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Abstract: The Hollywood film The Inn of Sixth Happiness (1958) is a biographical film about
China directed by Mark Robson, with music composed by Malcolm Henry Arnold and starring
Ingrid Bergman. The film won the 31st Academy Award and many other awards when it was
released, and was widely acclaimed overseas. Based on the theme music of salvation and love,

this article explores in-depth the compositional techniques, sound-picture relationship, and
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narrative strategies to reveal how the film portrays characters, promotes the narrative process,
and creates dramatic conflicts through music, thus presenting a wonderful audio-visual spectacle.
Keywords: Hollywood movie The Inn of the Sixth Happiness; theme music; compositional
techniques; sonic relationships; narrative strategies
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Table 1: Form Structure Diagram of “London Prelude”
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Table 2: Form Structure Chart for “Happy Ending”
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Table 3: Form Structure Diagram of “London Prelude” and “Happy Ending” (Overall)


https://www.icslajournal.com/

International Communication Studies in Literature and Art Vol. 1, No. 2,2025 https://www.icslajournal.com 199

£ H (London Prerlude) 1 (Happy Ending) XM & SRkl A 7E—#2, W LAR IR K (A
WG, W ERPR, BRI AR B A E A =E 5, Ho 328 e = g
sl C K. D RWAB K, HoEESWAERKRZ C R, alBrthgy, 5
(London Prelude) X ERHiM =, o LMEEHEFE—R=H, WRAM (Happy Ending) X5
& e — R BRI 2E, WL EAZEn a2 a NE-A Ki-C KR
B a /N, a /NEPE RIS ERESE A%, S FEFRPER DGR /ANE, FF G2 dia v . 3235
TP R SAIE MRS = IR F) M EM, (6B KA TR, REAMA B ARBAME, 75 C Kl L
S, RO FTOT B TR A, AREL T R ZER =) 2R A

JeFFHAE C K BRI, M A SRBIM BRI, ZJEanlteb. . g /MR, A TiES:
AT AR, B AZEA B B ARE, RS “mB AL AT TR R

FEHICE T — & 9¢[E JLAK (This Old Man) "R EC AR M AL, X2 —H R TETF E Z K 5E0L
AR, BRBCHCEDS N e ke, B M. Mgty ME L ARSI O A, il
AN——%k . BIRE (Happy Ending) IXHIR A IMAZ ARS8, (BB LI T
ek, O XA, AU, MAERKIREE BT L T, e RE Sk, XA
AT R K . X B — AL AT B R, — TR A a8 RAE ‘K Tk,
RERPHRIKRNEE O, 105 AT RITE RIS S ML EX L, RUTHZAIINAEER,
S5 e L LS i 2 AE A 1) T S0 JHE () SELAE PN TR o

FIERE) TN C KM, RS I RA)R)E 4 /ANTTIETEG I, #EN B ORI, PRI ) R
T JRAERS, FHIEEERS 2 BIFE a /N A K. C KA LIHMT 2B, HJE45RE C Rl L, Al
TR BRI IR S, fFEZEg RN, AT EoRE 8. RS A KRBT
SORER AR ZIRA IS IR R S R AT L, R T RS .

EaCRRH, A RBOVERRUEE, B, CURBONEIE T, MWARUHEMKETTHRE, WE LEE R0
ARRE W SRR R — PR B RO TR A R R, RN R oLl rh s #E B«
PEPR AR RN > BFRAUL: BRECT 100 244 )L 5 H H 160 R, 122 ML P R0 BH 3 )
Kk, EERHNREZLHE, NEEREL. M 58 L T 5 h 3 AR LR =25 77
AN, PR T NIRE AR — 1, OVHERZIEIZE. K (London Prelude) 1 (Happy Ending) W&
INihE o5, BRI RS MR LA R R e ZEng g 20, JATanE, fEZEhh X, —3L
N=ABr e BoRER. FETFESA PR LS,  Forb f e AR 22 0 il i) b P R e 52 30 v = A0 1 T 1
XPEE,  PA SRR b 32 E AR B JE A gt —,  BIR AR AR T) Rl DA 32 350 0 R P AT PR B
RS E IROIES, PRI S 216 80 ) L2 it S 3 S B B, X — il AN 5 s
LRIV ALG— R ARTERITW IR, B FLH5  SEPLE ARG AR 5 RO RBRFIR T B9, 1Rl
[l e 22 0 it Hrb 30 I R A B HIE R R —— A R AR BRI TR 7867 & XS, (HEE
B hE KRR RNl B R IR SO O R E IR L e S NSRS BT
H g e, BARER S SN AL R RAE = h—, WENLKMHIL, FBAE, SCT
FIEIRSLG — o AR K2 Sk ez i A2 55 R &R 440, ([ Ra b BRI L8 S
HLECRUH I LRI R T RO B &R, XS R Bt BS AR r 8 1l 50K 8 R B 5 5 8RR
IREERE B 2.



