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Title: The Road of Tang Poetry Traveled by Abe no Nakamaro

Abstract: The cultural exchanges between China and Japan reached an unprecedented level of
prosperity during the Tang Dynasty. The Maritime Silk Road from China’s coastal areas to Japan
had matured. In order to learn the advanced culture of the Tang Dynasty, Japan dispatched envoys
to China continuously for more than 200 years. Abe no Nakamaro, a foreign student, was an
outstanding representative among them. He forged deep friendships with poets such as Li Bai and
Wang Wei. One of his poems about longing for his hometown while looking at the moon became
an eternal masterpiece. Abe no Nakamaro’s study abroad journey was like a road of Tang poetry.
This article interprets Abe no Nakamaro’s poems from multiple perspectives, demonstrating the
past and present of the poem Admiring The Moon in Mingzhou, as well as the historical and
cultural inheritance behind it.

Keywords: Envoys to the Tang Dynasty; Abe no Nakamaro; Tang poetry; Admiring The Moon in
Mingzhou
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1979) i, EHFER “WERH” CEIGHE, 2003) . EEEBHGL RN (HMEAY , —RERNEES
SR, TSR RR B R AE ML H . vk, SCA A A . X E RSO, R RAZRE, R E
SEAE 20 28 80 MBI LB, W4 (4, 2020, pp.201-206) Fiit, ‘EEIES NIEWE IR
SO Z ) — 1 H AR R SCREAR, S ILT 1979 445 217 76 22 IR 50 ik B 4l &8 b, Bis
GHAINE I A BIR AR REH . %O ife i) M — AR, DA S AR, W T

MEZRAR, AR,
ZELTME, BXGAH.

Ak, AETERZF NI, IR BEAINEIL (2L, 1983, p.88) ki h:

X AE AR RS
TRAER, AN SH. =5 LKA, SFHIWA. (HF, 1983, p.8s)

Ak, CESFEREY (A, 1984, p.184) fEIERHEIHE:

rate: WS HEHEFEL, KAKE, 2550 ALREERE, SHEEDEZN, BAKL
AR FEN A RLEAT RREE, AA LS, WHRSZARE. WRKEEES,

XEMWAGESL, DR AR, (BEREY (935 4) FE TS met. 12 LumBH (5
HYIEE) Wi TR . Ak, BEERN CMEEA—EDY 3 A Bt S0 gk
So HAVL PRI 2 mE R EIHILE (1760 4E-1894 4£) , 23t M KAl £ 4 R = AR 22 H &, 5]
7 ERE L CNE R E KT (1837 4-1924 4F) , T 1914 Lz —%F (Bl ek & BN 2 H &
BERG WA 2o H AR B B .

WESCSE T 2 ik, AR AR BN o AT, Bk B B A A, fEBNAIPE T IR, X
W I B 5 A R = B0 BN, I HOA e i A2 TN R R IR . HR, (EASIE RS, i )R
e MEUL, BULS SRR TEA 2RI ZEEE, Bl fi i Rk B2 S E B NEE Rele 2 X — 5, AR B sk
BEAT AR, SR ELSE P s

HATIERE R ZF (716 ) NHZ+H, BHEFHXFmERMS. # (EHARL) REaZFN\
HAZZ %% “~H, UMNNUALF 2GSy ol BEAE, A Tor R £ 5 B 22 Bk 5 O K8, 1E7N
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KIEBFHE NS . B AR AR R AE ORI X AR 2 A 75 25 B AR (5 A RR B . DL AL BB MPIZE 1 Bk
B FASEMmANZHEE . R UMy, 3557 N BB 4E, fEMNHAR K, FFIoHE (717 )
TH—HREKZ. JUFE, R SRR B EERAEBIA RS b, e, BoRANZ LR
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R[5 fofr R 5 B0 (] (R AE 36 -+ OB AR, (R e ar e, TRERE 24 (753 4) \H
BT K s BIAE 2 B SRR MR B T 52 &, FEREAENE T 36 4, LA FE LR, LA
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EREREE. AEHAREEL S, BERANE A, (BHAL) 56 “NETHER” &8 ‘R
SRR R, MERE L AN .. KERI & & E&, SN e, — ARm, W
L HAATE BN
BERETZHETHTRHE, HAEKE#REFR, SRR 5 E & DS B £5 Rk =5 45—
ITRBH M AL G, Bl IR AR RIS B bt B ARk, ik, S EBSZEAE, IR %7 &M 24
N CRME T EINEINNE " (EATTIFE . ERZRIRE, 2006, p.85) , Fkh £ B A5k 1) B A
i OFRM ERIEAE)  (HAJTITE . R, 2006, pp.90-91)
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+—A+BTAR, KESEGRPLEBNEMHES, ERES4, T =8, 88T RARE DA
k, RE&eER, TEDEF, WHBRL. A—HKE—FFT, TG, txB4X, +—HK
F, B FZARAREFILARY, ESREEE; FEAERTARL.

%N R0, VUAR R R R o B TA] S R MR RAR CHAN D EER . 3t IR i %5 56 H L
FERM, MR —ATHRIRFRAE B Z R, 750 45 R BB FE £5F, fEAF BARE TR 3 4Frf[a],
PR S E S HARYE, AT+ = H MIB B R

+—H+tHH, ®AE— RESEES Mk, BRSNS, AR EZIR, FRNE T —H,
TANHM K. BEiE, B A5 RR & AL AT TE T 28—/, S E BT A, PRI HGA SR T S P R
PIPPaR . & BEA IS ML RN RN FEVUMTRPFEESE (754 F) WWHIREGEER. 28
M, BT fpk 5 A e s R Bl s Ak, @ sE X, BRI 7, EVH R LR BN (SR o R ER
JEIE MM, “RAHEFEE, —ALTRA, B TRA. 7 BEEN SRS ST RA
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R, BT ARR 2 RO (BT ) s N AZ A S, ARSI . B SRRE, R R
Bo s el R 2 B WIIN IR 5, BT 65 il BOR 5 R 22 W N A5 38 22 S il A /) . CIEHHIE R, 2006, pp.27-49)
A2 BT A RR 5 72 S W A NAE I P H SCukv, A DA NRET A 2 Ay H SO SR B Ak B H
AHIWE? FIAFELE SR, AR AE BN IA R A W RFIe 7 bR, HAZFR AR, A
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FHRIEM . Horp 3 B R AR 0 S RIS, KR40 A B BRI O i i

HAul. BEPR CEEFRR, 2013,p.223) RERFX WA, fRFETK CBINEEA ) REIEE NZ 2l
RRE AN BUIERFHCEEMRE S ERAA BIN, HUARRSEE (HAOMHE) 5 (Hik
Haid) sifdid. RAERMEREIEA S Mk 2 IR A0, (AT LB . & A MRl
R B0 785 A2 AR BT B SRR ik

fhit i, SE%HETE « FH (Arthur David Waley) B 578 (AR SG4F) higl, REEN
AE I HARKMRR S, EREEL &, UhE N R E R, EHe B HEER, S ANER. 5
VAR B R HDOCERRE, FERAAACERMERE L (A 77—y —7 = A ) =3, /PRI
R, 19500 o X —JERFNRERL, RRIBNE— CGR)IEE—, 1975, pp.988-989) ZE=F AA. thak, H
AR NEHZSHE, 751930 FAAHIE B TEE, VOB MR HARNGIER, RFEARAAE, R
RIVEE A, 5B B 427, BFTHR. KO )IBERRIHE N, X&—1 3 HiE Tk
IFNER, FAEMRR B HAE (RAIBGEE,1969; M, 1992)

JUAE T IR P A7 b AR, ] 5 A SRR 4 WMV I A Ry ER AR B S T s, AE AR I SE R A Ty A
1E (FNEREED) L LAJE SR S A, 2 BT LT Rl A5 A 6K 5 v 220 B8 ) Wk AR (%) b s 328 5 72 B, =2 R DR B
JMENER T EM A ARE D, BiAHARNAEIFRE. 9 LG, BB AR TS i K %
Go HMERE] T RRATTAR, ML RTG, HARSEAHANFR T BN . BRI — I E AN
CEHMINT, HA (FEMFEIL) FEFEEZRESRTFER: “EATAH, Z2HAZAL mIA—AL
HMA—AN, © RN, BEEERR. 7 1470 FRBE) GELSEFEIL) o, ARSI MNIX—h4 G5
B, 2011, p.41) o (HIE MR CE L T AT, TR ARICHIR ], oy B A2 AR
RMHORE, WML CT ZBERHAM S, FBT SRR S R 2 Mk, Wk 5 AT SR TR 35
WO S B 1 B N g

R FXXE WA AN F IR, ERREMRREN (HMEAY A48, EHAT L. 14
W H B E R AR B DS, MEMAEREE ST RFEEWE ()&, 20240 , HETEPW
B[ f5 A RR B 2 = Ak B —, VERTINIRE Al =, BELdbREl; B =, skFBTHARESE. H
AW =, HAERREN, 20T R FEHERSFRMMERIEAN, =R EMHT %
&SR -

F—Ab, FHETNERE A BB R S a0 S, BT 1979 45, REWRFEET O SM, Wit
AR IR R RS, IET R BT R B ST T, e 2 A R A R, A
MZIA R4 CESREY , AMZIZEER GLURME) #F.

Bl PP A “POfE iRk B2 S0” (BERE, 202347 7 13 HD
Figure 1. Memorial stele of Abeno Nakamaro at Park of Xingqing Palace, Xi’an (photo by the author, July 13, 2023)
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AL, VTR L BT AE R AR B SR, SRR CBTREFR R SRR, IR 2 HH ORI
ThOCERE, BN (BB Z) , ST RE B RR B DS R . A A R RR S )

AL, AT SRR SR X N RG-S, HPEAA: CHARRNFE R
ELRE TR S ORI N ORI, AETCIH R U Pt o Reif i IR 20 a — | 3, FE:

TRRKTEuF,
Bk —BR Y I
EIRA Y AR,
=X LA

RUEFFX, AL SEH M EEENKRMAREME, 1963 F, EREHELSERER 1200 [
TEANE—AE, BSENARIEN . SRS AR R B FpiE 5 . A0Fs . RAUIREE . SRS,
BRATIEAKC . RESE REMIEESOU.

HAFERMZ, HASFSCHER A e s BT A5 i RR & 227 wikcRe b s BEAS 2 A6 L, AR RS0,
MAZAMN, PR T3 . K TFIXE R A, Kk mbic 8t 2 m A ax—%.

