a defender of Eastern
traditions, to a patriotic national poet, and further to a practitioner of cultural fusion. These three images reflect
changes in the socio-cultural mindset of China. Beneath these surface-level changes operates an inherent
rational mechanism of “localized construction of foreign writers”. The reception of any foreign writer is not
a passive transplantation, but an active construction. In this process, factors such as the historical background,
socio-political context, cultural needs, and aesthetic trends of the receiving side play crucial roles. As
evidenced by the evolution of Tagore’s image in China, the “localization” of a foreign writer is often a
dynamic and pluralistic process. This process also prompts readers to reflect on the issue of “authenticity” in
cultural exchange. The differences revealed through dynamic changes are not simply “misreadings”, but rather
the inevitable result of cultural exchange and “cultural filtering”. The core idea here is not to pursue a singular,
absolute, pure definition or “original state”, but to recognize that cultural dissemination is inherently a process
of creative transformation, where construction is always in the present continuous tense.

The academic proposition of “localized construction of foreign writers” was gradually developed from
the case study of the “Chinese Tagore”. Reflecting on this typical case study, the theoretical framework
constructed possesses universal methodological value. The study begins by placing its subject within the
broader modern world context. Through a diachronic analyzation of the translation, interpretation, and
evolution of a representative figure from a foreign culture within the local context, it reveals the dynamic
construction undertaken by the receiving entity throughout history. For graduate students and scholars in
related fields who have not yet formed an independent research methodology, undertaking similar projects
(e.g., “Natsume Soseki and China”, “Lu Xun in Russia”) can directly draw upon its research model and
analytical pathways. This model, on one hand, avoids simplistic comparisons with Western theories; on the
other hand, through empirical historical analyzation, it reveals the symbiotic nature of “misreading” and

“creative transformation” within the process of “cultural filtering”. This model not only provides a practical
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entry point for research but also, through collective scholarly effort, contributes to the theoretical exploration
of the “localized construction of foreign writers”, potentially promoting “Eastern Literature studies in China

to become a more prominent discipline”. (Wang Xiangyuan, 2007, p.160).

6. Unfinished Topics and Reflections

The book concludes with a valuable appendix. This section, titled “A Basic Bibliography of Tagore Studies”,
compiles core literature in Chinese and English (such as Zheng Zhenduo’s early translations and the 24-
volume Complete Works published by Hebei Education Press), and also incorporates new achievements from
the digital media era, providing a traceable and expandable coordinate system of documents for subsequent
research. This systematic integration of academic resources highlights the work’s value as a reference tool
and its consciousness of disciplinary construction.

Closing the book, its contents inevitably provoke extended reflections. In today’s world, where
globalization and anti-globalization forces contend with increasing intensity, what new challenges does
Tagore’s advocated ideal of civilizational dialogue face? Furthermore, can the theoretical framework of the
“localized construction of foreign writers” be applied to non-literary fields (such as art dissemination or
intellectual history studies), and if so, how? Moreover, the deep development of digital media has significantly
reshaped the filtering mechanisms of cultural transmission; its specific manifestations and impact mechanisms
require further investigation. Finally, the application of artificial intelligence (Al) technology in academic
research presents both a potential methodological innovation and new challenges regarding academic ethics
and knowledge production models. Although the book does not directly answer these subsequent questions,
its insightful analyses provide inspiration for considering and exploring them.

Overall, Tagore and 20th-Century Chinese Literature provides the academic community with a research
paradigm exemplified by the “Chinese Tagore”, laying an important foundation for subsequent related studies.
It summarizes the academic proposition of the “localized construction of foreign writers”, promoting the
development of comparative literature as a discipline and “expanding the research space of world literature”
(Li Yuejin, 2024, p.40). Simultaneously, this work is imbued with deep respect and enthusiasm for Tagore,
embodying the academic convictions of Professor Li Yuejin and his fellow contributors. For readers, the book
contributes not merely knowledge of a specific history of cultural interaction, but also a profound intellectual
resource concerning dialogue among civilizations. This substantial scholarly monograph can inspire
contemporary readers to think deeply about relationships between different civilizations, to focus on cultural
transmission, literary exchange, and mutual learning among civilizations, helping us find that key to

transcending cultural barriers.
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Abstract: In the fields of traditional cultural dissemination and comparative literature, the
study of “the image of China” was once confined to a simplistic framework preoccupied with
judging its “authenticity,” while “misreading” was largely viewed as a stumbling block in cross-
cultural communication. Although 2Ist-century cross-cultural narrative research has
transcended the true/false paradigm, the significance of “misreading” remains a subject of
ongoing academic debate. Professor Gao Ziwen’s work, Civilization’s Unfilial Sons: Chinese
Narratives in Modern American Drama, uses the evolution of modern American theater as a
case study. It reveals how American playwrights drew inspiration and intellectual nourishment
from traditional Chinese culture, reconstructing it through a modernist artistic language to
expand the boundaries of American drama. Taking this book as its central object of analysis, this
paper examines its theoretical breakthrough in studying misreading from a functional
perspective and explores its implications for fostering a mature national mindset among citizens
in a contemporary major power.
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Introduction

In the fields of cultural transmission and comparative literature, the image of China in the Western perspective
has always been one of the core topics in academia. Early research often judged based on whether it aligned
with the true face of China, categorizing Chinese narratives in Western texts as either idealizing or demonizing,
subsequently criticizing Orientalist biases or affirming their objective presentation. With the development of
communication studies, this view of judging the success or failure of cross-cultural communication based on
the truthfulness of images has gradually waned in academic circles. However, within cross-cultural
communication, how to view the phenomenon of China or Chinese culture being misread, and understanding
the complex social and artistic meanings behind this misreading, remains a topic with diverse and numerous
viewpoints in academia, without a consensus.

Professor Gao Ziwen’s work Rebels of Civilization: The Chinese Narrative in American Modern Drama
(China Drama Press, 2020; hereafter referred to as Rebels of Civilization), using American modern drama
(from the early 20th century to the end of the 1990s) as a unique field of study and focusing on the Chinese
narrative as its core, achieves a paradigm shift in traditional image studies. The book does not discuss whether
the image of China in American drama is authentic or explore how inauthentic misreadings arose. Instead, it
elaborates from multiple, interlocking perspectives on the function the Chinese narrative served within the
American cultural context, and how the American theatre world used Chinese culture as a mirror for self-
innovation and civilizational reflection. From this perspective, the core academic value of this book lies in:
defining misreading as an intermediary for cross-cultural innovation, pushing traditional image studies
towards broader functional-level research. Simultaneously, on a practical level, it not only provides
methodological references for the contemporary going out of Chinese culture but, more importantly, the
American theatre world’s approach to appropriating Chinese culture offers a reference for how we might
introduce Western cultural resources to achieve innovation and development in Chinese culture and

civilization.
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1.Resetting the Value Judgment Standard for Misreading

In the study of cross-cultural communication, Orientalism is a towering peak that all learners cannot ignore.
Using rich historical materials, the book elaborates in detail how Western societies distorted, imagined, and
constructed the image of the Orient to serve certain Western political, economic, or cultural needs. Professor
Gao Ziwen raises questions about this in his own book, constructing his own system for judging misreading.
1.1Theoretical Foundation: Function as the Criterion—A Paradigm Shift from Pursuing Truth to
Pursuing Utility

Professor Gao Ziwen clearly points out the unreasonable aspects of Said’s argument in his work. This is
because the theory Said relied upon for his study of Orientalism originates from Gramsci’s cultural hegemony
theory, which understands Eastern and Western civilizations as something rigid and immutable, thus viewing
culture as a closed, pure system with fixed meanings. From this perspective, naturally, any interpretation of a
foreign culture that deviates from its original meaning (i.e., misreading) is seen as error, distortion, or even
cultural aggression.

In the real world, however, civilization is a dynamic process. Viewing the birth and growth processes of
all known civilizations on Earth, we can easily find that almost all civilizations have undergone or are
undergoing changes. The obsession with a fixed civilization may not align with the facts of historical progress.

Functionalists also focus on culture, but they focus on the role and effect a cultural phenomenon or
behavior plays in a specific context. Professor Gao skillfully applies this perspective to the field of cross-
cultural studies. Thus, the focus of judgment shifts from “Is it true?” to “What does it do?” and “What effect
does it produce?”. This transforms misreading from an error that needs correction into a cultural phenomenon
that can be analyzed and evaluated. This shift is entirely possible in theory because it moves the field of
discussion from truth judgment to value creation.

This is not only entirely possible but also an inevitable requirement of practical reality. The Yellow Jacket
is a typical example of producers intentionally using a foreign civilization for cultural innovation.

The play revolves around a Chinese prince named Wu Haojie, telling the story of his birth, growth and
revenge. Scholars generally believe that the possible prototypes for The Yellow Jacket are two Chinese opera
stories: The Orphan of Zhao and The Cat and the Prince. However, in the context of traditional Chinese
narrative, the orphan or the crown prince is never the protagonist of the story. Looking back at the story of
The Orphan of Zhao, I often doubt whether the orphan's motivation for revenge stems from his own active
personal choice or is a behavioral norm coerced by Confucian loyalty ethics.

In terms of the story’s core, The Yellow Jacket is completely different from these two traditional Chinese
opera stories. In The Yellow Jacket, Wu Haojie is the absolute protagonist—his growth, love, and revenge
form the core of the play, with all plots and scenes revolving around him. But in The Orphan of Zhao, it is
difficult to determine who is the true protagonist, Zhao Wu or Cheng Ying. The Yellow Jacket consists of
three acts: the first depicts his birth, the second shows his growth and adventures, and the third writes about
his final successful revenge. This follows the protagonist’s growth paradigm in traditional European chivalric

romances and heroic epics, where the story ends with the hero overcoming temptations and monsters,
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ultimately finding the yellow jacket that symbolizes his fated Holy Grail.

While the story seems Chinese, the characters’ motivations and the handling of dramatic conflicts fully
follow the conventions of Western psychological realist theater. It fits a story that should have been presented
through stylized performance into a Western framework of family ethical tragedy. The playwright merely
borrowed the form of China while completely filtering out its inherent aesthetic themes. The Chineseness of
The Yellow Jacket, as an effective cultural strategy, used exoticism as a cover to smoothly conduct a local
theatrical experiment, avoiding the risks that might come from directly challenging the audience's aesthetic
habits. Ultimately, what it generated was not a profound understanding of Chinese culture, but an
Americanized form of Chinese drama.

Therefore, since misreading is inevitable and the creative intention is fundamentally functional, the most
effective and constructive critical approach is to acknowledge this reality and directly analyze the functions
these misreadings achieve.
1.2Practical Verification: How Misreading Creates Value
Let’s still take The Yellow Jacket as an example.

Compared to its borrowing from traditional Chinese opera stories and appropriation of cultural symbols,
the most successful aspect of The Yellow Jacket is its absorption of the forms of Chinese opera stagecraft. It
can be said that its most artistically valuable contribution to the stylistic innovation of American modern drama
lies in broadening the range of stage forms.

The most important of these is the borrowing of the stagehand from Chinese opera. In Chinese opera, the
stagehand is a very interesting convention. His main function is to change props on stage, but sometimes he
can also participate in the plot, and he can also explain the plot, connecting the scenes. However, the stagehand
in The Yellow Jacket is different from that in Chinese drama; he cannot speak. The functions he carries are
completed by the Chorus in the play. The Chorus introduces the background, plot, and changes of time and
space for the entire performance. It is precisely because of its existence that the audience can maintain a clear
understanding when the storyline of The Yellow Jacket switches flexibly in time and space.

Perhaps inspired by the use of the stagehand, The Yellow Jacket went even further in its innovation of
non-realistic staging, especially in the handling of the mother's soul ascending to heaven after her death, using
a ladder to present a view of life where death does not represent finality.

The borrowing and imagination of Chinese non-realistic staging in The Yellow Jacket was a very
important innovation, greatly influencing the development of American theatrical stage art. It offered a
possibility for formal innovation to the then rigid American realist theatre. It allowed American audiences and
playwrights to see that the stage need not be bound by realistic sets, that narrative could break the Three
Unities, and that performance need not be completely immersed within the Fourth Wall. It directly inspired
later theatrical innovators, the most notably is Thornton Wilder. The empty stage and the Stage Manager
narrator used by Wilder in Our Town were inspired precisely by The Yellow Jacket.

When any cultural symbol or civilizational concept enters a new context, it inevitably needs to be

interpreted through the cultural filter of the receiving party. The recipients, with their inherently different
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cultural backgrounds, historical experiences and aesthetic habits, are destined to understand it through a
creative reception that may differ from the original intent or Chinese cultural reality. This misreading is an
unavoidable reality in cross-cultural communication.

Although the starting point was a misreading, it opened up a new possibility for cross-cultural dialogue,
making the flow of meaning no longer one-way. New understandings and negotiations are generated in the

collision.

2.Reconstructing the Value of Cross-Cultural Misreading

In Rebels of Civilization, Gao Ziwen repeatedly mentions that artists need two civilizations, just as the
Renaissance needed Greece. From this perspective, by interpreting and analyzing modern American drama,
this book unravels how the American theatrical community has utilized Chinese cultural symbols and the
power of imagination to construct a battlement for criticizing Western culture, and explores the value of the
misreading of heterogeneous culture or the other in this process of self-renewal.

2.1Misreading as the creative starting point of Cross-Cultural Narrative

Early cultural transmission studies believed that misreading always stemmed from cultural barriers or
subjective bias, leading to cognitive deviations in the audience's understanding of foreign cultures. Therefore,
misreading needed to be eliminated. After the turn of the new century, communication scholars found the
phenomenon of misreading to be very complex, and misreading in cross-cultural communication often brings
more positive significance. Through cases such as the adaptation of Zen in Stevens' verse plays and the
appropriation of Taoist thought in O'Neill's dramas, Gao Ziwen proves that misreading is the creative starting
point for the generation of cross-cultural narratives — when cultural symbols leave their native context and
enter a foreign field, interpretations that deviate from the original meaning precisely provide space for the
localization and reconstruction of the symbols, transforming them from unfamiliar cultural specimens into
carriers of meaning that can resonate with the local audience.

John Cage’s Happenings are a typical case. John Cage was fascinated by Chinese culture, especially Zen
and the I Ching. His works repeatedly used concepts such as change and nothing to elaborate his views and
construct his theoretical system. This conceptual innovation ultimately gave birth to a type of work called
chance music — namely, the piano solo piece Music of Changes.

In this work, he chose to use the 7 Ching to structure the music. He first used the method of throwing dice
and coins to select words from the / Ching, then used the I Ching’s predictions to determine key elements of
musical composition such as melody and duration. His musical construction was not driven solely by personal
creativity, nor was it constrained by traditional rules, but relied entirely on a random decision-making process.
The design of this random system benefited from divination activities unrelated to the creator’s thinking.
Although it seems absurd and difficult to understand, in practice, the choice of the I Ching and the use of
divination were the result of Cage’s careful consideration, because he saw in it the existence of the core
concept of change: all phenomena in the world are constantly changing, but do these changes follow certain

patterns? Cage’s purpose was to show the world change and unpredictability, hence he adopted this form as a
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component of his work.

And Wallace Stevens, who repeatedly introduced the imagery of Zen, did not follow the philosophical
connotation of seeing one's nature in Zen or the practice tradition of meditation, but simplified Zen into a state
of mind that transcends worldly troubles. For example, at the end of the play Three Travelers Watch a Sunrise,
he describes the worldview he believes in through the words of the third Chinese person; in Carlos Among the
Candles, Stevens attempts to re-examine the living conditions of modern people through the Zen concepts of
concentration and wisdom, expressing reflection on capitalist commercial civilization.

From the perspective of cultural communication theory, neither John Cage’s use of the I Ching nor
Wallace Stevens’ understanding of Zen represents the culture in its original form, but rather their personal
insights or imaginations. However, for American playwrights, Chinese culture is actually an external force
and an ideal—by drawing on this force, they resist Western traditions and develop new ideas. Thus, misreading
is not only an inevitable product of cross-cultural communication, but also a catalyst for cultural innovation.
2.2 Misreading as the Intermediary between Formal Innovation and Content Expression
In cross-cultural communication, the process by which heterogeneous culture is accepted is not merely a
process of being influenced. Instead, creators often selectively interpret and reconstruct it according to local
needs, ultimately serving local cultural innovation, artistic reform, or social reflection. The core feature of
such misreading is that function takes precedence over truth—it does not pursue the faithful restoration of
original cultural symbols, but rather focuses on whether they can fulfill specific cultural or artistic functions
in the local context. The adaptation of the traditional Chinese opera The Lute (Pipa Ji) into the Broadway
musical Lute Song, as discussed in Professor Gao Ziwen’s works, provides us with an interesting and typical
research case.

We can view Lute Song as a bold experiment in integrating elements of Chinese opera into American
theatre. The play incorporated a large number of Chinese opera elements in its music, stage design and
performance forms, such as the virtual acting and lyrical singing styles of Chinese opera. It is important to
note that Lute Song did not strictly follow the procedural conventions of Chinese opera, for example, the
integrated performance system of singing, speaking, acting, and acrobatics in Peking Opera was deconstructed.
More importantly, Lute Songadapted the text of The Story of the Pipa.

First, Lute Song reorganized the temporal and spatial arrangement of The Story of the Pipa. The
traditional dual-line narrative mode of the male and female leads in the original opera disappeared, replaced
by a well-made play with a more orderly timeline and coherent plot, making the core storyline more
concentrated. The creators’ courage to interpret traditional Chinese opera in the way American theatre
understood it is admirable.

The biggest change in the plot is at the end. In the original, after undergoing hardships to find her husband,
Wauniang reunites with him, and the story ends with one husband and two wives. In Broadway’s Lute Song,
Wuniang takes no active action to find her husband; instead, Miss Niu helps her reunite with Bojie. At the end
of the story, Miss Niu steps aside, and Wuniang and Bojie live together as a monogamous couple until old

age. Here, Miss Niu’s actions are closer to the Broadway theatrical ideal.
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This is a very interesting adaptation. The most important theme in the opera The Story of the Pipais filial
piety, while the American Lute Song has Bojie choose between the two women at the end, a treatment that
significantly weakens Cai Bojie’s characteristic of filial piety. Furthermore, the change from polygamy to
monogamy in the ending of Lute Song was likely because the vast majority of audiences in the 1940s could
not identify with the former.

On the one hand, we admire Broadway’s inclusiveness in embracing Lute Song—a work with a narrative
style and story entirely rooted in the East; on the other hand, we must clearly recognize that this is by no means
a passive acceptance, but rather should be understood as an active utilization. Cultural integration has never
been an either-or model of survival of the fittest (lit. you die or I live); instead, it is inherently a process of
growth through metabolism. A foreign civilization can stimulate the weaker parts of the local civilization and
culture, providing it with nutrients and facilitating its growth. Viewing misreading from this angle, so-called

misreading is actually the intermediary through which local culture achieves innovation.

3.Extending Practical Significance/ The practical significance of extending reality

The value of the discussion on functional misreading in The Rebels of Civilization extends far beyond
academic exploration, it holds extremely important practical significance for the contemporary world where
globalization and deglobalization coexist, and obstacles frequently arise in China-West dialogues.
3.1Shaping the Cultural Mentality of Citizens of in a Major Power

In the new century, alongside China's rapid development in economy, technology, etc., as China gradually
moves to the center of the world stage, the relationship between China and the world is also in a delicate
transition period. At this juncture, the Chinese people’s psychology faces a core challenge: how to shift from
a sensitive and defensive mindset to a calm and confident one. The most profound practical insight of Professor
Gao Ziwen’s book is that it provides a viable approach to fostering a mature and rational cultural mentality of
citizens in a major power.

The experiences of the past century of modern history and long-term unequal discourse exchange
between China and the West have made our public opinion prone to fall into a either black or white binary
opposition when facing cross-cultural phenomena. This simplistic cognitive framework is inherently
inadequate in addressing the intricate global reality. The dramatic cases presented in Professor Gao Ziwen’s
work are extraordinarily complex, and his analysis reveals that the motivations and effects of cultural
interaction are highly diverse: well-intentioned practices may lead to negative outcomes, while seemingly
offensive acts may stem from a deeper desire for learning. Such understanding and acceptance of the world’s
complexity constitute the core essence of citizens’ rational mindset, enabling us to avoid overreaction and
make more precise and strategic responses.

When confronting misreading in cross-cultural communication, there is a desire to be recognized and be
vindicated, hoping that the outside world will see an authentic China. Behind this appeal lies more or less an

uncertainty about the value of one’s own culture, which needs to gain self-affirmation through the recognition
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of others. Professor Gao Ziwen reveals a profound cultural law in his book: all dynamic cultures are inevitably
subject to continuous misreading and will also misread others. Civilizations and cultures have never been rigid
entities with clear boundaries; only through collision, misreading, and re-creation can culture maintain an
endless source of vitality. Being unafraid of adaptation, appropriation, or misreading is itself a process of
participating in shaping global culture and world civilization. When we no longer rush to refute how the world
sees us but focus on jointly shaping the future of the world, this shift in mindset is an indispensable internal
dimension for China to truly become a cultural power.

3.2Broadening Global Perspectives

In The Rebels of Civilization, Professor Gao Ziwen shows us that whether it is Eugene O’Neill’s Westernized
translation of Taoist thought, Bertolt Brecht’s defamiliarization transformation of traditional Chinese opera,
or Wallace Stevens’ adoption of Zen—all these practices satisfy their specific creative needs through the
selective absorption, transformation, or even intentional misinterpretation of Chinese cultural elements. Such
seemingly unfaithful interpretations have yielded unexpected innovative effects. They draw inspiration and
nourishment from traditional Chinese culture, but reconstruct it with modern artistic language, revitalizing
ancient cultural resources in the contemporary context.

Thus, Professor Gao’s work reveals a profound cultural connotation: true cultural vitality does not
originate from self-enclosed purity, but lies in open dialogue and creative collision.

However, it is noteworthy that American theater has always maintained a distinct sense of subjectivity
when absorbing Chinese cultural elements. Instead of simply replicating the superficial features of Chinese
culture, they proactively select, transform, and utilize Chinese elements to express their own concerns, starting
from their own social and cultural needs. This model of cultural borrowing reveals an important insight:
engaging in global dialogue by no means implies losing oneself; on the contrary, it is precisely through
dialogue with others that we can gain a clearer understanding of ourselves and define who we are. In the
process of Chinese culture going global, there is an equal need for such a confident sense of subjectivity—not
passively accepting external influences, but proactively selecting, absorbing, and transforming foreign cultural
elements to serve the modern transformation and innovative development of Chinese culture.

Our cultural workers should, like those American playwrights, face foreign cultures with an open and
confident attitude, boldly engage in creative misreading and transformation, thereby stimulating the inherent
vitality of Chinese culture and promoting the innovative development of Chinese civilization in the modern
context. This creative transformation based on cultural confidence is the true meaning of our introduction of

Western cultural resources.

Conclusion
The core value of Professor Gao Ziwen's Rebels of Civilization lies in the fact that it redefines the criteria for

judging misreading from a functionalist perspective, redefines misreading as the starting point and


https://www.icslajournal.com/

270 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

intermediary of innovation, provides theoretical tools for understanding the dynamic logic of civilizational
interaction, and opens up new paths for cross-cultural communication and comparative literature research. In
the present era where globalization and cultural diversity coexist, this research approach that breaks through
traditional frameworks and focuses on functional value can not only promote academic development but also
provide theoretical support for dialogue and mutual learning among different civilizations. After all, the
ultimate goal of cross-cultural communication should not be eliminating misreading, but to use misreading to
drive cultural innovation and equality of power. This is also the most precious insight that this book offers to

the academic community.
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In the current field of Sinophone literary studies, Gao Jiagian occupies a distinctive critical position. As a
Malaysian Chinese scholar who now resides in Taiwan, his mobile identity and positionality have shaped a
uniquely situated critical perspective. From his early research on martial arts fiction, to subsequent studies on
early Yue-ou (1K) in the Nanyang region, classical Chinese poetry, and contemporary Mahua literature—
spanning both ancient and modern periods, inward and outward contexts—Gao’s scholarship covers an
expansive portion of Sinophone literary territory, while maintaining what can be recognized as a distinctly
“Gao Jiagian” vantage point. His importance to Mahua literary criticism is already widely acknowledged: the
independent compilation and publication of his critical writings in The Complete Works of Mahua Literary
Criticism edited by Zhong Yiwen and Chen Dawei sufficiently illustrates this recognition.

It is also notable that Gao studied under David Wang( £ {#/) and Huang Jinshu(Z& 47 #)—the former
a leading figure in overseas Chinese literary scholarship, and the latter one of the most significant Malaysian
writers and critics since the 1990s. Gao has unquestionably benefited from and been influenced by both.
Following his 2016 monograph Remnants, Frontiers, and Modernity: Southern Chinese Poetry’s Diaspora
and Lyricism (1895—1945), Gao published his most recent work in 2024: Maritime Poetry Road: East Asian
Routes and Nanyang Mesology.

Maritime Poetry Road takes East Asian navigation routes and the South China Sea as its primary
analytical horizon. It examines transnational poetry and prose produced by envoys, maritime merchants,
literati, and migrants from the Song-Yuan period through the modern era—especially from the eighteenth
century onward—analyzing how these texts encode Sino-foreign encounters, geopolitical tensions, colonial
expansion, and wartime memory. The book reveals the dual literary and epistemological nature of maritime

poetry routes, while its three major sections — “Island Perspectives” “South Sea Poetry Routes” and “South
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of the Flames”—interweave discussions of technological knowledge, the politics of sound, the construction
of local sensibilities, and the transmission of Chinese education overseas. It ultimately demonstrates a process
in which Chinese literature engages in “worlding”—where China moves toward the world while the world
likewise moves toward China.

