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animated films have emerged as a pivotal medium for the international communication of fine
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traditional Chinese culture. In recent years, with the continuous innovation in the content and
form of domestic animated films, the new mythological narrative represented by Ne Zha: The
Legend of the Sea 2 has gradually become a significant model for Chinese culture to “go global”.
The film not only achieved breakthroughs in box office and public reputation but also provided
a practical paradigm for the cross-cultural expression of Chinese culture and the construction
of cultural soft power through the re-deconstruction of China’s traditional mythological system,
the visual remodeling of aesthetic mechanisms, and the systematic deployment of international
communication strategies. This paper starts from three dimensions—cultural narrative,
aesthetic translation, and communication paths—to analyze how the film achieves the global
adaptation of cultural prototypes in content encoding, completes the cinematic transformation
of Oriental aesthetics in visual style, and optimizes communication efficiency and precise
audience reach with the help of technologies such as Al. Furthermore, combined with overseas
market feedback, it explores the soft power transformation mechanism realized by the film in
the three dimensions of cognition, emotion, and behavior, and points out how the film
effectively adapts to the “international grammar” while maintaining cultural subjectivity.
Finally, the paper summarizes its enlightenment in terms of cultural communication logic,
narrative reconstruction principles, and the boundaries of technological empowerment, aiming
to provide a referential path for the international communication of fine traditional Chinese
culture in the future.
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