https://www.icslajournal.com/

200 International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

Zi Pk, (London Prelude) ! (Happy Ending) XM M7, dia2E, XabE
B AN AR GG, A H AR i SR QR XS 7 B AR il AR 2, Gl AT R A A,
PR AR I IS T R R . BURRR AWM S, MR sk 71, A mZ R
PERCR, BAMRRI ., 25 B LA LIRE BN, IR EB WK, N Ed8——
HLRSE . RETIRIEME TIRZRZAR .

= MIERSITHERESOE: B H RS i

VEHIZR By /R R« B Vi P SR 7S (R CORMERCR , RO RE M B8R 7= ThRE PRI VE T, K A=A
WHNHATAR, AORRIUE I E SR . A RFESRMER 7T, mEMZ. REEIFE
BRME B RRVEAT RACEE, XEERFERARTE—Boh, AR B ER AR BEFH RIS AR

(—) PATH5Z

AT MGE ARG MSZAEBEAT I, £ 5N B P DR — B L P AH S5 1R B R B I RS2 AT 7 e B
HLPPAT 2R R BAE AT 9 HEZEH) “BURIIAR” , ERIHEAT R DLPAT U A PAT TR . XA
AFE I 5 28 N — Mo W e sz, DRG0 & AR AL DR PE s, UG 1 — Mol i A A L
£ ONHEEAR) B E R, (X SR « B s ] 7 ORE R AT, R R T =
AT RIS

1. AT B P AT AR

(London Prelude) 51 LA/ KK-EAITZEE U AL (B-C-E-G 2 A-"B-D-F) JF/H, K _JBEFAT
LEHAT, FRELT 10 /N, MRS ARSI . X FRTE FUEFRFERE A T (Happy Ending) H(#)
PR AN I

FEAS AT FIFAT F% AR SRl (London Prelude) H¥i4%/>, & (Happy Ending) HIU#E A i 2K
BH.

) o
_@_EI {?:’ | Itl L Itl iy ﬁl" - ﬁe’
v o b[tgﬁ bb gs— l?gj bb :35— b5 = Fg& b g_.a FE& LA
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Example 1: Chord Stacking Diagram for Development Section I of “Happy Ending” (Measures 12-23)
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Example 2: Chord Chart for the Development Section II of “Happy Ending” (Measures 25-32)
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Example 3: Chord Stacking Diagram for Section II (Measures 33-38)
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Example 4: London Prelude, Section A Transition
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A PR FLEEEN G-B-D-F f13%, Z 5 F PR NS N AR E-G-"B-D A% = A A7 K KRG A T
PR HEEEE R AFC-E-G %, iXSeFI5% BARE M L2 FI5ZAM S, (HIL R AL ST g Al 75 ik
17, SBINREEFSZ AR EANGL, T WA i SN AR R B 2

F% (London Prelude) A 'RECEHN, 1XLLE ™34T 1 FAT FI5Z AR A xUdHAT - PAT A5
HEZ FRZAS T R IR THHEAURIIER, A SRBOEHESIR & 2CEAT 1P A7 F1 5% U 31 & 5K w4y
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MIPER], IXEERI5Z AT b R AT 900E DR B E I 2210 DI 280K R I 2870 . JE RS R th
TIERHEEZENG, BT & IRFEKA, LSRR R LR URCRAL K 4 (18] 1 45 5 9 LD B,
ZMARTE IR AR