Compared with previous studies of Nanyang Chinese literature that either prioritize a China-centered
viewpoint or focus on Malaysia, Singapore, or Indonesia as fixed frames of reference, this work—traveling
along sea routes—foregrounds greater mobility and even fluidity. Drawing on the three principal keywords
Navigation Routes, Mesology, and Lyricism, the following discussion asks: How does Gao Jiagian reinterpret
Chinese poetry produced along maritime routes? How does a sea-based perspective re-narrate the literary
formation of the Nanyang? In what ways does Nanyang Mesology become a distinctive marker of the literary
Nanyang? How does the work respond to the current flourishing of New Southern Writing? And how do
diasporic Chinese connect local mesological conditions with historical experiences to construct unique lyric

subjectivities?

1. Navigation Routes: A Mobile Perspective for Overseas Chinese Literature

Looking back at the traditional horizon of Chinese literary studies, the “land” has always served as the
anchor—the center of perspective. Since the Book of Songs( ("% ) ), literary narratives have largely
unfolded around the Central Plains and inland landscapes, while the ocean has often been relegated to a symbol
of the “periphery” or the “foreign,” or merely treated as a backdrop for sea-crossing journeys. In Maritime
Poetry Road, however, Gao Jiagian reorients the ocean from the margins to the center by taking East Asian
navigation routes and the South China Sea as the fundamental spatial coordinates, thereby re-narrating the
early trajectories of Chinese literature’s worlding.

In this book, “Navigation Routes” are far more than a geographical notion. They represent routes of
literary, cultural, and historical mobility. Indeed, throughout the maritime writings of East Asian Sinitic poetry,
the journeys of envoys, merchants, intellectuals, and monks circulating between China, Japan, Ryukyu, and
Korea had already made the sea routes a crucial site of literary production. From Wuhu Gate in Fujian to Naha
Port in the Ryukyus, from the South China Sea archipelagos to the Strait of Malacca, Gao incisively traces
how the evolution of maritime routes is intertwined with shifts in literary practice.

The Song—Yuan period marked a critical turning point in China’s maritime knowledge. During this time,
the state encouraged private overseas trade, and navigators began to articulate increasingly precise distinctions
between “sea” (hai) and “ocean” (yang). In the Song dynasty, maritime regions were classified by direction
into the “Southern Ocean” (Nanyang) and ‘“Northern Ocean” (Beiyang); in the Yuan dynasty, within the South
China Sea, a further distinction emerged between the “Eastern Ocean” and the “Western Ocean”—*“the former
referring to continental routes, the latter to island routes” (p. 6). Texts such as Island Barbarian Gazetteer
( (55 F2ERE) ) and A Record of Cambodia ( { EH A 1ic) ) recorded sea routes and local products,

already demonstrating an incipient “maritime vision”.
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Gao Jiaqgian argues that such “navigation-route cognition” directly shaped literary expression. Unlike the
largely imaginative representations of the sea in Han-Tang poetry, the works of Song—Yuan maritime
merchants and literati began to incorporate concrete seafaring experiences. Even collections such as the Yuan-
dynasty Ode on the Whale’s Back ( (#7751 ) )—thirty-three quatrains composed during a maritime
voyage—though not intended as systematic manuals of oceanic knowledge, nonetheless transformed the
“ocean” from an abstract poetic image into a sensory and experiential itinerary, documenting the passage of
grain-transport ships at sea. Meanwhile, literati of the same period began to record coordinates such as the
“Seven-Islands Ocean” and the Strait of Malacca, and to observe climatic phenomena like the southwest
monsoon and northeast monsoon, granting the “ocean” in literature, for the first time, tangible, embodied
geographical coordinates.

Entering the Ming—Qing period, understandings of Navigation Routes further expanded, and literary
representations of maritime pathways diversified into multiple perspectives. A striking example is the Selden
Map ( (ZE/REHE) , 1617-1644), also known as The Ming-Dynasty Navigation Map of the Eastern and
Western Oceans ( { BIARZRFUVENTIEE]) ). Centered on Quanzhou and covering the maritime regions from
East Asia to Southeast Asia, the map breaks away from a land-based Sinocentric worldview and instead
renders the ocean through sea routes as its central organizing logic. As Gao Jiagian observes, this map “breaks
free from the imperial framework and reveals the freedom of maritime navigation and trade among non-state
actors” (p. 18). Such “navigation-route thinking” also shaped contemporary poetic and prose creation.

Members of Zheng He(##1)’s maritime expeditions, such as Ma Huan(XX) and Fei Xin(%%1%),
recorded their journeys in works like Overall Survey of the Ocean’s Shores ( FIEMEYL) ) and Overall
Survey of the Star Raft ( { EHEFEYE) ), using poetry to document their travels. Therein, five-character
ancient-style verses describe sights along the routes—envoys from Melaka, the fengtu of Java—making poetry
an early medium for inscribing maritime experience along the Navigation Routes.

During the Qing dynasty, Xu Baoguang(#:75 %) served as a surveying officer on a mission to confer
investiture upon the Ryukyu Kingdom. His poems and his Record of Transmission from Zhongshan ( {7111
f&153%) , 1721) form an intertextual pair: the former contains verses such as “At noon we encountered the
summer solstice and returned; the imperial vessel, divinely protected, departed from the southern station” (“f-
HYy&EE 20, 2349 H e 57)and “At Taiping Harbor the investiture ship lay anchored, its reflection
floating alongside the star-tower,” integrating precise observations of “compass bearings, nautical distances,
and islands.”( “ AP DR EF, 152 2 L7 )The latter records detailed sailing instructions and
geographical measurements. Together, they fundamentally transformed traditional Chinese poetic imagination
of the ocean: maritime poetry came to embody both lyric expression and rigorous geographic knowledge,
replacing purely sentimental oceanic imagery with embodied, empirical navigation.

At the same time, the maritime writings of non-official groups further enriched the oceanic dimension of
Ming—Qing literature. Ryukyuan students dispatched by the court to study in China crossed the sea to Fuzhou

alongside tribute missions, and their writings were later compiled into Ryukyu Poetic Affinities ( {IREKiF
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%) , 1844). Many poems in this collection titled Songs on Watching the Tides at Sea ( i _F W EIH) )

present perspectives distinct from those of investiture missions.

Ruan Xuanshao(t 5 #1)’s depictions of turbulent waters—*“The east wind roars in fury, adding force to
the waves, as though in one night it might roll up the vast deep” ( “ RN FRBIFH, —HEHIHBICELL” )
and “Our light boat, but one leaf, follows the rushing torrent” ( “# S+ —MBEFFi#” )—record the perilous
immediacy of sea crossing. Meanwhile, Zheng Xuekai(# %% H) imagines tribute journeys in lines such as “No
longer are there raging waves or charging whales; the sky’s radiance and the sea’s mirror shine with gentle
ripples” ( “FFERZIRAE R, KIGUFHLIEREH” ), combining personal seafaring impressions with the
Qing Dynasty’s civilizational belief in a pacified, wave-less sea (hai bu yangbo).

Together, these writings supplement imperial perspectives with lived maritime experience,
demonstrating that by the Ming—Qing period, navigation routes were no longer merely diplomatic corridors
but dynamic cultural spaces in which diverse groups engaged in literary dialogue and transregional exchange.

Although the dream of the “Celestial Empire” would not fully collapse until 1840, in the early Qing
period some “coastal-defense geographers already observed the invasion and enslavement of Southeast Asian
polities, and some had acutely sensed the impending danger of Western colonial aggression, calling for
strengthened maritime defense” (Ma Shuhua Z#4£ & Qu Jinliang B4 K 2012, p.125). Yet such warnings
were dismissed as exaggerations about threats beyond the imperial frontier, ultimately contributing to the
Qing’s turn toward a closed-door policy.

Thus, from the nineteenth century onward, as “sea routes” entered the steamship era and colonial
expansion drastically reconfigured geopolitical space, the literary radius of mobility simultaneously widened.
From the British India Steam Navigation Company’s regular line linking “Britain—Calcutta—Penang—
Singapore—Hong Kong” to later transoceanic routes established by France and Japan, these colonial
itineraries constituted imperial maritime networks and catalyzed new literary forms.

During his diplomatic mission to Japan, the late-Qing envoy Huang Zunxian (¥{1%%E) composed Liugiu
ge ( (VKHK) Songs of Ryukyu), recording the fall of the Ryukyu Kingdom. Lines such as “White-haired
old ministers lean against walls in tears, hairpins loosened, garments dyed in sorrowful green (k3 i far 15
W, FERIE KB L) and “Too distant the northern Pole Star, the heavens will not open; though the Eastern
Sea runs dry, the kingdom cannot be restored (bR AR AT, 4RI EA EHES)” lament the collapse of
maritime defenses and serve as literary testimony to shifting geopolitics.

By contrast, the Meiji-period Sinophone poet Mori Kainan (#kf% ), accompanying 1t6 Hirobumi ({/* &
f#32) on his 1887 tour of Okinawa (formerly the Ryukyu Kingdom), articulated an imperial vision. In verses
such as “Washing feet in the mighty waves of the Eastern Seas, one need not boast as Yuanlong once did (7
JERWAT B, JuEEAARLIS)” and “Ryukyu so near I sing in triumph—this event seems dreamlike in
its passing (1L @ RGXKEOH:, b SFESE A R 1), he refigures the Ryukyu maritime sphere as a symbol of
Japan’s territorial expansion; his phrasing “to destroy and annex this vassal to imperial Japan (& [} i & H

%) stands in sharp contrast to Huang’s mourning.


https://www.icslajournal.com/

276 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

In addition, the overseas community leader Zhang Yunan (5K )& 55) compiled Haiguo gong jilii ( i [E
AT Collected Records of Sea-bound Public Affairs), weaving together diplomatic travel poetry and
Penang exile poetry to map an oceanic poetic route—further transforming the “sea route” into a connective
space for transnational literary communities.

From the formation of maritime knowledge in the Song—Yuan period to the reconstruction of colonial
sea routes in the modern era, each expansion of Navigation Routes profoundly reshaped literary narrative and
imaginative horizons. Gao Jiagian’s Maritime Poetry Road ( {7 [E ) ) creatively adopts “Navigation
Routes” as both analytical perspective and methodological lens, re-entering the field of Sinophone poetry in
the Nanyang since the eighteenth century. In this work, Gao does not treat maritime routes merely as physical
channels of transportation; rather, he conceptualizes them as dynamic structures of humanistic and epistemic
flow.Within the intersections of maritime experience, geopolitical realities, and cross-regional cultural
exchange, poetry, observational writing, lyric expression, and cartographic documentation intertwine, linking
imperial visions with local sensibilities. In this way, Navigation Routes become a crucial entry point for
understanding how the literary imagination shapes the spaces of East Asia and the South China Sea. The work
reveals the triple formation of affective structure, mesological experience, and poetic expression, offering a

lens through which to observe the worlding of the Chinese poetic tradition in maritime spaces over time.

2. Mesology: New Southern Writing and Memories of the “South of the South”
“Mesology” constitutes another core concept in Maritime Poetry Road, Gao Jiagian does not reduce it to mere
depictions of local scenery; rather, he draws on David Wang’s notion of “Sinophone” (#£33 X\) and Tetsurd

Watsuji (F1iL#5 Ef)’s theoretical framework of Mesology and human existence (X1 A ] %):

The “wind” that propelled maritime journeys in antiquity functions not only as the physical movement
of air in the natural environment, but also as a cultural force encompassing currents, trends, directions, and
the broader mesological conditions. This follows David Wang’s discussion of “wind” (JA), inspiring
reflections on the push and pull of maritime travel. The cultural interactions and social developments among
maritime states and archipelagos, and the resulting configurations of human—mesology relations, create a
mutually entangled and motivating field, which can be understood as a relational network of wind. Within this
field, the interweaving of humans with the sea and terrestrial environment generates emotional resonance and
inscribes knowledge traces, resonating with Tetsurd Watsuji’s humanistic insight that one discovers the self
in Mesology. Only humans, he argues, can embody the totality of worldly existence. The maritime “wind”, in
its concreteness, subtly indicates the entangled cultural, social, and historical networks. It thus carries a topos-
oriented dimension, highlighting the dynamic “emotion-realm” that emerges when humans are embedded in

mesological spaces (p. 20).

Here, Mesology encompasses not only tangible natural features such as tropical monsoons, climate patterns,

and Nanyang local products, but also the historical imprints arising from the encounter between Sino-foreign
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cultures and the influence of colonial regimes. These constitute the two analytical dimensions through which
Gao Jiagian approaches the study of Nanyang Mesology.

The first dimension concerns the shaping of literature by the natural environment of the Nanyang. Gao
Jiagian argues that the region’s tropical climate and marine ecology directly influenced the imagery and
affective tone of poetry and prose. The book provides several examples: Wang Dahai (£ K#f) records in Hai
Dao Yizhi ( (512 E) ) that in Java “summer and autumn storms destroyed both people and ships” ( “ &
FKRER, AR ); Singaporean physician Xie Songpeng (41 %%), in Nanyang Shiwenshi ( { FVEIEIR
J93) ), notes that “residents of the southern islands favor cold-water baths and have a particular taste for coffee
and chili” ( “F & 5 RAFAKIE, HEREIIHEBA” ). Such mesological habits were subsequently inscribed
in Yue-ou (i) and bamboo-branch poems (174%17]), forming cultural and lifestyle traces of the Chinese
diaspora.

Huang Zunxian (3534 %8) in his Miscellaneous Poems from Singapore ( CGHINEZ43F) ) vividly depicts
tropical products: “Abandoning shadows, red beans, dangerously leaning bananas” ( “& 545, KMEE” ,
poem 10) and “Red-ripe peach-flower rice, yellow-sealed coconut wine” ( “ ZLEBk LR, FEEMEHR” |
poem 9), embedding region-specific plants and foods such as red beans, bananas, durians, and betel nuts into
the Sinitic poetic universe. For the first time, the tropical natural mesology of the Nanyang is clearly reflected
in Chinese poetry. Likewise, Zuo Binglong (/& 5¢%), in Xili ( {)£.77) ), writes that “Wild bamboo remains
green in winter; secluded flowers are more fragrant at night” ( “E77445%%, WEREA” ), employing
the perennial greenery of Singapore to subvert the traditional autumn—winter imagery of withered vegetation,
highlighting how the tropical climate influenced poetic selection of natural motifs.

It is noteworthy that Gao links bodily experience with Mesology, arguing that the natural environment
also shaped distinctive Nanyang corporeal sensations. Ming—Qing physicians observed that the southern
region’s damp lowlands tended to cause “sha illness” (sha zheng) and skin eruptions (guang chuang), which
later became metaphors for the homesickness of literati arriving from the north. Huang Zunxian’s [llness
Poems ( {JaI13) ) subtly encode this connection between natural mesology and bodily experience: in one
line, “Instruct the monkeys to pick away, thirsty for tea and wine my throat dries” ( “/MJSR2E4 X, WwA
B IEAEE” | poem 4), he depicts local labor practices of driving monkeys to harvest coconuts, reflecting
the unique work imposed by tropical ecology, while simultaneously alluding to his own affliction with
pulmonary and skin ailments due to the damp, tropical climate.

The second dimension concerns the collision of Sino-foreign cultures and the historical writing of the
Chinese diaspora in the Nanyang. In the “contact zones” along the Strait of Malacca, such as Batavia and
Penang, interactions between Chinese, Malay, Dutch, and British communities created a culturally hybridized
Nanyang. Wang Dahai (£ Ki§) in Hai Dao Yizhi ( (¥ 5% &) ) records that “the Chinese in Penang spoke
a mixture of Mandarin, Malay, and Dutch” ( “IE3 3 N DUEIE ERiE. W= ” ) and describes “legal
disputes arising from intermarriage between Chinese and local populations” ( 3 258 45 5| & FIEHEA
2}” ). Huang Zunxian ($i&2%%), in his Fan Ke Pian ( {F %) ), focuses on weddings of locally born
Chinese, depicting scenes such as “White people brought baskets of flowers in hand” ( “ A ANE K, Fih
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1eHE” ), “the native shamans came, half-naked leading the sheep” ( “ e AARH, WHEZAZFE" ), and
“all instruments played, inviting guests into the hall” ( “¥&KA1E, I &KEH” ), vividly portraying the
coexistence and interaction of Europeans, indigenous Malay groups, and Cantonese Chinese. These instances
of Sino-foreign cultural fusion disrupted the traditional narrative of “Chinese superiority and foreign
inferiority” (Hua zun yi bei), revealing the subtle transformations of Sino-foreign relations in the modern
period.

At the same time, Zuo Binglong (7t 5 [%), founder of the Huixian Society (& '%#%), promoted
intellectual exchanges between Chinese and local communities through institutionalized forms, such as
collecting essays by local literati for monthly thematic sessions ( “ & H i, fEEEX4H+ ACE” | p.214).
Later, Straits Chinese in Singapore and Malaya composed bamboo-branch poems within various associations,
using Cantonese vernacular to describe marketplaces and labor in rubber plantations, combining dialectal
mesology with the lived experiences of migrants. In this way, mesological writing became a form of historical
testimony.

During the Second World War, the writing of mesology acquired the additional dimension of war
memory. After the outbreak of the Pacific War in 1941, Japanese southward expansion occupied Penang and
Singapore (renamed Syonan), turning the Strait of Malacca into a “corridor of fire”. The representation of
mesology was no longer peaceful or quotidian, but bloody and traumatic: following the martyrdom of teachers
and students at Penang Ling Zhong School, Chinese-language educator Guan Zhenmin (& £ [X,) recorded in
verse “Ashes cover the ground; corpses are hard to find” ( “Z&K#EHL” ,  “J7&¥EF"” ). From this point
onward, mesological writing became intertwined with the survival of Chinese-language education and cultural
resistance.

From the perspective of mesology, Gao Jiaqian’s Maritime Poetry Road can be understood as a response
to the recently prominent concept of “New Southern Writing”. The term was first proposed by Chen Peihao
(MR35#5) in his study of Chen Chongzheng’s (%52 1F) novels, aiming to uncover the literary world south of
the Yangtze River as recognized in traditional “Southern writing” (Chen 2020, p.1). Following the
introduction of the concept, many scholars and writers participated in the discussion through articles published
in journals such as Nanfang Wentan ( {74 /7 3z) ) and Guangzhou Literature and Art ( {J N3 Z) ).

In 2021, Professor Yang Qingxiang (#JK4¥) published the influential article “New Southern Writing:
Subjectivity, Territory, and the Sovereignty of Chinese-Language Writing” ( CGHTRI 7 51E: Ei&. A5
PUEBE R FERL ), which established the research focus, scope, and academic significance of contemporary
New Southern Writing, generating widespread attention in the field. At the outset of the article, Yang also
highly praises the Malayan Chinese writer Huang Jinshu (35 ###), acknowledging his critical role in the
“discovery of the South”: Huang, he notes, “approaches Lu Xun infinitely closely, and also approaches the
core codes of modern literary culture infinitely” (Yang 2021, p.49). This high evaluation of Huang Jinshu

reflects the growing scholarly attention to the South, particularly within the context of Malayan Chinese

literature.
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Many scholars have since begun to reconceive and reimagine the “South”, reassessing its aesthetic and
cultural values, among them David Wang of Harvard University. In his 2023 article “Written in the South of
the South: Tides, Plates, Corridors, and Mesology” ( { 5Em 2 : Wi k. EBE. X+) ),
Wang not only introduces cutting-edge overseas theories of tidal dynamics and archipelagos, but also
incorporates the concept of tectonic plate movement, the corridor perspective that breaks traditional regional
boundaries, and mesology (JX 1-%%) understood as the “structural moment” (&5 14:Hf %) in which humans
are situated between heaven and earth. These frameworks guide readers to re-examine the geographic and
literary wonders of the southern frontiers.

As adisciple of David Wang, Gao Jiaqian’s Maritime Poetry Road clearly reflects his mentor’s influence.
This is evident both in Gao’s emphasis on mesology and in his innovative Navigation Routes perspective,
which corresponds to Wang’s corridor concept. As a concrete response to New Southern Writing, Maritime
Poetry Road situates its objects of study in the “South of the South”, namely the Nanyang world where Gao
was born and raised, thus largely compensating for the current scholarly limitations in exploring the “South
of the South—of the South.”

Furthermore, Gao’s meticulous investigation of Nanyang mesology provides historical depth for New
Southern Writing: the diversity, mobility, and marginality emphasized in contemporary Southern writing were
already nascent in Nanyang poetry and prose a century ago. The Chinese diaspora figures presented in the
book leave a set of poetic images that carry significance for the cultural history of Nanyang customs and the
history of Chinese migration, enriching the canon of Central Plains Chinese poetry of the period. Importantly,
as Yasuo Tomioka (¥ Z= 1) observes, “If nature constitutes the shared foundation of all human cultures,
then these cultures should relate not only diachronically, but also synchronically across space” (Tomioka 1981,
p.119).

In Gao Jiagian’s work, Nanyang is not a marginal extension of Chinese literature; rather, it is a dynamic
platform for dialogue between Chinese literature and the world. The southern dimension of Chinese literature
has never been limited to the terrestrial South; it extends to the maritime South and even to the more distant
“South of the South”. In other words, these overseas Chinese poems may be seen as the earliest conceptual
and formal expressions of Overseas Sinophone Literature, rooted in a transnational migratory context, forming
a historical trajectory that cannot be overlooked when writing and understanding Chinese-language literature

across regions.

3. Lyricism: The Formation of Chinese Subjectivity in a Diasporic Context

If we follow David Der-wei Wang’s theory of the “Sinophone (#£ 5 X)”—the resonance between word(3()
and winds(X\)—or Watsuji Tetsurd’s mesological vision that “Mesology manifests human existence,” then
the notion of “lyricism” in The Poetic Routes of the Maritime Realm is far from the traditional idea of solitary
sentiment “arising from emotion.” Rather, it is a mode of subjectivity produced through the interlacing of
maritime Mesology and diasporic Chinese experience. In Gao Jia-qian’s writing, “lyricism” is always situated

within the historical context of the “maritime realm”. Excavating each lyrical trace reveals how “Mesology
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forms the substance while emotion provides the function,” and further illuminates the dialectic between “self”
and “other,” “homeland” and “foreign land” as experienced by Chinese moving across regions.

In fact, lyricism has long been a central concern of Gao. His earlier work Remnant Subjects, Borderlands,
and Modernity: Southern Diaspora and Lyricism in Modern Chinese Poetry (1895-1945) foregrounded this
interest. Yet the two works diverge subtly but critically. In Remnant Subjects, Borderlands, and Modernity,
lyricism emphasizes rupture and resistance: focused on “remnant subjects,” it bears the scars of imperial
collapse and colonial oppression, its orientation fundamentally conservative—a look back toward the cultural
homeland of China. By contrast, the lyricism in The Poetic Routes of the Maritime Realm highlights movement
and emergence: centered on “sea routes,” it stresses cross-regional interaction—such as the emotional
resonance between envoys and migrants, or the mutual supplementation of laborers’ and literati’s experiences.
Its core is constructive rather than retrospective—discovering and building a literary Nanyang and diasporic
subjectivity through lyric expression.

In the early phase of Chinese arrival in the Nanyang, “guest-sorrow” (% £X) formed the dominant lyrical
mood. It expressed both attachment to the homeland and alienation in foreign lands. Yet, through its encounter
with the Nanyang mesology—the lived intertwining of climate, place, and human sensibility—this emotion
gradually shifted from a feeling of drifting to a motive force toward rootedness.

This trajectory is best exemplified in the lyricism of Zuo Binglong (/3 [#), the first Qing consul in
Singapore. Upon his arrival, his poems overflowed with the solitude of a sojourner— “in this lonely harbor,
autumn rains fall again; sitting in the silent yamen, I wound my own spirit.” Facing British colonial governance,
the customs of Cantonese migrants, and diplomatic difficulties, Zuo assumed the posture of a “guest,”
lamenting that “there is no public justice in the world, only brute power; tongues wear out and lips dry, all in
vain.”

Yet this “guest-sorrow” never devolved into passive lamentation. Instead, it generated a sense of
responsibility toward the overseas Chinese community. Zuo established charitable schools, organized literary
circles, and opened a literary space through Lat Pau ( {Wjf}) ). His line “Singapore has achievements for a
thousand autumns; do not sigh over being a drifting guest” marks a key shift in his diasporic subjectivity. He
no longer regarded himself as a temporary envoy, but envisioned Singapore as a site where lasting cultural
and civic endeavors might take root. In this sense, lyricism becomes not mournful withdrawal but a form of
generative world-making across maritime routes, where the diasporic self emerges in relation to a new
mesological ground.

Gao Jiaxian observes that this transformation of guest-sorrow becomes even more nuanced in the works
of folk poets. Xiao Yatang (7 #fE %), who lived in British Malaya and Singapore, writes in “With Longing”
(A F): “Even if I return home, I will seem a guest; wherever I go, it is the edge of the world.” This line lays
bare the diasporic condition—the homeland is no longer the homeland of memory, yet the Nanyang has not
fully embraced the self either.

Yet Xiao does not remain imprisoned within this dilemma. Instead, he weaves guest-sorrow into a lyrical

engagement with the mesology of the Nanyang. In Sen cun (#%#Y}), he departs from the traditional Chinese
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utopia of the Peach Blossom Spring and faces the frontier reality of the South Seas: “The land is thin—what
can people do? The family poor—yet children study.” What emerges is a recognition of life forged through
hardship— “Though this place is no paradise, a village stands here in its quiet solitude.”