EHAS, FERE R RR B AE IS B 2 H AU AL, LR = el g, DAhal &
H 7 Lok

B S, MTRRTEREASN, 1978 49 H 17 HETE AU, 2 ChE TS
BRI AL .. LEMPIETSA “RIAR RS A EANRT, WHEIE H SO A H AR
A

BB, AT A R BT A SRR, HEAR BN R A R AR B AR . B4 “ R
KRB AR, #T 2010 4. R IETZIE 5K B A8 H SCRTEK

B2 B H R BB £ Rk 2 R (2 5%, 2024 4 8 J3 30 HD
Figure 2. Poem stele of Abeno Nakamaro at Kasuga Taisha, Nara (photo by the author, August 30, 2024)

B S, LTRERTEHKAEN. EEHXAACHAE 1200 ZEF TS, 1998 FE AL
e, WL 2014 4, IEMGEH “EBEHFAERGMARE A +—MNMUFERE, FIEA “EZ5350n0
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MEZZH” . FHREMATEHLET, BHUSK, BRIFEHL, XFR =507 “FFL7 “Hm
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(BEHAZ) #: “ZHEHE, EFEMHMRTHLZE. 7 GERFMEK, 1990,p.22) HILFTH, [T
R RR B AR “ =557, FRIEUR UGS F H AL T L. Bk, fELCARSIRE, A —E D e
1&-

ALOL, BRE AR RR B S, ERS RANIR R H SO R R SLYE, AL, R R R
BT, AR AR

4EiE

R 5 A JBR 53 7E S A B AR W5 AT —IIURUI, Bzl B, — B R, RATERMEE THCK
—4 . TR, s R E, BREARE, RECKRYE. B XF 753 FERE, FigiBK, g5 FIREE.
fih 5 PR REESIE TR A, PR, 4. O, MOk B AbA] 2 1A A,
R[5 f R BB R P E DO, EASSAE, 2 UARESCGRIATE IR, WXANAER, v AUtk 5k & 1
B Z BRI I — SR RRAK K

Rl % ff bR 2 MESR— B H SCRFRR, 20 T H AR SE ERARAE.  (FIEREE) BRSO, BRE—1A
D3 SR, X AN CEITE . PEIE, BRSO T E i, A AN ELIEAT, R H 2,
Rk BRI B R R T+ 24 (753 45 +—H o fy, SEEMiEd, (HMEA) FEfl
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SR, P st ELSE I A, FEANEIIMN, R AAE TR S o AL UL iRk A3 i 5 1 se g ske, 75 1]
AL, A I INEE A H RS ES T RN EE A . TR, REEREIE T IR, RSO A L
B, FEHIREE, RAETIINEBMN .. RE CBHINEA ) KRG MAE 2 HE, HRFHCCR )RR 2 B,
HAAAZ. LU, ZAME CRIEE)Y Wtz ], 5750, BARNEREHEM . ET RS
TN RITSE R AT, HARSRI 2 L “BIN” Rk PrLL, FAE AR S CBMNEE H D)
WERE &K, RTES AR RME .

WA, EH A AN EER A AT RR 2 I RERR, 2EE N, TEUE R A B2 B “Ea T
H A 38 A (1 5 ek AR A, E AR 22 8 2 B 5 SO A I 7 ThT AT B R, 3 Jpk 0 S — PR ] 35
JBK B4 R

EEWMHEH: ALREFRHREESIE “HABBEML” (WH%S: 17BSS026) K EMHEME L —.
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“EE, 2427 A, BEZEK. REFEYR =K ERSTER S . REKITZAEREE, EHE
R VT O X S8 LB, RO i RS B 5 AR R W E KA L 2 o SRR G R AR AN AL B A5 H A
FAVE, BlATRE (SN RHUMMX, WERKEA A ERER. “PpEET 243 4F
TRAEF B RE, FHiddRny AR ERER KRB, ErIAEMSEN, A D D E 6] 1 R X
AR IR RBIAZ B (BEN—H) , HAZAER T IBIEE WML IVBORE 5 AR E, Hix
HHEVIRER LR, 7 (B, 2021, p.20) XL HMZ LS I m T R B 1R B, B
At RO A E S, (R T AN B R B . BIoeAR, W Rg i R SR ) CL4 0 FRIER H ma v i
FIRENEE S )\ L B BAEIR U R LSBT

JEARE Y, 1127 4, ST P 8 R 0 S TG S AT, PR N R A E AL, B b2 g B2,
Mg ez g2 BRE SR X, T ENTE . SRR RE AT, fRE N T, R L
NSRRI, B0 GETHRE DB ) RN,  “BRITAILZE, MR EEVHE. FERKEE
K&, MACHE FARESE . AOEIDIRE, RNBEFER, NRMBORT N, PR BRI O
B, 1935, p47) o “TE” RNEEHFR. JLRERTISE (1073) , HRIEF M IREE LA, LM
BREATEN, SifEE. %, BRE3ANE, RET . ERHAENR (1137-1213) , HiEk
(Bad) o RE CGHRFHAD S mM sl S, e, “HaMBHDRE” BIH
WEE NS E L2 2 B AT, SR B B il . R, T2 A E R R B
XFARTCBURE BLRE 3R AT ER . S T B kA E R AR, R R4S T AN F 3 R OB R B B T A
A, (HAKE DG IERE A H “EAMAT” , WARGEER . CRSBEHEAR) i8N TELFE (1173)
LA+t H#B=: “T mBRETHE S, 2 TEMNEEEEIRE, BT, SREBEERLT: &
OB R T NE FEE — R, Ton SN, JEEEANAE, TENER. BEHRE, &Ik
JoH, WEFFUMMARZ 2, SEAEALmMIT, BRUCVRTRTRT, HEEE, EERHRA
A, R LALERT? S R, 7 IR, 2014, p.4219) TR T RILE R VST T AR T A [E A
A, BEMEEE R R R A2, CAR P EERE A RREE. EARER=E (11760, HiE
KRS SR, HARER “siEmEE, KOATNAEERLS, AR CEE &4, Wi
SFRURZIR. T (RFS, 2014, p.9820) BXME (EFE) Pl “BEIIUL. BE. .
XE. ke, BAETM, TAz s =%, BEAM, hERASk, FEREM, BMES RN, Z
HHELR, AEMUMGIE, M ST RAMEDIE. 7 GRikiE, 1993, p.38) N T @ T,
A RBUN R TR E B XA 5. (WREEMR) B A-Hiddk, RAET (1068-1077) i,
FBRFHET MM E 2o B/ KA AHE, “TANGREEEH, LHER. 7 (BRE, 1835, p.10a)
o, BIL=14F (1293 4F) JUH, BURIERIER R BIBRIE 532287, “Bukmifn=]6l" Rk,
1976, p.374) , KENEBESLR], EEYHBRES . oREBUSFEMERRRERINR 5, LR rEFR
B, “HRAEEDN, AEEMN, gy, THRZ KRR EE, STaiGE. 7 F
B, 2006, p.577) XN HIAL, A BT BUFE X AN 5 B SRR, (R 7 X A0 51 5 I 25k .
¥ P S TE P 22 B (A A, AR BCRBUR A AT S A A B AR AT R AR 2 M Sl g . RN
MRS B T R 2 [ BF JEVE RO R o X — 7 JE MR (B 4 724 . Mg Rg (RIS ) RIS mizE .

MR A E AR IUNER (CEM ) P AR AR Rl . RS MR AR B S e B il
SR I B IR IR SR i E . RAURER (RENETRY  (1119) « A ERHE (EAMREDY  (1178)
S (EFE) (1225 DLRJEN (EBEREIE)  (1295) « FERM (BFER)  (1350) 25480
KRS S ARG, w B m i B S PR B A5 B T R 2, Mg 2Bty R AR Ep
FERE By M PPN RS IE . 15 tHAd i, BIAUKR 2R IRAE BT, S REFE ARG MNE. BIEE, 5
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MCIRIEREYE) (1416)s M5 CEBEMEYE) (1436) fESREIRIRMHES) T, WA, BMAERIARHE
HMRZR I

T BRI it g CFE ) SRR AR SRR . B 2675 IR I 110 22 I i D e v 261 o) P B A B DA A
fEe, WEGERG A, LI1SHMNEbE ., G ik “ RAMEER N2 - HA4 5,
AHEER R, ZPFREARE, NEUES” (K, 1992, p.162) . SFFEHT, WS (F
WAHERED « RAEBIARR KR, S DHESNHIEZAH . BRET NEH] GEIMEEREDY  GSMED .
13 F 14 8258, REALZH (EME) et s, “BB2 R, Wz, EE
Sl CREA, 1566, p.Sa) o A, IXEGH]ERANIE T A0SR, o 2 M R i miie & K .

Hh ] RAE AR DLATE L8 AR TR W RN B B . o T 3 R A S bR ok, REAZE D>
TAT 11 A W KR oK i B o v BOSARYE 230 IR, I 2 g G BH BA B VIS 1 DRk
DUE LRI UL BT 0o o Fp B0 T S R0 5 2% R I, i S S d e e /K I 3. bR &= AN
NE, MBS HENERERTAD “BRE7, B (EREERIWNEL) (1124 , )l NREEHS
MR JEMEIRAS . JeRERZR T« FIGHMR, EhdbAcE”  GRUHAE. $EERT, 1936, p.103) , KHAEM KIS
B, gapk GRIEL)E) I, JEoRUL (lEIiEKEE) A CRouifizid) , Hoa KEMHfERE
BET MR E, ARG AR EEA 2. oREM (X EIE)  (1297) Frik b
FIENERINAT,  “CBRMNIFEE, AT TORER, DIl JTHESMEMUEL, LI, S5ZBEEE, BEIR. X
H Eii A, B, JiHEM. H BT, BN LB, M DU ETN,
HARLME, MABES. 7 HEW, 2006, p.15) il AR F8—5 0 2 58T S EbRn T
PRACTE, R WER KR IS A S IR . B SRR, B SRR E D SR TR 2
Ek. ML, BEHRAEK. Ko FZ2EBAED, ANARAFESHNETE. i, TR
JREH, BT (PEEFREL) (1434) | {5 CEEMRE) (14360 KW CRIEMEK) 1451 ,
BAFEARRNRG I eGSR A TIFEgRE R R GR&EEY 62D , Tz CHEM) A
T K EHANEEREDY (B OSFRERED O, 2R NN TR EE, R
(et is i, ENgIESS, MR LIRSS, SEREHICHEOLA T Ve 5%, Sy R (Y T
M. Jaok, BIER I RMBLESN R G, VR EHTTR S, (RREINTEEE S A RIE . FE AT
BHRIRRNFEEHIGELE, WiERNEEM, FE2HBERT. HRES=TH1F (1556) , A5k
FIHAT, WMH R, S ZEEREHS, “NEURZBNE, BHZE GHE) o e JAfs
Fo, —H QEEARE) , —H GBEEZR) , wlHEEEmRaw” G5, 1939, pla) o FFRIA
N, CHREEHE B RETEKT . T TERE AN TR, RFPRENIA, SIS LE . H
RAEHE b, ARG R R 2 A AT, BT Hick, IRERE AR AHR. HEE, 2015,
p.118) o fEX—idHEdr, MR (CHREE) THAR M.

WEENT, mTEREKEANME, BREENEZRN, #RAEMZiE. 8 —RNIER
BNAER, BOHAZIME, B “HFEFEBEIA” KUlik. SRR 48 2 Hol R KA RT,
P CHERE) AKREFESCBYE, LR 01 R Bl A AL . iR A R R R %, )AL
R (19207 — O Gt fE 2 B CBEZR” , HARMBLR N “CBER” ) 8T 1960 K
70 ERMYIE IR ERKE (EFH =, 2020, p.17) ; HEABETIETEEHEN S XEARSH
ZIRNZAMKE (HERE) o e (EERE) 75— e i REF N & m A & AL

VAERREE . AR IR A B ST, AR CBREREE) MR IR T B S I A T MU A SRR A 2
SRR, T HARS b TR AL, W AR (PUYD) SERR” “Abie (Revb) REERT . YRR, FRITEERAER, WK
WLRGE—mth CEHED) -
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Z. 15 (ERE) BB EEELRENR S

AT BRI o, e (EERGE) PrcHisg RBCA =38 “RiFHER” “dLiEHER” JKigsE
P o AP RTPIRE RS B s R, BIAETED RS . VDR B BOMIAR: U A1 5 D AU R B e e
WK, BIHA. Bk, AZhE. S, BP . K. BANH. BREINE DML . e CERRE)
HEERE RS SR AENR S, Wl 22 BBINRE M. HER. BRI, 0. Ta5Y
S E R BN E, KRR, REE . 290, B, BREEAE N R s,
MEE R, 2Ek. WIE. JUIRAT . RERE. & RESRRIN S, RIS RS R, W R
AN BRI 2% . FERBRER S AT T, & B Se e Xk, 5 S0 fbiiid, Ron R 5
W £ T Js PO 17 5 T 5 o

W (HEIEED) MBS E AL AREEM BRI TP BR BRI MIPEER BRI, IS
1 EL30 S AR R pE B 55 FOFP TR % o 3 B R R 2, HOE A1 B I 3 B R B K i B AR
WA g A O 2 I TS PR R B . BRI R S SR E RS, R (CEERE) IR T E B
G R B R R, AR E SRS, DRG] B BERE, BRI SR
AR, 2017, p3D) , RIHMIERE ST 5 R EELNSRA, K2 frigXiie, 2HiEHE
(ES ) X R 2R 5 0 k.