() EENsZ

ez =S E NN, R TET B E MCAARIAARGZ, w2 I
A RUFE, RFARE N A #H, a/NERELMZ, 19 Lok, mESMazIFiak
Jeitk, H—RAE-NEBLAZ EEBE=E, NMEREDRNESHZ, FluEL. BTH— &
=M KT RAERR T BATZ UMY AR R EAE H m & A% . EHEE OSHEERR) iR R
(Happy Ending) Hsiit K4 % m& Az A .

18 30 “SPATRISE” —F R3], (Happy Ending) FIEIF# AR Bl TIESSPATHI L. +—
T =R B, XSS LT E T UL A D ek T e B AS, K#E (Happy Ending) ()
JEFFHR I 5 — /N7 BRI+ =FEZ AT L PR e ok () 2 55—/ 1), =
SR =MZEE T — MR, Eik, RIS EAEE SN, AT LA A A
sZAT IR, AT HEF PR R — 26 & 51):  D-E-*F-G-A-*B-C-D, TMifR#EIX 5% & FI 1 HE
PEE R KRR AN W TR S AR AT DLA e H & T e KA s ik R . ok, SRl
(Happy Ending) f@&HZ L7E"B-"D-F 5% b, W] LA HFH 8 T e Mgk &, Bkix A+ =F1
SRR T g e (B 5D, AR R EDyiE s, R AR s AR AT . B4,
FRAE R ITEB ILAIEE 9 /N (1) 356 1 /M) [EE — A — ok XA+ =Mz LU s (9] 2 56
LN 2 S+ =RAEZ A XD TR C, (EEDRE SRR R, 1Y RS R AL,
Pimr LA E 8 T g et/ R, RIERERE, ATRAURAE g e/ MR VIR E LB R+ 5%,
&) PR 45 5 1 O A5% . D-F-’A-C-E-G. F-"A-’C-"E-G-’B. *F-A-C-E-*G-B. G-’B-'D-F-A-C. *G-B-D-
FAAAC lJE T £ bay fay "by b BEENEIA RN VIGRSZ, In b g iedNE, Ms—% £ g,
ba, fa. by b MBI R AT, SRR ST R E SR

aliet /N
|
A = ——F—F+F
e e e et e s B | 5 S B S
R — Ny
N <
N MhE N RE

o QHERANE N ——— A\

LERE B

Bl 5. =z E A

Example 5: Diagram of the arrangement of notes in a thirteenth chord

FEE, DAUEAE, TR RIS 1) 9-14 N+ =M /i) -F—. JURsZ: F-"A-"C-"E-G-"B.
*G-*A-*C-D("E)-"B. E-*F-A-C-*G. G-A-C-’E-B. "A-"B-’D-E(*F)-C. A-B-D-F-*C. "B-C-’E-*F(*G)-D
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7rETras bey fay ey Pdy ds e REENRA VIO R MISL . XA RIS HEAT TT 3 X —FI5RER
SR LA il R AEZ AR 2 0] DUSE A T T AP AT REAT A 0-E 5%, AR$EX — B 4EnT LA E
IXECFITZ @ P : by £ Pey #fL g AN

JETTES To X1 o 2B AN 52 A5 P ok 7 P2 SR 17 2 hr i 7 A 100 2244 JLEEE I PO 22 “HRHG” 23,
EOX SR BRAR PV INN , BRI EE, (SRR, AR IR T B A XA AN AR ) 325 i RCR BL &
N5 BEAE AN R 1) 7 ORI AN S (R ANRGE PERAT FE e 08 A AR =, GRS A U
2L TR R

(=) WHHFERAR

WP EEAR R WA UL B AN — MM E AR 7, R 7 — R R
I EIRES .