The significance of this lyricism lies in the diasporic subject’s acceptance of the Nanyang mesological
ground. When Xiao Yatang begins to record the labor of rubber plantations and the everyday life of Chinatown,
it signals that the self has shifted—from a sojourner nostalgic for the homeland to an embedded inhabitant of
the South Seas. In this sense, lyricism becomes not an escape into memory, but a mode of root-making within
displacement, where emotion, landscape, and lived environment co-produce a new locus of belonging.

When Japan’s Southward Advance (Nanjin) brought the flames of war across the Nanyang, lyricism
again became a strategy through which the Chinese diaspora confronted trauma. The lyric practice of Guan
Zhenmin (& £ [X), a Chinese-language teacher at Chung Ling High School in Penang, exemplifies this
process. After Penang fell in 1942 and the Japanese army launched mass purges, Guan’s son, Guan Liangong
(& 5% 1.)—a physical-education instructor at Chung Ling and formerly a trainer of anti-Japanese mechanics—
was tortured to death. Guan Zhenmin wrote, “His collar torn by the prison hounds, cruel wires rending flesh
without mercy” ( “#FIWiE SR KA, TCIEIRLEERHEK” ), each character saturated with paternal grief.

Yet he does not remain confined to personal sorrow; instead, he transforms his pain into collective
mourning for the teachers and students of Chung Ling High School who perished. In his Memorial Prose for
the Martyred Teachers and Students of Chung Ling( (4% RIAMENASC) ), he denounces the Japanese
troops as reenacting “the pits and flames of old, cruelty surpassing Qin” ( “#HrHEE, FHidMWZE" ), and
with the lament “White bones lie exposed in the wild; loyal souls circle their homeland” ( “ H& #& T %, &
BEEHE 7 ), he summons the diasporic consciousness to defend the cultural lifeline of Sinophone education.

Gao Jiaxian insightfully observes that Guan’s lyricism remains embedded in the mesology of wartime
Nanyang: his depiction of “main streets and alleys cut off, people staring in terror at those wrapped in tiger-
skin coats™ ( “IEM/NERIBIAAT, FLREARHTE” ) vividly recalls the Japanese purge in Penang, while
the fear that “the name Chung Ling itself became a danger to utter” ( “#j R — 11 A\ %" ) speaks to a shared
trauma across occupied Chinese communities.

Yet this writing of trauma ultimately galvanizes diasporic subjecthood. When the school was rebuilt after
the war, Guan Zhenmin declared, “An eight-foot monument stands proudly in the hall, names carved in stone
and engraved in gold for eternity” ( “FM RO, AL T#IES” ), transforming individual grief
into collective memorial. The power of such lyricism lies in its recognition that suffering is not isolated: to
protect Sinophone education is to safeguard the cultural roots of the entire Chinese diaspora.

After World War 11, the newly independent mesology of Malaya introduced another stage in diasporic
lyricism—one of identity reconstruction. Rather than clinging to a binary between “homeland” and “foreign
land,” Chinese migrants began negotiating a selfhood shaped by multiethnic coexistence, transforming from
Tang-people sojourners to citizens of a new polity and completing a diasporic cycle of belonging. Gao

Jiaxian’s reading of Guan Zhenmin’s late poetry vividly illustrates this shift.
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Before the Federation of Malaya gained independence in 1957, Guan’s verse still carried the uncertainty
of “Where lies a Peach Blossom Spring to escape Qin’s tyranny?” ( “HBkJF{T ALk ZE N7 ), expressing a
longing for refuge amid instability. Yet after independence, he wrote, “Sojourners now are citizens; Malays
and Chinese live as brothers” ( “fF R4 CHI A K, HARMHAUYLSH " ), reorienting his identity from Tang
sojourner toward Malayan citizen. When the government promoted the national language movement, he
responded supportively—“The movement thrives in National Language Week; wise governance leads the new
nation” ( “IEB AT EE, FrEELE %% ” )—and even appealed for solidarity: “Under one sky we
are brothers; Chinese, Malay, British, Indian, let us cherish each other” ( “PUi§—Z W50, HEARGLEIH
FH2E).

This transformation was not a passive “compromise,” but a deliberate embrace of the Nanyang mesology.
Having lived in Penang for nearly thirty years, Guan had long regarded its tropical textures—“yards filled
with coconut and plantain, areca palms encircling the house” ( “ FREEHPT . HEHISE)E” )—as the everyday
fabric of life. In “Self-Consolation While Residing at Home” (/2 /& HiE), he writes, “I love my humble
dwelling, another heaven of its own; vine bed and bamboo chair bring delight” ( “ &% &5 HH K, KR
VIR JMESR” ), treating a rented house not as a transient inn but as a settled home. Even during renovations
he reflected, “Long residence makes one forget being a guest; this Peach Blossom Spring is but a temporary
refuge from Qin” ( “AMFVERH 2%, PhIEEE#ZE N” ). Here, the Peach Blossom Spring no longer
signifies a nostalgic projection of the homeland, but the new soil of Malaya itself.

As Gao notes, the significance of this lyricism lies in showing that diasporic subjectivity need not remain
forever “suspended.” Rather, through sustained engagement with the new mesology, it “ultimately settles in
a lyrical return, bearing witness to a reorientation of national identification and the self’s emplacement” (p.
312). In his later years, Guan Zhenmin’s subjecthood completes its metamorphosis—from a homeland-
yearning sojourner to a rooted citizen of the Nanyang—and the plural mesology of post-independence Malaya

becomes the ultimate ground for this identity.

Conclusion: Worlding Chinese Literature

In the context of “New Southern Writing”, Maritime Poetic Road opens up a “maritime China” horizon for
reading Chinese literature. Here, “maritime poetic routes” are not merely a literary lineage; they operate as a
knowledge network, carrying multiple layers of oceanic geography, Sino—foreign encounters, and colonial
histories. Through the three analytical threads of routes, mesology, and lyricism, the book reveals the worlding
dimension of Chinese literature. The so-called moment when Chinese literature “went global” did not begin
with the late-Qing encounter with Western learning. Rather, beginning in the Song-Yuan era, the seasonal
monsoons of the South China Sea had already carved maritime passages that enabled Chinese literature to
participate in worlding through natural circulation. In other words, Chinese literature has never been a sealed,
self-contained formation; it is a tradition that has continuously moved, transformed, and grown through its
entanglements with the world. For readers seeking to understand the deep origins of Chinese literature’s

worlding impulse—and the early literary cultures of the Nanyang—this book is indispensable.
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Abstract: The book A4 Study on the Image of China in American Films and Its Influence (Zhou
Wenping, 2015) systematically analyzes the image of China in Hollywood films while also
dissecting the construction of Chinese female images within them and their cultural significance.
It argues that American films have long constructed the image of Chinese women through
“stereotypical images” (such as the “Dragon Lady” and the “Lotus Flower”). These Chinese
female characters possess a dual “Otherness” attribute—they are simultaneously symbols of
Eastern culture under the Western gaze and objects of desire within gendered power relations.
This type of stereotypical narrative has also led to the phenomenon of “self-orientalization” in
Chinese cinema. The proposition of “stereotypical images” falsifies the “progressive narrative”
of female images crafted by the West, revealing that the underlying ideology is one of power
dominance and contestation. The perspective on the construction of Chinese female images as
“Otherized” exposes American Orientalism and the predicament of Chinese women—and China
at large—being rendered voiceless and powerless. Finally, the critique regarding Chinese
cinema’s embarkation on a path of “self-orientalization” sheds light on how the shaping of
China’s screen image has long been trapped in a dual cultural cage: external Otherizing

imagination and an internal impulse for self-colonization.
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As a core medium of cross-cultural communication, cinema fundamentally shapes collective national memory
and encodes cultural identity. In the evolution of the global film industry, the Hollywood system, through its
dominant production models and value projection, has established a pervasive network of cultural power
whose influence remains markedly evident in contemporary Chinese cinematic and television ecosystems.
Zhou Wenping's monograph, A Study on the Image of China in American Films and Its Influence '(World
Book Publishing Company, 2015, hereafter “Zhou's work™), examines the representation of China in modern
American cinema and its societal impact, analyzing the methods and principles underlying the construction of

China's image and the narration of Chinese stories. Imagery carries profound cultural symbolism.

As Daniel-Henri Pageaux, a leading figure in comparative literature imagology, argues in “From Cultural

Image to Collective Imaginaire,” an image constitutes both “a society’s collective interpretation of a foreign

1Zhou Wenping (2015). 4 Study of Chinese Images in American Films and Their Influence. World Book Publishing Company.


https://www.icslajournal.com/
mailto:2663435532@qq.com

286 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

country”’and “the synthesis of perceptions about the foreign and the familiar, formed through a process that is

simultaneously literary and social” (Meng Hua, 2001, pp. 7-37).

Consequently, the construction and representation of imagery in film are intrinsically linked to national
imagination and the perception of the nation-state. In this context, Zhou’s critical examination and reflection
on the Chinese image crafted by Hollywood hold significant relevance.

While Zhou’s work provides a systematic analysis of China's image in American films, its most
noteworthy contribution lies in its interpretation of Chinese female representations. This article will take the
portrayal of Chinese women, as delineated in Zhou's work, as a focal point for in-depth analysis. By virtue of
their distinct gender identity and symbolic resonance within Orientalist discourse, Chinese female characters
embody a dual alterity: they are simultaneously the cultural “Other” beyond the Western-centric paradigm
and the gendered “Other” within patriarchal power structures. Under this dual framework, Hollywood’s
construction of Chinese women undoubtedly serves as a profound exemplar for studying Western societal
perceptions, imaginations, and influences regarding Chinese culture. From the “Dragon Lady” to the “Lotus
Blossom,” these doubly “Othered” female representations reflect American cinema’s ambivalent psyche—
simultaneously desiring and rejecting the exotic—while subtly influencing Chinese cinema’s own trajectory
of self-representation. Therefore, Zhou’s critical reflection on female imagery, and by extension China’s
image, carries substantial significance for contemporary Chinese cinema as it seeks to assert cultural discourse
power, transcend the Hollywood-orchestrated Orientalist filter, and express authentically Chinese narratives.

Zhou’s work meticulously documents the specific archetypes of Chinese women portrayed in American
films and interrogates the cultural attributes and cognitive frameworks they reflect. Has the evolution of these
roles over nearly a century genuinely demonstrated progress, diversity, and depth? What cultural ideologies
are implicated in the transformations and persistences of these portrayals? Since the past invariably informs
the present, critical retrospection is essential for contemporary development. Based on this premise, this article
analyzes the value, significance, and insights of the perspectives articulated in Zhou’s work.

From early cinema to contemporary works, the Hollywood portrayal of Chinese women has been
characterized by distinct representational modes across different periods—from the humiliated sex worker,
the mystified Dragon Lady, the Western-reinterpreted Mulan, to the spectacle-driven Spider Woman and the
objectified concubine (Sun Meng, 2010). These figures collectively refract specific cultural connotations,
forming cultural symbols marked by distinct Western gaze. Zhou’s work traces the evolution of female
representations in Hollywood from the early 20th to the early 21st century, noting that despite superficial
variations, their essence remains an imaginary construct of the “Other,” articulated primarily through the
discursive practice of “stereotyping.” It offers a focused analysis of representative female stereotypes—the
“Dragon Lady” and the “Lotus Blossom” (Zhou Wenping, 2015)—thereby elucidating the inherently

“Othering” nature of China's image in American cinema.
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1. “Stereotypical Images”: Falsifying the “Progress Narrative” and Revealing Power Dynamics

Zhou's work introduces the concept of the “stereotypical image” of Chinese women shaped by Hollywood in
American cinema and explores its creative characteristics. It offers a deep interpretation of stereotypical
Chinese female archetypes such as the “Dragon Lady” and the “Lotus Blossom,” with its academic and
practical significance manifesting in two dimensions: firstly, it exposes the underlying ideology of gendered
imagery—namely, the domination and contestation of power; secondly, such stereotypical images provide a
critical impetus for the creative transformation of Chinese cinema itself. The portrayal of women in Chinese
films must break free from stereotypical templates and global clichés, striving instead to depict the diverse
spectrum of Chinese women.

The so-called “stereotypical image” is a common method for depicting foreign figures, reducing complex
perceptions of another country to a singular, monolithic representation conveyed through a fixed form and
meaning (Zhou Wenping, 2015). In other words, while these constructed images of Chinese women may
appear varied on the surface, their essence remains fundamentally unchanged. The two archetypes of the
“Dragon Lady” and the “Lotus Blossom” are particularly evocative, recalling the “witch” and the
“Madonna”—the former denounced as a dangerous aberration, the latter mythologized for her selfless
maternal virtue. Both deny women their complex humanity. These templates virtually encompass all Eastern
and Western female portrayals in American cinema of that period. Furthermore, Zhou’s work points out that
such “stereotypical images” are not merely simplistic representations; they inherently involve hierarchies and
power relations, effectively constituting a method of “Othering” the perceived foreign entity.

1.1 The Dragon Lady

The first stereotypical image Zhou’s work elaborates on is the “Dragon Lady,” detailing its origins,
characteristics, and evolution. Influenced by the racial discrimination and “Yellow Peril” sentiment of the
time, Western cultural production gave rise to the highly symbolic figure of “Fu Manchu”—a veritable
amalgamation of Western malign perceptions of China, embodying the negative imaginations of Eastern
peoples held by white society. His female counterpart was the “Dragon Lady,” an incarnation of Oriental-
marked lust and evil. She is a symbolic existence, inheriting her father’s malevolent will. Her external
appearance is bold and exposed, imbued with the mystique and decadence of a distant, exotic land. Her
methods are exceptionally vicious and cruel, blending seduction with danger, reflecting the West’s voyeuristic
“spectacular” imagination and desire.

The stereotypical pattern of the “Dragon Lady” is: “She” is beautiful yet venomous, often employing the
seduction of white men to execute her criminal plans, but in the process, she frequently genuinely falls for
them (Zhou Wenping, 2015). The author not only categorizes this “femme fatale” image but also reveals the
dual ideology implicit within it: on one hand, it reinforces the mystique of the Eastern woman as a sexual
symbol; on the other, it consolidates the dominant status of Western men in terms of race and gender. It is

precisely through this paradoxical emotional structure that the “Dragon Lady” archetype has achieved
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enduring prototypical power within Hollywood cinema. Through cumulative repetition, it has become a
paradigmatic sample for representing Chinese women under the Western gaze.

1.2 The Lotus Blossom

The other major stereotypical female image is the “Lotus Blossom.” This role stems from the Madame
Butterfly-esque narrative of sacrifice. Unlike the seductive and dangerous “Dragon Lady,” the “Lotus Blossom”
is endowed with sanctified, suffering traits—beneath an appearance of pious devotion and purity lies an
imagination that aligns with the West's contradictory framing of Eastern women: possessing both the pure,
gentle beauty of the traditional Orient and an implied sexual attraction to white males. The essence of this
image construction places the Eastern woman in the position of a gazed-upon object. They are imagined as
contradictory beings combining pure exteriors with potential licentiousness, thus perfectly fitting the desire
projections within a colonial context.

Moreover, the “Lotus Blossom” image reflects a psychological mechanism of internalized racial
hierarchy. The “Lotus Blossom” is self-consciously aware of the inferiority and low status of her yellow race
identity; she is a servant, inherently lesser, whose role is solely to wait, be saved, and devote herself. This
stereotypical image reinforces the dominant relationships of Western centrism, not only objectifying the
identity of Eastern women but also providing an emotionally legitimizing veneer for the power structures of
colonialism.

Zhou’s work reveals that whether it is the “Temptress”—the captivating yet fearsome “Dragon Lady”—
or the “Victim”—the pure, waiting-to-be-saved, eager-to-devote “Lotus Blossom”—neither constitutes a
depiction of the true likeness of Chinese women, nor do they represent a genuine Western impression of them.
Instead, they are malicious, symbolic constructs. These seemingly captivating, eye-catching, and “unique”
images are, in essence, a means to vilify and consume Chinese women. The continual repetition and
dissemination of such stereotypical images by American cinema has amplified and deepened various
stereotypes about Chinese women on a global scale.

From the perspective of the historical evolution and impact of Chinese female portrayals in American
films, the “stereotypical images” summarized by Zhou’s work further theoretically falsify the “progress
narrative” commonly used in Western academia. They expose a culturally pathological phenomenon,
meticulously packaged within the film industry: what appears to be a prosperous and diverse evolution of
types remains, in essence, unchanged, consistently trapped within fixed patterns. Even in 21st-century
American cinema, new roles like the kung fu warrior or female agent have emerged, such as the fierce Hu Li
in Rush Hour 2 or Michelle Yeoh’s character partnering with Bond in Tomorrow Never Dies. However, a
closer look reveals that this “progress” is merely superficial. The camera still lingers on their curves
accentuated by tight outfits and high-slit cheongsams, and their ruthless, exceedingly seductive appearances,
never truly departing from the sinister and alluring “Dragon Lady” stereotype. Meanwhile, films like The

World of Suzie Wong and The Painted Veil continue the “Lotus Blossom” tradition of characters who are


https://www.icslajournal.com/

International Communication Studies in Literature and Art Vol. 1, No. 2,2025 https://www.icslajournal.com 289

always saved, docile, remaining mere symbols. Postcolonial theatre theory argues:

“The very process of theatrical representation is always capable of imposing one set of cultural values
upon the members of another culture, under the guise of representing their difference; of caricaturing them
while claiming to celebrate their existence; of obliterating them while purporting to represent them” (Janelle

G. Reinelt & Joseph R. Roach, 1992).

Over a century has passed since the birth of cinema, yet these caricatured, paradigmatic images of Chinese
women have not been dissolved; instead, they have become solidified, accumulated, and continue to exert
influence. Therefore, the proposition of “stereotypical images” like the “Dragon Lady” and the “Lotus
Blossom” effectively explains why, when the world thinks of Eastern women, the predominant image that
comes to mind is the intensely vivid, yet monolithic, highly objectified vessel of desire crafted by Hollywood.

Cinema possesses such powerful communicative functions, and these stereotypical images continue to
exert a persistent influence, even impacting domestic creative endeavors. This serves as a stark reminder that
contemporary filmmaking must strive to present authentic images of Chinese women, rather than perpetually
revolving around symbols like the cheongsam and kung fu. To dismantle such stereotypes, female characters
should no longer be depicted solely as temptresses or victims, nor should they function as mere decorative
props designed to attract attention or signify racial/gendered power dynamics. Instead, the focus must shift to
portraying a fuller, more diverse spectrum of Chinese women—characters with agency, rights, capacity for

growth, and multifaceted identities.

2. The “Dual Othering” of Women: Revealing the Predicament of Being Silenced and Powerless
Through a critical study of the image of China in American film and television, particularly focusing on female
representations, Zhou’s work reveals that Hollywood employs a fixed symbolic system to construct the East
as the “Other.” It exposes how, under the guidance of a specific ideological orientation, Hollywood film texts
perpetuate a narrative tradition that portrays China as backward, in need of salvation, and awaiting conquest.
This not only hinders the dissemination of a true and objective national image but also weakens China’s
rightful cultural discourse power. The proposition of “Othering” uncovers the duality of Western cultural
hegemony: while exploiting the Chinese film market, its creative core consistently maintains a Western-
centric stance, perpetually Othering the image of China. The concept of Othering reveals that the incorporation
of Chinese elements in American cinema more often serves the reproduction of existing stereotypes rather
than facilitating equitable cross-cultural dialogue.

Zhou’s work dedicates considerable space to discussing the fundamental nature of China’s image in
American films, arguing that the portrayal of China in traditional American cinema is essentially an
imagination of the Other. It is simultaneously the foreign Other, the cultural Other, and the Othered Other
(Zhou Wenping, 2015).
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The images of Chinese women in American cinema, whether the Dragon Lady or the Lotus Blossom, are
products of the West's voyeuristic “spectacular” imagination of a mysterious and distant ancient Eastern land.
They have become vessels for power and desire, possessing a dual attribute: they are cultural Others due to
their alien race and land, and they are gazed-upon Others due to their gender. In this author’s view, Zhou’s
revelation of the “dual Otherness” of Chinese female images acts as a mirror, reflecting not only the
predicament of women themselves but also the predicament of China’s silenced and powerless image.

2.1 The Cultural Other

The concept of Othering reveals China’s long-standing passive and silenced position in cultural transmission.
Much like women silenced in a patriarchal society, Chinese women on screen represent a “represented
China”—a collective Eastern image defined by the West. As Edward W. Said’s Orientalism (2007) stated,
“They cannot represent themselves; they must be represented by others.” During periods when China's film
industry and national strength were underdeveloped, Chinese resources were excavated and utilized by
American cinema, and even disseminated through it, but only from the position of the cultural “Other,” in a
state of being represented. The East is to the West as the female is to the male. Due to their doubly marginalized
identity based on both gender and race, Chinese women become quintessential representatives of the “Other”
Compared to male characters, their images more intensely reflect the Orientalist imagination from a Western
perspective, becoming gazed-upon, encoded cultural symbols.

Zhou’s exploration of cultural Othering further elaborates on the underlying value logic, ensuring that
the critique of Orientalism does not stop at ideological analysis but extends to considerations of film
production itself, revealing the cultural power relations behind the imagery. For instance, Hollywood’s
Othered construction of Chinese women consistently unfolds according to a value logic that posits the West
(Self) as superior to the East (Other): On one hand, the East is alienated as an exotic Other in Western
narratives. These characters are often endowed with highly symbolic appearances, such as the Dragon Lady’s
sexiness and captivating beauty, and behave in highly formulaic ways, like the kung fu girl’s agility, combined
with a dominant and dangerous presence. On the other hand, they are simultaneously disparaged as backward,
passive, and weak. From the initially mysterious and seductive “Dragon Lady” to the later “strong and
independent” kung fu heroine, no matter how powerful they become, they ultimately struggle to escape
suppression under the Western male gaze, forever remaining foils to the white hero. They are either loyal
admirers or obedient followers, never truly breaking through the “white-centric” power structure. These
images are not objective truths but projections of the American audience’s Orientalist fantasies, typical of the
Orientalist narrative. The book cites the example of Disney's adaptation of the Chinese classic Mulan, where
the core theme shifts from traditional filial piety to individualistic heroism embodying truth, goodness, and
courage. The revelation of this silenced, represented state warrants our deep reflection.

The construction of the Othered image deeply reflects the cultural hegemony of Western centrism. The
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relationship between East and West is fundamentally a power struggle, involving a structural inequality of
dominance versus subordination, representation versus being represented. As Said pointed out, the “Orient”
is essentially a product of Western imagination and construction—a “cultural Other” shaped to highlight
Western superiority. As cultural vehicles, film and television works inevitably reflect this ideological
penetration. The “Othering” of Chinese female characters is a typical manifestation of this logic: they are
assigned backward, passive, or exoticized traits to conform to Western stereotypes about the East. This
construction is the result of selective filtering and reconstruction under American cultural hegemony. Even as
character images evolve, from the evil “Dragon Lady” to the independent “kung fu girl,” they often remain at
the level of superficial visual spectacle, their core function still being to reinforce the superiority of Western
culture. Therefore, even when Chinese characters seemingly “surpass” the West in terms of ability, it
ultimately serves as a means for the West to maintain dominance: consolidating the superior position of the
“Self”” by shaping the “Other.” Whether the “mysterious Dragon Lady” or the “formidable kung fu fighter,”
Chinese female characters ultimately serve the narrative purpose of highlighting white subjectivity—they are
symbolic tools in a cultural contest, not authentic, diverse subjects. They remain confined within the category
of the “Other,” struggling to engage in equal dialogue with the West.

The concept of Othering allows us to see that Chinese resources, much like female resources, are
discovered, utilized, and represented by American cinema, preventing the Chinese image from being presented
with subjectivity. This offers us an insight: the essence behind being represented is the loss of voice and power.
Both the image of women and the image of China need to master their own discourse and the right to express
it.

2.2 The Gendered Other

Zhou’s work also reveals the “to-be-looked-at-ness” of Chinese women: under the dominance of
androcentrism and patriarchal ideology in the film industry, Chinese female images in Hollywood are
constructed as dual Othering signifiers—they are an Oriental spectacle in the cultural sense and a desired
object of the gaze in the gendered sense.

Women in film are not expressions of their own lived experiences but vessels for male desire. The Dragon
Lady's sexuality and evil are projections of male desire; the Lotus Blossom’s sacrifice, devotion, and servility
are representations of the Western male's inner drive for power and conquest. They are not only symbols of
the cultural Other but also objects of the gaze, entities to be consumed and objectified. Such shallow, hollow
female characters have long existed in Hollywood films, and even in Chinese cinema, persisting to this day.

It is as if a web has been woven, obscuring the reality of women, firmly imprisoning public consciousness—

their value lies in being ornamental, embedded within visual narratives as objects of cultural curiosity and
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vessels for desire projection, becoming targets for Western audiences’ exotic and erotic fantasies. This
portrayal implies multiple power relations and has long transcended simple gender dimensions. The “to-be-
looked-at-ness” of Eastern women is transformed into a symbol of the contest between colonial imagination
and postcolonial resistance.

The dual predicament of “being Othered” and “being looked at,” as proposed in Zhou’s work, exposes the
irrationality of Hollywood’s constructions. The more dazzling the construction of “exotic flavor” surrounding
Eastern women on screen, the more it attempts to conceal the irrationality of “Othering.” This irrationality
masks a power dynamic: on one hand, there exists a desiring imagination toward China; on the other, fear and
apprehension, attempting to cast women as the ‘second sex’ and China as the ‘second nation.” Therefore,
Chinese cinema must not only master discourse power but also remain vigilant against the sweet trap of “being

Orientalized” and “being looked at.”