PLE VS LA A (Pulo Condore) WIFEESAH]. BG5S (Jb4 8°43°, AKRZ 106°36°) N4 EILE,
W R E 4 A FR K Bl AT AR R (AL, 2000, p.251) , [ A2 Fe ifg 22 i 1 B 2L
e UARERMAE (BHEEE) A (1349 “BL” %H: “HEREClL, NALAFEdl. L,
RAEJUEE, HSATEET, 55MAELSGTAHE, M RAWE, REatd, MziEs, ome,
IRR-CERTE. Ex: CEAELIN, FTHRG, ek, AaE o 7 GERM, 1981, p.218)
FRATE R B “EMEC, BB MTEEE. EWYFEA R IR, 226 CRREREY) (1436)
WHEXRM “BOl” %H: “Bol, HLWRBEZT , 5558EREZMIGHE. L&y, R
B, W BRI R, AETERIR, BRRX, CERE. e “ bt THES, 5
AR, AMEZEAE” 7 (3715, 1954, pp.8-9) o HJ5, WMREE Y (PUFEsoTiisR) (15200 | K% (R
PEEEEY  (1617) « KIEER (IISE) FERWEF. XA (20160 WN, BIBMNFERLE, X &M
B OOV E T s FATE RS ETEN SR EE. £ (ERRT) g (EBRE) b, 75
AN, FRARSE. bk, EEEBSWA. SRERA . ZXNEAF R R, bR E) « R R
W ALY | SR AR (R PR R B A T 90 %, HM TS AERM
BESMTEk2E (SHBM  EER. BRI, 2015, p378) « Figl, MEMZEk (A
B B ik 24 [Padaran] ) CGEHE =, 2002, p.306) « 7RI (ABFT K B RIS [Ke Galf—f5) (i e,
2002, p.307) . HIE (ARG A EE A AN FIR[Binh Thuan] ) GEHE S, 2002, p.152) , HI0#EEE Sk
Gh—IN, FALEAHIEM, WEEC, A (RIE, 2000, p.240) « BT CFE & 380 1 75 (i wg DY
B, ONERASRB S 2 ) (k. 2000, p.275)  EEE (FEE, 2000, p.246) . fr#E. Yk, ok
FEETINE GHER, 2002, pp.22-23, p.191) (EREE—4) S, 2002, pdd) « BT (5
oA B RN BUR [Aur) i, BT S . BREXE GEHE R, 2002, p.308) , fEBTMkidgk, &P
Pulau Aur, 175, 7ERIOSOEE, SAMIAARATLE, MeRIGUOk, BPILEES (HEE, 2000, p.234) .
THEM CEHER, 2002, p28) (AR PHIEH 24 [Kelantan]H—4) (&R, 2002, p.308) . i (4
ok B 7R B U IR A (R R T ] [Tioman] &), FEEREER (SIEEENE RS (&R, 2002, p.196) ,
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ENEE R VG0 — i B IR (Hjik, 2000, p.243) . SFRE CEfER, 2002, p.146) K5, Hep, Bk
FEOHIE s N R . HENA CERE) i

FERKERC RS, AT ERHF LT, ANKF, tLEREC, FERTHFITKAT
tAdt, EsbdeRobid, HleF T, FRAEASKRUL), MERPAFTRLEC. REE, 47
KAR, RA=THie, XA=ZWtTi, FAXRZF. BCAFD, WARAHK. BEHREBMT &
s, Rz, BMEIMEFT RIPE, 2K, REFTTHRELSIT, FPEXM, =%, RLFIF=%
RS, (AR, B, 2015,p.279)

BRI AR e vk AR A E2IA 22 (Padaran) f1 (& &, 2002, p.306) , JEEdilhy, “PELRE4
2EVBEIIKIL A5 (Da Vaich) 7 (Figr, 2013, p.184) o XML VEMICTEE L3 B 14E
. TaJim. BREEIE CEED  FIKRE. 2EEREEE. L, ZEITRRAYERT. H
XENHEHMG WA, A REY TS BN DY ERATHT KGR, A
BAKEE, “KWOWTEoREN—FL” (L, 2000, p.6) , FENSHEHHBAN. NE2EL]. B
WHIBRES GO0 FMEE, SHEED AR, B RiEminREERIIEEAR. B (FfhigiEss)
BRMLICE,  “BVELHM AR BRI EA WM . HIARE, shp- B R & Ab g . ped )\ B HL
BWE, B, 2 A = EEREMNAT P9 R AR N IS RS T L, SO Sk X B AT A OE,
Jral . Bk, A, idz” Ak, 2000, p.63) . WERT (CERREE) FrENIEEOR SR A
7 AN, BUATEORFE S, SRR

VG TE R 22 0% L RS AT, B OBE AR E AR A1, AT HEBR G MKRE,
NOAZIRIE L E G — AR, “HZ—UIE RO R EREE” , HYE BTG FH AN DL
PR E, WA CGERE, 1963, p.228) . AR H B4 G H @, e, hyk CRE%L)
HAT BN O ANE R DR E (CERE, 1957, p.95, p.105) , (HETIFBURM, BN Tt
PIHEE . 1869 45 10 A 23 HAEALEZE B MR IE (Hre &) S/880ME:  “ JEE BTN F s,
FE . FEBCEITL TN RN ER, KER. 7 (E2E, 1957, p.309) {HILEH
REAHMEE. 187149 H 13 H, FH (BUIFEHD) EREZIT, RN CHpERERE: WBID
F—F e P EREER S D BIA BN O, FRER CSRITARBEMFEILR Y (EgRE, 1957, p.320) .
1875 4 12 A 31 H, WREBIS FHE (R Hart) KA 38 54 LadE AR (H. O. Brown) H
BN R EAERISS 7] 1876 -4 H 1 H, AMERLS Rl & P BN S A TE [ IE RS . B E
(ST, bG35 S IR A 57 G B I B TR, BRONSE R IX, g R 4% v e 22 5% 11 38 S TG Bl A pit o
I E 1 [l bR 5 S i .

=. #FE (EHE) SHigESrEstasd
HErE CHEEEEE) S WA A QI R i R AE R T Sy UAT (0 AR, 2 DAL s Al AR 7 (1 2
REgs. EAMONEE EFUTIROREA SAZE, ORE B R RBUE R . 1926 4, BEL
£ RO E I R X ALt ) ARz “BANB47 (IRE, 2018, p.90) o HTixit
RIFSIERBAN Y, HAREKIIRBA TR, Ja X B IR . ATF, A3 2FE R, 1994,
p.105) o fERXRA IR, REZEFN (EBRED) Mdr i KRG Ml 7 iR AR “+

ARG RRE . FAE L BEERAIX .
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Wa” “ian” “FHAEZKR” “AL” EAFEFKIE KGR, 2018, p1l) - BEHAST, Wi
ROAE AR A2 B R Pl R ) (RAF R B4 140 24, BAG 61 bR . o,
HL A LB an 44, tHA GEERE  RKOF GEZIREY) « AR w4, WAL R
JRAEED SRR (B o AR BERRG A, 095 @ « XEE F X o I HEM
S 4, WEeERl CZZEIPID PRI CGRESD - BLOKIE® S, WY OS5 X
Yo A RS R S 1, AR R AR, i e v B A M i R i S A I e A . B
fREEHIZER, ENWHE RN w7, Fg G, HHRAE .

5y ra it RACH AR, 7507 AT, JCH R il &, MR FA A . BIRE
it 20 78 7 M B R AR AR [, RO R i B I R G xR 18 AL DU 2 S E SR E AR A
Al fE 14 G RIHT, PEITIRAT K AR AR N ME R 2 s — A “HEAPTEAR T O
R, 1998) o 15 A, FU7 AATIAS 7RI B DX 43, e i A B L
BEE (S0« PBUHC) Bk« P AAJE (ariadE4)s8)  (Historia de Varietate Fortunae)  #h=21)
Wikl o EURATE « i X%# (Francesco Balducci Pegolotti) [ (%7 % 5i#k) (Pratica della Mercatura)
A« PRIIEDC M AR, BRI TR R DU « 48 « 4E/RIE (1411-1415)  SLFE (1450) .
AEFUR o PLRMMEF (1448)  FEILJE « SRIL/RZ (1453) | 1457 4 (PIRWHE ) SBuIvI
Bp o DIEER] « BEEL « L/RFFIE (14900 FELFEUE « DIRG DR 45 2 Pt St ] o (0 = ANAS [ R i v [
4 “Catayum”  CFRHEZERRMAG R E AL D7 HUIX BRI, JHE “3PF7 D o “Sine” (AJG 1
FHEEVERR A E BIFRIE)  “Macina”  CHAREDEE . B, Blhifd . 25 i 0 A5 AT A ] PR
[F I CROIB A A ) kG, BRI T 2207 BRI AR AR B IR AL . AT B IEEA R, 1300
AT S H (1510 42) LAG . &) i S AEMUAT BT R 1 M 3RS 21 it 1 2t SR ],
J W ] P BT R B o AR N — B SN, RS R R e AT 5, “ R NIRFLAEAE
KT 77, “WRIN (BN --eee AT A A, e K. BF . AEA B
PRy BiA . MEHAS MY, 45 MARTHER, MZE L (terra dos Chins) i2K” (&E. %
HR, 2007, p.9) o S EAATIAN A ERTHER TR RARREENUTREE . SR AL 45 SR8 RSB ) — &
fErhaesl, aNSMGehE, MATER L raet L 2G P B 15714 4 A, kS ehig
A AR IR AT B T A R RS R E N o X e ] g 2] — 5K AR B T ik 1) v
FEE, “Amirsswemmp), AR R, WRasEmER” (%, 2023, p.70) . BEE
FOYEA BIUEAS, 1574 4, FdEp i Wi B MEFER LR ENFF,  “HI3R” PR s fres Gl
ST B (1552) o IXELSy 19 tH 20 gl 7R B RE 2 w0 R 1 S IR 254 T 1 IR S frp ik

YRR E BRI EME (PEWAITIEE )  (The China Sea Directory) % 5%, J¢)@ I i W%
MK s AR “TfF 5t %57 (Investigator) Al “KILS” (Discovery) F|FHyLHEESHEATINE . 1815
M, SRR R E ST BIh . 1865, MR RIMEMRY, WRIARE . BN LT
U S (R B A . 1867 4, TEEIEEMT “RAES”  (Rifleman) MK B A N 2L by BES, BRI
HAOLHE, AR, AR Rz A I, WFE A CFER 2 R B
AR, MICURERS AT E N LT AN LB AN LE. RT3
By B B A JE B B R OROK LR HA AR 0 75 i, e DL S A A ™ i, 3 A A1 T P T P R 1K [
Ko REEPEPUNAE 12 A8 1 HBITER S, SRS IR, 7 (Hitchfield, 1879, p.66)
PRI . BYBESAEFE, BIRMIMBXE S . “fki (North Danger Reef) i HIH AV,
ML HilEmEERCRERS . AR5 K”, 7 (Hitchfield, 1879, p.65) “Z:& (Lincoln Island) +-+++
1 AZE 5 H, Wik, 7 (Hitchfield, 1879, p.79) “f i [E 4 /g B VD S5 RS RE 2 [A] 4554
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W2, WHiEafa®. i3 AFEHA——RiEdbidEmt, B —RIW A RA LR K R)E
A 22 5 I BRI R I RS 4 . 6 I WIIR LIS P42 2 SR O Bk A, IRy BTl ™= . v Ei, IR
AITFE BT 2 [RAB R A/ ix syt . 7 (Hitchfield, 1879, pp.383-384) X Sfifi4T 7E F I H4sk 1 g m it B,
AR M B, TR, B, BEVD. BEMEZ (], el G . I TR SR