(London Prelude) Rl 1% 3/, PIAKR-CMGZAZ B 2T AT 5 et DA A A A K
AT HEFERR, FEEFEE /DU C-C-GX— C RiffE. BEEhill, SIKERFEE C-G-C
5% b4 C KR EMZER T C KRN, B-C-E-G Al A-"B-D-F N ACK-LAIZ S C KR
BT IR E . R R TR T,

7E55 Ml (Happy Ending) 1, JEFEH LA KK CRIBZIACEMH, MRS S, SRITED
AN AT R IF (R B T AT AT B RI5% S 5 R B 3T, ME — A2 -EARI5L BE-G-"B-
D f# R F] F-A-C LBF, XA CAZEA =R SN ER. [, £ CmEfE—1h,
EFIN, ZHFR-CMZRE ES ML 2N T B S B = R0, Rt B A A R
PE, TwRW—Fr e, #AXEFEEFREHERRER, TAPATRRGRZ S P &S
BEFEF=A 7RI E, XN R R AT FOR SRR R 2, B R AU, R
BRI T WA 2% BT B 52

QUDRE =g iy [ i o) s

Ve 2K SR BHE « FTEFEEQITE (SHEZAR) 2RI (Happy Ending) v, 5 i fa) A0 ) K
M7 AT T, B2 RIT7 AL w0 AT 5 9 m) A0 SZ A Jey DA SRR [R5 2R 4T 7
A, ESCRURPATAZ M E T 3ER], 75 (Happy Ending) FREIFHE T ALEE 12-23 /N1 A% AT
K A& Rk PR 75 a0, A RIS 5% % AR I ok, B R T — 41 C-"D(*C)-"D-"E(*D)-
"E-F-*G(*F)-"G-"A-"A-"B-"B-"C [{1- & %1, [FBE, TEEIFHB I ARIMZ S EWaTHm—2% 12 M E R
T, ARG A BEAT ) ) S A

BeAh, FE AL AT R T, BRAR T R S ST R, R B s S L b bR,
AR v 28 AN % B R AR P T DA 4 mir A 5%y Je () A TG 1, AR X AN T AXE (Happy Ending)
WRITES 11 (58 34 /N9 MIAITZPC-E-G-B-"D 1R ik NRFHMCE L& HE, S sl
1'D, SENEERAC, TE5E 35 /N1 Al MSEISGUE: 34, 35 /NYRISZ NARFIFISZ, FLAI5Z AT e 114 v] LA
AR Hl 77 A2 I BUEAT IS, PRI AT tH 4518 D9 M52 e BEr/ N VI M5, AR B0 ¢
sz pr @R 2518, T DAHERTH (Happy Ending) ‘& il sF 8N e 80 0 FISZ BT @ 144 . by £y
be. *fL g v g, "a. ey fas o bdy ds Pes fes g £ Pay fas by b, FEIXULIE MO EE 2RI
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X LLA P MR B 1, BATHRERS B — 2% N R AL PEAT R 25 A 1K A M. c-"d-"d-be-e-
f-#f-g-"a-"a-*b-"b(*c)-"c.

FERE MR BEAT AT JR h 3R T 7T LUE AR A I S FI R, RIS 1 o, IRE&RK 2N
*G-G-"A-PA-PB [P B Gt BAT, FEREIFES 1L 91 25-32 /N, K& 23 HE G-A-"A-B-"B-C-"D [1)}
Btk BATSSk, (ERRITED I i 33-38 ANITIKE B B-F¥G-A-FA-B [ E gk EATE %, AR
Ui, 7£ (Happy Ending) 1, BEmA5L. WML, KE 1S90l =% =&, =hi—1k,
SLE M TR R, RE T FEE MR ORAE. Rtz s, ESCREN (London Prelude) 4 (1)
B R BRI A Gk BAT IR 80k, 0t SR iR 31 7 30 R (R 1R800 «

L SHKS JE 2 B P e 8 A R TR R A S AR BEAR SRR 2% T s R , R SR 2 2 i T it
SEIRE F R, X R B R AR AE R 77, IR Z VBB AT R R

gi bRk, RMIEHARE FERENSGE T FHRE OSERR) IAFELR, Bd2EEESE
S AU . IS B PAT RZ A T AR SR AT, SEIUAUR I #5358 AT M52 0K B IR
M £, F4D 280 SR AN T ) FELEE 1) 35 10 )00 AT R A B s s R B A% AT IF B R 5 i R BR
AT B R 518 HZIE A Al VEHRE: 2 PHI30E T AR SR PR, DA AT T AN 22 10 855
X LRI FAR 2 BOH DL 2 s R e, A MBS R AN EOR A, S 5HHRT:, BT 100
24 E LB RIERZ AN, R R ks 3L R I T B R R B .