3. “Self-Orientalization”: The Dual Predicament of the Chinese Film Industry

Amidst the growing strength of the Chinese film industry and the continuous emergence of major Chinese
blockbusters today, the Chinese film world's shaping of China’s image remains influenced by Hollywood and
has also fallen into the trap of “Self-Orientalization.” The purveyor of “Oriental charm” for Western
consumption is no longer Hollywood but the Chinese themselves (Zhou Wenping, 2015). Zhou’s work
analyzes the female images in the film The Flowers of War, noting how their appearances satisfy the “gaze”:
vibrant cheongsams, graceful figures, and exquisite makeup, full of Oriental charm and exotic flavor. In terms
of content, it repeats the narrative of Western male salvation/conquest and Chinese female sacrifice/devotion,
aligning with the Orientalist discourse's conception of China as a “world waiting to be saved.” Just as women
can fall into the woven “myth of woman,” Chinese cinema falls into the “myth of the Orient” woven by the
West.

Previous research often compartmentalized the “Western gaze” and “local response.” The revolutionary
aspect of Zhou’s work lies in its integration of postcolonial critique with an analysis of cultural production
systems. Tracing the path from Western “Othering” to China's “Self-Orientalization,” the author incisively
reveals a harsh reality: the shaping of China's screen image has long been trapped in a dual cultural cage—the
external imagination of Othering and the internal impulse for self-colonization. This academic discovery of a
dialectical relationship not only allows us to recognize the long-hidden straightjacket in shaping both female

and national images but also offers enlightenment for Chinese cinema’s global breakthrough:

The “stereotypical image” of China shaped by American cinema has had a profound impact, already
forming Western audiences' stereotypes of China and their viewing expectations. “In the process of going
global, Chinese cinema also has to face this reality and use ‘Self-Orientalizing’ imaginings to win market
share. However, it is important to note that while ‘Self-Orientalization’ might temporarily win audiences for

Chinese films, it cannot change the impression of the Chinese ‘stereotypical image’ that audiences, especially


https://www.icslajournal.com/

International Communication Studies in Literature and Art Vol. 1, No. 2,2025 https://www.icslajournal.com 293

Western audiences, derived from American films, nor can it alter their perception of the East-West power
relations gleaned from those films. If Chinese cinema is to make a difference in shaping and disseminating a
positive national image of China, merely satisfying this [expectation] is far from sufficient.” (Zhou Wenping,

2009)

4. Conclusion

Through its study of the “stereotypical images” of Chinese women in Hollywood cinema, Zhou’s work reveals
how Western cultural hegemony constructs the Eastern woman as a “dual Other”—simultaneously an exotic
spectacle for cultural curiosity and a desired object of the gendered gaze—through symbolic archetypes like
the “Dragon Lady” and the “Lotus Blossom.” These images are products of the discursive practice of
Orientalism, as exposed by Said; their essence lies in reinforcing the Western-centric cultural order through
the mechanism of “Othering.”

The significant academic value of this research is manifested across three dimensions:

Theoretically, it elucidates the generative logic of “stereotypical images.” Through a diachronic analysis
of Hollywood films spanning the 20th to early 21st centuries, it demonstrates that the seemingly diverse
evolution of images remains, at its core, fundamentally unchanged. This profoundly validates the perspective
of postcolonial theatrical theory: generic evolution within the film industry often constitutes a refined
repackaging of existing power structures.

Methodologically, by focusing on the “Other among Others,” it exposes the dual marginalization Chinese
women suffer on screen: as both the cultural Other (Oriental spectacle) and the gendered Other (object of
desire). This intersectional oppression reveals the collusive relationship between the colonial gaze and the
male gaze. The silenced state of the Chinese female image essentially reflects China's structural weakness in
cultural discourse power.

Most critically, the proposition of the “self-orientalization” viewpoint exposes the difficult predicament
facing the Chinese film market.

In summary, the key insight from Zhou’s work is this: Chinese cinema must establish an autonomous
system of female representation, one that showcases women with diverse subjectivities. It must challenge
Hollywood’s narrative hegemony, dismantle stereotypical images, and seize control over both the means of
discourse and the power behind it. The imperative is to tell stories of authentic women, not tales of the “second

sex”; to narrate the story of the real China, not that of a “secondary nation.”
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Paradigm Shifts in the International Communication of Chinese
Online Literature in the Context of Digital Civilization: A Review of
Crossing Digital Civilizations: A Tutorial on the International

Communication of Chinese Genre-based Online Literature
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Abstract: This review engages with Crossing Digital Civilizations: A Tutorial on the
International Communication of Chinese Genre-based Online Literature ( World Book
Publishing Company 2025) , edited by Wu Changging, by examining its contributions across
three central dimensions: the global circulation of online literature, the restructuring of genre
within platform ecosystems, and the pursuit of cultural resonance through expressive
participation. Rather than following conventional paradigms of external communication, the
book foregrounds the intricate interdependencies between genre fiction and the infrastructural
logic of digital platforms. It brings into focus an emerging global communication ecology—
where genre functions not just as content, but as a narrative vehicle; platforms act as both
mediators and regulators; and user communities become engines of vitality and meaning
production. Through strategies such as ‘“re-genrification,” platform localization, and the
construction of full-spectrum IP chains, the book highlights the flexible, adaptive nature of
Chinese online literature in transnational contexts. More than a technical manual, it outlines a
fresh model for cultural dialogue in the digital age—one grounded in affective storytelling,

community co-creation, and infrastructure-aware dissemination. At the same time, the volume
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does not overlook the tensions embedded in this model. It raises critical concerns about the
potential flattening of cultural depth under algorithmic pressures, and the risk that genre
narratives may become increasingly formulaic in the pursuit of global appeal. The review
emphasizes the book’s call to preserve expressive subjectivity and safeguard cultural
complexity—reminding us that in a time of rapid global flows, diversity is not a given but a
responsibility to uphold.

Keywords : Chinese online literature; digital platforms; genre communication; Crossing
Digital Civilizations: A Tutorial on the International Communication of Chinese Genre-based
Online Literature
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1. “Going Global” and “Breaking Through”: How Online Genre Literature Reshapes International
Communication Narratives

The deep integration of digital technology into global communication systems has propelled Chinese online
literature from a marginalized form of folk creation into a dynamic force in cross-cultural exchange. Emerging
within this context, Crossing Digital Civilization: A Guide to the International Dissemination of Chinese
Online Genre Literature, edited by Wu Changqing, systematically addresses the cultural realities and strategic

imperatives of taking online literature “global.” Through a potent synthesis of theoretical frameworks and
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case studies, this textbook asserts that truly effective global cultural dissemination hinges not merely on
political willpower or linguistic translation, but fundamentally on grounding itself within the cultural logic,
platform mechanisms, and audience affective structures of the digital age.

The textbook's first section, “Digital Culture and the Ontology of Online Genre Literature,” situates the
development of online literature within the broader vision of “Digital China” construction. It elucidates how
this emergent literary form transcends being merely a new genre born of the internet; it possesses strategic
significance for “civilizational exchange and mutual learning.” This unique communicative power stems from
the highly structured generic templates (e.g., Xianxia cultivation systems, Xuanhuan progression frameworks,
Sci-Fi technological imaginaries) and the resilient embedding of cultural sentiments within the texts. On one
hand, the rich reservoir of historical motifs and philosophical depth drawn from Chinese culture provides
online literature with profound narrative scope. On the other hand, the propulsion of platform algorithms and
community interaction mechanisms enables online literature to rapidly permeate the daily reading habits of
global youth audiences with high frequency and engagement.

Building on this foundation, the second section, “The Global Practice of Chinese Online Genre Literature,”
forms the empirical core of the book. Through detailed case studies of three representative genres—Wuxia,
Xuanhuan, and Science Fiction—it offers detailed mappings of their reception patterns across diverse cultural
spheres, including Southeast Asia, North America, and Europe. The key to the dissemination chain lies in the
dynamic interplay of “text generation—platform distribution—user reproduction.” The generative mechanism
of online literature relies heavily on the autonomous writing of grassroots creators. This bottom-up content
production, coupled with the clear narrative pathways and rewarding mechanisms inherent to genre fiction,
ensures a lower barrier to cultural entry. Simultaneously, platforms like Webnovel and TapRead utilize
intelligent algorithms for precise audience matching, while user-driven activities such as “fan self-translation”
and “content adaptation” forge sub-channels of affective connection often inaccessible to official
dissemination channels.

Consequently, Crossing Digital Civilization does more than provide vivid exemplars for “cultural export.”
It fundamentally transcends traditional “external propaganda” discourse. By leveraging platform logic as its
fulcrum, it establishes a systematic dissemination pathway connecting text to user, and content to mechanism.
Its value extends beyond being a textbook; it represents the construction of a digital communication paradigm

within the context of cultural strategy.

2. “Genre Aesthetics and Platform Logic”: Re-Genrification and Global Adaptability in Chinese
Online Literature

The global success of Chinese online literature is not merely a matter of “texts going abroad,” but rather the
result of a dual-track dynamic involving “genre reconstruction” and “mechanism embedding.” Crossing

Digital Civilizations astutely captures the structural transformations shaping contemporary cultural circulation:
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it shifts the focus from the intrinsic charm of content to the coupling between genre logic and platform
mechanisms, arguing that sustainable cultural dissemination in the digital age depends on the strategic
mobilization of both technological infrastructure and global aesthetic preferences.

In terms of re-genrification, the book provides both theoretical insights and illustrative case studies.
When Chinese online literature enters international markets, its original genre labels are often unfamiliar to
foreign audiences. For instance, Xianxia has been reframed by translators and reader communities as
“Cultivation Fantasy” or “Progression Fantasy,” while narrative forms such as “system flow” or “unlimited
flow” have found acceptance under the influence of global gaming culture, functioning as interactive narrative
mechanisms. These genre transcodings are not mere acts of translation; rather, they emerge from the combined
effects of platform algorithms (e.g., click-through rates, recommendation volumes, completion rates) and user
behaviors (e.g., ratings, reviews, derivative works), solidifying into new epistemic structures over time.

It is worth emphasizing that platform mediation has introduced a new infrastructural logic to the global
dissemination of genre-oriented literature. The textbook delves into the ways in which platforms such as
Webnovel shape content circulation—by leveraging algorithmic recommendations, amplifying visibility
through leaderboard dynamics, and fostering sustained reader participation via community-building practices.
However, platform-driven dissemination alone is not sufficient to ensure cultural relevance; meaningful
localization remains essential. The textbook frequently highlights the Guangdong—Hong Kong—Macao
Greater Bay Area as a key testing ground for online literature’s international reach, showing how local
languages, audience receptivity, and targeted promotional strategies must come together to generate both
cultural resonance and commercial growth.

Within this analytical framework, it becomes clear that Chinese online literature’s global communication
strategy has shifted—from a model primarily driven by state narratives to a more decentralized system shaped
by platform dynamics and genre-specific articulation. In this emerging paradigm, the process of re-
genrification serves not simply as a flexible response to market demands but as a core logic underpinning
cross-cultural meaning-making. Similarly, platforms no longer operate as passive conduits; they actively
generate rules that structure cultural production and reception. This shift in infrastructure not only broadens
the international adaptability of Chinese online literature but also presents a scalable model for circulating

other culturally embedded media forms on the global stage.

3. Platforms as Bridges: Cultural Resonance and Expressive Agency in the Age of Digital Civilization

The most compelling value of Crossing Digital Civilizations does not lie in the familiar question of whether
Chinese online literature can “go global,” but rather in its interrogation of how such literature is interpreted
once it crosses borders. This is not merely a matter of technological transmission; it speaks to a deeper
civilizational issue—how meaning is negotiated and reshaped in cross-cultural encounters. Within the book’s

analytical lens, digital platforms are treated not just as neutral carriers of content but as emerging cultural
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infrastructures that participate in shaping meaning, building emotional connections, and managing
communicative ecosystems.

Platforms have redefined the very terms of cultural reception. On global-facing sites such as Webnovel
and MoboReader, algorithmic recommendation systems do more than simply match readers with books—they
dynamically sort, rank, and circulate content based on behavior-driven feedback loops. This data-centric logic
doesn’t just enhance visibility; it also influences how authors write, nudging them toward faster pacing, clearer
narrative structures, and more easily recognizable character arcs. In this ecosystem, platforms have moved
beyond their traditional function as distributors to become active gatekeepers of narrative form and storytelling
conventions.

The textbook underscores that genre storytelling has become a kind of emotional lingua franca in digital
culture. Through detailed analysis of key genres like Xuanhuan, Wuxia, and Science Fiction, it illustrates how
recurring narrative patterns—such as the rise from obscurity, the pursuit of justice, and self-transcendence—
carry a resonance that travels across linguistic and cultural lines. What makes this possible is not only the
universality of certain themes, but also the emotional immediacy and payoff that genre fiction provides.
Translation, in this sense, goes beyond language; it involves a shift in perceptual and affective frameworks,
often enabled by shared fan cultures and participatory communities.

A particularly insightful contribution of the textbook is its emphasis on user participation as a driving
force in cultural adaptation. Fan translators, online forums, and derivative creators do not just passively receive
or distribute content—they actively co-create meaning. The choices they make in vocabulary, annotation, or
even tone can subtly reshape how stories are interpreted in different cultural settings. Meaning production, as
the book convincingly argues, has become a collaborative act, one in which reader communities play an
increasingly decisive role.

In its concluding chapters, the textbook turns to the long-term strategy of full copyright development.
Here, the transformation of Chinese online literature into a robust cultural-industrial system comes into focus.
By constructing an IP-centered chain that spans novels, TV dramas, animation, gaming, and merchandising,
Chinese platforms have moved from simple export models to building an integrated cultural ecology. This
shift is not just about expanding content formats; it’s about establishing a sustainable, scalable infrastructure
for global cultural exchange—one that hinges on genre adaptability, long-term platform governance, and
consistent community engagement.

Importantly, the textbook does not shy away from difficult questions. In a platform-dominated,
algorithmically curated cultural environment, are we trading depth for accessibility? Could the flexible
grammar of genre become rigid under market pressure? And as “global readability” becomes the benchmark
for success, is there a danger that creative expression will devolve into formulaic accommodation? Crossing

Digital Civilizations does not offer easy answers. Instead, it invites the reader to reflect on the fragility and


https://www.icslajournal.com/

300 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

value of cultural subjectivity, reminding us that true global resonance can only emerge when diversity is not

smoothed out, but preserved.

Conclusion: From “Content Going Global” to “Civilizational Resonance”

Crossing Digital Civilizations: A Tutorial on the International Communication of Chinese Genre-based
Online Literature is a text of multifaceted value: a strategic manual tailored for practitioners, a theoretical
platform for academic inquiry, and—perhaps most significantly—a cultural manifesto for the digital age.
Using online literature as its focal point, the book excavates the complex and dynamic interplay among digital
platforms, genre logic, and global communication practices.

What the textbook proposes is not a unidirectional model of cultural export, but rather a co-constructive
framework of cultural engagement, wherein platforms serve as bridges, genres as media, communities as
instruments, and industries as infrastructures. Within this architecture, cultural dissemination shifts from “I
speak, you listen” to “co-participation,” from “label-driven output” to “co-construction of meaning.” The
textbook departs from conventional, state-centric notions of soft power and instead maps out a paradigm of
“soft landing” through algorithmic precision, emotionally resonant genre forms, and participatory user
practices.

Viewed from a global perspective, the international spread of Chinese online literature is catalyzing an
emerging pathway of cultural exchange—one no longer anchored in nation-states, but instead structured
around interest-based communities, narrative typologies, and platform ecologies. In this sense, it redefines
both the means and the metrics of “telling China’s story well.”

It is precisely in this broader context that Crossing Digital Civilizations must be understood: not merely
as a textbook, but as a bridge—Ilinking Chinese online literature with the world—and as a critical annotation

on the transformation of cultural communication paradigms in the age of digital civilization.
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Introduction
Against the backdrop of profound changes in the global governance system and the restructuring of the
international communication landscape, the Belt and Road Initiative (BRI), proposed in 2013, has become one
of the world’s largest international cooperation platforms over the past decade, receiving positive responses
and extensive support from countries along the route. However, despite the continuous enhancement of
China’s comprehensive national strength and international influence, the global discourse system remains
unbalanced. The external communication of the BRI has not yet formed an international discourse advantage
matching its development advantages, still facing practical dilemmas such as gaps between China’s narrative
intentions and overseas reception effects, suppression by Western discourse media, as well as external
negative public opinions. International discourse system of the BRI (Social Sciences Academic Press, 2024),
co-authored by Wang Jingxuan, associate researcher of the Big Data Development Department of the
International Information Center, and Liu Qi, assistant researcher, is a response to this practical predicament.
The book comprises nine chapters. The first three chapters elaborate on the current status and practical
challenges of the BRI as an international public good and cooperation platform, sort out the theoretical
foundation of the external communication discourse system, and construct the overall framework of BRI’s
external communication discourse system. Chapters 4 to 8 specifically elaborate on the five core elements-

discourse power, discourse essence, communication media, communication methods, and discourse influence,

EEINTS L INT3

addressing “who speaks”, “what to say”, “how to say”, “through which channels to say”, and “what the effect
is” respectively, thus forming a complete communication chain of “subject-content-method-medium-effect”.
In the final chapter, the authors transform the theoretical framework of the previous eight chapters into
operable action paths, propose the general principles of external discourse communication, and provide
specific operational guidelines for the practical application of the external communication discourse system

of the BRI
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As a systematic academic work focusing on the external communication discourse system of the BRI,
this book conducts a comprehensive and in-depth analysis from theoretical basis, framework design, core
content to application guidance. It helps readers fully understand the BRI, enhance international understanding,

and provides research paradigms, ideas, and practical guidance for scholars and researchers in related fields.

1. Breaking the Dilemma of “West Strong, East Weak”: The Historical Inevitability of Constructing a
Discourse System

Since the Industrial Revolution, Western countries have achieved a leading position in economic,
technological, military and other fields, laying a material foundation for the global spread of their discourse
systems. During the colonial expansion period, Western countries imposed their values on colonial countries
through military conquest and cultural export. After the end of the Cold War, Western countries led by the
United States have further promoted their discourse systems globally with the wave of globalization. In the
process of promoting the external publicity of the BRI, Western countries have firmly grasped the dominance
of international communication by virtue of their long-accumulated political, economic and technological
advantages. “Western Media Hegemony”, derived from the critical perspective of Political Economy of
International Communication (PEIC), refers to the fact that Western developed countries (especially the
United States) maintain control over international public opinion through the global dominant position of
media institutions, information infrastructure and cultural industries (Schiller, 1976; McChesney, 2016).

In external communication, China faces negative narratives such as the “debt trap theory” and the
“environmental damage theory”, and is trapped in the dilemma of “having reason but being unable to articulate
it, failing to spread after speaking, and failing to make an impact even after spreading”. The “China threat
theory” was once rampant, a phenomenon largely manipulated by mainstream Western media that monopolize
international communication discourse power (Shi & Huang, 2025, p.156). In this context, constructing an
external communication discourse system for the BRI has become a key measure to break this landscape and
enhance China’s international discourse power, with profound historical inevitability. Zhang (2024, p.12)
points out that under the world discourse landscape of “West Strong, East Weak”, China is now facing with
the reality of image dislocation and discourse marginalization, and urgently needs to make in-depth
breakthroughs through multi-dimensional paths to expand the effectiveness of “Chinese-style” discourse in
external communication. To promote the development of the global governance system in a more fair and
impartial direction, it is necessary to break the Western discourse monopoly and ensure that the voices of
developing countries are fully heared. As the largest developing country, China has the responsibility and
capability to play a leading role in this regard.

With the in-depth development of world multi-polarization, economic globalization and social
informatization, the international landscape is undergoing unprecedented restructuring. With the collective
rise of emerging market countries and developing countries, constructing an external communication
discourse system for the BRI has become an objective need for the reform of the global governance system.
The BRI brings Chinese wisdom and solutions to the world stage, aiming to enhance China’s discourse power

and influence in global governance, break the international communication landscape of “West Strong, East
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Weak”, promote fairness, justice and common development in the international community, and advance the

building of a community with a shared future for mankind.

2. Reconstructing “Soft Communication”: A Strategic Choice to Enhance International Discourse
Power

2.1 The Discourse Power Logic of Soft Communication Reconstruction

In contemporary society where globalization and digitalization are deeply integrated, the communication
system has become a key field of national soft power competition. Communication is not only a carrier of
information flow, but also a medium for transmitting values, cultural identity and ideology. Zhao and Zhu
(2023, p.25) argue that “soft communication” emphasizes emotional resonance, value sharing and interactive
participation in the communication process to achieve more profound and extensive influence. The discourse
subject is the initiator and leader of communication activities, and its composition and characteristics directly
affect the authority/professionalism and affinity/appeal of communication. To maximize the practical
influence of discourse, it is necessary to select appropriate discourse speakers according to the characteristics
of different communication backgrounds and purposes, as well as the existing image of the discourse speaker
in the minds of the audience (Wang & Liu, 2024, p.43). In the practice of external communication of the BRI,
the discourse subjects present a diversified features. Governments, political parties, media, think tanks,
enterprises, public figures and ordinary people all play unique roles in it.

First, governments, which occupy the core position in the external communication of the BRI, including
the Chinese government and the governments of co-building countries, transmit authoritative information
through high-level mutual visits, diplomatic conference promotion, document release and signing. Xiao (2008,
p.6) advocates promoting government image communication with the new concepts of “soft communication”.
Second, political parties are participating subjects in the external communication of the BRI. Communication
and exchanges between political parties help to gain understanding and support from more parties. Shi (2019)
notes that some foreign political parties actively disseminate knowledge about the BRI to create a favorable
public opinion environment for China. Third, media, as physical organizations with discourse communication
capabilities, include Chinese media, media of co-building countries and media of third countries. Positive
interactions and argumentative interactions between media can to a certain extent enhance the discourse power
of Chinese media and attract international attention (Wang & Liu, 2024, p.54). Fourth, think tanks and experts
provide intellectual support for the communication of the BRI with their professional knowledge and research
capabilities. Overseas think tanks are more “credible” and have greater discourse influence among the public
in their host countries, and the influence of “external brains” and “external pens” cannot be underestimated.
Fifth, enterprises. “Going global” enterprises are direct participants in projects. They speak positively for the
BRI by cooperating with local media and building their own new media platforms. Zhao and Zhu (2023, p.26)
point out that the external communication of enterprises and civil forces includes both the dissemination of
film and television works and the spread of various corporate cultures abroad. Sixth, public figures/opinion
leaders, who can influence the attitudes of others in teams or among certain groups, such as Li Ziqi’s popularity

at home and abroad. In addition, Darren Watkins Jr., a video blogger known as “Speed” with over 37 million
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followers on YouTube, launched a trip to China in March 2025. Guancha.cn (2025) reports that the Chinese
Embassy in the United States commented that he “is bridging cultural divides through digital means and
creating new channels for foreign audiences to understand China”. Chinanews.com (2025) notes that the
Taiwan Affairs Office of the State Council stated that he showed a real, friendly and three-dimensional China
to the world through live broadcast cameras. Seventh, the public. The folk participate in communication
through social media and cultural exchange activities. In the case of “Speed” mentioned above,
Chinanews.com (2025) reports that on April 4, “Speed” broadcast live for more than 9 hours, with the number
of simultaneous online viewers exceeding 160,000 at one point, and the total number of views of related videos
exceeding 7.48 million, triggering heated discussions among foreign netizens on China’s development and
narrowing the distance between people of different countries.

The subjects of China’s external communication of the BRI have formed a multi-dimensional
collaborative model, which not only ensures the authority of communication, but also enhances its affinity. It
is worth noting that the power structure of discourse subjects is under restructuring. The popularization of
algorithm recommendation technology has enabled social media platforms to obtain unprecedented agenda-
setting power. Individual users have also gained partial discourse power through content production and
dissemination, bringing opportunities for communication democratization as well as challenges of information
disorder.

2.2 The Flexible Expression Strategy of Chinese Narrative

The theory of soft power provides an analytical perspective for the flexible expression strategy of BRI external
communication. This theory emphasizes the construction of cultural attractiveness, political values and the
legitimacy of foreign policies (Nye, 2004). Traditional Chinese culture embodies the profound wisdom and
values, such as the concepts of “harmony in diversity” and “great harmony under heaven”, which are valuable
spiritual assets for China to communicate with the world. The theory of soft power includes cultural
attractiveness, political values and the legitimacy of foreign policies. In international communication, the
flexible expression of Chinese narrative mainly encompasses three dimensions: communication content,
communication methods and communication channels. In the practice of external communication of the BRI:

First, the communication content strategy. The essence of communication discourse serves as the
cornerstone of the communication system, and its quality directly determines the communication effect. It
needs to be grounded in an accurate knowledge system and scientific issue-framing methods. Liu (2018, p.52)
points out that the BRI condenses and embodies important ideas put forward around 2013, such as the
“Chinese Dream”, “community with a shared future”, “mutual learning among civilizations” and “view of
righteousness and interests”, and has an international perspective for the external communication of Chinese
stories. The selection of “soft communication” content should not only reflect Chinese culture, but also align
with the common aspirations of people around the world. Targeted and appealing themes should be chosen
based on diverse communication contexts. When facing audiences in the economic field, we can focus on the
achievements of the BRI in promoting trade growth, attracting investment and driving industrial upgrading.

For audiences in the cultural field, themes such as cultural exchange and mutual learning among civilizations
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can be explored, so that the communication content is more in line with the interests and concerns of the
audience. The issue-setting of “soft communication” needs to balance “grand narrative” and “small yet
compelling” stories. Wang and Liu (2024, p.114) argue that only when communicators have clear themes,
proficient skills and innovative approaches, conducting research on, responding to and interacting with, can
they set issues with real “communication power”. Packaging themes through storytelling techniques,
transforming the people and events in the construction of the BRI into vivid stories, which can enhance the
appeal and attractiveness of the communication content and making it more accessible and understandable to
international audiences. It is curcial to maintain the influence of communication themes, and the popularity
and attention of themes through continuous follow-up reports, in-depth interpretation and interactive
communication, so as avoiding the “flash-in-the-pan” effect of communication content. For issues that have
attracted international attention, such as the green development achievements of the BRI, further exploration
of relevant content, invite experts and scholars to interpret them, organize online and offline interactive
activities, guide international audiences to conduct in-depth discussions, and continuously expand the
communication influence.

