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Abstract: As a significant component of traditional Chinese opera, Cantonese opera is the
earliest type of Chinese opera to go overseas, and the overseas dissemination of Cantonese opera
bears the mission of spreading the excellent traditional Chinese culture to the world. This paper

takes the translation-communication theory of Wu Yun and other scholars as a framework to
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analyze the subject, process and effect of Cantonese opera’s overseas communication, and
explores the media channels, audience acceptance, and satisfaction in the international spread of
Cantonese opera. The purpose is to enhance the effectiveness of Cantonese opera
communication overseas, deepen the understanding and recognition of Cantonese opera culture
in the international community, strengthen its international influence, and achieve a true
“cultural outreach”.

Keywords: Cantonese opera; Translation-communication studies; Overseas dissemination;
Dissemination path

Author Biography: Guo Miaoying, Undergraduate student at the School of Foreign Languages,
Guangdong University of technology, Research direction: international communication and
translation communication. E-mail: guomiaoying@mails.gdut.edu.cn. Li Yijing, Undergraduate
student of School of Foreign Languages, Guangdong University of technology, Research direction:
Translation and communication. E-mail: liyijing2@mails.gdut.edu.cn. Lu Zhijun (Corresponding
author), Associate professor at the School of Foreign Languages, Guangdong University of
Technology, Research interests: Theoretical linguistics, translation and communication. E-mail:

luzhijun@gdut.edu.cn.

i3

LI

B JRAF D e A ek i P EE R A . MAATTAR AR BT AR R R R 4> I O 35— Kok, B R 42
DI 7 LA AR AT o SR (R A% B AR [ PR FR 0TS h eSO i A o 810, 32 PR
RE T ERIE S MR FOCHBR R S B BELAS S5 ), B RIE I S M T I A% 4 B, e R
k= e MR, EERRTHD M ANALX LR X LR 5 REEs . SRR, S5
X B R 1 S AR IR TUR ARG T R RTE, SRZ R TMIRN R

MBAE W TORE, B A ST BRI 2 S T H P SLIIR. RIEEA, IR A
ARG IRIEFREE (2005, p.15) HiE, BRIKAT AL L b Jir ah mig sMESE, 24 0l
170 4. #EIWFE (2011, p.146) $2 1 Rl 3% ) 5 22 I T B RISOA RN 5 AR TR & .
FE (2011, p.12) MsEif 18RI PSR AME R P EE R . BAh, BRI, Pk
(2020, p.61> MICALAEZSARIAEE A, SRS BRI A A% B AR I & NAS R SO A B Y B AR 3K, 1
Mt Ry 5KSE (20210 PL CHEPHS—T16AE) BEANGI, 7T 1 BRI SN A0 (T3 ML AS [F] ) S04
BE, DAL S BRI RR A AME 2 R AOE . SRR T ATSC (2019) 45 “ i —
B ARG T B RIAE PR AR I OB S LA, R PRI CEERET AN E R

[l 4123 TR Xk g A e N DR DX H B AR A P R B2 BT R RE (1979) TR R AIUSCEE BT
ST 1)L U I8 55 2 oy AOnr R D SRR EEAT AR, OF A BRI ZARRFE . Rao (2018)
UGBS e B SRR Sk, R 1 19 AR E 20 tHEALW)E R BRI = KR AL DX i A
A


https://www.icslajournal.com/

International Communication Studies in Literature and Art Vol. 1, No. 2,2025 https://www.icslajournal.com 213

SR, AT TRAAAEA L. —J7, EABRZ RETERZARMREIL, AT
PR I SR 1007 S MR 12 S5 A R A, (EU A 8 A 3 S S LSRR I 3 A B O i 558, B R
BARHEZL, 3 DA i Pl 5 R [ PRS2 FE S Rem0 o 53— DT, [ AT U0 2 T S R A%
X, BT S SRR, S BUE R SME R T O SBON i .