= BRI RBCEEEA) LI B A B
(—) LMERARAR

LA XS AL B TT A7 P —— 2R X 7 A R BRI 7 o 226 XL 2 45 4% 75 1
PR [ R A, TR RN ) BRI 75 g o A0 S R0 B ST AE R/ N Rt 2 By, 75 T 5 P 2 )
BB AP SRR A I AISZ R, A5 25 75 B TR PR 485 52 o) TR R

£ (Happy Ending) X & S5 i o i Q&S b (AL A2 SREBos 2 7R “ AR AR i) i1 —
—A2 'RBER AW R IERLMI L, —% N (London Prelude) MIFRK I, Fob—% i D KB
FOLE AR OLERERD RIH AR, I AN SR AR R 3L R EEAT R R AL e, X P ak e
FRAERAE C KM AT 2L, FE28 —IREIEE R B IA BT R=0, & E KR BT 23,
NZJEHe A a /NI BARBAE TJE s . dib, $RBEE S L8 — R T AR .
[, fEhedE A B, BLCORIHRTIY/ N TR R A0, 55—/ N0 A2, D SRBUE R R & e
MBI C-G. G-E, SMAEMEL C-B-G —FIME T C KMMTEMZ, BLILRHE, 28 /N isg
AT AN NE——R. HB=/NYONEME, BN E—— B —— LR RE 52t 5 5
Hit, BN TR G EATT LB MO E—— TR —— 8 —— LMD REM LT . HAEHG
D RB, BEI/NTR IR BRI RERIIERE . NG RIMIA sp AT AR RO SR AR £, 4o 1R i X AE
T PR R R 5 A ) LA R o 0 R A S A R, DA B ez g il S A A, X
T, D URBCEEAE TILERREA %, WOBR R — A, R A #2741
it B a5 (107 U RN VSRR A0, A I SCERe T AR (K TR i
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a e T e, » 8 > e P fRe,r
Q,.FF: e e e s I# - I - -
i (E—
- ol @ o
it (et e e n o nfae SsE=c=—====
e) T
%1 6: (Happy Ending) A2 REE G4
Example 6: “Happy Ending” A2 Section Diagram (Partial)
(Z) BEREIrHA

ST ZE NN R G ) B AN [0 E A B SRR R AT B AL ST R R . RS R,
0738 T S (] B A N 1T, USSR S RIS A T . S 2R T 2 S e A
AP AR, PRI ZRIE AN 2 I S RSB, T 2 IR (R IR AE

(Happy Ending) HJQ#HBHH LM A2 SREBATH 72 HEAR (B 17 , AREYS D SREA
HUAFRTZRL (A KB, D RBEHNVESHIT) 1 44 HER TR AR L. A KRB
PR\ EHRAEG S =%, D RBE L\ ST R TN S A, P R A
SEPETE SR BT A RBU\ SR MR B A, W D A\
U BRI EE ISR BN, ARBUIT BN =B SR, T D AR B\ fE A
FAE, KEANSER, 5 A NZEEARSIERAT SRS B2 A KRB\ =
EHEM, NS EMEE BN =%EE D RBREENEINNGER. T ER. U ER;
BINE R, H A RBRRERIESIRA S D KRB RIS R S PO
(525 22 BT T XU SR S A 5 5 0 o B A