Second, the communication method strategy. Chinese narrative has gradually shifted from one-way
dissemination to multi-dimensional interaction, emphasizing two-way communication with international
audiences. Traditional external communication is often a one-way output of information, lacking the capture
and response to audience feedback, making it difficult to truly resonate with the cognition and emotions of
international audiences. The flexible expression of communication methods is the key to breaking this
deadlock. By leveraging the international exchange and cooperation platforms, Chinese stories can be told as
BRI themed documentaries, cultural programs and other media works, as well as stories of overseas public
welfare activities of enterprises, in a gentler and more nuanced manner, shape China’s external communication
image, and make Chinese narrative more approachable and appealing.

In the field of cultural exchange, the focus has shifted from unilaterally displaying local culture, but turns
to actively building channels for mutual learning between Chinese and foreign cultures. By holding
international academic seminars, cultural and artistic exchanges and other activities, foreign experts and
scholars are invited to jointly discuss global issues together, share different cultural perspectives and
experiences, and encourage mutual exchange and learning between Chinese and foreign cultures.

In the era of social media, China’s official media and civilian self-media have become windows for
external display. They actively respond to the concerns and questions of the international community
regarding China’s development, and effectively improve the transparency and credibility of information
communication through real-time interaction and in-depth communication, successfully transforming
international audiences from passive information receivers into active participants in Chinese narrative. It has
broadened the communication path of Chinese voices, enhanced the understanding and trust of the
international community in China, truly broken the shackles of one-way communication, and allowed the

world to perceive China from a more three-dimensional and real perspective.
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Third, the communication channel strategy. The high-tech communication means in the era of
globalization provide favorable opportunities for China to do a good job in external communication. In terms
of traditional media, promoting the development of international channels and foreign-language newspapers
and periodicals to improve the content quality and communication effect. CCTV’s CGTN (China Global
Television Network) transmits Chinese news and cultural programs to global audiences through multi-
language channels, playing an important role in the international public opinion landscape. In the field of new
media, the new generation mechanism of soft power in the digital age lies in algorithm-enabled cultural
communication. International social platforms such as Facebook, Twitter and TikTok are utilized to expand
overseas influence. For example, spokespersons of the Chinese Ministry of Foreign Affairs have built up
accounts on overseas social media to respond to international hot issues in vivid and humorous language,
showing the affinity and wisdom of Chinese diplomacy. Through cooperative reporting and content sharing
with international media, use the communication channels and influence of international media to expand the
reach of Chinese narrative. Zhang (2024, p.20) argues that the multi-modal communication -composed of
symbolic resources such as words, language, images, expressions and music enhances the sense of reality and
three-dimensionality of the narrative through the integration of diverse technologies, and fully engages the

audience through sensory channels such as sound, touch and color, enhancing the interactive experience.

The flexible expression strategy of Chinese narrative is a long-term and systematic project. It requires
collaborative advancement from multiple aspects including cultural excavation, platform utilization and issue
selection, so as to spread Chinese voices in a more gentle and effective way, enhance China’s discursive power
and influence on the international stage, and promote understanding and cooperation among different

countries and regions.

3. Deepening “New Narratives” The Discourse Practice of a Community with a Shared Future for
Mankind

In the current era of deeply integrated globalization yet facing many challenges, as a meta-narrative, “a
Community with a Shared Future for Mankind” is a universal, holistic and authoritative narrative model or
discourse system. It aims to provide a comprehensive and overall interpretation framework for social, cultural,
historical and other aspects, and point out the direction for global development (Lyotard, 1984). Deepening
the “new narratives” related to it and carrying out discourse practice is a transformation from “modernist
single narrative” to “pluralistic coexistence narrative”, which has become the key to enhancing international
understanding and building global consensus. It breaks through the traditional narrative model centered on
national interests in international relations theory, emphasizes the consistency of the humanity’s collective

interests, and constructs a global governance discourse system of extensive consultation, joint contribution

and shared benefits. However, it should be noted that there are deep-seated contradictions in the cultural
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translation of “new narratives”. As a political term with Chinese characteristics represented by “a Community
with a Shared Future for Mankind”, the official translation is “a Community with a Shared Future for
Mankind”, but it is often simplified to “global community” in the English context, resulting in the loss of its
inherent philosophical connotation. There is a fundamental tension between China’s emphasis on “substantive
justice” (such as the achievements of infrastructure construction) and the West’s focus on “procedural justice”
(such as the transparency of environmental impact assessments).

The global dissemination of the concept of a community with a shared future for mankind is essentially
a profound change in the discursive power of the international order. The innovation of this narrative does not
lie in simply putting forward alternative concepts, but in reconstructing the cognitive framework of
international relations—transforming the zero-sum game “power politics” logic into a symbiotic
developmental “relational governance” model. At the theoretical level, it dispels the individual-centered
narrative of Western-centrism through “relational ontology”, and understands the interaction between
countries as an interconnected network of existence rather than a mechanical combination of isolated actors.
This transformation process is essentially an advanced practice of the “encoding/decoding” theory—
establishing a “third space of cultural translation” (Bhabha, 2012) to complete form reconstruction while
retaining the core of the discourse. The strategic narrative theory proposed by Miskimmon et al. (2017, pp.45-
48) provides a remediation path. Its three-dimensional model shows that China has achieved institutional
discourse transformation through the Environmental and Social Framework (ESF) of the Asian Infrastructure
Investment Bank (AIIB), transforming the principle of “extensive consultation, joint contribution and shared
benefits” from a formative narrative into a projected narrative with rule-binding force. Wang and Fan (2024,
p.112) point out that the use of indirect expression in diplomacy can not only be used for clear statements, but
also for vague evasion, leaving room for both parties while refuting and counterattacking, and realizing the
narrative ecology of “local determinism” at the technical level. This theoretical integration shows that the
innovation of “a Community with a Shared Future for Mankind” as a post-modern meta-narrative lies in its
ability to accommodate the conflicting representations of the Mombasa-Nairobi Railway by Kenyan media
(both the positive framework of “economic hope” and the negative evaluation of “ecological damage”), thus
breaking the binary discourse hegemony in traditional international communication. The real power of this
new narrative does not lie in replacing the existing Western discourse system, but in providing a more inclusive

meta-narrative framework for global governance.

Conclusion

International discourse system of the BRI is both an academic monograph and an action guide. Theoretically,
it provides researchers with a framework for “how to build a discourse system”; practically, it delineates the
path for policymakers, media practitioners and business professionals to “achieve communication effects”. It
is worth noting that the book focuses on practical existing issues, repeatedly emphasizes the necessity of
communicating the principle of “extensive consultation, joint contribution and shared benefits”, and points

out that the BRI is not a geopolitical tool but an open and inclusive cooperation platform, providing theoretical
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underpinnings for countering discordant narratives such as the “debt trap theory” and the “environmental
damage theory”. The book extensively employs data and cases to enhance its persuasiveness, reflecting the
distinct feature of “data-driven communication”. At the same time, its discussion on emerging fields such as
overseas social media communication and the Digital Silk Road reflects academic foresight, providing new

ideas for China to tackle communication challenges in the era of globalization 4.0.

However, although the book proposes the five core elements of the external communication discourse
system, it does not further cultivate the interactive dynamics between each element, and lacks in-depth analysis
of the conflicts between the unique political discourse of the BRI Initiative and the Western communication
systems. While it monitors communication effects through big data, but does not clarify the application
scenarios of specific technical tools and the standardized data collection process, and lacks discussion on data
elements (Wang, Zhu & Wu, 2025). Data elements have become a strategic production factor leading the new
round of scientific and technological revolution and technological transformation (Yang, Li & Huang, 2022,

p.113).

In general, at the new stage where the BRI Initiative moving towards high-quality development, the
publication of this book is timely—it points out that forging international discourse power is by no means an
overnight task, and requires integrating resources through systematic thinking, bridging cultural barriers with
innovative narratives, and accumulating trust with practical actions. As stated in the book: discourse influence
is the goal pursued by the external communication of the BRI, and the book itself is an important intellectual
contribution to facilitating consensus-building. Standing at the historical juncture of global transformations,
the significance of this book goes beyond the boudaries of a single communication study. It is not only a
theoretical declaration of China’s participation in global governance, but also a practical epitome of mutual
learning among civilizations. With the continuous expansion of the BRI circle of partners, the communication
concepts and methods advocated in this book will surely continue to resonate in international exchanges,

helping to build a more equitable and reasonable new international discourse order.
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between Eastern and Western academia and cultures. It delves into the challenges and
opportunities of cross-cultural academic research from the perspective of mutual learning among
civilizations, inspiring more scholars to contribute their wisdom and strength in the tide of
globalization. At the same time, the book provides profound thoughts and inspirations for
readers interested in Chinese scholars and cultural integration, prompting people to reflect on
how to find a balance among cultural identity, language barriers, and social expectations at the
intersection of diverse cultures.
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Against the backdrop of globalization, cultural exchange and dialogue require a cross-cultural perspective.
How to cultivate this perspective and promote diverse exchanges in cultural inheritance has become an urgent
key issue for researchers in the cross-cultural field. In this context, Harvard Academic Dialogues: 30 Years
of Conversations with Harvard Professors (Chongqing Publishing House, 2015) (hereinafter referred to as

Harvard Academic Dialogues), written by Chang Phong and published by Chongqing Publishing Group, is a
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work that deeply explores the academic achievements and cultural inheritance of Chinese scholars at Harvard
University. Based on Chang Phong’s 25 years of work and over 30 years of academic research at Harvard, the
book uses delicate prose narration and detailed first-hand experiences to demonstrate the remarkable academic
achievements of Chinese scholars at Harvard and how they built bridges for the exchange and integration of
Chinese and Western cultures in the context of globalization. As David Der-wei Wang, a renowned Harvard
professor specializing in modern and contemporary Chinese literature, praised in the preface: “The pursuit of
knowledge and the dialectics of truth are the cornerstones of the century-long cause of cultural construction.”
(Chang Phong, 2015, p.4) He also contributed the term “Wenxue” (academic inquiry) in the book's title, which
carries profound meaning. “Wen” (inquiry) represents doubt and reflection, while “Xue” (learning) signifies
the pursuit and accumulation of knowledge. Beyond mere academic pursuit, “Wenxue” symbolizes doubt,
reflection, and innovation in academic exploration. Against the backdrop of the intersection of Eastern and
Western cultures, this concept is particularly important, revealing the dynamic relationship between cultural
collision and innovation in globalization and cross-cultural exchange, and demonstrating the commonalities
and differences in academic pursuits between Eastern and Western cultures. In this context of cross-cultural
communication, “Wenxue” further embodies academic diversity and inclusiveness, advocating dialogue and
collision between different disciplines to promote the continuous progress of the global academic community.
This philosophy echoes the term “dialogues” in the book’s subtitle, forming a harmonious resonance.

Harvard Academic Dialogues was published at a time when globalization was deepening and cultural
exchange and mutual learning were particularly crucial. The book’s exploration of scholars’ contributions not
only provides rich research materials for the academic community but also widely presents the complexity
and profound significance of cross-cultural exchange to society. As Professor Wang noted, Chang Phong
conducted in-depth research on various academic schools and scholars, revealing how academic activities
serve as a powerful tool for cultural dissemination and how cultural identity influences the production of
academic achievements. Especially in the context of globalization, academia does not exist in isolation; it is
closely linked to cultural collision, exchange, and integration.

As an interdisciplinary work combining academic rigor and humanistic care, Harvard Academic
Dialogues has received high praise from renowned critic David Der-wei Wang: focusing on scholars as the
main subjects and academic ideas as the core of discussion, each essay rigorously presents the scholars’

spiritual outlook with accessible, vivid, and touching content that is highly readable.

1.Chang Phong and Harvard Academic Dialogues

Harvard Academic Dialogues is the crystallization of Chang Phong’s wisdom from over 30 years of academic
accumulation and life experience, profoundly integrating her understanding and reflection on Chinese and
Western cultures. As a Chinese-American scholar, Chang Phong, from a cross-cultural perspective, deeply
explores the academic achievements of Chinese scholars at Harvard and how they constructed their personal
academic positions and cultural identities under dual cultural backgrounds. The book reflects the complex

process of the dissemination and recognition of Chinese culture in the context of globalization. Through this
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work, Chang Phong offers a unique perspective on academic research amid the interweaving of Chinese and
Western cultures, bringing a classic work with both academic depth and cross-cultural vision to the global
academic community.

1.1 Thirty Years at Harvard: An Irreplaceable “Local” Experience Lays the Foundation for Creation
Chang Phong’s connection with Harvard is the core premise for her to write this classic work. In 1982, she
moved to Harvard with her husband, Dr. Huang Shaoguang, who was invited to leave Cornell University to
serve as Director of Harvard's Nuclear Magnetic Resonance Laboratory (later concurrently serving as Director
of the Center for Advanced Instruments). This opportunity marked the beginning of Chang Phong’s in-depth
bond with Harvard. Over the next 33 years, her life became deeply intertwined with this top university: she
first worked in the Cataloging Department of the Harvard-Yenching Library—a core hub for Western
sinological research—for 25 years, and later took over the Harvard Chinese Culture Workshop, hosting
hundreds of academic lectures and becoming an important link between Chinese scholars and the academic
community.

This “dual identity”” experience endowed her with unique creative advantages. As a library cataloger, she
was well-versed in the historical materials system of Harvard’s sinological research. From early archives of
Ge Kunhua’s Chinese language education at Harvard to Eileen Chang's research manuscripts at Radcliffe
College, gifts exchanged with Professor Patrick Hanan, employment contracts of Chinese scholars, and
manuscripts of academic works, she sorted through these materials through her work, accumulating a wealth
of detailed and authentic “historical” materials for the book. As a host of the cultural workshop and a colleague
of her husband, Chang Phong transcended the limitations of documents and established long-term, frequent
close contacts with Chinese professors across various disciplines at Harvard—including Chao Yuen Ren, K.C.
Chang, Tu Weiming, Leo Ou-fan Lee, and David Der-wei Wang. The academic spirit, scholarly demeanor,
and life stories of these top scholars were transformed into vivid materials in her writing through years of deep
friendship formed in daily exchanges. Chang Phong’s unique experience, combining “depth of documents”
and “warmth of human connections,” made Harvard Academic Dialogues both academically rigorous and full
of humanistic feelings, becoming an irreplaceable foundation for creation.

1.2 Cultural Mission: Writing “Biographies” for Chinese Scholars to Fill the Gap in Academic
Dissemination

Chang Phong studied history and possesses the inherent sense of mission of a historian (Chang Phong, 2015,
p-325). A strong cultural awareness and sense of responsibility have always run through her creations. She
keenly observed that since the 1980s and 1990s, both in the overseas Chinese literary circle and the Chinese-
speaking world, elite writing has mostly focused on political figures, business tycoons, or entertainment
celebrities. However, Chinese scholars who silently worked in Western academic circles and made remarkable
contributions to the dissemination of Chinese culture have long been “neglected.” Far from their hometowns,
they endured setbacks and discrimination caused by cultural differences in the Western academic system, yet
with unwavering perseverance, they promoted sinological research to the world, making Chinese culture heard

and recognized in an academic community dominated by Western thinking. This lack of “academic
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biographies” deeply regretted Chang Phong: “If we look back, who still remembers the emperors of Tolstoy’s
time or the wealthy merchants contemporary with Sima Qian?”” (Chang Phong, 2015, p.328) In her view, the
ideological wisdom and life spirit of academic figures are the cultural wealth that transcends time and space.

Behind this cognition lies Chang Phong's deep concern for the inheritance of Chinese culture. As a
scholar who graduated from Taiwan Normal University and pursued advanced studies at the Department of
History, Michigan State University (earning a master's degree), Chang Phong has always held the sentiment
of “cherishing the motherland and facing the world,” and particularly “empathizes with outstanding figures,
seeing beyond their superficial luck to admire their profound inner aspirations.” (Chang Phong, 2015, p.327)
She deeply understands that overseas Chinese scholars are not only promoters of sinological research but also
bridges for dialogue between Chinese culture and Western civilization. Their academic practices at Harvard
are both a perseverance of traditional Chinese culture and an innovation in cross-cultural research, whose
value deserves to be known by readers in the Chinese-speaking world. Therefore, she regarded writing about
Chinese scholars at Harvard as an intellectual's responsibility to culture, hoping to use her pen to sketch a
collective portrait of these renowned scholars who worked diligently and achieved great fame on the podium
of the world’s top university, allowing readers in the Chinese-speaking world to approach them and feel the
spiritual charm of their dedication to scholarship and the distinctive styles of their academic achievements.

Tu Weiming, Harvard-Yenching Professor of Chinese History, Philosophy, and Confucian Studies,
commented: “With deep affection and sincere goodwill, Chang Phong uses a warm and praiseworthy pen to
depict a concrete image of a group of intellectuals overseas who evoke the spirit of ‘Cultural China’ yet wonder
where their own souls belong.” (Chang Phong, 2015, p.2) This sense of mission to “fill the gaps in history”
for academic figures became the core motivation for her to persist in creation despite numerous difficulties.
1.3 Identity Advantage: The Position of “Bridge Builder” from a Cross-Cultural Perspective
As a Chinese-American, Chang Phong’s unique cross-cultural identity enabled her to write about Chinese
scholars at Harvard more objectively and comprehensively. She is familiar with the spiritual core of traditional
Chinese culture and can deeply understand the academic pursuit of Chinese scholars at Harvard to uphold
their cultural roots; at the same time, she has integrated into Western society and academic systems, allowing
her to clearly perceive the innovative breakthroughs of Chinese scholars at Harvard amid the collision of
Chinese and Western cultures. This perspective of “being both inside and outside” enabled her to capture Chao
Yuen Ren’s academic innovation in studying Chinese using Western linguistic methods, appreciate Ye
Jiaying’s cultural feelings in spreading Chinese classical poetry on Western podiums, interpret the awareness
of civilizational dialogue behind Tu Weiming’s Confucian modernization, and understand the cross-cultural
comparative thinking in Leo Ou-fan Lee's research on urban modernity.

This cross-cultural perspective elevates Harvard Academic Dialogues beyond a mere “academic memoir”
to an academic text demonstrating civilization mutual learning. In fact, Chang Phong does not simply recount
the life stories and works of Chinese scholars in the book; instead, through their academic practices, she
presents how Chinese culture achieves inheritance and innovation in Western academic circles, and how

Western academic concepts inject new vitality into sinological research. This two-way cultural observation is
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the unique value of her role as a “cross-cultural bridge builder,” endowing Harvard Academic Dialogues with
timeless academic significance from the perspective of civilization mutual learning. Professor Liu Jun,
Director of the Taiwan, Hong Kong, and Overseas Chinese Literature Research Center at Nanjing University,
commented: “Chang Phong’s Harvard Academic Dialogues brings literature and academia out of Harvard
classrooms into the ‘public sphere,” expanding the influence of Eastern culture and Chinese civilization, and
enriching the ‘Chinese connections with Harvard’.”!

From her more than 30 years of local experience at Harvard, to her cultural mission of writing biographies
for Chinese scholars, and her unique advantage of a cross-cultural perspective, the process of Chang Phong
creating Harvard Academic Dialogues is not only a sorting out of the history of overseas sinology but also the
realization of her personal academic ideals and life values. The reason why this work has become a classic in
the field of cross-cultural research lies in its rootedness in real life experiences, its bearing of profound cultural

feelings, and its condensation of Chang Phong’s persistent pursuit of civilizational dialogue.

2. Specific Presentation of Cross-Cultural Research in Harvard Academic Dialogues from the
Perspective of Civilization Mutual Learning

In today’s era of rapid globalization and informatization, exchanges and interactions between different
civilizations have become an important way to promote world peace and common development. General
Secretary Xi Jinping put forward the Global Civilization Initiative at the CPC and World Political Parties
Summit, emphasizing that in an era when the destinies of all countries are closely intertwined, the inclusive
coexistence, exchange, and mutual learning of different civilizations play an irreplaceable role in advancing
the modernization process of human society and prospering the garden of world civilizations. As a discipline
that understands and analyzes the mutual influence and integration of different civilizations, cross-cultural
research has become an important field of contemporary academic research. By sorting out academic
achievements and ideological systems under different cultural backgrounds, Harvard Academic Dialogues
presents the complexity and depth of cross-cultural dialogue.

The book covers a wide range of research content, including the mutual influence between traditional
Chinese culture and modern Western academia, especially the rise and contributions of Chinese scholars in
the global academic community. It reveals how cultural differences are constantly intertwined in academic
research, educational systems, and social practices, gradually forming a unique cross-cultural academic
discourse. It provides a new perspective for us to understand the symbiotic relationship between different
civilizations in the world, serving as an observation and summary of Sino-US cross-cultural exchange
phenomena and a profound reflection on the path of future cultural mutual learning.

2.1 Exchange and Interaction Between Chinese and American Academic Thoughts

In the book, Chang Phong uses intellectual biographies to deeply explore the academic journeys and

IRetrieved from the internet, “Harvard’s Chinese Connections—Reading Chang Phong’s Harvard Series Essays” by Professor
Liu Jun, Director of the Taiwan, Hong Kong, and Overseas Chinese Literature Research Center at Nanjing University.
Originally published in Wenyi Bao and Duowei Shibao, cited in the online article: Chang Phong’s New Book “Harvard
Academic Dialogues” Evokes the Spirit of “Cultural China” (April 23, 2018). Retrieved from:
https://mp.weixin.qq.com/s/dcV_YEfKMNNxKPyPNymm2Q.
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ideological evolutions of Chinese scholars at Harvard. Combining various materials such as archives, letters,
and oral history, she presents the collision and integration of Chinese and American academic thoughts
through vivid prose narration, adhering to the writing principles of “no estrangement” and ‘“historical
authenticity” while avoiding the tediousness of abstract theoretical stacking. Through her in-depth exchanges
with Professor Tu Weiming, a representative figure of Neo-Confucianism, Chang Phong profoundly reveals
the differences in the concept of “li” (ritual/propriety) between Chinese and American cultures. In American
culture, “li” is regarded as a standardized code of conduct, emphasizing individuals’ compliance and
obedience to social norms with a certain degree of coercion and standardization. In early Chinese culture,
especially under the influence of Confucianism, “li” is more seen as an internalized moral cultivation and
social practice, focusing on individuals’ conscious reflection in specific situations and the mediation of
interpersonal relationships. In his series of works such as Modern Spirit and Confucian Tradition, Professor
Tu Weiming explains the relationship between Confucian ethics and East Asian modernity (Zhang Chonggang,
2016, p.12). In his courses, he often emphasizes that studying Chinese culture must have three premises: first,
a diversified cognition; second, inheriting the critical spirit of the May Fourth Movement; third, a realistic
consideration (Chang Phong, 2015, p.37). He proposes the theory of “Cultural China,” advocating a
methodological dialogue between Confucianism’s concept of “harmony in diversity” and deconstructionist
philosophy from a cross-cultural perspective. This integration reveals the essential differences between
Chinese and Western ethical systems in the dimension of “obligation-contract,” such as translating “li”” as
“ritual propriety” and conducting semantic field comparisons. In the book, Chang Phong introduces and
evaluates Professor Tu Weiming’s Confucian research: “Can our culture and Confucianism, like other
ideologies, become components of modern civilization? It depends on whether we can understand and learn
from Confucius, Mencius, Xunzi, and other great Confucians of all dynasties, who continuously created
humanistic values through conscious criticism in each era.” (Chang Phong, 2015, p.40) Professor Tu Weiming
is committed to promoting Confucianism to the world, actively engaging in dialogue with Western civilization,
discussing the modernity and universality of Confucianism, and enhancing the global influence of
Confucianism. Meanwhile, through the unremitting efforts of many Confucian representatives over the years,
various misunderstandings of Chinese Confucianism in the West have been gradually clarified, the confidence
of Chinese people in Confucianism has been boosted, and the sense of identity with Chinese culture has been

strengthened.
In addition, in his book Shanghai Modern: The Flowering of a New Urban Culture in China, 1930-1945,

Professor Leo Ou-fan Lee, mentioned in the book, breaks the boundaries of single cultural research by
integrating urban sociology, visual cultural theory, and literary criticism. He places literary texts in the
network of global cultural interaction, generating original cultural interpretive discourse. When introducing
and evaluating his research in the book, Chang Phong wrote: “Listening to him freely discuss the literary
media of Hong Kong and Shanghai, or calmly talk about multiculturalism and Cultural China, all are new and

admirable grand topics.” (Chang Phong, 2015, p.56)
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There are many similar cases in the book. For example, K.C. Chang broke the dualistic framework of
“Chinese history and world history” through his research on Chinese archaeology, further promoting the in-
depth integration of Eastern and Western academia; Ge Kunhua went to the United States to launch the first
Chinese language teaching chair; Ye Jiaying interpreted classical poetry from a modern perspective; C.T. Hsia
made achievements in international sinology through The Classic Chinese Novel. All these reflect the
exchange and two-way interaction between Chinese and Western academia. This two-way civilization mutual
learning not only embodies the expansion of Chinese thought in the global academic system but also highlights
the inspirational role of Western academic tools in reinterpreting traditional Chinese thought, jointly

promoting the formation and development of the academic community.