N R e e T A N B AR () 2 A, 0 D A A g e v R R LA . B, 7RI B 17 (Hoi-how
Bay) , ATk RN IR S, “8 SO RB R E A I 2 ZATE . 28, 9 SR 9E E
IR LEVDIE LR, Sl sa 2] 7SSk FEIRN T FRZHT, ZEIRAEATS B 521 1% 5 . 7 (Hitchfield,
1879, p.393) Al Al 12 25 e [B 78 V3 B0 AN 2 B 2 5 0 W B 5 P 1 3o DM 2 K BREE (Discovery Great Reef)
i, AT FEAE B R R UG R, R RIS H— A . (BRI EAE, R OB, 7
(Hitchfield, 1879, p.64) vkEZEMEERI R RMLCEK. 5 1933 4k E (FHRMET) 42E (Le Monde
Colonial Ilustre) Fr#i E 5 H ARG 575 0 E 5 g 15 R 7, 585 F Vb BER, RILE 5 & R i e
MR, AT 2 A A s gL

HEHBE e de la Tempéte) -+ 1930 SFEE M ‘L stkd’ F (la Malicieuse) N &=/ 5
M, AASEAZLRkasdbPERBER, b5 OEEWE, MNAS ST —o3#, fHEETH.
HEM, HEf— A FE UAEBEOlEAN L

X-F % (Itu-Abalsland) A EAELRE, —AMBiEE FE Bz, —AEE. AV FR—RK
BT @GP ot s Feeeees

P8y (Thitu) - FHTRE, BLHEGEREE, RAAH S Fe— ) A E SF 22T A
A EMFRKNAT 6 L3 H £ o AR T RAE 69 T KT R R EBEBR - eee (Hitchfield, 1879, p.64)

1933 4 4 H, EE AT SRS FAEMERE, EmNAE ke, HsRigaRmEsT. X—0
SFST G N SR AL RS T e, R AR R By e AR, AR R (R
Y A BN RT BN, XIS, BN . M ST, BAH
9N EH IR (EHE) .

A VDR BB ANER A (R 8, ARSI ERE P ad N “Itu-Aba”  (Hitchfield, 1879, p.64) .
ZHER SRR E B X, RS (EEE) s “Uiduave” (HILE) BE. EEMA S,
W5 “dua” ¥ (Hitchfield, 1879, p.87) . “FILE” 5 “i&yb” #¥H. WEEFEMAME « B
WRARFFIMKAD, ZE R MR, DB S EMREAMN”  (Richard Spratly, 1843, p.697) . i
AL, ZBMIRHER =, —RE2VW: ZRKHWEAER. BT8Rz RK, HEmES Y, a2
Rt s, Wt “BVp” o FIREE A ABEIERIIS RS, POt EEE LN “Nam-yit Island” o X—dr 4
Lir CEEE) PR Ll GERIGEE “Nam’id B0 Nammid” ) 5%, W RBOMEERE. LB
Ab, e BRI & R M e R . ERETE T, “OK” BE “namd” s ERETTE T, K
BEE “nom3” B “nam3” (g ROGER D BUIREE ST AT AW E, 1985, p.9) o ARG
v, REZHAZLL K w4, fRizEEREIGT .. i, HUKEE “namdns” (oo RO A g B R
BE PRSI, 1985, p.10) 5 “IKEL” $AE “faindlun2namd”  (H 0 R B D BRI E &
WA A E, 1985, pd17) 5 “/KBE” 34F “madnamd” (3% “nat7namd” (9 R B />4
RIGESH RS LR E, 1985, p.129) o “yit” KEEilheE iy s 80d «—” it (PR
W e D B R RAE ST S AT e, 1985, p.158) HiE “H 7 it7)  (hk Rk D BRI E
SRR T E, 1985, pp.154-155) o “Nam-yit” ZoHARE A “ L4484 7 . X
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INA, “Nam-yit” , VEEHEREWE “F L7 8% 7, BN “HEMETE, AiRERg:, ohEm”
AL, 2005, p.192) .

S VGIHE B RN S, ESRENEER R gidoy “XE S (Duncan Island) ,  “IXAN B U5 H P
FEAR AR YD Byl — VP ME AL, AR BB H RS54 7 (Hitchfield, 1879, p.64) . {EilFm A K,
BRIV BE A =ARME S, KL =17 g0, EilgmEhas, “=l” 3 “daha” (4g
TGRSR SR i) sS4 %, 1988, p3, p.325) o JEifd, HAR “h” M “k” BEAEE
ANERIENL, 3 AERBARREZDIRE. A0, ZEHES R T, REEEELEN TS & EATER
AR, AT TR, “ha” RWTERHSR N L “kan” IR E . XPERIBEARRIE T “h7
5 k7 RETOARENME (“h” 2AETTE, ‘K7 REEE) , UAEIES TR ImE, RAT
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Title: Research on the Dissemination Path and Localization Mechanism of Minnan Culture in
Southeast Asia From the Perspective of Cultural Interaction along the Maritime Silk Road

Abstract: Based on the perspective of cultural interaction along the Maritime Silk Road, this
paper conducts an in-depth analysis of the dissemination path and localization mechanism of

Minnan culture in Southeast Asia. Minnan culture has been widely spread across various
Southeast Asian countries through multiple channels such as trade, immigration, religion, and
cultural education. Over the long historical process, it has coexisted harmoniously with the local
cultures. The Maritime Silk Road has played a crucial role in promoting the dissemination of
Minnan culture in Southeast Asia, facilitating exchanges and mutual learning among different
cultural systems. This paper analyzes the integration mechanism of Minnan culture in Southeast
Asian localities, aiming to provide useful references for the overseas dissemination of
contemporary Chinese culture.

Keywords: Minnan culture; Southeast Asia; Dissemination path; Localization mechanism;
Maritime Silk Road
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Lanfeng.)
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(Quanzhou Kaiyuan Temple, photographed by Huang Yuxuan)
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CRUDT TSR E N TR, SRS 50 ALz TR /NS
(Sphinx at Quanzhou Kaiyuan Temple, photographed by Fan Jiayi; Small Polychrome Plate from Dehua Kiln)
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(Former Residence of the Descendants of the Ceylonese Prince in Quanzhou, photographed by Chen Fengqing)
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(The Song-Yuan Iron-Smelting Site at Qingyang Xiacaobu in Anxi, Quanzhou, and iron trade commodities
recorded in Dao Yi Zhi Lue (Records of Foreign Lands), photographed by Cai Hecun)
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(The 4th International Nanyin Gala of the World Nanyin Association held in Malaysia. Image source: Chinese
Cultural and Art Network)
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https://baike.baidu.com/item/%E5%8E%A6%E9%97%A8%E6%B8%AF/5265856?fromModule=lemma_inlink
https://baike.baidu.com/item/%E5%95%86%E6%B8%AF/5273147?fromModule=lemma_inlink
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CEORMEEFE SRR A 5, BRO fD

(The bustling scene of welcoming foreign goods in Ancient Quanzhou, photographed by Zhao Tianxin)
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‘

CERPENER “FRRA” SME, BfER #0
(Malaysia’s “worshipping the God of Heaven” custom, photographed by Huang Jianlin)
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Fh, B ELHLEE bR AR A AERE o

R NEARFE W AT 32, (RS ORPEE. JEASE. BNk, EDJe Sy KEmmE ARE. WA
ST RTINS N AT ) EE A R s XTI I G 5 R R A SO B T B TR . 2020 AEIZIE A O
WA, LNERADH 300.68 A, HilEpE A G248, A 118.06 AN, H39.26%. (F4], 2020,
p-2) ESRVUVEM [ Fg N R EAERERIR. BN H . HEIR SR, 7R ARk SO A A
B, SRR R ASE SRR ST R BRI R EIX, WNFRD R EZFT . [# AL
FEJR VO E B AR AERENIL . WK ST, AT AR AL 2 R R, R IR B A 1 O S f%
4.

CRZER-FOIns e N, R ORIE: B IR D

(Chinatown (Niu Che Shui) in Singapore, Image source: Xinmin Evening News)

U I R A, AR, A H KRR, R R ARR K, 1AL TKIESE O,
WA o P  ERS REE R R L W QDN A e . WA I “RZEK”, BTRMEAR, 2022-03-13, hitps:
//baijiahao.baidu.com/s?id=1727153951625583868 & wir=spider&for=pc)
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CHETORN “E7 [, EESIMGH, WINEBRE.  ORITER, 2021, p.126) fBATTIELE 2t N G A i,
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Ja XML R 5 5B RERIRET. “ER/GNHFRAYRIE P2, EEMEREZE N —, B
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AR SR BRI ARG, A 50 2 R EE2. 5354 48 X B R4
B, e FE AR N AT A ) e, R B AR N A B A . e I R EE BT H, Y
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I T FA) A 2805 T Sl SR XA R AT T7 20 R B WA = S AR 7 — o s, — USRS R N 1 R B A
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B MAMEZES), AR A BOC I R R . [RS8 S UAE S RIS ZEAESENMEN, 5] FigsME
NRAMSLIEITEE, RSN R . FEESCRA AR Lo R, WRE A SR e e gs. X
& UMM A ST XS, # i T hHESCAE PSR AL 3R h I 01

Ly ‘; B ."?;1.“'\ LT N i = A58 < v
(K SRMRIGEES, = 8 A FrmsoRmsE, BRI BoiniskiRs)

(Left: Quanzhou Tianhou Temple, photographed by Yun Shumin; Right: Singapore Thian Hock Keng, Image source: SgEye.)

DCNAREAE R DRI, XTUCHE AT RE R AR AR ? 7, EMELFARE, 2024-03-31, https:/mp.weixin.qq.com/s?
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VR OSSN , HHEEF 2R, 2024-11-29, http://www.0594xyw.cn/news-73165.html
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-31, http://www.fjsfjxh.com/2024/10/25289.html)
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FISFER 7, BNHR, 2024-03-14, https:/mp.weixin.qq.com/s? _biz=MzU4NTUOMDgzOA==&mid=2248015469&idx=5&sn
=3328674b6c9ea3a405131b3b7a706285&chksm=fc076eafcd296205¢46322d370e86356154947dfcfd75f4475be72d07502f46be5d
2d046b757&scene=27. )
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CRM AR TR X X R RS R RS 2 M —— “RIZt i s, KA 35
(On the family tradition and motto wall of Longcang Community, Quanzhou Taiwan region people Business

Investment Zone: the family motto of a Filipino Quanzhou-origin townsman -- “Speak Hokkien when you get
home”, photographed by Zhang Junlin)

DORIEMS: AR, RIESTEE——SNEETERIN” , MEESCAESRYX, 2008-04-15, hitp:/www.mnwhstq.com/sz
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qq.com/s?_biz=MzUIMDEwMDI2Mw==&mid=2247538707 &idx=2&sn=cb85161bd14c13b30c9ece52652e4c94&chksm=fa7d7c
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PRI, AR TR ORI R A AR, SRIN, 2024-04-26, https://baijiahao.baidu.
com/s?1d=1797355623688894210&wfr=spider&for=pc
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HRE AN (—EELRDY  CREAEURDY 55, 0F (iREEARREL) « (RERERES)
CRERED « WrEE (ENIZ) 55, ARE S AifE, BN I R WA S A R
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(Pacifying the Eighteen Caves of Min, Galloping Through the Ages of Spring and Autumn, Original Vows of
Ksitigarbha Bodhisattva Sutra)
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(Filipino lunpia)
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(Lacquer thread sculpture: Seated statue of Mazu with an exotic face)

DR, RN [ F R RO AR B LA R SO IR AT S SRR . SR TN RBURFN, 2024-12-13, https://www.
quanzhou.gov.cn/gastronomy/ch/msdh/xwqz/202412/t20241213 3117101.htm
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(Dragon dance celebrations in Malaysia, Image source: Jimu News)
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(Left: Nanyang Technological University, Singapore; Right: Fujian Association Collaboration Ring within NTU)
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CH DY SR N [ BRFE 5 R0 (223 5« 2 HIEW) D
(The 14th Quanzhou International Nanyin Symposium: Nanyin Resonates Along the Maritime Silk Road—The
Moon Over the Ancestral Homeland Shines Brightly)
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(fe: BT “RRFEM” WE3h, B9 83, A SBNHRPEACRIATIES), K o ERRRES
(Left: The Wangchuan ceremony in Xiame, photographed by Lii Ming;Right: The Wangkang festival held in
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Figure 9: Sound orchestration for the Second Reprise Section of the Symphonic Poem “Gejia”
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Figure 10: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”
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Figure 11: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”




International Communication Studies in Literature and Art Vol. 1, No. 1, 2025  http://www.icslajournal.com 51

FIEE AL T & S N EC A AR, 7658 P30 R R 7wt f 3 i ek ¥ 7023, 1k SRIA H
Zak (i 12) .

