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Abstract: As an intangible cultural heritage, the international dissemination effectiveness of
Cantonese opera serves as a crucial dimension for measuring the success of China’s cultural
outreach strategy. Taking the 9th Cantonese Opera Festival as a case study, this research

employs a multidimensional analytical approach to systematically examine its international
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communication practices centered on government-led performances, new media matrix
dissemination, and the integration of “Cantonese opera + cultural tourism.” Findings reveal that
while the festival achieved notable success in expanding overseas audiences and activating
international communities, it also exposed deep-seated challenges: audience segmentation,
superficial content dissemination, insufficient long-term sustainability, and inadequate offline
operational management. Based on these findings, the study proposes three optimization
strategies: precise audience segmentation, innovative content formats, and establishing
domestic-international coordination mechanisms. It emphasizes enhancing the festival’s
comprehensive effectiveness as an intangible cultural heritage international communication
platform through thematic curation and sustainable operations. These insights also offer
meaningful strategic references for the international dissemination of traditional arts using
festivals as vehicles.
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