2.2 Cross-Cultural Innovation from the Perspective of Civilization Mutual Learning

In Harvard Academic Dialogues, based on her in-depth exchanges with Chinese scholars at Harvard over 30
years, Chang Phong uses delicate prose to depict a group of Chinese scholars’ academic practices in the
Western academic system. These portraits are not only biographies of scholars but also vivid presentations of
cross-cultural innovation. The Chinese scholars at Harvard depicted in the book do not regard themselves as
“passive recipients” of Western academic paradigms; instead, they base themselves on the profound traditional
Chinese culture, actively shuttle between Eastern and Western academia, skillfully integrate Chinese cultural
elements with Western disciplines (Chen Yaling, 2025, p.149), and ultimately create academic achievements
with Chinese local characteristics and international perspectives.

First, in the book, Chang Phong takes Mr. Ye Jiaying's research on ancient Chinese poetry as an example
to demonstrate innovation and expansion in cross-cultural research and literary fields. Mr. Ye believes:
“Eastern culture is only an ornament in the West. If Chinese youth uproot themselves and blindly imitate the
West to an extreme, it will not be better. Especially for the literary and artistic traditions, losing one's national
characteristics is equivalent to losing our culture for the entire world culture.” (Chang Phong, 2015, p.152)
This sense of cultural awareness has always run through Ye Jiaying's academic practices. In her book
Collected Essays on the Study of Poetry by Jialing, Ye Jiaying engages in dialogue and integration between
the traditional Chinese poetic theory of “xingfa gandong” (inspiration and emotion) and Western
phenomenological theory. She retains the aesthetic characteristics of Chinese classical poetry while drawing
on Western phenomenological theory to integrate it into the appreciation of Chinese classical poetry, making
the two complement each other and broaden the dimension of interpreting poetic texts. She profoundly
interprets the academic philosophy of “taking China as the mainstay and the West as a supplement”: focusing
on the construction of the artistic conception of Chinese classical poetry in topic selection, introducing
Western interpretive tools in methodology, and ultimately achieving an innovative interpretation of the
modern value of classical literature. As Professor Miao Yue quoted in the book: “She has extensively read
ancient and modern works, integrated Chinese and Western learning, savored the essence of literature, pursued

truth with dedication, put forward innovative insights with deep thinking, commented on poetry with unique
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subtlety, and established her own system.” (Miao Yue, 1983, p.197)

Second, in Harvard Academic Dialogues, Chang Phong also mentions Professor Cheng Peikai’s
academic contributions, especially in his research on Tang Xianzu and Late Ming Culture. From the
perspective of civilization mutual learning, Professor Cheng emphasizes how to uphold the core values of
one’s own culture in cross-cultural research, especially how to maintain the independence and sovereignty of
the Chinese language and Chinese culture in the context of globalization. When analyzing The Peony Pavilion,
Professor Cheng not only uses Western new historicist cultural interpretation methods but also deeply explores
local resources of late Ming opera theory, placing Tang Xianzu in the context of late Ming cultural changes.
In cross-cultural dialogue with Western literature, he always takes the linguistic characteristics and aesthetic
spirit of Chinese literature as the foundation. Through this literary exchange from the perspective of
civilization mutual learning, he not only continues the academic context of traditional Chinese culture but also
emphasizes the value and significance of upholding Chinese culture in a broader cultural dialogue. In the book,
Chang Phong evaluates: “Due to his understanding of Chinese culture, he always adopts an open and
innovative attitude in research, does not stick to rigid methodologies, integrates various disciplines, and even
incorporates poetic imagination to explore the spiritual world of ancient people and their specific living
conditions in historical contexts.” (Chang Phong, 2015, p.201) It is worth mentioning that Professor Cheng
Peikai also pioneered online teaching, art demonstrations, and cultural fieldwork at the Chinese Cultural
Center. It can be seen that his research takes his own culture as the origin, extends the historical depth of
cultural traditions vertically, expands the theoretical perspective of cross-cultural dialogue horizontally, and
ultimately achieves cultural innovation through multi-dimensional interaction.

Finally, the book also discusses K.C. Chang's innovative integration of “Eastern and Western
archaeological methods” in the field of archaeology. In 1963, K.C. Chang's English work The Archaeology
of Ancient China, published by Yale University Press, changed the interpretation of the origin of Chinese
civilization from the previous unilinear theory to a multi-dimensional understanding of regional types (Zhang
Chonggang, 2016, p.11). Faced with cognitive biases about the origin of Chinese civilization in Western
academic circles, he integrated archaeological, anthropological, and literary research methods and
innovatively proposed the theoretical framework of “continuous civilization.” In his research on the origin of
ancient Chinese civilization, K.C. Chang did not neglect either side: he used scientific Western archaeological
methods to conduct precise analysis of the strata and artifacts of sites such as Erlitou and Yinxu, establishing
an objective chronological sequence; at the same time, he combined the traditional Chinese method of “mutual
verification of documents,” comparing archaeological discoveries with records of Xia and Shang history in
documents such as The Book of Documents and Records of the Grand Historian to interpret the social structure
and spiritual beliefs behind the archaeological materials. This cross-border integration of Chinese and Western
methods avoids the defect of Western archaeology’s “emphasis on technology over interpretation” and breaks
through the limitation of traditional Chinese epigraphy’s “emphasis on documents over materials.” Ultimately,
he constructed the important viewpoint that “ancient Chinese civilization is a ‘continuous civilization’.”

Different from the prevalent view in Western academic circles that takes Western civilization as universal,
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this viewpoint not only reflects his academic spirit of courage to explore truth and not follow the crowd but
also contributes a research paradigm with Chinese characteristics to world archaeology.

The numerous cases of academic achievements of Chinese scholars at Harvard depicted in Harvard
Academic Dialogues reveal that from the perspective of civilization mutual learning, true cross-cultural
innovation is not a one-way “cultural export” or “theoretical import,” but a two-way mutual illumination. It
requires innovators to have both cultural confidence rooted in their own traditions and academic inclusiveness
that looks to the world. Only in this way can we achieve two-way illumination in the dialogue between Eastern
and Western civilizations, promote the formation and development of the academic community, and allow
different civilizations to make common progress through exchange and common prosperity through

integration.

3. The Value and Enlightenment of Harvard Academic Dialogues for Cross-Cultural Research from
the Perspective of Civilization Mutual Learning

In the context of deepening globalization and coexisting civilizational dialogue and conflict, cross-cultural
research urgently needs to break through the predicament of “Western-centrism” or “local closure.” Chang
Phong’s Harvard Academic Dialogues, from her perspective of 30 years of personal experience, depicts the
cross-cultural practices of Chinese scholars at Harvard in the Western academic system, tells how scholars
constructed an independent space for the expression of Chinese culture in the Western academic environment,
and reveals the profound connotation of two-way innovation between different cultures through exchange and
collision.

3.1 Living Historical Materials

For a long time, historical materials for cross-cultural research have mostly focused on theoretical dialogue or
macro cultural exchange, with insufficient records of individual scholars’ cross-cultural practices in specific
disciplinary contexts. In particular, there is a lack of detailed presentation of how overseas Chinese scholars
achieve cultural integration and academic breakthroughs in the Western academic system. The historical value
of Harvard Academic Dialogues lies in filling this gap with “micro-narration,” providing authentic and rich
materials for cross-cultural research.

The book’s elaboration on the practices of Chinese scholars at Harvard is not a simple list of
achievements but an in-depth restoration of details in academic scenarios. For example, when recording K.C.
Chang’s debate with Western scholars in Harvard's Department of Archaeology on “the path of the origin of
Chinese civilization,” it details how he used the “religious symbolic meaning” of the bronze vessel decorations
at Yinxu as evidence to refute Western scholars’ view that “Chinese civilization has no spiritual core.” (Chang
Phong, 2015, p.27) Another example is when tracing Ge Kunhua's launch of Chinese language courses at
Harvard in 1879, it not only sorts out his teaching manuscripts, correspondence, photos, etc., but also includes
a unique Chinese contract in Harvard’s century-old archives, restoring the scene of “the first Chinese person
to teach at Harvard,” which opened the history of Chinese language education and Chinese studies at Harvard
University. These detailed historical materials make cross-cultural research no longer abstract and distant but

concrete and perceptible.
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More importantly, these historical materials construct a multi-perspective academic history of Chinese
scholars at Harvard. Quoting Professor David Der-wei Wang's comment, Professor Xu Zhixiao from the
Department of Chinese Language and Literature at Fudan University wrote in “Approaching Harvard Scholars”
in Wenhui Reading Weekly: “This is the first account of ‘academic karma’ among Chinese people in North
America.” (Chang Phong, 2015, p.326) In the past, overseas sinology research was mostly dominated by
Western scholars’ narratives, and the contributions of Chinese scholars were often simplified as assistants or
cultural translators. Through materials such as Chinese scholars’ self-statements, traces of academic
exchanges, research manuscripts, letters, and photos, Harvard Academic Dialogues highlights their role as
subjects of cross-cultural innovation. This historical narrative centered on Chinese scholars at Harvard (and
thus in North America) enables cross-cultural research to more comprehensively and objectively understand
the dynamic two-way interaction between Eastern and Western cultures, and understand that Chinese culture
is not only an object of research but also an active force promoting the development of Eastern and Western
cultures.

3.2 Cultural Confidence and Inclusiveness

Wang Yichuan, Dean of the School of Arts at Peking University, commented: “With the calmness of a
historian and the warmth of a writer, Chang Phong outlines the academic and research history of Chinese
scholars at Harvard over a century.”! Through a interdisciplinary writing method centered on figures, Harvard
Academic Dialogues depicts a generation of Chinese scholars associated with Harvard, showing their
outstanding contributions to promoting the integration of Chinese and Western cultures on the international
academic stage.

Against the background of the long-term dominance of Western academia, the Chinese scholars in
Harvard Academic Dialogues neither fell into blind obedience due to cultural inferiority nor moved towards
bigotry due to cultural closure. Instead, they insisted on taking the accumulation of Chinese culture as the
foundation and conducting research in combination with Western academic norms. Through “dialogue” rather
than “confrontation,” and “integration” rather than “separation,” they built a bridge for equal exchange
between Eastern and Western cultures.

In the book, the cultural confidence of Chinese scholars at Harvard does not stem from cultural
supremacism but from a profound understanding of the inherent value of Chinese culture. As Professor Tu
Weiming called for in his article criticizing the prevalent trend among Taiwan students of valuing the West
over China in Taiwan’s University Magazine: “We must systematically understand ourselves first, then seek
dialogue between China and foreign countries, and make our voices heard.” (Zhang Chonggang, 2016, p.12)
In the book, Tu Weiming’s promotion of Confucian modernization stems from his belief that Confucian ideas
such as “benevolence” and “harmony in diversity” can provide solutions to the dilemmas of modern society;
Ye Jiaying’s perseverance in classical poetry research comes from her recognition that the emotional power

of “endless life” in poetry has universal significance across time and space. It is this confidence that enables

! See the back cover of Harvard Academic Dialogues, also cited in Zhang Juan (2017): “The Historical and Biographical Prose
Writing in Chang Phong’s Harvard Academic Dialogues and Harvard Connections.” Masterpieces Review (04): 104-110.
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them to not blindly follow or compromise in the Western academic system, and dare to carry out cultural
innovation based on Chinese culture.

At the same time, Chinese scholars at Harvard adopt an open and inclusive attitude towards Western
culture, not regarding it as an opponent but as a partner in dialogue and exchange. They are good at absorbing
its essence and discarding its dregs. For example, in the book, we can see that David Der-wei Wang does not
seek to counter “de-Sinicization” or “linguistic instrumentalism”; instead, he regards Chinese as an active tool
and carrier, aiming to expand the boundaries of Chinese literature, embrace diversity, build a bridge between
the “world” and “China,” include more literary and cultural topics, and face up to diverse voices. (Li Li, 2025,
p.12) This confident and inclusive attitude avoids two extremes in cross-cultural research: one is one-way
dependence caused by cultural inferiority, and the other is the interruption of dialogue caused by cultural
closure.

Harvard Academic Dialogues reveals that cross-cultural research requires both the determination to “root
in the local” and the vision to “look to the global.” It is necessary to maintain the subjectivity of cross-cultural
interaction in the balance between upholding traditions and innovating, achieve equal exchange with other
civilizations, and make cross-cultural research a real force for promoting civilization mutual learning.

In summary, in the tide of globalization, cross-cultural research has increasingly become a key force for
promoting academic progress and fostering the coexistence of civilizations. Chang Phong’s Harvard
Academic Dialogues is precisely an indispensable guiding work in this field. Through a prose style, the book
presents the journey of a group of Chinese scholars at Harvard who, based on cultural confidence, embraced
diversity and blazed new trails in cross-cultural research. The publication of Harvard Academic Dialogues
not only fills the gap of ““vivid practical historical materials” in the field of overseas sinology and cross-cultural
research but also builds a bridge between Eastern and Western academia and public cognition in the realistic
context of civilization mutual learning. Its significance goes far beyond that of an ordinary academic work,

exerting a profound impact on academic development, cultural dissemination, and social cognition.
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Abstract: Professor Ding Lifu’s 4 Study of the Transmission and Translation of the Huainanzi
is the first monograph in China to systematically examine both the textual transmission of the
Huainanzi and its international translation and reception. Grounded in more than a decade of
research, the book exhibits both philological rigor and theoretical depth. Structured around the
trajectory “domestic transmission—international translation— theoretical synthesis,” it not only
offers a comprehensive account of the Huainanzi’s transmission from the Han dynasty onward,
but also presents, for the first time, a systematic overview of its translation and reception in
global academia. Introducing Gérard Genette’s paratext theory, the author innovatively reveals
the external conditions and operative mechanisms that shape the cross-cultural dissemination of
classical Chinese texts, and proposes a multidimensional set of criteria for evaluating the success
of classical text translation. Taking the Huainanzi as a case study, the book contributes
significantly to the construction of a “discipline of Chinese classics translation studies.” As a
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text translation, marking an important milestone in the study of Huainanzi translation and the
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In the vast constellation of ancient Chinese texts, the Huainanzi has long been regarded as an encyclopedic
intellectual masterpiece. It draws together the teachings of various pre-Qin schools—including Huang-Lao,
Confucianism, Mohism, and Yin-Yang cosmology—while its unique historical background also reflects the
political, cultural, and scholarly landscape of the early Han dynasty. Despite its intellectual richness, however,
the Huainanzi has received far less scholarly attention, both in the history of Chinese textual studies and in
the history of translation, than works such as the Analects, the Daodejing, and the Zhuangzi. Its importance
in China’s own intellectual history contrasts sharply with its marginal reception in overseas academia. It is
precisely within this scholarly context that Professor Ding Lifu, through more than a decade of sustained effort,
has focused his research on the transmission and translation of the Huainanzi, pioneering a field that had
remained largely unexplored. Since his doctoral studies, Professor Ding has taken the English translation of
the Huainanzi as his central research focus. He subsequently published over a dozen related articles in core
academic journals such as Chinese Translators Journal (Zhongguo Fanyi) and Beijing Social Sciences, and he
directed the first provincial-level research project in China dedicated to the translation and reception of the
Huainanzi. These scholarly contributions culminated in the monograph A Study of the Transmission and
Translation of the Huainanzi (hereafter Ding’s Monograph), published by the Commercial Press in 2024. This
book marks the first systematic and comprehensive study in China that integrates the textual transmission of
the Huainanzi with its international translation and reception. Not only does it fill a major scholarly gap, it
also provides a new paradigm for classical text translation studies through its interdisciplinary approach,
meticulous philological examination, and innovative theoretical framework. As Professor Han Ziman notes in

the preface, every step Professor Ding has taken in advancing and deepening Huainanzi studies has
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consistently led the field at its scholarly frontier (Ding 2024, Preface II, xxii)!. The publication of this
monograph therefore stands as a milestone in Huainanzi translation studies. This review analyzes Ding’s
Monograph from four perspectives—research approach, structural logic, major contributions, and minor
shortcomings—in the hope of illuminating its pioneering significance and exploring the insights it offers for

future studies of the translation of Chinese classics.

1. Research Approach of Ding’s Monograph

The research approach of Ding’s Monograph reflects over a decade of sustained accumulation and reflection.
Overall, it is both a systematic consolidation of the author’s own research trajectory and a thoughtful response
to the current state of scholarship. First, from the perspective of research background, the Huainanzi has long
existed in a “blind spot” within studies of classical text translation. Compared with the Analects and the
Daodejing, the Huainanzi is more voluminous and intellectually synthetic, and therefore has historically had
limited visibility in Western academia. It was not until 2010 that Columbia University’s “Library of Chinese
Classics in Translation” published the first complete English translation, The Huainanzi, bringing the text into
the international scholarly arena. In China, however, research had focused primarily on intellectual
interpretation and textual collation, with little systematic work from the perspectives of translation studies or
cross-cultural communication. Identifying precisely this gap, Professor Ding devoted himself to the translation
and reception of the Huainanzi, demonstrating both perceptive topic selection and strategic academic foresight.
Second, in terms of scholarly accumulation, Professor Ding’s research shows a clear progression “from points
to structure.” His earlier articles addressed specific issues—for example, “A Study of the First Complete
English Translation of the Huainanzi Abroad” evaluated the strengths and weaknesses of the Columbia
translation, while “Thresholds in the Translation of Chinese Classics: The Case of the Huainanzi” examined
“threshold issues” in cross-cultural translation. These studies laid a methodological foundation combining
translation studies, philology, and intellectual history. His doctoral dissertation, A Comparative Study of
Paratextual Styles in Chinese and Foreign English Translations of the Huainanzi, further employed Gérard
Genette’s theory of the paratext, thereby shifting attention to the “extras-textual” dimensions that shape
translation reception. This theoretical orientation becomes a key intellectual highlight in Ding’s Monograph.
Third, the monograph adopts a “dual integration” approach that breaks from the conventional practice in China
of analyzing classical translations in isolation. On the one hand, it integrates two thousand years of domestic
transmission of the Huainanzi with nearly a century of its overseas translation and reception, simultaneously
tracing its historical lineage “backward” and examining its international dissemination “outward.” On the
other hand, it integrates textual analysis with reception studies, examining not only philosophical content and
textual versions but also publication contexts, series effects, scholarly evaluations, and reader responses. This
dual integration gives the work a distinctly interdisciplinary character. Finally, Ding’s research is driven by a

strong sense of problem consciousness. Rather than merely listing translation facts, he asks why some

'Ding Lifu (2024), 4 Study on the Transmission and Translation of the Huainanzi. The Commercial Press. Citations below are
indicated only by page numbers and will not be repeatedly specified.
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translations gain wide circulation while others do not; rather than focusing on translation alone, he investigates
paratextual design, publishing strategy, and academic networks. His comparison of the “Library of Chinese
Classics” with Columbia University’s “Library of Chinese Classics in Translation” reveals the cultural
mechanisms underlying “academic impact,” providing important implications for Chinese classical translation
studies.

In short, Ding’s research approach may be summarized as follows: identifying a scholarly gap, drawing
on long-term accumulation, adopting dual integration, and foregrounding methodological questions. This
approach not only yields fresh insights into the Huainanzi but also opens new avenues for the study of classical

text translation.

2. Logical Structure of Ding’s Monograph

Although not lengthy, Ding’s Monograph is tightly structured and demonstrates exemplary scholarly precision.
The book consists of seven chapters, preceded by a preface and followed by appendices and references. Its
overall composition exhibits a clear progression: the first three chapters address domestic transmission, the
next three focus on foreign translation and reception, and the seventh chapter offers theoretical reflection and
synthesis. This framework— “historical foundations — overseas dissemination — theoretical elevation”—
gives the monograph both historical depth and comparative breadth.

More specifically, Chapter One serves as the literature review of the entire monograph. It systematically
surveys research on the Huainanzi produced in Chinese mainland, Hong Kong, and Taiwan between 1934 and
2021, supplemented with detailed statistical data and visualized charts. The significance of this chapter lies
not only in its establishment of a solid “documentary foundation” for the subsequent analysis, but also in its
demonstration of Professor Ding’s methodological strength in quantitative statistics and visualization. For
example, through charts displaying the number of researchers active in different periods, the distribution of
research fields, and the types of publications, readers can clearly perceive the rise and decline of Huainanzi
studies over time. Such an approach is not commonly seen in Chinese classical studies and thus reflects notable
methodological innovation. What is particularly noteworthy is that Professor Ding already highlights the 2010
English translation of The Huainanzi by Zhai Jiangyue and Mou Aipeng in this chapter, laying the groundwork
for the comparative translation analysis that follows and demonstrating his thoughtful, architectonic design of
the book.

Chapter Two turns to the Huainanzi’s compilation and textual transmission. Beginning with the historical
context of the Huainan Kingdom during the Han dynasty, Professor Ding examines the cultural position of
Liu An and his circle of retainers, and then analyzes the composition of the authorial group and the motivations
behind the text’s formation. A major highlight of this chapter is the detailed comparison between the twenty-
eight-juan Daozang version and the twenty-one-juan Northern Song edition. Ding observes that although
modern standard editions generally follow the twenty-one-juan system, they do not wholly abandon the

twenty-eight-juan version; rather, the two versions have been synthesized through comparative collation. This
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attitude of drawing from both textual traditions not only reflects the complexity of the work’s transmission,
but also provides necessary textual grounding for translation studies.

Chapter Three moves into philosophical interpretation. Centered on the themes of “the unity of Heaven
and humanity (tianren heyi)” and “following the natural Dao (daofa ziran),” Professor Ding elucidates the
philosophical status of the Huainanzi as a Han-dynasty culmination of Huang-Lao thought. He traces the
origins of the idea of “Heaven-human unity” and situates it within the broader trajectory of Chinese intellectual
history, discussing its lasting influence on later thought. Although relatively concise, this chapter plays a
pivotal role within the overall framework of “translation studies + intellectual history”: it provides essential
conceptual background for the study of translation and, at the same time, prevents the monograph from
becoming a narrowly technical work on translation alone, thereby preserving the cultural depth necessary for
classical-text scholarship.

Chapter Four marks the key transition from the “domestic” realm to the “international.” Here the author
provides a comprehensive survey of Huainanzi research and translation outside China. The coverage is
remarkably broad: it includes early Japanese and Russian translation attempts, scattered studies in European
and American academia, and even translation activities in Malaysia and parts of Southeast Asia. Especially
important is Ding’s detailed introduction and assessment of the 2010 English translation The Huainanzi
published in the “Library of Chinese Classics in Translation” by Columbia University Press, which he
compares with translations in other languages. The scholarly significance of this chapter lies in its
presentation—virtually for the first time to Chinese academia—of a complete picture of Huainanzi studies in
Western contexts. Whereas domestic researchers have long been aware of the Columbia translation, they have
often lacked information about French, Russian, and Japanese versions. Ding’s meticulous documentation
fills this gap and enables scholars to re-evaluate the global position of the Huainanzi through an international
lens.

Chapter Five focuses on the comparative study of two major English translations: (1) Huai Nan Zi,
translated by Zhai Jiangyue and Mou Aipeng and published in 2010 within the “Library of Chinese Classics”
(Da Zhonghua Wenku); and (2) The Huainanzi, the version published in Columbia University’s “Library of
Chinese Classics in Translation.” Professor Ding compares the two translations across multiple dimensions—
publication background, academic influence, reception, and more. He points out their contrasting trajectories
in global dissemination: although the former is part of a state-supported national project, it has limited
visibility and low citation frequency in Western scholarship; by contrast, the Columbia version quickly gained
wide recognition and multiple reprints owing to the prestige of its publisher and the branding effect of the
series. Drawing upon abundant citation data and reader evaluations, Ding demonstrates the stark disparity in
their international impact. This comparison reveals the complex mechanisms behind the “visibility” of
classical translations and underscores a key insight: the success of translating Chinese classics into foreign
languages depends not merely on translation quality, but also on publication platforms, academic networks,

and paratextual design.
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Chapter Six further deepens this discussion by examining the criteria for a “successful” translation of a
classical text. Professor Ding argues that evaluating success cannot be reduced to linguistic accuracy alone;
rather, it requires holistic consideration of publication context, academic influence, number of reprints, reader
reception, and the translation’s role in cross-cultural communication. He emphasizes the significance of series
frameworks: although Huai Nan Zi was included in the “Library of Chinese Classics,” this series lacks
effective international distribution channels and therefore has limited global influence; the Columbia series,
supported by a well-developed system for academic promotion, naturally enjoys far greater impact. This
analysis highlights the importance of “external conditions” in classical translation and helps avoid the common
tendency in translation studies to narrowly focus on linguistic issues.

Chapter Seven introduces Gérard Genette’s theory of the paratext, marking the theoretical apex of the
monograph. Professor Ding compares the paratextual configurations of different translations—such as
introductions, annotations, appendices, and indices. He argues that the translation by Zhai and Mou is
weakened by its lack of paratextual support and thus fails to meet the research needs of Western scholars. By
contrast, the Columbia translation excels not only in the rendering of the main text but also in its extensive
introduction, detailed annotations, and interdisciplinary research tools, all of which significantly enhance its
academic value. Based on this comparison, Ding concludes that for Chinese classics to genuinely enter the
international scholarly stage, paratextual design must be taken seriously. This insight not only distills the
lessons learned from the Huainanzi’s translation history but also offers generalizable guidance for the broader
enterprise of translating Chinese classics.

Overall, Ding’s monograph achieves a three-tiered progression in its logical structure. First, on the
historical level, the initial three chapters locate the study within domestic scholarship, tracing the Huainanzi’s
textual transmission and intellectual background. Second, on the contemporary level, the middle three chapters
shift to an international perspective, comparing Chinese and Western translations and analyzing differences
in dissemination. Third, on the theoretical level, the final chapter ascends to methodological reflection,
introducing paratextual theory and articulating general propositions. This structural design creates a clear
trajectory—from “historical survey,” to “contemporary analysis,” to “theoretical synthesis”—and gives the

monograph an internally coherent and tightly interlinked logic.