FERF BS o, T SRR N AR, I = FhEeE, — RS = SN SIE R 1 e
B RSN SEZENEE; SRS RS MR EE BN T AT MO R R e,
HBEENE R, NI 2 HBRCE 125 DM SZ R 4RSS 3T B A s, SRkl H B MR
Z . HWASRIREE . (BLESENEE B6 J5, BRI S R AR T R — RS, R e R A
RTINS, PRE TR SV SRR T 5 AR 2 5% AR A b B DU b AR 2 4 ek B — I
2%, HEmRCRSCHIRAL, SRR, B BS BRI B6 B AR A el 155 R Hsh &8 8 m T,
HEMEZ AN, Sl REEET &R,

B W (Coda, 281-325)
M 2K £5 4 B (281-325)
B3(281-290) B4(291-303) B5(304-312) B6(313-325)
, PrYe Kt e
R G g TiRE
A s i .
T s
o AMEE T II ke LR -
R K ses | (poans)) (R
(i T b
T
A e e =S

Bl 12 Zgma e (oK) 55— F B0 e 2 G

Figure 12: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”
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Example 1: Symphonic Poem “Gejia”, measures 121-124

BIEZ, bRt 2 TR E e, RO E 2R, ROy
TEROS b, MRt I, b B — et b 1 AR = ik



International Communication Studies in Literature and Art Vol. 1, No. 1, 2025  http://www.icslajournal.com 53

M. P gsasiad g G

(—) HiEif

B R SR e R R — AR SR, AR —MARKE AERT CRE2r)D
BE. XMEE, ZHTZEEER EEHD REREREAL, WEIRCHRIIER, Hosw
PeRRAE N B AR . MR CEZRD) RAMGERERT0FE, & ERENTFIEEAEE S P BERA K.

LA 25 M5

MR TR RS SRR AR . RS, RS FVRE RS R, IR
HARERTE 13/16 A K.

B RIBI I, R BRI SRR R, BEAREAE/NEE I I SEEE AN b, A R
25 FEEEAT I R AR M BUE R MRS TN B B D), TEARE PR B AR oy i DARHE N 5%
BRI A AT E AL BRI, 2 I T R R TR E A R E A B, DR
JEEEMANRIRIRES . KSR S KR, #RER 2 e

2. B R

R BR R e O S — 3 (A A A SRR R €, O 1 IR Ry 1) 1 5 (L 5 R AR 3
il B BN Z R ZE N & ERAT BN fEA8mRe CGEZK) MR gm) 4, B e aR = U,
HAEESRURSEARR, 5l S ERNRE:, XPFFR RS AEAE b o NItk 3 R s 1 A

EORTREM ALY, EREEEIMERN S 2 A AL, HUEZ RSN T MER L I, 15
FERSEINEZE R, Ak, 7EIRERAE BN T B EE, IR 3 e i B AL AT T R R
FE T EREREEMSE, R T ATRRAIEET S, R NS A ERE R

RMARE, MR CER) HEEmiiEE A, RICL M S i e, 20k
WA A BN RAE REMRE, 1k KR RS, R R R e
TR, AE1S A 2 5 75 5T 4% I O Hh B s e

() FhghEmizH

EILRN A S BRGSO RS, TR R — AN R BB SR, fE—ER
FE AT DA & 8 % R B S R, TN, R R Dt SR R . R4 . f
EEZMRE (FK) higH 7 RENRFSEE T, M55 R 293 UK.

LA E R

% R A4 9% SR DA FP R — AN T BT SCSE A BC 2% 98, AT 3 A A B A R A R A B35 B
ARRLE

(1) HEHaRs:

B FAS R R — AN 8 DK B U AT IR R

FROLES 35— Roni) @IE B, HEZEIRANPIRE, HAL S b5 R SRS T K
B, A5 UHFME RS G, 5hEsa G e — 55 R R A O, SRS SRRl
P33 SR IR SRR RN L, K OB IMRRSL AU R O, SR C BB E S,
BOB T 0 C B, BN T & RN Z R

(2) HEBERFS:

A AT (BR) hEEUFESRE. BESEH.

EORTREMS TR, FRIESEE. KW OEE. REE. MEE L AR REE\EFREN
K& A, UHFEEREMEAEZ, 155 RENEA3EME.



54 International Communication Studies in Literature and Art Vol. 1, No. 1, 2025  http://www.icslajournal.com

ENTREE B B G 2> , O8RS, dd i e G, RS R
&

HRPEE, RN [ RO R ST A TR ORI E R INEA E RO, BRI A,
AT — MBI F G, F B RCRESE R IR AT
EYELISH

| .

. > S e T e w13 0 Wt it it it

P ICC. Ay Q Ve & Ll | ——
VO 1 e e e

| —— — Q|
> I

——— - ——————— s

6 6 i 5 7
W 2 AW () HE 73-83 AN GIREE BRI, S50 E) B W)

Example 2: Symphonic Poem “Gejia”, measures 73-83
(extracted from the full score, and the following examples will follow this format)
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Example 3: Symphonic Poem “Gejia”, measures 111-115
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Example 4: Symphonic Poem “Gejia”, measures 155-158
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New Trends in the Translation and Dissemination of
Chinese Literature in Poland since the 21st Century

Chen Lifeng !

Abstract: Since the beginning of the 21st century, the translation and dissemination of Chinese
literature in Poland have shown an active trend, which includes changes in the number of
translations, types of works and authors, translation entities, dissemination channels, and the
construction of Chinese image. The analysis reveals that the scale of Chinese literature translation
in Poland continues to grow, the types of works are diverse, the translator community is more
pluralistic, the dissemination channels are more varied, and the image of China is more rich and
three-dimensional. These new trends reflect the deepening of Sino-Polish cultural exchanges, and
discussing the reasons and significance behind them can provide valuable insights for the further
dissemination of Chinese literature in Central and Eastern Europe.

Keywords: Chinese Literature; Poland; Translation; Dissemination; 21st Century
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1. Introduction

Although China and Poland are geographically distant, the cultural exchanges between the two countries
have a long history. Over time, the translation and introduction of Chinese literary works in Poland have
gradually increased. Especially since the 21st century, with the acceleration of globalization and the increasing
frequency of cultural exchanges, the influence of Chinese literature on the international stage has gradually
increased. As a country with significant influence in the Central and Eastern European region, Poland’s cultural
exchanges with China are continuously deepening. The translation and dissemination of Chinese literature in
Poland not only enriches the reading horizons of Polish readers but also adds new dimensions to the cultural
interaction between China and Poland. Conducting an in-depth analysis of the new trends in the translation and

introduction of Chinese literature in Poland during this period helps to understand the dissemination of Chinese
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literature in the Central and Eastern European region and promotes further cultural exchanges and cooperation
between China and Poland.

2. Before the 21st century, the translation and introduction of Chinese literature in Poland

The cultural exchanges between Poland and China can be traced back to the 13th century, marking the
earliest recorded history between the two nations. As early as the 17th century, Polish missionary Michael Boym
conducted research on Chinese culture during his stay in China, and he is also “the first European to introduce
the scientific and cultural achievements of ancient China to the West” (Edward Kajdanski, 2001, p.5). At that
time, the translation and introduction mainly focused on introducing Chinese culture, history, and geography,
providing a certain foundation for Poles to understand Chinese culture.

In terms of the translation and introduction of Chinese literary works, the earliest was Chen Jitong’s “The
Legend of the Yellow Robe” translated from French in 1891. In 1901, Alfred Szczepanski edited and translated
the Yuan Dynasty drama “The Grey Lan Record” based on French and German sources (] i, 2019, p.95). And
in 1948, Witold Jablonski, the founder of modern Polish Sinology, translated Lao She’s novel “Zhao Zi Yue”,
which was the first Chinese literary work translated directly from the original Chinese into Polish.

Lu Xun once said, “All kinds of literature are produced in response to the environment. Those who
advocate literature and art like to say that literature and art are sufficient to stir up waves, but in fact, it is politics
that take the lead, and literature and art change subsequently.” (&1, 1981, p.134). In the 1950s, both Poland
and China belonged to the socialist camp, with similar political and economic systems and social structures,
leading to frequent cultural exchanges. During this period, the translation and introduction of Chinese literature
in Poland reached a climax, mainly translating works by classic modern Chinese literary authors such as Lu Xun,
Lao She, Mao Dun, and Guo Moruo, as well as works by authors from the liberated areas such as Zhao Shuli
and Ding Ling. These translation activities were closely related to the political relations between the two
countries at the time and were also influenced by ideology, aiming to showcase the construction of socialist
countries and the lives of their people through literary works. In the early 1950s, both countries were in the
period of socialist reconstruction after revolutionary liberation, and in the context of the Cold War, the
homelands and realities of China and Poland formed a certain similarity and difference in reference, with both
sides consciously and unconsciously projecting their self-imagination onto each other, using the other as a
mirror to gain a perspective on themselves, forming a special mirror relationship. The selection of translation
texts had a strong and direct political appeal, such as the translation of “The White-Haired Girl” can be seen as a
confirmation of the legitimacy of their own revolution through others, and the rapid translation of works
reflecting the land reform movement by Ding Ling, Zhao Shuli, and Zhou Libo, as well as Cao Ming’s “The
Driving Force” reflecting the construction of socialist factories, may also have the meaning of defending and
building a new socialist nation-state, and using the experience of revolution and construction of the same
socialist country as a reference.

Starting in the mid-1960s, due to the deterioration of Sino-Soviet relations, the relationship between Poland
and China became distant, and the number of Polish translations of Chinese literature decreased sharply. After
1966, Sino-Polish exchanges entered a cold winter, during which the materials that flowed into Poland were
mostly Soviet criticisms of China. At that time, many stereotypes about China were formed, which shaped the
Polish people’s perception of China for decades. It was not until the mid-1980s that Sino-Polish relations began
to gradually warm up (Katarzyna Sarek, 2023, p.11) . From the 1980s, with China’s reform and opening up, the
relationship between Poland and China eased somewhat, but the translation and introduction of Chinese
literature in Poland did not return to the level of the 1950s, and the focus gradually shifted to contemporary
Chinese literature since the new era, such as Zhang Xianliang’s “The Green Tree” translated in 1988, and Gu
Hua’s “Furong Town” translated in 1989. After the dramatic changes in Eastern Europe in 1989, Poland has



60 International Communication Studies in Literature and Art Vol. 1, No. 1, 2025  http://www.icslajournal.com

been committed to reform and actively integrated into the new Europe, and its attention to China has decreased.
In addition to sporadic translations of ancient Chinese cultural classics such as “I Ching” “Book of Songs” and
“Zhuangzi” only one book of modern and contemporary Chinese literature, Zhang Xianliang’s “My Bodhi Tree”
was translated in the entire 1990s.

Overall, the changes in translation during this period were closely related to the evolution of the political
relations between the two countries, and were also subject to the dual constraints of the source language
production environment and the target language reception environment.