M. FGEE. mREBNSE B IBEN RN

£ NI XA T, Al S R a5 X0 RIS 7 3, Rl 2 1E (Happy
Ending) X&ESHIA, PRGSO, AEERURIEREE 4 NN RALET R, S E R
hERC s R ERIAART 5636, BORRIIRA R EIZE 4 /N — DR R — iR, (Rl
Fo s f/E 2B 7 AR P B 8% SR B W k2, AREIL 1A' o S ] 4 ) G A ) 52 R AR T

(—) RB\Gw#I

£ (Happy Ending) IX#ARHH, AR AIBCA AL BRI ATH) D AREBL BAR, A b 5B i
TEAE SRR HLAR I 255 1 HLBUR I (PR SR M#Tdt AR a2 . B2 DRI/ —
AT R e A, A = ) KRB 2R (LR AR I RSB N S B A N ZE B A
M A o
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IR SRR

KR R 2K 1A 3R 2 S3ONEE . 3B

i R A% 4T, 23T 23RS

T iRt VA E S, 1 HCESE. I RREEL 1 2463

5% IR AR NRE L MEZ L PIRE. KRR, [KERE

HoAth SR 3 WE B ORE. BE. RE

* 4:

(Happy Ending) 48 4 BA 4 fill
Table 4: Instrumentation Chart for the Interlude Band in “Happy Ending”

R KBRS SRR . FRTMER K, BB S R eikiy, FRERY

N

v

(2 BOERRARINEH

HEEARFOHE . R E . FX A ERLLIF WXL, MG — R a5 1R
P ERMEEEZRNGE.

ESCRE, X SRR L, 4 NI AN LI SR ARG 2 1 ] A SR ROR ARG
I B BIEAT AT A2y BSOS B 20 A R[] 5 9 2%

1. F@iets

FERRAR 7, AR SRS T HUBURI CRORD BRI SRR R, IR R

i 14 58| 9-12 | 13-16 17-20 21-24 25-28 29-32 33-36 37-40
AN
5B C KiA E X
R T OE KWL KEL (KEL 0. KELDESE. MMERT MEFL KEL 0. KEL L SR
i W OEE | . AW, WE  ETL L B I WEEL B EEL IO KT
B E REE EE L BRI 51, MEF KF., #EF, BF,
A LB LI %L RE _ L0 ARFL N FRF
i B K| KB | ARE|MEZLIL AARFIN. PR ARFTN. BRI (BERL @5 SUEE I REY
R #F K| 0PR|PRE X F RS, K PREF.RES 0L (1L 0L v, oL B s J
| ERE E. K| RBRE. KT BRE R|E LT UL IV, | K5, #1E. B 1L 1L 11 1V,
R’E, i ]’E  PRE, PRE, KR KL kS,
REH# KIRE, | Z. KERE &, 88, W5,
=5 RERE KIEF., KFRE
2 NEG
P

R 5 AR ARC SR

Table 5: Band Instrumentation Chart for the episode

C K5 E KRR A b N SIS 50, (HSEDUZARANR: E KU B T LB AESTA R 5]
N HI RSB ECE 5 AW a8 57, SOZIAPIaR O LU/INMRSE T B S &F,  SeIU R kI

TR . fE R,

A KTHBC & I BE B IRFIE: WJ4RLL PPP R /NZE S [ E 1525 LA 2
NI ATARI, R ZE 3 B RS BT 5-8 /N BN KSR BRI 52 AR AR s 9-12 /1938
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K TR IERE R, RIS RS I BT B T AR 280 . 7 13-16 /NTT @A s n 17 22
AT, FEEFEEIN/NMES: T SR REFEEPAE; 7E 1720 NI R0 RS H: K
WL XGRS I BRI, FR/NMESE TR, 21-24 /N4, Jefd s sy S
55, HEEREIGREEAE-ME M S S50, £ E R LT 2O, e LLNES
TES, EZAMSMLU/MES L PRE, KRS, USR5 c KA. s Gar
BT XTI R, BT B RTHBEAL 15 /8T, LR C KIRIFEZR D &N R4, /e B KEy
DURSEECE, Bk, 76 37-40 ANE, AR TR, AMUKRE. 8%, R RSEHE L
HZ A C RIREATER, @M TARS, M3, RESE S HAR O IRE . EHZETH, K
S Z I TS RO R I E N B R . Al AR A R AR, e LK 1L 1L
B, RER LIL K5 L0 OKREE, BREE. BSE. OMEE [ OIL PIRESLEESE, REWRNES
X; fEZmEa s S L0 REE L EMRL I @S5G 00, 0L V. K5 RS, 2%
BB B RIRBMMEERE, TRREEMME . 2MRENTAHG MY R T &K
T IXVE ], I AN R 6] LA ) FE R SRS AR, B B S ORI T (1 A
PR FESRIE R X PRl 5 T 3 I BN R R IR I I T, AR T il SR R R
i CBSED SR i RE T R——H R — MR R B IR, W22 B K e 3 SR\ 42 25