3. Major Innovations of Ding’s Monograph

If the logical structure of Professor Ding’s monograph reflects his scholarly craftsmanship, the originality of
its insights demonstrates his problem awareness and theoretical creativity. A close reading reveals at least four
major breakthroughs. First, the systematic integration of domestic transmission and overseas translation.
Previous studies of the Huainanzi have typically focused either on its intellectual history within China or on
sporadic discussions of its foreign translations; few have attempted to bring the two into an organically unified
framework. Professor Ding is the first to place “transmission” and “translation” within a single academic
architecture, thereby sketching a grand trajectory that spans “from the Han to the present, from China to the

world.” This “dual-line approach” not only presents the historical depth of the Huainanzi, but also highlights
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the breadth of its cross-cultural dissemination. In this sense, Ding’s work is both a groundbreaking study of
the Huainanzi and an innovative paradigm for research on the translation of Chinese classics. As Professor
Han Ziman notes, Ding’s integration of transmission studies with translation studies represents a “boldly
pioneering” attempt that opens a new horizon for both Chinese and international scholarship (Preface II, xxi).

Second, the academic evaluation of paratextual elements in translated editions. Professor Ding had
already introduced Genette’s concept of “paratext” in his doctoral dissertation; in this monograph, he further
develops it into a systematic comparative framework. He argues that paratexts—such as introductions,
annotations, appendices, and indexes—are not mere auxiliary materials, but essential conditions for a
translation’s entry into international academic discourse. For instance, The Huainanzi published in the
“Chinese Classics” series by Columbia University Press (translated under the direction of John S. Major)
quickly became authoritative in Western sinology largely because of its extensive introductions and
interdisciplinary annotations. By contrast, the Huai Nan Zi included in the “Library of Chinese Classics” series
(translated by Zhai Jiangyue and Mou Aipeng) lacks substantial paratextual support and is therefore of limited
scholarly utility. Ding identifies one fundamental reason for the superiority of the Columbia translation: its
paratexts are complete in form, appropriate in content, and balanced in length, providing readers with the
contextual resources essential for understanding a Chinese classic (p. 210). He observes: “Translators strive
to design paratexts for classical works because such materials furnish readers with the supplementary
information necessary for comprehension, thus attracting more readers and enabling the classic to continue its
life abroad. At the same time, the paratext itself constructs a textual environment that echoes and corroborates
the main text” (p. 212). This insight deepens the dimensions of translation studies and offers practical guidance
for improving the global dissemination of Chinese classics. Professor John S. Major remarks in his preface
that Ding’s paratext-based analysis “not only introduces this critical tool to Chinese scholars, but also
demonstrates how it can enrich literary research” (Preface I, viii). Professor Hu Zhuanglin of Peking
University likewise commends the innovative nature of Ding’s paratextual hermeneutics.

Third, the construction of a multidimensional standard for evaluating the success of translations of
Chinese classics. Traditionally, the success of a translation has been judged primarily by linguistic criteria:
fidelity, accuracy, or stylistic appropriateness. Such evaluations focus narrowly on the translated text and
overlook factors related to publication and reception. Professor Ding, by contrast, argues that the success of
transmitting a classic abroad must be assessed across multiple dimensions: selection of publishing platform,
integration into academic networks, breadth of readership, frequency of reprints, and the quality of paratextual
materials. He further emphasizes that authors, editors, translators, publishers, media organizations, and readers
must all be regarded as constituents of the overall dissemination chain; each has a role in enhancing the
“extratextual” dimensions of a translation. For example, publishers and editors can shape contextual cues
through book design, series frameworks, or page layout; media coverage—such as interviews, reviews, and
public forums—can greatly enhance the public visibility of translated classics. In brief, all key actors involved

in the publication and dissemination of a translation must guard their respective “gateways” in order to win
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and retain readership for the classic (p. 215). Translation success, therefore, is a systemic enterprise rather
than a purely technical matter. This perspective transcends the limitations of conventional translation criticism
and situates translation within the broader framework of cross-cultural communication.

Fourth, using the Huainanzi as a case study to advance the construction of a discipline of “Chinese
Classics Translation Studies.” Ding’s work is not merely a case study; it carries foundational significance for
the emerging field of “foreign translation of Chinese classics.” For a long time, research on the external
dissemination of Chinese classics has been fragmented and experiential, lacking a systematic theoretical
framework. Centering on the Huainanzi, Professor Ding undertakes rigorous textual scholarship while
simultaneously proposing generalizable theoretical questions: How should translation success be defined?
How should paratexts be designed? How can the effects of series publication be leveraged? These questions
go beyond the Huainanzi itself and have broad methodological implications. In this sense, Ding’s monograph
not only fills a gap in studies of Huainanzi translation but also provides a model for the construction of an
entire field of Chinese Classics Translation Studies. As Dr. Tseng Tai-yuan of the Taiwan Association of
Translation and Interpretation observes, the ultimate contribution of Ding’s work lies in its reflection on the
effective international transmission of Chinese classics—a contribution rich in practical value and scholarly
insight.

In sum, the major innovations of Ding’s monograph can be summarized as “four firsts”: the first
systematic integration of domestic transmission and overseas translation; the first application of paratext
theory to compare Chinese and Western translations; the first proposal of a multidimensional standard for
evaluating translation success; the first use of the Huainanzi as a case study to promote the discipline of
Chinese Classics Translation Studies. These “four firsts” establish the distinctive position of Ding’s
monograph in the field and fully explain why it has been hailed as “a pioneering work in the study of Huainanzi

translation.”

4.Minor Limitations of Ding’s Monograph
As the first systematic study—both domestically and internationally—on the transmission and global
translation of the Huainanzi, Professor Ding’s monograph is undoubtedly a groundbreaking work. In addition
to the scholarly contributions discussed earlier, the book has received extensive recognition from the academic
community at home and abroad immediately upon publication; these endorsements are already collected on
the front flyleaf, and therefore need not be repeated here. Nevertheless, after a careful reading of the work, the
present reviewer still finds a few minor limitations. With due modesty, I venture to offer several humble
observations in the hope of receiving Professor Ding’s guidance.

First, the book still leaves some room for improvement regarding textual consistency and fine-grained
details. While the overall writing is rigorous, occasional expressions, word choices, punctuation, and citations

show slight inconsistencies. The following table provides specific examples:
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No. Page Line Error Suggested Correction
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13™ Jine from - modern Chinese allows &
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verb.
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inappropriately stops.
Add a pause mark after “Hfj K
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> 13 lines 5-6 punctuation “F1” following “KJEIH” to
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Il A~ .
11 211 line 5 B R | s colloquial; revise to
i iR” or “mrid” .
. . “/21)” is unclear and likely a
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Ilustrative Cases of Textual Norms and Detail Refinements in Ding Lifu’s 4 Study on the Transmission and

333

Translation of the Huainanzi

Second, the balance of domestic and international scholarship could be improved. Professor Ding’s
survey of domestic research in Chapter One is exceptionally comprehensive—particularly the statistical charts
covering studies from 1934 to 2021, which present the field’s development with admirable clarity and
considerable academic value. However, the discussion of international scholarship in Chapter Four, though
covering a range of countries and languages, displays noticeable variation in depth. For instance, the section
on Japanese scholarship is relatively brief, mentioning only a few translations without reconstructing a
coherent intellectual trajectory. Given Japan’s rich tradition of Sinology and its substantial body of research

on Daoist thought, scholarship related to the Huainanzi is likely far more extensive. A deeper exploration—
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and particularly a comparison with Western scholarship—would not only highlight the international landscape
of research more fully but also illuminate the dynamics of cross-cultural scholarly exchange.

Third, some chapters provide relatively limited discussion of their core themes. Professor Ding repeatedly
emphasizes the importance of “reader reception,” and his paratextual approach rightly devotes careful
attention to contextual and background information needed by readers. While this expands readers’
interpretive space, it also sometimes reduces the space available for direct theoretical analysis of central issues.
For example, Chapter Six, “A Study of Classical Texts Related to the Twin Translations of the Huainanzi,”
comprises two subsections of nearly equal length: (1) “The Current State of Classical Text Translation within
the Library of Chinese Classics Project” and (2) “Issues in Classical Text Translation Reflected in the English
Versions of the Huainanzi.” Yet readers may expect the latter to offer deeper, more evidence-based insights
with a clearer problem-orientation. If this section could be expanded with more concrete examples and detailed
analysis, the understanding of the English translations of the Huainanzi would be significantly enriched.

Fourth, the integration of philosophical analysis and translation studies could be strengthened. Chapter
Three’s exposition of the Huainanzi’s philosophical core—especially its treatment of concepts such as “the
unity of Heaven and humanity” and “Dao as natural spontaneity”—achieves impressive theoretical depth.
However, from the perspective of translation studies, the connection between this philosophical analysis and
the subsequent chapters on translation remains somewhat tenuous. A key unanswered question is: How does
the philosophical complexity of the Huainanzi concretely shape translation strategies and translated
representations? Take the concept of Dao as an example. In the Huainanzi, Dao carries both metaphysical and
practical dimensions. Yet in English translation three major strategies commonly appear: Dao (transliteration);
the Way (semantic translation); principle (interpretive translation). Each method highlights certain aspects
while inevitably obscuring others. If the book were to analyze specific textual cases, comparing how different
translations negotiate these semantic tensions, it would illuminate the interpretive challenges embedded in
translation choices and further demonstrate the interplay between intellectual history and translation strategies.
From a disciplinary perspective, the translation of core philosophical categories such as Dao and wuwei
represents a critical gateway for advancing Huainanzi translation studies. Case-based analysis would thus not
only strengthen the coherence between the book’s philosophical and translational sections but also provide a
practical methodological model for future research.

In sum, Ding’s monograph is methodologically rigorous and richly argued, combining substantial
historical depth with theoretical sophistication. It represents the fruit of more than a decade of meticulous
scholarly engagement. The work’s significance lies not only in opening a new field for the study of the
Huainanzi’s transmission and translation, but also in offering a valuable paradigm and practical pathway for
the global dissemination of Chinese classics. In this sense, the book is both a milestone in Huainanzi
scholarship and a meaningful contribution to the broader endeavor of promoting Chinese classical texts on the

world stage.
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Associate Professor Feng Bo’s work /mported Nostalgia: The Translation and Introduction of Foreign
Nostalgic Fictions in the 1930s and Before (published by The Commercial Press in November 2023,
hereinafter referred to as “The Imported Nostalgia™) focuses on the translation and introduction of foreign
rural nostalgia literature in China in the 1930s and before. Through a meticulous analysis of translation
historical materials, the book elucidates the complex process of the formation and evolution of the rural
consciousness in modern Chinese literature. Feng Bo believes that the rural consciousness in modern Chinese
literature is deeply rooted in the lived experiences, familial concepts, emotional appeals, and perceptions of

LR N3

fate among the Chinese people. These elements of “physicality”, “family”, “sexuality”, and “destiny”
collectively constitute the “aesthetic object of the spiritual and cultural time of the Chinese people” (19)'. The
translation and introduction of overseas rural nostalgia fictions in the 1930s and before provide an important
frame of reference for the shaping of rural consciousness in modern China, through the collision, integration,
and transformation of different national rural concepts.

The book is divided into four main chapters, with an introduction and a conclusion. Chapter One,
“Inseparable Physicality and Land”, focuses on the embodied dilemma of intellectuals. Through case studies

of writers like Yu Dafu, it explores the sensory perception of the physicality and cultural adaptation under the

impact of modernity. Chapter Two examines the intertextual relationship between the illustrations and texts

1 All the quotations of Imported Nostalgia: The Translation and Introduction of Foreign Nostalgic Fictions in the 1930s and
Before in this research are from Feng Bo’s book published by The Commercial Press in November 2023. All further
references are to this edition and are given parenthetically in the text.
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in the journal Translation (Yiwen), demonstrating how visual art participates in the construction of rural
consciousness. It further analyzes how the “leaving home/returning home™ narrative affects the emotional
structure of intellectuals. Chapter Three approaches the issue from a gender politics perspective, investigating
how female characters in nostalgic fictions serve as a medium for cultural reflection. It reveals the ethical
tensions and anxieties of modernity embedded in the translation and introduction process. Chapter Four,
centered on the “concept of destiny”, analyzes how intellectuals reconstruct rural consciousness through the
transformation of “knowing one’s destiny, establishing one’s destiny, and fulfilling one’s mission”. It
showcases the dialectical integration of tradition and modernity.

The work has a clear structure, detailed historical materials, and rigorous logic, mainly presenting two
key features. It emphasizes the analysis of how the emotional resources and value systems in foreign rural
nostalgia fictions have influenced the emotional structure of “physicality”, “family”, “sexuality”, and “destiny”
in rural China. Meanwhile, it adopts a cross-cultural research approach, systematically tracing the formation

and development of rural consciousness in modern Chinese literature within the broader context of cultural

exchange between China and foreign cultures.

1. Debate of Physicality and Land: The Embodied Dilemma and Cultural Adaptation of Intellectuals

Chapter One, “Inseparable Physicality and Land” analyzes the physicality narratives under the impact of
modernity. Feng Bo focuses the research on the complex psychological landscape of Chinese intellectuals
facing the impact of modernity, examining their initial cognitive experiences of modern civilization and the
internal contradictions presented in the modernization process. In Chinese society in the 1930s and before, the
introduction of overseas rural nostalgia fictions brought various cultural shocks. As Raymond Williams (1991,
p.403) stated: “Culture is a whole way of life”. Yu Dafu likened the contemporary Chinese society to a
“marmot-like society” (Section One), revealing the closedness and disorder of that time, and presenting the
“internal contradictions and complexities” in the formation of modern rural concepts (32). The imagery of the
“mechanical horse” and the “mill” (Section Two) reflects the “coexistence of expectation and anxiety,
excitement and trepidation” in the people’s initial encounter with modern objects (36). “The window” and
“the spring night” as core imagery in Section 3 have transcended simple rural nostalgia, becoming a spatial
metaphor for the experience of modernity (47). If the persistent “melancholy” reflects the subject’s passive
adaptation to the external space, then the “foreign illness” or “diseased body” (Section Four) constitute typical
symptoms of cultural maladjustment. Meanwhile, the writers’ special perception of the hometown manifests
their subjective awareness in “actively constructing spatial connections” (59). Alongside this, the “delirious
writing” (Section Five) in rural nostalgia fictions delves into the individual’s irrational imaginative demands
from a spiritual dimension. As Susan Sontag (2003, p.43) said, “illness reveals character” —the “delirious
writing” dialogues with the process of pathologizing cultural encounters in literary writing, capturing the
generative experience of modern rural consciousness amidst multiple conflicts (76).

Chapter One focuses on the unique context of China’s modernization transition in the 1930s,
systematically elucidating the complex relationship between physicality perception and the shaping of modern

rural consciousness. It delves deeply into the triple deconstruction of the traditional “inseparability of
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physicality and land” under the wave of modern industrialization——the flow of geographical space, the
collision of cultural values, and the crisis of identity. The translation and introduction of overseas rural
nostalgic literature precisely become an important medium for intellectuals to reconstruct rural consciousness.

Feng Bo first reveals the progressive process from sensory cognition to value identification. The sensory
contradictions of Yu Dafu and the typical case of the “mechanical horse” are collective psychological
representations of intellectuals in the specific historical transitional period, which are essentially cultural stress
reactions produced by the encounter of traditional agrarian civilization with the impact of industrial modernity.
The “window” and “spring night” reflect that the writers’ inner spatial experience is not a passive reflection,
but an active externalization of the anxiety and quest for identity into specific spatial imagery. This mechanism
of mutual projection between “inner/outer” space actually reveals the subjectivity dilemma of modern
intellectuals in the urban-rural transition process: on the one hand, they try to maintain their spiritual
connection with tradition through spatial imagination, and on the other hand, they have to face the spatial
alienation brought by modernity. In addition, Feng Bo introduces the perspective of existentialist philosophy,
viewing the body as an intermediary with dual functions of practical intervention and subjective construction.
Especially through literary representations such as “foreign illness”, “diseased body”, and “delirious
narration”, this chapter profoundly reveals the spiritual dilemma of modern intellectuals in cultural
transformation. This pathological metaphor is not the endpoint, but rather a turning point for the awakening
of subjectivity—writers achieve the transformation from passive acceptance to active shaping of spatial
cognition through the re-perception and reconstruction of their hometowns.

This chapter constructs a three-dimensional analytical framework of “physicality —cognition—culture”,
which not only expands the theoretical dimension of rural literature research, but also provides new

methodological insights for cross-cultural communication research.

2. Flowing Nostalgia: The Cross-cultural Rewriting of the Returning-home Narrative

This chapter first examines the imported rural landscape——the illustrations in the journal Translation (Yiwen).
These overseas rural images provide a cross-cultural field for the transformation and evolution of rural
sentiments. They are not only a visual supplement to literary translation, but also constitute an important
medium for cross-cultural dialogue—evoking an emotional resonance with the traditional pastoral
imagination, as well as carrying the urban-rural anxiety and identity crisis in the process of modernization
transformation. The intertext of image and text possesses both the idealized resonance (traditional pastoral
imagination) and “the individualized lyricism in the dilemma of enlightenment and the political ethical
expression of revolutionary utopia” (172), completing the revaluation of traditional rurality at different
modern levels.

Secondly, modern intellectuals, through observing the conflict and fusion of local and foreign cultures,
rationally examine the homeland narratives in overseas rural literature. This observation has led them to not
only recognize the historical limitations of traditional rural concepts, but also “reconstruct the modern rural
cognitive system” (146) through cross-cultural comparison. The fictional narratives of homeland defense in

overseas rural nostalgic literature particularly evoke the emotional resonance of intellectuals, while the trend
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of local compromise with foreign cultures in reality drives them to transcend simple emotional reactions and
turn to more rationally-grounded cultural reconstruction. The development of modern transportation and the
travel boom in the 1930s provide “a new context for intellectuals to reflect on rurality” (173). The “leaving
home” narratives in overseas rural nostalgic literature echo the family revolution thoughts since the May
Fourth Movement, and through the cultural tensions within and outside the text—evoking resonance while
highlighting differences——they have triggered the complex emotional anxieties of intellectuals, which in turn
have driven the reconstruction of modern rural consciousness and emotional structure in China.

Furthermore, this chapter also explores the duality of the “returning home” narrative in overseas rural
nostalgic literature and its impact on the spiritual world of modern intellectuals (174). It argues that the
homeland in the “returning home” narratives has both realistic and virtual attributes, and the conflict between
memory and reality triggered by this spatial-temporal fluidity has plunged the individual into the dilemma of
cultural identity.

The specific academic contributions of this chapter are listed as follows. It constructs an intertextual
analysis framework of “image—text”, breaking away from the traditional view on the supplementary role of
illustrations. It treats the foreign rural illustrations in the journal Translation (Yiwen) as an independent
cultural semiotic system, demonstrating that the illustrations not only supplement literary translation, but also
actively participate in the construction of modern rural concepts, providing a new paradigm for cross-media
research. In addition, through the dialogue between overseas homeland narratives and the traditional concept
of “co-construction of family and nation”, intellectuals complete the reconstruction of their rural cognitive
system in cultural comparison. Particularly worth mentioning is that this chapter’s research perceptively
captures the interaction between the modernity of transportation in the 1930s and literary narratives. Especially
through the analysis of the duality of the “leaving home/returning home™ narrative, it presents how the

transformation of spatial-temporal experience catalyzes the transition of emotional structure.

3. Gender in Nostalgic Narratives: The Dual Projection in the Emotional Structure of Modern
Intellectuals

Nostalgia and sexuality together constitute the most intimate and yet most universal emotional dimensions in
human spiritual world. In a cross-cultural context, the interweaving of these two emotions is particularly
evident in the portrayal of female characters in overseas rural nostalgic novels—they are both the objects of
desire projection and the carriers of cultural nostalgia. Through the gender perspective, intellectuals are able
to deconstruct both the traditional constraints and modern dilemmas.

In the translation of overseas rural nostalgic fictions in the 1930s, rural writings involving sexuality often
encounter local poor reception and criticism, highlighting the significant differences between Chinese and
foreign erotic writings. This phenomenon reflects the translators’ and critics’ complex dual mentality: they
criticize traditional rural ethics, yet also expect modern gender awareness, providing an important perspective
for us to examine their attitudes towards the “way of life, ethics and even value standards” of their hometown

(176). Works like The Spring and Autumn depict female body as a medium for writing cultural nostalgia,
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reconstructing modern rural consciousness through erotic writing, while the rural erotic narratives in 4
Woman’s Drifting History present the tensions between traditional rurality and modern concepts. The
portrayal of female suffering and struggle, and individualized love narratives in The Insulted and Injured
become typical cases of cross-cultural acceptance. Lisa’s Lament, as an important text that presents female
tragedy in the cross-cultural rural perspective, reveals the undeniable foreign influence on the evolution of
Chinese modern intellectuals’ rural consciousness. Rural women’s erotic narratives and tragic fates in works
like Tess of the d’Urbervilles and The Return of the Native, not only challenge traditional rural ethics, but also
reconstruct modern rural consciousness. The character of Anna in The Diploma vividly presents the profound
contradictions between traditional rural constraints and the awakening of modern female consciousness.

In the face of the gender writings of overseas rural literature in the 1930s and before, Chinese intellectuals
display a transformation from the emotional attachment to motherhood/hometown to the political
identification with patriarchy/nation. Chapter Three profoundly reveals the complex interaction between
sex/gender and the construction of modern rural consciousness. Through the analysis of the translation and
reception of works by writers such as Nagai Kafti and Maupassant in 1930s China, Feng Bo points out that on
the one hand, sexuality as the authentic expression of bodily desires forms a profound ontological connection
with the rural experience of “inseparability of physicality and land”, providing a sensual basis for modern
rural consciousness. On the other hand, the narrative of gender differences becomes an important point for
social criticism, as the literary image of the “insulted and injured” has triggered reflections on the inequality
in rural society. The research particularly focuses on the phenomenon of cognitive bias in the translation
process—local readers often produce moralized misreading of the sexual descriptions in overseas rural
nostalgic fictions (with Maupassant as a typical case), and this kind of misreading precisely reflects the tension
between traditional ethics and modern consciousness.

Through analysis in Chapter Three, Feng Bo not only identifies that the female characters in overseas
rural nostalgic fictions have dual cultural functions of emotional projection and reflective medium, but also
profoundly reveals the complex mentality of intellectuals who both criticize tradition and resist modernity.
The chapter demonstrates the deconstructive and reconstructive effects of erotic writings on rural ethics,

providing an important reference for understanding modern rural concepts in China.

4. From Destiny to Mission: The Dilemma of Modernity and the Intellectuals’ Concept of Destiny in
Rural China

Literary practices including fiction translation are seen as “a powerful agency” in the process of nation-
building (Liu He, 2014, p.3). In the 1930s and before, the “sense of destiny” of Chinese intellectuals is not an
abstract philosophical proposition, but is deeply rooted in the historical context of national crisis, social
transformation, and the impact of modernity. During this period, the translation and dissemination of overseas
rural nostalgic fictions, with their profound writings on the destiny of individuals and collectives, become an
important intellectual resource for Chinese intellectuals to reflect on their own as well as the nation’s destiny

(256).
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Sorrows of the Village through the protagonist’s repeated “escape-return” cycle, deeply reveals the
structural dilemma of modern people in the rural nostalgic experience, reflecting the profound alienation
between the individual and the hometown in the rural modernity transformation (Section One). Works like
The Return of Kopylov by Leonid Leonov, from the dimensions of religious destiny, the conflict of urban-
rural ideology, and the historical context of intellectuals, jointly construct the complex landscape of subject
identity and fate cognition in the context of modemity (Section Two). The translation of works of Upton
Sinclair and Sinclair Lewis highlights the differentiated reconstruction of traditional rural concepts in class
discourse and the complex dialectics of subject identity in the process of modernity transformation (Section
Three). Overseas war fictions constitute a profound deconstructive impact on the “rural” as the core
representation of national uniqueness, and the nostalgia they have engendered has become a key medium for
intellectuals to seek identity and spiritual refuge between national ethics and individual values (Section Four).
The “rural experience of Mao Dun” and the “contradictory rurality” reflect the double exploration of Mao
Dun and other intellectuals in the specific historical field of rural China towards subject construction and the
imagination of the nation-state, shaping the basic path of the generation of their national consciousness
(Section Five).

The concept of “destiny” (ming) in Confucian thought contains a dual connotation. The “finiteness” (vital
energy/limited fate) as an objective constraint and the “infiniteness” (moral destiny) as the subject’s
transcendence, whose dialectical “Unity of Righteousness and Destiny” constitutes the core value concept of
rural China. Feng Bo believes that modern Chinese intellectuals’ cognition of the “destiny” of rurality presents
a dialectical unity of “knowing one’s destiny” and “establishing one’s destiny”. Compared to the religionized
concept of destiny in the West, Chinese intellectuals tend to interpret “destiny” from a secularized perspective,
and gradually shift towards emphasizing the agency of “fortune” ——this transition from passive cognition
(knowing one’s destiny) to active construction (establishing one’s destiny) is the core mechanism of modern
transformation of rural consciousness. The core viewpoint of Chapter Four is that, in a specific historical
context, intellectuals complete the identity transformation from traditional Confucian scholars to modern
intellectuals through a triple leap of “knowing one’s destiny——establishing one’s destiny — fulfilling one’s
mission”. This transformation is specifically manifested as: Yu Dafu-style literati elevate their personal lyrical
suffering to spiritual reflection, realizing the awakening of individual subjectivity; the selective acceptance of
Sinclair’s works exhibits the collective effort to transform the traditional “moral destiny” into the
revolutionary “mission”; the various contradictions in Mao Dun’s writings further reflect the intellectuals’
difficult balance between individual consciousness and national responsibilities.