3. New Trends in the Translation and Introduction of Chinese Literature in Poland since the 21st Century

In 1999, Poland joined NATO, and in 2004, it became a member of the European Union. In April 2012, the
first China-Central and Eastern European Countries Leaders’ Meeting was held in Warsaw, Poland. Since the
new century, Polish diplomacy has begun to downplay ideological factors and has increasingly taken a
pragmatic approach, an important manifestation of which is the strengthening of ties with China and other
Eastern countries. The tremendous economic achievements China has made since the new century have also led
to an increasing international influence of Chinese culture, and the attention of Central and Eastern European
countries to Chinese literature and culture has been continuously increasing. The translation and dissemination
of Chinese literature in Poland have begun to enter another new climax, which far surpasses the previous one in
terms of both breadth and depth. This is reflected in the significant expansion of the scale of translation, the
diversification of types of translation, the diversification of translation channels, and new changes in the
construction of the Chinese image, among other aspects.

3.1 Significant Expansion of Translation Scale

Since the beginning of the 21st century, the scale of translation of Chinese literature into Polish has
expanded rapidly. According to the first-hand data I have collected, between 2000 and 2024, a total of 239
Chinese literary works were translated into Polish, with 95 works between 2000 and 2009, 103 works between
2010 and 2019, and 41 works from 2020 to April 2024. In contrast, before this period, only 13 works were
translated between 1891 and 1949, and during the first peak of Chinese literature translation into Polish from
1949 to 1979, there were only 43 works. Between 1980 and 1999, there were 40 works, including reprints and
more than 10 translations of overseas Chinese literature that began to gain popularity in the 1990s.

Since the 21st century, the three most translated ancient Chinese cultural classics into Polish are: “The Art
of War” with 9 translations, “Tao Te Ching” with 5 translations, and “I Ching” with 4 translations. For details on
translations and their respective times, please refer to the table below:

. . ) Introduction
Title Polish Translation ) Translator
Time
The Art of War Sztuka wojenna 2003 Robert Stiller
Sztuka wojny 2004 Dariusz Bakatarz
Sztuka wojny 2005 Tomasz Misiorek
Sztuka wojny 2006 Dariusz Bakalarz

Sztuka wojny: i 36 forteli 2012 Jarek Zawadzki
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Sztuka wojenna 2012 Monika
Wyrwas-Wisniewska

Planer: sztuka wojny 2020 Dariusz Bakalarz
Sztuka wojenna 2022 Robert Stiller
Sztuka wojenna 2023 Sebastian Musielak
Tao Te Ching Wielka ksigga Tao 2004 Jarek Zawadzki
Ksigga dao i de 2006 Anna Wojcik
Michat Fostowicz;
Tao te king 2008 '1c 2 OS.OWICZ
Piotr Made;j
Tao Te Ching 2009 Wojciech Zielinski
Barbara
Tao te king 2021 Krajewska--Beck;
Pawet Borowski
I Ching I Czing: wrozby Ksiegi 2006 Jo?'nna
Przemian Mis-Skrzypczak
Ksiega przemian 2006 Jarek Zawadzki
I-cing. Ksigga przemian 2011 Agna Onysymow
I Cing: Ksigga Przemian 2019 Agna Onysymow

“The Art of War” not only demonstrates the ancient Chinese military thought and strategic wisdom but also
has a wide influence in the fields of business, management, and other related areas in Poland. Its wisdom has
been applied to business practice, providing important strategic references for those involved. Laozi’s profound
philosophical thoughts of “Tao” and the mysterious philosophical system of the “I Ching” have attracted Polish
readers, arousing widespread attention and in-depth discussion among scholars and philosophy enthusiasts,
which has a certain enlightening significance for the development of philosophical thought and cultural
exploration in Poland. Therefore, these three Chinese cultural classics have been favored and widely
disseminated in Poland.

Chinese contemporary authors have garnered more attention, with works by writers such as Mo Yan, Yu
Hua, Yan Lianke, and Zhang Wei being widely translated. After Mo Yan was awarded the Nobel Prize in
Literature in 2012, his works gained further momentum in translation and dissemination in Poland. Additionally,
works by emerging writers have also begun to enter the vision of Polish readers, including Liu Cixin, Sheng
Keyi, and Shuang Xuetao.In the last twenty years, the most translated authors are: Mo Yan with 9 translations,
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Liu Cixin with 8 translations, Zhang Wei with 8 translations, Yan Lianke with 6 translations, Yu Hua with 5
translations, and Eileen Chang with 4 translations. For more details, please refer to the table below.

Polish translation of the Introduction

Author ) } Translator
work’s title Time

Mo Yan Kraina wodki 2006 Katarzyna Kulpa

bfite piersi, pet

O, 11¢ PIEISt, peine 2007 Katarzyna Kulpa
biodra
Kraina wodki 2012 Katarzyna Kulpa
Obfite piersi, pelne biodra 2012 Katarzyna Kulpa
Klan czerwonego sorga 2013 Katarzyna Kulpa
Bum! 2013 Agnieszka Walulik
Zmiany 2013 Agnieszka Walulik
Zaby 2014 Matgorzata Religa
Obfite piersi, pet
biO(;rz PIetst, peiie 2016 Katarzyna Kulpa
Problem trzech ciat

Liu Cixin roblem trzech cia 2016 Andrzej Jankowski
Koniec §mierci 2016 Andrzej Jankowski

i 1
Ciemny las 2016 Andrzej Jankowski
Era supernowe;j 2018 Andrzej Jankowski
Piorun kulisty 2019 Andrzej Jankowski
Wedrujaca Ziemia 2020 Andrzej Jankowski
swkach i

O. rrowkach 1 2021 Andrzej Jankowski
dinozaurach
Wedrujaca Ziemia 2022 Andrzej Jankowski

Zhang Wei Pradawna t6dz 2019 Agnieszka Walulik
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Yan Lianke

Yu Hu

Eileen
Chang

Jesienny gniew i inne
opowiadania

Zakatki Chin: sekrety pola
kukurydzy

Morski wiatr
Lis 1 wino
Ratuj artyste!

Winogrona w deszczu
jesiennym

Zbieracz porostow
Kroniki Eksploz;ji
Catusy Lenina
Czteroksiag

Sen wioski Ding

Dzietr w ktérym umarto

storice

Sutra serca

Sutra serca

Zyé!

Kroniki sprzedawcy krwi

Nie mam wlasnego
imienia

Krzyk w deszczu

Ostroznie, pozadanie

Mitos¢ jak pole bitwy

Czerwona rdza, biata roza
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2019

2019

2019

2019

2019

2019

2019

2020

2020

2021

2022

2023

2013

2018

2018

2019

2020

2008

2008

2009
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Emilia Skowronska

Grazyna
Grzywna-Tunk

Ewa Bartosiak
Ewa Bartosiak
Robert Marszatek

Krzysztof
Ggbura

Edyta Grotek
Joanna Krenz
Katarzyna Sarek
Katarzyna Sarek

Joanna Krenz

Joanna Krenz

Joanna Krenz
Joanna Krenz
Katarzyna Sarek

Katarzyna Sarek

Malgorzata Religa

Kinga Kubicka

Katarzyna Kulpa

Katarzyna Kulpa

Katarzyna Kulpa
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Gorzkie spotkanie 2011 Katarzyna Kulpa

Mo Yan’s works are widely popular in Poland and have been reprinted multiple times. His works,
characterized by magical realism, attract Polish readers and spark in-depth discussions about Chinese history,
culture, and human nature, leading to increased attention to contemporary Chinese literature. Liu Cixin’s science
fiction works have created a sensation in Poland, blending reflections on science with contemplations of history
and human nature. He offers Western readers profound thoughts on the human condition in a “post-human era”
from a cosmic perspective, and his imagination of the universe, technology, and the fate of humanity broadens
the horizons of Polish readers, promoting the dissemination of Chinese science fiction in Poland. Yu Hua’s
works, with their profound depictions of human nature, have touched Polish readers and gained attention after
being translated, becoming an important window into the changes in Chinese society and human nature, and
enjoying a certain level of recognition among Polish literature enthusiasts. Yan Lianke describes his writing as
an art of butting heads with walls, persisting in confronting darkness and reality, and his unique style in rural
novels has piqued the interest of Polish readers. Eileen Chang’s works attract Polish readers with their delicate
emotions and unique narrative, especially the portrayal of women’s psychology and emotional worlds, which
has a certain influence among Polish female readers and enriches their understanding of modern Chinese urban
literature.

3.2 Diversification of Translated Works

Since the 21st century, Chinese literature translated into Polish has covered a variety of literary genres, and
the distribution of these genres has shown certain trends. Traditional novels still account for the vast majority of
translated works, with science fiction novels emerging as a significant force. In addition to Liu Cixin, new
talents such as Chen Qiufan and Bao Shu have also seen their works translated. The types of Chinese literature
translated into Polish have become more diversified. The poetry and prose of some contemporary Chinese
writers have begun to be introduced to Poland, such as the translation of several poetry collections by the ethnic
minority poet Jidi Majia, showcasing the diversity of Chinese literature.

The distribution of genres of Chinese literature translated into Polish from 2000 to 2024 is as follows:
specific data is presented in the table below:

Other(Myths,
Vear R Novel P P D Folktales, Numb
ear Range ovels oetry rose rama Children’s umber
Literature)
2000 - 2024 117 25 17 9 71 239
2000 - 2009 45 8 6 4 32 95
2010 - 2019 50 12 8 4 29 103
2020 - 2024 22 5 3 1 10 41

From this, it can be seen that since the beginning of the new century, Chinese literature translated into
Polish has covered a variety of genres. In the early period (2000 - 2009), the number of novels translated was



International Communication Studies in Literature and Art Vol. 1, No. 1, 2025  http://www.icslajournal.com 65

relatively high, reaching 45, accounting for a significant proportion. Novels by authors such as Mo Yan and Su
Tong began to attract attention. Poetry, prose, and drama were also translated to a certain extent, with 8, 6, and 4
respectively, enriching Polish readers’ understanding of Chinese literature. In the middle period (2010 - 2019),
the number of novels translated remained the highest and increased, reaching 50. The number of poetry and
prose translations increased to 12 and 8 respectively, reflecting the growing demand in Poland for the diversity
of Chinese literature. In the recent period (2020 - 2024), there were 22 novels translated, and the number of
poetry, prose, and drama translations remained relatively stable. Other categories such as folktales and literary
anthologies saw 10 translations, demonstrating Poland’s continued exploration of different genres of Chinese
literature to meet the diverse cultural needs of readers.

Novels have consistently maintained the highest number throughout the entire period, demonstrating the
popularity and influence of the novel as a literary genre. Poetry and prose, though not numerous, have been
published steadily throughout the period, indicating that these genres still have their specific audience and
market. The number of drama publications has always been relatively low, which is related to various factors
such as market demand and reader preferences.

We proceed to analyze the number of translations and publications of Chinese classical literature,
contemporary Chinese literature, and overseas Chinese literature in Poland from 2000 to 2024. For specific
statistical data, see the table below:

Year Classical Modern and Overseas
Range Chinese Contemporary Chinese Total
& Literature Chinese Literature Literature
2000-2024 55 122 62 239
2000-2009 25 31 39 95
2010-2019 24 57 22 103
2020-2024 6 34 1 41

In the realm of Chinese classical literature, between 2000 and 2009, 25 works of Chinese classical literature
were published. From 2010 to 2019, this number was 24, which is essentially on par with the previous decade.
Between 2020 and 2024, only 6 works were published, indicating a clear downward trend. The decrease in the
translation of Chinese classical literature may be related to a waning interest among modern Polish readers in
Chinese classical literature.

In terms of contemporary Chinese literature, between 2000 and 2009, 31works of contemporary Chinese
literature were translated and published. From 2010 to 2019, this figure increased significantly to 57. Between
2020 and 2024, 34 works were published, with the number of translations over these five years surpassing the
total for the first decade of the 21st century. The increase in contemporary Chinese literature may reflect Polish
readers’ growing interest in the social changes, cultural diversity, and modern issues in contemporary China.