2. JEE 22

[E 72 T 22 B LA /N AT N B AR TR IR, AL OHFE N DY 4 & 1 5 175 70 5 TR RS B M ) 3
TERT PR 22 AT, Jo A Z T B AT /N 5] Sl

oSG, ANEBEBEA LN YR IC B E AR A 22, e A R A S . X
Fod s [ e 22 B Al TR, EEEPRL T RBUR (B SR 1A% O b T AR A
o0 2R ERE B /NE AP N R R TIEIAZE H, M ea i3 138

-~ )
O

e e e e e e

s
[ P
B
=

(=

o=

=3
[ P
[ P
[ P4
[
=
[

Bl 7: NEGE E R

Example 7: Snare Drum Fixed Rhythm Pattern

LR L PTIR, AR AR Bt 7E o R B 1A s K v A A G A S Sl R — B S
INZEAZZ RS RE, S0 R R R 100 44 ) LEH diE 2L R RS EIE . SRR B E B4
B IR B MR IR FF 22 R AU 2 . ANERER JC I R AR I (A B, BT i A2 )
L 8% (1220 B X NS 16 48 10 )2 JR bt A ik B =E R 2%, i sh ARG 24—
RIS . BRI S I A, SORHERTR 1 HLR e i) B I 5 (R i L
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Tis SiE: OVEER) AUEREEN “ELRE RELER” KNFEEEETH4E

GFSRIG LY (ONHEZAR) VR — 8l S S o TR (7 348 N WAL e85 ), & — il
PG T AL R AR T E G B, B REGE T AL T R G iRt i, G R2IESS
BUCHIBITES S . oS se It %

MGG AR SRR F O, & R ERBRS THENEFERR 5ME
S, IXPPEIEELES S RER R RE R MR HER G EH K, HESNE T, ERERIEEE,
REE IR S SR GOCRE R R, LRIER “THATRE. RETLE” MAFLE, WERBHEY
EIFEC R

PR 0 LA R BRI & O, B TR B IS R0, IRB 7 IR ——RNRET R R
M, IR IZEE RGN MR E AIEHE, AR T 407 ——FERR ARG N DUE E B R, O
XHE R TCRBATIRATZHE, B2 T “UR7 ——BITRSAIEL S, R RS A & B TR
BREEGIRUR, B8 7“7 —— BB RZBINES, It T “IHA%wE” EENK. [
I, B EANARSLEN, (FihZOvGMERNE R Ed, WAV K5, S LB
HRCEHE S UMK Es &, AR ERRELH 32 N2 R [ 00 3 S b A R o —— KR B

i bprid, W ONERERD) MEIEOR. FERR. BFHE, DL RE AR T2 51
RIBHHE SIRAFRIBMG B TR, AUERRMOEARF RGEEE, EWIT 17+ E IS
RO T E Do AU, BRI ONRZRRD) M 268, DLEHHX S BSCRIERART L,
AT & BB 25 SRR R RERPIAUE 5, RN x5 RIR B15 . $&m UL T)
AR M. Ha oy E RS RN QIERAE T —AMES I 1El .

EEWMHE: AR 2023 FEWLARFECHEN T CHrEaAAF iR (HH%S:
2023R405063) . T THHE FFFER) 2025 FEE SRS GRS T: 2025YZD006) IR B R A
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