This chapter dynamically presents the historical process of conceptual transformation, avoiding a
simplistic understanding of modernity transition; through the analysis of specific cases (Yu Dafu, Sinclair,
and Mao Dun), it concretizes the abstract discussion of intellectual history into tangible cultural practices; and
it reveals the unique dialectical logic of Chinese modernity—mnot a rupture with tradition, but a creative

transformation of tradition to achieve rebirth.
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Conclusion

“Physicality”, “family”, “sexuality”, and “destiny” constitute the emotional-ethical system by which the
Chinese people cognize their native land, and it is a systematized life experience (359). The translation practice
of overseas rural nostalgic fictions in the 1930s and before has vividly presented the complex interaction
between intellectuals’ understanding of “physicality”, “family”, “sexuality”, and “destiny” and the historical
context, through the expressive mode of “the melancholy of nostalgia” that is full of tension and difficult to
resolve. To better present this relationship, in The Imported Nostalgia, Feng Bo has constructed multi-
dimensional analytical frameworks such as “physicality-cognition”, “image-text”, “gender-rurality”, and
“destiny-modernity”, expanding the theoretical horizon of rural literature research. Through the meticulous
analysis of translation historical materials, the book dynamically presents the evolving process of intellectuals’
rural consciousness in the 1930s, providing new interpretations for the unique path of Chinese modernity. In
the concluding part of the book, Feng Bo innovatively proposes a theoretical framework for the comparative
study of Chinese rural literature, which has dual academic value. At the theoretical level, by combining the
phenomenological analysis of emotions and the perspective of historical materialism, it constructs a new
paradigm for understanding rural narratives in modern Chinese literature; meanwhile, in terms of methodology,
its cross-cultural research approach provides an important reference for the field of comparative literature.
Feng Bo has been dedicated to the research on urban-rural narratives in modern and contemporary Chinese
literature for a decade, tracing and expounding the transmission and evolution of traditional rural concepts in
China. This reflects the unique perspectives and insights of young Chinese scholars, and also demonstrates
the self-awareness of Chinese academic discourse construction.

From the perspective of the author of this research, The Imported Nostalgia demonstrates significant
value in both theoretical construction and empirical analysis, and its research paradigm and problem awareness
provide multi-dimensional expansion space for subsequent academic exploration. For example, a “Database
of Foreign Rural Fiction Translations in the 1930s and Before” chould be established, systematically
integrating translated texts, translators’ manuscripts, journal reviews, and other diverse historical materials,
combining traditional text analysis with digital technology, and utilizing digital humanities analysis methods
to deeply explore the dissemination paths, reception effects, and variation mechanisms of overseas rural
nostalgic fictions during this period. This digitalized research framework not only can break through the
material limitations of traditional literary research, but also through multi-dimensional data analysis, can
present the reconstruction and influence of overseas rural nostalgic fictions on contemporary rural concepts
of Chinese intellectuals in the 1930s. Furthermore, by placing the core symbols (such as “land”, “church”,
“gentry”) of overseas rural nostalgic fictions within the framework of glocalization, and combining semiotic
analysis, translation studies, and cross-cultural communication theory, multi-dimensional analysis can reveal
the network of meaning transformations of these symbols in the source culture, translated versions, and target
culture. In addition, from the perspective of cross-media narrative research, one could examine how overseas
rural nostalgic fictuons are adapted into theatrical, film, and comic forms during the translation process,

analyzing how different media strengthen or undermine the cultural connotations of the original works.
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Combining visual analysis, a comparative study of the symbolic representations (such as the visualization of

rural imagery) between original texts and adapted works can also be conducted.
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Under the dual influence of social development and technological innovation, cross-boundary integration has
gained increasing attention from both the public and academia, as seen in cross-genre experiments, cultural
hybridity, and interdisciplinary innovation. What constitutes “cross-boundary” practice? Why is it necessary?
And what can it bring us? These are pressing topics worthy of attention and exploration. Within the realm of
Chinese literary criticism, the heterogeneous writing of Chinese authors shaped by their unique cultural
contexts and identities, cross-media narratives emerging in the new media era, and the convergence of diverse
themes facilitated by global exchange—all embody the inherent cross-boundary characteristics. In 2023,
Huacheng Publishing House released the fourth volume of The Library of World Chinese Literature Studies,
compiling essays by multiple scholars in the field. Among them, Ling Yu’s Research Library of Global
Chinese Literature (Huacheng Publishing House, 2023) won the First Prize for Teaching Achievements
awarded by the Guangdong Writing Society. Structurally, the monograph exhibits strong logical coherence:
it encompasses both case studies of individual writers and their works, as well as comprehensive critiques of
Chinese literature as a whole, with a unified and consistent analytical framework. Each chapter clearly
articulates its core thesis, and both the overall structure and individual sections demonstrate meticulous
analysis and a seamless flow. Centered on the core concept of “cross-boundary integration,” the book
integrates perspectives from art, technology, and other disciplines, explores new “nodes of creation” in

Chinese literature, and shifts its academic focus from historical reflection to future orientation.
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Picture 1 Research Library of Global Chinese Literature (2023) by Ling Yu
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1. Multiple Cross-Boundary Practices: Breaking Away From Conventional Thinking

“Crossing” (kud) is a verb signifying the act of transcending boundaries—whether quantitative, spatial, or
regional—and embodying transformation. “Boundaries” (ji¢) denote distinct domains and spheres, ranging
from tangible frontiers like “national borders” and “territorial limits” to intangible realms such as “cultural
circles,” “literary spheres,” and “artistic realms.” The cross-boundary nature of overseas Chinese literature is
not only a direct result of the transnational experiences of its writers but also a vivid manifestation of the
ongoing reshaping of their identities in flux. It is precisely this dynamic, multidimensional cross-boundary
practice that drives Chinese literature to continually transcend its original confines—aligning with the core
proposition of Research Library of Global Chinese Literature: exploring how Chinese literature evolves

through its inherent transboundary essence.

B2 (M) (2015) #i@s
Picture 2 Crossover Creativity (2015) by Ling Yu

Ling Yu has dedicated over three decades to researching Hong Kong literature and cross-boundary
creativity, striving to bridge the boundaries between literature, technology, and art. Adopting a “cross-
boundary” perspective and approach, she studies literature, appreciates art, and perceives the interplay
between technology and reality. Her course “Cross-Media Cultural Studies” was recognized as a Model
Course for Ideological and Political Education in Postgraduate Programs at South China Normal University.
She is also the author of multiple works, including Kuajiewang [Crossover Creativity] (2018), Kuameijie
Hong Kong [The Cross-media Culture in Hong Kong] (2015), and Kuameijie Xushi [Cross-Media Narration]
(2009). Among these, Crossover Creativity received the Fourth Outstanding Teaching Textbook Award from
South China Normal University. Beyond literature, Ling Yu has also ventured into self-media, managing the
WeChat official account “Kuajie Jingwei” (Cross-Boundary Latitude and Longitude, 5 5-4:4) for years.
Through this platform, she has recommended numerous renowned authors and works, as well as practical
cases of literary cross-boundary integration and cross-boundary teaching applications. Her deep contemplation
of “cross-boundary” is evident in her statement (2021, p. 18): “Creativity is finding the right solution for
something at the right time, in the right place, with the right people.” “Cross-boundary, in essence, is

boundlessness.” Implicitly, cross-boundary practice emphasizes innovation—breaking down boundaries and
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fixed mindsets to courageously discover novel and fitting approaches. In this regard, Research Library of
Global Chinese Literature serves as a paradigmatic example of the practical application of cross-boundary
thinking and methodologies.

1.1 Diverse Cross-Boundary Practices: Pursuing Innovation and Transformation

Research Library of Global Chinese Literature demonstrates diverse cross-boundary approaches in literary
criticism, with a core emphasis on “novelty.” It transcends disciplinary boundaries in perspective, explores
new symbols and phenomena in content, and revitalizes literary works through interpretation methods that
break away from tradition.

Ling Yu keenly captured the “newness” in Hong Kong literature shaped by the development of the Internet.
From the interwoven eutopian, utopian, and dystopian visions of the era, she unearths new symbols in cyber-

=Y

postmodern novels—such as Apple semiotics(3F 3 %5 %), mobile phone semiotics(F 145 2%) and
electronic card semiotics (H ¥~ 5 2%)—alongside the “new anthropology” emerging from Hong Kong’s
“z4 maai era” (MR, hybrid era), including concepts like “transdimensional beings”(5{X 7t \) and
“tearful humans”(HR7H N). Technological progress brings about new transformations in knowledge, giving
birth to new codes that reshape the landscape of literature.

Of course, this novelty extends beyond surface-level vocabulary, permeating the deep structures of social
culture and manifesting specifically as an innovative narrative mode. Taking Kai-Cheung Dung’s “Natural
History Trilogy” as an example, Ling Yu analyzes its unique narrative technique: pioneering a polyphonic
storytelling that interweaves three worlds— “what is”, “what ought to be” and “the probable”. The study
particularly notes that within this expansive, multi-layered vision, the novel constructs an open and inclusive
“The Probable Third Space”. This space facilitates the fusion of intra- and interdisciplinary knowledge, the
entanglement of past, present, and future temporalities, and the integration of literature with other artistic
disciplines. Thus, the novel transcends mere storytelling, evolving into a vessel for philosophical reflection
and historical contemplation.

Building upon discussions of “space”, Ling Yu argues that Kai-Cheung Dung’s Dituji [Atlas: The
Archaeology of an Imaginary City] (1997) presents spatial narratives with novelty and depth distinct from
traditional forms. The novel’s spatial imagery incorporates inventive cartographic language the intangible
cultural ecosystems embedded in geographical landscapes, and the power discourses underlying geographic
spaces. Most strikingly, she innovatively identifies the “The Topological Structure of Postmodern
Architectural Space” as a defining characteristic of Dung’s fiction. Ling Yu previously explored the prospects
of topographic literature and landscape literature in her work Crossover Creativity. This analysis demonstrates
a more concrete application of cross-boundary knowledge and interdisciplinary perspectives. While
employing spatial theory in literary criticism is not unprecedented, Ling Yu consciously adopts an
interdisciplinary lens to examine literature. By leveraging knowledge from architecture and geometric
topology, she devises methods for decoding literary works and explores new interpretive pathways beyond
traditional narrative frameworks. Though initially perplexing, this approach embodies profound underlying
logic, showcasing its value with the spirit of “distinctive innovation like a flower blooming uniquely in the

second month.”
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1.2 Transcending Disciplinary Boundaries: Forging a Unique Literary Voice

The diversity of literary cross-boundary integration stems from two core sources: first, literature’s inherent
capacity to embrace other art forms; second, the bold innovation, experimentation, and outputs of literary
creators and critics. Unlike the public’s confusion and skepticism toward the cross-media works of authors
such as Xi-Xi and Kai-Cheung Dung, Ling Yu remains unfettered by traditional literary conventions. She
maintains an open mindset and employs interdisciplinary knowledge beyond literature to interpret texts—
encompassing not only the aforementioned technology and spatial theory but also visual arts and interactive
art. This enables her to gain insights inaccessible to others, forging a distinctive cross-boundary critical
approach and a unique literary style.

In the realm of symbolic interaction studies, Ling Yu systematically examines the dynamic construction
between text and image. She researches visual creative arts such as “Image-Designed Poetry” (& it 17
#) and “Hong Kong and Taiwan Cyber Image Poetry” (35 4% {4 1F), integrating the arrangement of
images, color schemes, and literary texts to explore the creative synergy arising from the collision of two
distinct semiotic systems. Taking Xi-Xi’s Wocheng [My City] (1975) as a case study, Ling Yu demonstrates
that the integration of text and image in Xi-Xi’s works embodies the “Huitongti (E# {4, a childlike witty
literary style)”—language and illustrations appear childlike in their simplicity and naturalness, yet harbor
profound depth and endless meaning. This research highlights Xi-Xi’s avant-garde spirit and courage in
literary innovation, elevating illustrations from supplementary textual elements to integral narrative
components, thereby demonstrating the cognitive enrichment of text-image intertextuality.

At the level of cross-media narrative modes, Ling Yu creatively proposed the “Té&te-béche narrative”

W8] ) . Breaking free from traditional unidirectional adaptation research paradigms, she focuses on
the bidirectional intertextual symbiosis between literature and film. Taking “Téte-béche” as her entry point,
she explored the inverted temporal and spatial structures across diverse genres within Kar-Wai Wong’s
cinematic universe, delves into the underlying Téte-béche narrative logic driving novel-to-film adaptations,
and conducts an in-depth investigation into how Wong’s works and European cinema manifest Eastern poetic
sensibilities and Western postmodernism through such inversions. Ling’s cross-boundary methodology lies
precisely in identifying bidirectional connections and mutual “Téte-béche” across multiple fields, thereby
uncovering new growth points for literary studies.

Amidst disciplinary transcendence, Ling Yu excels at uncovering fresh content, expanding new
perspectives, and crafting original terminology. Beyond concepts like the “Huitongti” and “Téte-béche
narrative”, she has coined terms such as “gustatory geography” (Bfui HiFE~%) | “pathography”, and
“Diagonal narrative > (X} f5{ 5% ) . These original expressions reflect her innovative and dynamic scholarly

voice.

2. Integration and Synthesis: The Essence Within
The evolution of the concept— from “cross-media” to “cross-boundary” and ultimately to “boundary

fusion”—reflects the deepening and expansion of Ling’s reflections on literary cross-boundary research over
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the years. While cross-boundary practice holds significant value for pursuing innovation and transformation,
“crossing” is merely a process; the core lies in “fusion.” True cross-boundary engagement is not a simple
addition: without grasping its essence, it risks becoming a forced fit—a “square peg in a round hole”—
resulting in obvious disharmony. On this point, Ling Yu (2015, pp. 32-39) argues that the challenge lies in
“chemical synthesis—finding the boiling point and melting point of meaning amidst repulsion” and that
“cross-media connections must uncover the fusion of meanings and the communion of spirits.” Thus, in her
book Research Library of Global Chinese Literature, the author consistently applies this standard in her
criticism: her arguments and examples are apt and vivid, and her analysis of writers, works, or literary
phenomena is concrete and forceful—never forced connections or artificial impositions.

In exploring the imaginative space within Kai-Cheung Dung’s works, Ling Yu examines the relationship
between space and power through the lens of Guanzi: Map. She points out that the essence of a map is “to
declare the ruling power’s right to possess, exploit, and interpret the land.” She then further analyzes the racial
and power dynamics revealed in Dung’s depiction of Hong Kong’s maps, thereby integrating geography,
spatial theory, sociology, and literature—truly embodying the “boundlessness of knowledge.” By applying
cartographic spatial narratology and urban architecture to analyze Dung’s Dituji (1997), Ling pioneers a new
path in literary criticism through interdisciplinary knowledge. The efficacy of this cross-boundary critique lies
in upholding the interpretive validity of literary essence: centering on the text’s literariness, it transforms
architectural and spatial analytical tools into pathways for decoding literary metaphors, ultimately restoring
literature’s inherent charm. As Ling asserts in the book: “Where maps cannot narrate, or where logic cannot
adjudicate, literature gathers these elements—this is the very essence of literary meaning” (Ling, 2023, p.
48).!

Ling Yu excels at divergent thinking and associative exploration, uncovering intrinsic connections across
diverse fields and forms. The “textual weaving technique” she constructs in her critique of Feizhan [Flying
Carpet] (1996) demonstrates the originality of her cross-boundary critical approach. First, she identifies the
novel’s ingenious narrative structure—discourse cohesion skillfully employs the Chinese rhetorical device of
“lianchan” (1%, a proliferative, chain-like narrative structure), achieving semantic continuity through vivid
associations.

Second, she innovatively establishes an interpretive chain linking “weaving artistry and feminine
narrative,” arguing that the non-linear storytelling stems from “a cyclical Taiji conception of time without
beginning or end” and “the interweaving of multidisciplinary knowledge.” This narrative approach, which de-
emphasizes plot exploration, constitutes a feminine narrative mode that embodies Xi-Xi’s reflections on
women’s existential space.

99 GG

The discourse’s ingenuity and appeal lie in its connection of “weaving” “narrative structure” and
“feminine consciousness.” It demonstrates that weaving not only mirrors the recurring flying carpet motif but

also forms the novel’s web-like interlaced narrative structure. Weaving holds unique significance for women,

Ling Yu (2023). Research Library of Global Chinese Literature: Selected Essays. Huacheng Publishing House. Subsequent
citations will only indicate page numbers for brevity.
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while its web-like form embodies their emphasis on relationships and connection-building. Notably, Ling
Yu’s analysis of Xi-Xi’s narrative techniques through the lens of “adding stitches”(l%17%) and “subtracting
stitches” (93 &t7%) complements this perspective, creating a mutually reinforcing synergy. Consider her

concluding assessment:

“Xi-Xi’s lianchan techniques challenges traditional linear narrative in stylistic structure. It harnesses the
conceptual strengths of the Chinese language, adopting lianchan devices to form the characteristics of
feminine cyclical time and web-like woven space—thereby creating a narrative mode with distinct Chinese

indigenous characteristics.” (p. 106)

It is evident that the author’s terminology does not derive from conventional literary criticism jargon. Instead,
tailored to the distinctive characteristics of the objects under critique, it identifies and integrates cross-
boundary connection points—preserving the interpretive efficacy of literary essence while carving out new
spaces for meaning production. This ultimately achieves a perfectly balanced effect, forging a distinctive
personal “cross-boundary” critical style.

In art’s earliest stages, there was no clear differentiation: poetry, music, and dance were inherently
inseparable. Only as language’s expressive capacity gradually strengthened did literature emerge as an
independent discipline. Yet despite evolving in autonomy for so long, people now seek to rediscover the
aesthetics of cross-boundary fusion. “Using the symbolic elements of dance as a framework allows for a
deeper analysis of literary creative elements” (pp. 130-131). Taking Bik-Wan Wong’s life experiences and
her literary work Xuekamen [Blood Carmen] (2002) as a case study, Ling Yu integrates poetic rhythm,
linguistic narration, rhetoric, and dance into her analysis. She astutely observes that the pulse of dance and
literature converge in the synchrony of poetic imagery and dance’s dynamic leaps, interpreting the text as a
narrative art form that unfolds like a flamenco dance composed of words. As the term “Duende” suggests,
artistic creation can deliver profound spiritual resonance. Ling deeply empathizes with Wong's painful
experiences as both a dancer and a writer, noting that her stylistic evolution mirrors flamenco itself: passionate

yet restrained beneath its fervor.

“Disillusionment and dance, dancing and writing, longing and forgetting—mutually dependent yet
contradictory, ultimately embraced by disillusionment. Bik-Wan Wong cannot cease her pursuit of ideals,
much like the fairy-tale girl who put on the red dancing shoes, unable to stop dancing until her last breath. Her
raised head stands as a symbol of self-respect, confidence, and refusal to submit. Tenderness and fury, water

and fire—they bloom simultaneously in Wong’s life, coexisting in a state of tension.” (p. 149)

For a literary critic, the most precious achievement is to resonate emotionally and spiritually with an author’s
works and convey their charm to readers. This essay perceives literature through the lens of dance, broadens

its gaze to cultural fusion, and reflects on the writer’s inner world. After reading it, one experiences a
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thoroughly satisfying thrill and an inner tremor that refuses to settle.

Cross-boundary practice signifies not merely moving from one place to another or from one field to
another, but more crucially, how the original field integrates with new domains to generate fresh perspectives
on observing phenomena and innovative methods for solving problems. As a paradigmatic work, Research
Library of Global Chinese Literature offers insights into achieving “integration” in cross-boundary criticism:
it does not sacrifice literary integrity for the sake of cross-boundary appeal; it encourages divergent thinking
and skillful association to uncover formal or intrinsic connections across diverse fields; it activates

multifaceted sensibilities and resonance to grasp points of spiritual convergence.

3. Global Vision: The Future of Cross-Boundary Practice

The exchange between literature, technology, and art constitutes only one facet of cross-boundary engagement.
In fact, the cross-boundary nature within Chinese-language literature is remarkably broad and flexible. Yang
Kuanghan (2009) noted that overseas Chinese-language writers often navigate the friction and integration of
multiple cultural perspectives, giving rise to cross-boundary mentalities and discursive modes. He specifically
categorized such cross-boundary practices into five dimensions: transcending geographical boundaries,
cultural boundaries, ethnic boundaries, gender boundaries, and generic boundaries. Today, however, cross-
boundary engagement extends beyond these categories. Driven by the development of internet technology,
economic globalization, and the growing emphasis on a community with a shared future for mankind, “cross-
boundary practice” now exhibits an increasingly open and diverse trajectory.

Focusing on cross-boundary dynamics within Chinese-language literature, Research Library of Global
Chinese Literature envisions broader humanistic themes against the backdrop of global regional integration.
It presents diverse future possibilities for literary creation and research in this expansive field. In the era of
globalization, overseas Chinese communities have transitioned from a state of diaspora to a more fluid
transnational dispersion. Against this backdrop, cross-boundary writing that transcends national borders has
gradually become a defining feature of contemporary overseas Chinese-language literature. The cross-
boundary nature expressed in new immigrant literature is inherently ambiguous: each transnational journey
continually reconfigures the author’s cultural memory, while the homeland of transnational diasporas remains
elusive— “at home anywhere” yet “homeless everywhere.” The spiritual core of Chinese-language literature
in the global context lies in openness and diversity. Research Library of Global Chinese Literature centers on
“humanity”, encompassing not only the reflections of unique individuals but also the broader interplay
between communities and cultures.

Regarding the requirements for cross-boundary creators, Ling Yu has identified three core attributes:
“erudition, transcendence, and creativity.” Her criticism emphasizes both close textual reading and the
verification of writers’ experiences, while maintaining a clear awareness of cultural hybridity. Consequently,
her critique exhibits a triadic characteristic of “text-author-context,” which is prominently evident in her
analysis of Shao Jun’s works: Shao’s journalistic background, interdisciplinary experience spanning the

humanities and sciences, and extensive travels abroad have forged a distinctive literary style marked by
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elegance yet infused with compassion. Each essay in Research Library of Global Chinese Literature is a
concrete, thoughtful, and sincere work, revealing Ling Yu’s passion as a critic and scholar for the development
and innovation of Chinese-language literature.

On the value dimension, the author’s critiques and analyses fully demonstrate her concern and reflections
on humanity and the broader public: anxiety about the spiritual world of urban dwellers; emotional resonance
with the female collective; and an open attitude toward the infinite possibilities of future human society. Ling
Yu discerns the writer’s anguish in Poon Kwok-ling’s Xietuoban he Xiaoshizhou [Writing Topia and the
Disappearing Spell] (2016)—starting from individual experience, his unearths the Hong Kong identity, local
essence, traditional elements, and universal themes embedded in the work. Among these, a profound
humanistic anxiety is transformed through boundless imagination into highly creative literary expressions and
experiments. Interpreting Lao Mu’s novel Xinsheng [Rebirth] (2015) through the lens of transnational trade
and philosophical fiction, Ling reveals not only the grandeur of cross-border commerce but also the distinctive
Chinese philosophical thought of a Chinese-language writer manifested within Western cultural contexts. Her
discussion of the work’s ability to leverage strengths, overcome weaknesses, and showcase cross-boundary
characteristics through multiple possibilities demonstrates the reviewer’s foresight and discernment. By
integrating micro-level close textual analysis with the macro perspective of cultural studies, Ling meticulously
examines the temporal and spatial expansions, the interweaving of individual and collective voices, and the
fusion of Eastern and Western cultures embedded in Chinese-language writers’ cross-boundary writing. This
demonstrates the critic’s broad vision—transcending disciplinary and geographical boundaries to confront
holistic, global issues.

As a dynamic mechanism for literary innovation, cross-boundary literary research constitutes a two-way
process of writers’ creative experimentation and value reevaluation. The pioneering experiments in cross-
boundary narration by writers such as Xi-Xi and Kai-Cheung Dung demonstrate the time lag between literary
innovation and reader reception. When texts transcend readers’ established cognitive frameworks, they
increasingly rely on critics’ discerning insights to validate their worth through textual interpretation and
theoretical reinterpretation. Under the advocacy of a community with a shared future for mankind, cross-
boundary practice has transcended mere disciplinary integration to evolve into a cultural practice involving
paradigm shifts in cognition. The resource optimization, industrial upgrading, interdisciplinary breakthroughs,
and multicultural identification and inclusivity stemming from the convergence of economics, culture, science,
and technology all underscore the significance of “cross-boundary engagement.” New millennium issues—
such as transnational writing in an era of global mobility and the narrative revolution sparked by digital
technology and artificial intelligence—will also inspire fresh literary imagination and creation. The interplay
of “creation-criticism-theory”, along with Ling Yu’s unique cross-boundary integrative critical methodology,
not only provides a methodological reference for contemporary cross-boundary literary research but also
inspires literary scholars to grasp the pulse of the times. Only by maintaining a dual focus on theoretical and
methodological innovation and humanistic concern can the creative development of academic value be

achieved.
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4. Conclusion

Research Library of Global Chinese Literature breaks through traditional literary criticism with its
interdisciplinary and multifaceted perspectives. While fostering new pathways for textual interpretation, it
conveys a valuable insight: knowledge knows no boundaries, and cognitive commonalities exist across all
domains of human culture. Focusing on the multidimensional practices of cross-media and cross-cultural
engagement, Ling Yu anchors her exploration in the literary essence of works to uncover deep resonances of
meaning and spirit—moving beyond superficial similarities. It is precisely this practice of “transcending
boundaries to achieve fusion” that truly touches the inner fabric of cultural integration, demonstrating the

openness and vitality of literary criticism.
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