Regarding overseas Chinese literature, between 2000 and 2009, 39 works of overseas Chinese literature
were published, which surprisingly exceeded the number of translations of contemporary Chinese literature
during the same period. In Poland, the focus is on literary works created by overseas Chinese or ethnic Chinese
authors in the languages of their host countries (mainly large languages such as English and French), while
Chinese literature written in Chinese has not been translated, even by highly accomplished authors. Thus, the
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prosperity of overseas Chinese literature translation is related to the fact that translators do not need to master
Chinese; they only need to translate from English, French, and other languages, unlike the translation of
contemporary Chinese literature, which mostly requires direct translation from Chinese. This significantly
lowers the barrier to entry for translation, as English and French are not difficult for most highly educated Poles.
However, between 2010 and 2019, this number dropped to 22. Between 2020 and 2024, only one work was
published, showing a sharp decline. The sharp decrease in overseas Chinese literature may be related to a shift in
cultural interests among overseas readers, who now have more direct channels to focus on contemporary China
and no longer rely on overseas Chinese literature to understand China as they did before.

Looking at the trend in thematic preferences, Poland’s preference for Chinese literature shows a
characteristic of diversification. Themes related to contemporary Chinese social life are the most concerned.
Works by contemporary authors such as Mo Yan, Yu Hua, and Yan Lianke have been widely translated,
reflecting Poland’s emphasis on the vitality and contemporary characteristics of Chinese literary creation. They
hope to understand modern Chinese society, culture, and the spiritual world of Chinese people through
contemporary works, while also showing the continuous increase in the international influence of Chinese
contemporary literature. These works showcase the changes in Chinese society and the various aspects of human
nature, with novels of different themes and styles meeting the diverse reading needs of Polish readers. Moreover,
the science fiction genre is gradually emerging. After the translation of works such as Liu Cixin’s “The
Three-Body Problem” series, it has sparked Polish readers’ interest in Chinese science fiction literature,
reflecting their curiosity about modern China’s innovative thinking and technological imagination.

In terms of ancient Chinese classics, there have been multiple translations of works like “The Art of War”
by Sun Tzu, “Tao Te Ching” by Laozi, and “Zhuangzi”, with their ideological content and literary value
continuously being explored by Polish readers. Historical and cultural themes are highly favored, such as the
translation of works like “Records of the Grand Historian” and “The Creation of Heaven and Earth — Chinese
Myths of Creation”, allowing Polish readers to gain a deep understanding of China’s long-standing history and
cultural heritage. This trend in thematic preferences not only reflects Polish readers’ respect and desire to
explore Chinese traditional culture but also shows their attention to the development and changes in
contemporary China and their acceptance of emerging literary genres, including historical works and
philosophical classics, while also focusing on different interpretations and versions of classic works.

Since the 1990s, overseas Chinese literature has begun to be translated in Poland, such as works by Amy
Tan and Anchee Min. During this period, the acceleration of globalization, the works of overseas Chinese
authors, with their unique cultural perspectives and depictions of the integration of Chinese and Western cultures,
have attracted the attention of Polish readers. At the same time, the trend of diversified international cultural
exchanges has provided opportunities for the dissemination of overseas Chinese literature. In the 2000s-2010s,
the number of translations continued to increase, with works by authors such as Shan Sa and Lisa See being
translated successively. The activity of overseas Chinese authors on the international literary stage has increased,
reflecting the growing interest of Polish readers in the multicultural identity and cross-cultural experiences
presented by overseas Chinese literature.

3.3 Diversification of Translation Channels and Subjects of Introduction

3.3.1 Diversification of Translation and Introduction Channels

If the translation of modern Chinese literature into Polish was ideology-driven in the 1950s and
aesthetic-orientation-driven starting from the 1990s, then since the beginning of the 21st century, more
diversified factors such as commercial consumption and market-oriented translation have been added ([%: 3715,
2018, p.118). During the socialist period in Poland, the translation and introduction of Chinese literature in
Poland were mainly led by professional sinologists and official institutions, and the translation channels were
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relatively single. Since the 21st century, three channels for translating Chinese literature in Poland have
emerged:

First, the continuation of the previous academic translation, with sinologists as the main translators. Related
to this are aspects such as national ideology, cultural strategies, university curriculum settings, and scholars’
academic interests.

Among well-known Polish sinologists, Professor Lidia Kasaretto from the University of Warsaw is still
engaged in literary translation and introduction. In 2005, she compiled “The Soul Tied to the Leather Strap - A
Selection of Contemporary Chinese Short Stories”, which included works by root-seeking writers like Zhaxi
Dawa and Su Tong’s “Wives and Concubines”. In 2019, she translated “Stones in the Mirror: A Selection of
Chinese Literature of the 20th and 21st Centuries”, which included Shen Congwen’s novels. In 2020, she
translated “The Book from the Other Shore: A Collection of Contemporary Taiwan region people Stories”. She
has also written academic monographs on Chinese drama and “The Totem of Life: Root-seeking Literature”.
Professor Malgorzata Religa from the Sinology Department of the University of Warsaw has also achieved
remarkable results. She has translated Han Shaogong’s “A Dictionary of Magqiao” (2009), “Selected Poems of
Duoduo” (2013), Mo Yan’s “Frog” (2014), Jidi Majia’s “Flames and Words” (2015), “Selected Tang Poems”
(2016), Yu Hua’s “I Don’t Have My Own Name” (2019), Jiang Rong’s “Wolf Totem” (2020), and A Yi’s “What
Should I Do Next” (2020). Marcin Jacoby from Jagiellonian University focuses on the translation of ancient
Chinese classics. In 2006, he translated Liezi’s “The True Scripture of Chongxu” into Polish for the first time. In
2009, he retranslated Laozi's “Nanhua Jing”. Polish sinologists, who focus on the study of Chinese literature and
culture, still play an indispensable and important role in promoting the dissemination and research of
contemporary Chinese literature in Poland.

Secondly, freelance translators have begun to emerge. For example, Katarzyna Kulpa, a graduate of the
Sinology Department of the University of Warsaw, is the translator of works by Eileen Chang, Hong Ying, Wei
Hui, and Mian Mian. She has also translated Mo Yan’s “The Republic of Wine”, “Big Breasts & Wide Hips”,
and “Red Sorghum”. What is related to the non-academic field are the translators’ personal livelihoods,
preferences for Chinese literature, the will of publishing houses, readers’ reactions, as well as the market forces
and commercial rules behind them.

Finally, with the implementation of the strategy of Chinese culture going global, there is the cultural
promotion of Chinese literature going international related to the Chinese Writers Association. For example, the
Chinese Writers Association and Polish publishing houses jointly launched anthologies of contemporary Chinese
novels, mainly featuring short and medium-length novels that won the Lu Xun Literature Prize. In 2010, two
anthologies of contemporary Chinese novels were published. The book “Never in My Dreams Have I Reached
Xieqiao and Others” selected and translated Liu Heng’s “The Happy Life of Zhang Damin, the Chatterbox”, Ye
Guangqin’s “Never in My Dreams Have I Reached Xieqiao”, Zhang Jie’s “In the Rain”, He Shiguang’s “In the
Countryside”, and Su Tong’s “Two Cooks”; “The Ballad of Lake Po and Others” selected and translated Deng
Youmei’s “Na Wu”, Wang Anyi’s “Love Talk in the Hair Salon”, Chen Yingsong’s “Why the Jay Cries”, and
Chen Shixu’s “The Ballad of Lake Po”.

In 2017, five anthologies were launched. “Strange People in the Mortal World and Other New Folk Tales”
included authors such as A Cheng, Feng Jicai, Deng Youmei, Wang Anyi, Chi Zijian, and Liu Qingbang. The
authors of “The Last Subway” included Deng Yiguang, Wang Shuo, Han Song, Qiu Huadong, Xu Zechen, Xue
Yiwei, and Cai Dong. The authors of “Masquerade Ball and Other City Stories” were Wei Wei, Xu Yigua, Zhang
Chu, Dai Lai, Chen Xiwo, Wang Xiaoni, Xu Kun, Tie Ning, and Wang Anyi. The authors of “How Far Is
Forever and Others” were Tie Ning, Wang Anyi, Chi Li, Wei Wei, Xu Kun, Sun Hui, Ge Shuiping, Pan Xiangli,
and Sheng Keyi. The authors of “A Fallen Leaf and Other Short Stories” were Wang Meng, Liang Xiaosheng, A
Cheng, Bi Shumin, Liu Xinwu, Jiang Zilong, and Zhou Daxin.
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In 2019, “The Seven-story Pagoda: A Collection of Contemporary Chinese Short Stories” was launched,
with authors including Zhu Hui, Feng Jicai, Huang Yongmei, Ma Jinlian, Xu Zechen, Zhang Chu, and Ye Mi. In
addition, some Chinese literary works have also entered the Polish market through channels such as
international book fairs and cultural exchange activities.

3.3.2 Changes in the Agents of Translation and Introduction

In the past, the translation and introduction of Chinese literature in Poland were mainly undertaken by a
few professional sinologists, such as Witold Jabtonski, Janusz Chmielewski, Olgierd Wojtasiewicz, Tadeusz
Zbikowski, etc. Many Polish sinologists have played a crucial role with their outstanding contributions. Since
the 21st century, the agents of translation and introduction have gradually diversified. Besides professional
sinologists, more and more young scholars, students, and amateur translators among the public have participated.
The Chinese studies majors in universities such as the University of Warsaw and Jagiellonian University have
cultivated a new generation of translation talents, who have played an important role in translation practice.

For details on representative young translators from Poland and their translated works, please refer to the
table below:

Number of . )
Translator Name ) Major Translation Works
Translations

Mo Yan’s “The Republic of Wine,” “Big Breasts & Wide
Hips,” “Red Sorghum Clan,” Mian Mian’s “Sugar,”

Katarzyna Kulpa Over 10 “Panda,” Eileen Chang’s “Lust, Caution,” “Wandering
Thoughts,” “Red Rose and White Rose,” “The Golden
Cangue,” etc.

Lu Xun’s “The True Story of Ah Q,” “Selected Short
Stories of Lu Xun,” Yu Hua’s “To Live,” “Chronicle of a
Blood Merchant,” “China in Ten Words,” Wang Xiaobo’s

Katarzyna Sarek Over 10 “Love in the Age of Revolution,” “Golden Age,” Yan
Lianke’s “The Explosion Chronicles,” “Four Books,”
Can Xue’s “Yellow Mud Street,” Wu Ming-yi’s “The
Man with Compound Eyes,” etc.

“Tao Te Ching,” “I Ching,” “The Analects of Confucius,”

“The Art of War,” “Selected Ancient Chinese Literary

Tarek Zawadzki Over 10 Works,i’ “S”eventy Tang Poe.ms,” “Selected Poems of Tao
Yuanming,” and other classic works, as well as San
Mao’s “Sahara,” Wang Yin’s “Call Them by Their True

Names, Tears,” etc.

Liu Cixin’s “The Three-Body Problem” series, “The
Andrzej Jankowski ~ Nearly 10 Wandering Earth,” “Supernova Era,” “Ball Lightning,”
“Dinosaur Chronicles,” etc.

In terms of the number of translations, Katarzyna Kulpa, Katarzyna Sarek, and Jarek Zawadzki are
comparable, all having translated over ten books. The works of Liu Cixin have been translated by Andrzej
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Jankowski.

Katarzyna Kulpa’s translations cover works from various important contemporary Chinese authors, making
a significant contribution to the dissemination of Chinese contemporary literature in Poland. She is able to
accurately grasp the unique literary styles of different authors, such as vividly displaying the magical realism in
Mo Yan's works and precisely conveying the delicate emotions and unique narrative rhythm in Eileen Chang’s
works.