B PR AL R R B R A B U I — RhES SAREEE, R A AR e (IR AE R,
2013, p.116) o Hin] LUEHIZ] 20 20 20 G0 H 2 444745 Shannon 1 Weaver $EHIf) “ &
RK——F A" 5 Lasswell () “T W o BEEHSIGHERR, B 2R0P R Ea
o XA IR IIRRE, 28 TFUn AR 3 7 (10 A R BT TU B I I R i 145 A% 0, PR AE 4
FNIBTE . FRFHERAKIE (20200 RS 1 #IEALRR AR AL, 52 IR AL R0 I8 o 1% 7
FOFEL BEL B A RERONKRER, JFomiR S fE R AR P 0 2, iz ik
WEFITRE AR

BEEZRIA R, RZ2H N BRI BRI BEAT TR R 558 .. R\, Mk (2023)
MBI AR ML S . DU AN FE 38 = AN 5 T A 1 0 AL AR S R S A B R e L, SR 1
PEARIRAE AN AR ) 2R IS5 [ A gl [l 20 7 S R Fe 2 PR 1 2R 55 U T ) B 2 Ay
B, o O [ PR A 5 SO B R 7 S

EER, BEE “hESCEN LT RIS HESD . TPANSCAZIIR N BL R e ERA HERE A N3, B R
3 A 3 A AOHT I A LB . BB S S 5 E A3 5 07 50, BRIZ D I Hhifesh i,
W51 S 2 AN AR, IR PSR & E 2GS I SRR, DS T A SO IR 3 5 503
UL ST, AT R B (2023) IEIEARRALA, PRI S RIFEIMERR N Z u ik, 1%
RS SEARAIRCR, BN B EIAE E FR AR & L AOHE ML R AT J150 R S @il

— BRIESMERRTATEB

RGP MR (2023, p.36) , BHREARRRAO B AREQITIRE, MARIIRE . JATH LR
Horpr, PEHRREALRE LAAN E B . sehh, BREIEAT NER T “Zhn 7w, AT A
BEENR M E . BEMZAR=IE. BRIEIMERE AT 9 AR 70 9 SORBUR UL KRS R A
PIRE, XL ERMBUE SR M RN AR=E A, (ESRIEIMERR RS A R
P, DRI A8 P ORI AR R AT R AR 40+ 00R) B ELBNAZ U, iy AR (0 A € 2 B AR SE
B EIHRR.

(—) EFRMBF

PR [ 5 T AR A i LR ZORBUR Y 4k . SKEETS (2023, p.40) f5i, B SMIBUR £
FHVE R VAP — € M RAENE R o B RITERESME RS e M O s, RERE R
B, ZUSINEESNIIE ARG IMERR . 20 TSRS, BUE S 48 SGERIEA1 Y 7] 36 AT
Jo) PR (D A FRE 5 A L TR FE I A R B 0 T ALk U 5. B, 1961 48, T AR e A Qe v ] 8 Ja
VL e R g EAT U5 I o WS WK IR B WE i, OF BT 1R A S B A — 457
ZhFhE CPEERRD .


https://www.icslajournal.com/

214  International Communication Studies in Literature and Art Vol. 1, No. 2, 2025 https://www.icslajournal.com

PRI TROR =4, DU S0 3 D 5 AR 1 SR g S M 1 LUt 5 Ja] PR B AN . BRI . S
WA E SN A O, IR AR AOHE f, A A1 T B8] (2R A% F A A 1) X1 e sl (14 2 )
WAL XA RS WEX RS — 2B NS EAMYRSE, 2 A S R X R ).

K1 &MY, 20 thaD 80 EAR, DA ZALRE AT U AR (1 B R S ME H 2 4 b5 PR X R A
1 XA, FEALRRRE AR P A A S], EERR, TR L 5B R M.

{ 19798, i/ FERIRERNN-PE RS RIF L X }7

19805, WRIGISH SR EEHINAE R MHiEH }7—| At SRR S RIEIMEERIEER. WA

— 1982, IRERGRAIFARENMEEEES L RRE RSN }7

BEIMEIR GERTHIE) [ Lottt g OB BT B (R }—{ SANTGLRR, BEER i SumEENEES

 [oo0ew, memmswmieaREAEE, BEEERARNMTER = -
HEPIA, ()RRl ER) B

| 2R, SRIEMEELEHTE R E BR0135E, [REHTERER33MT
] BEMA, HIMEE BE. IR, TAT BRI TREAER |
TH O ERAEFR RFES" 52

BT TR BElEsMERE (LEZ RS MEER
Figure 1 Main process of overseas communication of Cantonese opera (mainly national

communication) after the reform and opening up
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Figure 2 Main process of overseas communication of Cantonese opera (mainly folk

communication)
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Table 1 Main Cantonese opera clubs in overseas regions
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Figure 3 The appearance and structure of the red ship (from Duhalde etal. 2019)
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Table 2 The main media for the overseas communication of Cantonese opera
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Figure 4 The channels and scope of overseas communication of Cantonese opera
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