Jarek Zawadzki has a profound understanding of the translation of classic works, with rigorous and
accurate translations and a deep understanding of Chinese traditional culture. He focuses on academic and
cultural heritage when translating classics, allowing Polish readers to better understand the essence of Chinese
traditional culture. The translation styles of different translators meet the diverse needs of Polish readers for
Chinese literature. Through accurate translation and style grasp, they enable Polish readers to better understand
and appreciate Chinese literary works, feel the charm of Chinese literature from different perspectives, and
jointly promote the translation and dissemination of Chinese literature in Poland.

3.3.3 New Changes in the Construction of China’s Image

Before the 21st century, the image of China constructed by Poland through the translation of Chinese
literary works mainly focused on oppressed women in a feudal patriarchal society, anti-heroes among men,
victims of political oppression, and also showcased the profound and ancient Chinese culture.

Entering the 21st century, with the diversification of translated works, the construction of China’s image
has become richer and more pluralistic.

The modern urban life, the conflict and integration of traditional culture with modern civilization, and the
struggles and dreams of ordinary people depicted in contemporary Chinese literature have presented a more
three-dimensional and multifaceted China to Polish readers. For instance, Ah Lai’s “Dust Settles” portrays the
rise and fall of a Tibetan chieftain family, showcasing the unique Tibetan culture and the complexity of human
nature; Han Shaogong’s “Maqiao Dictionary” tells stories of Chinese villages in the form of a dictionary,
reflecting the changes in Chinese society and the transformation of people’s ideological concepts. These works
allow Polish readers to see the cultural characteristics and living conditions of different regions and ethnic
groups in China, helping to break the stereotypes of China in the past and construct a more comprehensive,
objective, and positive image of China.

4. New Trends and Significance of Chinese Literature Translation in Poland since the New Century
4.1 Reasons for the New Trends in the Translation of Chinese Literature in Poland

Firstly, the development of globalization has led to increasingly frequent cultural exchanges between
countries, and the influence of Chinese culture worldwide has been continuously rising. As a European country,
Poland’s interest in Chinese culture has also been growing. The rapid economic development of China, the
enhancement of its international status, and the implementation of the “going global” cultural strategy have all
provided a favorable external environment for the translation and dissemination of Chinese literature in Poland.
At the same time, the cultural diversity under the backdrop of globalization has also prompted Polish readers to
take a greater interest in literary works from different cultural backgrounds. The rich connotations and unique
charm of Chinese literature have attracted an increasing number of Polish readers.

Secondly, the development of Chinese literature itself is a factor. Since the 21st century, Chinese literature
has shown a prosperous development trend, with a large number of outstanding writers and works emerging.
These works are more diverse in terms of themes, styles, and expressive techniques, covering all areas of social
life and possessing high artistic value and depth of thought. The international awards such as the Nobel Prize in
Literature won by Mo Yan have further enhanced the international reputation and influence of Chinese literature,
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attracting more attention from Polish translators and readers to Chinese literature.

Thirdly, the rapid development of modern communication means such as the internet and digital technology
has provided new pathways and methods for the dissemination of Chinese literature in Poland. The popularity of
online reading platforms, e-books, and social media has made it easier for Polish readers to access Chinese
literary works. Some Chinese literature websites have also begun to offer Polish versions, providing convenient
reading channels for Polish readers. Additionally, the dissemination of film adaptations has also played a role in
promoting the translation of literary works. For example, the release of films like “Lust, Caution” and “Red
Sorghum” has sparked Polish readers’ interest in the works of writers such as Eileen Chang and Mo Yan,
facilitating the translation and publication of related literary works.

4.2 Significance of the New Trends in the Translation of Chinese Literature in Poland

Firstly, it promotes Sino-Polish cultural exchange and understanding. The translation and dissemination of
Chinese literature in Poland help to enhance the Polish people’s understanding of Chinese culture and promote
cultural exchanges and cooperation between the two countries. By reading Chinese literary works, Polish
readers can gain a deep understanding of China’s history, culture, social life, and the thoughts and emotions of
its people, breaking down cultural barriers and enhancing friendship and mutual understanding between the two
peoples. At the same time, this also lays the foundation for further cooperation between China and Poland in the
fields of literature, art, and education, and promotes the development of cultural relations between the two
countries.

Secondly, it enriches the Polish literary market and readers’ reading experiences. The new trend of Chinese
literature translation in Poland since the 21st century has brought more diversified choices to the Polish literary
market and enriched the reading experiences of Polish readers. The unique cultural perspectives, narrative styles,
and artistic charm of Chinese literature provide Polish readers with a new literary experience. Chinese literary
works of different types and themes meet the diverse reading needs of Polish readers and stimulate their interest
in and love for literature. At the same time, the translation of Chinese literature also provides references and
inspiration for Polish writers, promoting the innovation and development of Polish literature.

Lastly, it promotes the international dissemination and enhancement of the influence of Chinese literature.
As an important country in the Central and Eastern European region, the widespread translation and
dissemination of Chinese literature in Poland help to enhance the international influence of Chinese literature.
Through Poland, this cultural communication platform, Chinese literature can further expand its dissemination
in Europe and even globally, attracting the attention of more international readers. At the same time, the
translation and dissemination of Chinese literature in Poland involve the exchange, collision, and integration
between Chinese and Polish cultures. Research on the new trends in the translation of Chinese literature in
Poland, exploring the commonalities and differences between different cultures, and the laws of cultural
dissemination, can provide valuable references for promoting exchanges and mutual learning between different
cultures.

5. Conclusion

Since the 21st century, the translation and dissemination of Chinese literature in Poland have shown new
trends such as expanded scale, diverse types, multi-channel dissemination, changes in subjects, and a richer
construction of China’s image. The emergence of these new trends is the result of the combined effects of
globalization, the development of Chinese literature, changes in Poland’s domestic cultural demands, and
innovation in communication methods. Their significance lies not only in promoting Sino-Polish cultural
exchange and understanding, enriching the Polish literary market and readers’ reading experiences, but also in
promoting the international dissemination and enhancement of the influence of Chinese literature, providing
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new perspectives and resources for cross-cultural studies. In the future, with the continuous deepening of
cultural exchanges between China and Poland, the translation and dissemination of Chinese literature in Poland
are expected to achieve more fruitful results, making greater contributions to the development of cultural
relations between the two countries and the diverse coexistence of world cultures.
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Welch’ bliihend’ Geschdift, bei allen bekannt. (Lao She, 1980, p. 99)!
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REAR ISR, 8 H SRR HUIRES, 72 OB RCR I B3 7 A S R iz R I TH R, R R IEIAERCR (F
B, p138) o MIXEEEIIHEATF AR R GRIE) ZHZH], 5e57 R o HAG KRR % A
WA, HER TR R AL R I R SR T AR R A B AR . AE VT IR ET, Al AT 20 R, K
ZHGEEIR G, S S EWIERIAN BITE R, JHEE T R RE RN, X4
IR TR IATZE, W& MO msERr, IR GIER SRR, HAK 25, MENERS”
(FRZEuC, 1983, p.147) o MBELEVIIESEE . WS AL T IRIL ), SCBL T BRI, /e 7
TEE SRR —BUFE.  CGRE-WRIRD) B8t i b r @i R MY L Z2EA L, £24

VARSCRTS] CRME) BSCHM B AR, R ICURE S Eer bR 5 SR U .
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Pring. 7 (LR « FEAE, 1983, p.60) I [RAELRE,  “FEARIE T LT A BSOS 51
Z I IR, WEARTREU ) S BRI IR [ FATE S E W SE T — /7 CZA%F « %P8, 1983, p.69) .
h. &iE

38 R A I 1D S BR O AR D 2 2 AR SR S AR I S5 5R . Ak A i 2 SR SR, SR
AN T AT S LA B a8 R BRI 2847 ok 7 R, GRIE) A8 5 B X BRI 53R
WSy 7 HARRE . CORUED) WATEEMARR “37 5 R PUT RS R EAE . I, MR T %
TR R EARAAE o TR A FER BRIAE R RYE 5 SO IR T T E R AN MR 55 75U
RTINS R L L 1 b [ES R ER SRSk g, il e sUEh R IE 7 N SRILE MAT B AR 1K
e TR Y [ P AR R S U S RS, RO REMURZ R R B S MRS N R s k. ERSRERT
CHRTRD A Rl 338 PR F By R ik — ANTT

CRME) EAEEAERER ST, AP ECE/ER “ERE” R4 T AREE, ML IUOVEER R
B RIS KA RN I LR SO R o IR CGRIED AR S il 2 sl b B it 2 XA,
S SR AR AR E I SRR ST R (AR R, SR TR B R E B SRARISIZ, A O T IR EDI AR R,
EHERTFHRE ZIG D NICL, BB NSRICIZ A 1 RS 1 9 N S8 155 A 17 [ ) Ja
Bt e T2 E .
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FRAE 2R R« B T A B JE 2R T U i KR E R R, AR BT e 4 5 K R 1
Bih, JEENERY) (BEITED £ R (BEERTIEY 0. 7 4ENE, 2011, p.86) ENFEEMIFN KL Rpgeid
R 2R, BN T BN LR U b [X 2 b S0 P e IR SO e TEARZAE SRR, OS2
B2 Kiid)  (Kakawin Bharata Yuddha) T 1157 FEf R iede. (B I7, 2011, p.130) 1 X EAE M
e EE R « 228 (Mpu Sédah) F1REGH « E%5E (Mpu Panuluh) HE[F5ER. ERPTHEWVEWE
T (Radja Jayabhaya) Zriaff i, 4=54L 731 M. 1E AN B3 B HECE TR SCHES, BEEMA
FAE SRR R NG BALZ R . MK AL T ARG b, SCHER CEP 2 RRE) tiE
W Y 25 B Y [ R SE B 2 ) R A% (R.ML.Sutjipto Wirjosuparto, 1968) o fR#E (JIHESHAR) , 44k
SR FEBR: AW ET (Janggala) Fl X HE (Kaddiri) « ZCEFEMUEE CRlg) T
VER M GEIA 1 B 5, B3 X o 388 FH 893569 (dhanurweda) o IEAR, i3 K 22 AR SR 5 (wyuha)
BN AR PURAITR S « LI7E 1755 4, (P ZRRA0) By OB B FE 3 B, 32030 JTUE R A2 sl e 1 L
Tz, BORTEEEHOREE T LR SRR SR, (PJ. Zoetmulder, 1983, p.323)

KT QBT Z R0 ) e G D s, 78 19 4l g 22 5 R, 15 5 % K8 /R Bl (Van Der Tuuk)
PR THARFREGOSIE. KSRGS SRR S, 2ERHFEENNFENE. TR
PR EE A e K Al , mF IS R S E g, BRI T LR E . NES MR L
(AR, 19 D X/ 78 R B T G R A G . 1896 47, fif 23R KA T 482 IEE1E,
HofudE 36 18 (EP ZRKRI0) MEMR. 1982 4, AT 3 MEAH G /E M5 BE [H 22 1% K% . X 2/ fh
Bl %5 19 20 B B i AR AR« B AT ER IR G0 VE 1R S . 2018 4F, K FIE 243 Helen Creese
X X BEE S AT TAER 5. (Helen, 2018, pp.137-179) 18N 19 @ b ZAR A 3, (D
ZRERAC) PIEMGON AR LR AL T —E B A, BARENHRME. X EUEAM AR TR
BRI SEAL S8, RISl T AR LA q, SOt 7 2 sCAR i oRE XS . H mi b E P v JE AR AL
B, RS CEP 2 KKid) BEIER. Ri&S5HER Z 56 %%, BERREET B, Xk
EARFERPIE R, RS AR R ESRE

—, BESRFERLESEH (EFZRE0) BERER

EHE S -REFZ L% E (Kamasan Wayang) & —FOMEF A R EARIE, Ry T B 5 5 o
(Klungkung) HuIX F-RIGSAT . T f ToAr T 08 & 1) — MR L IR Ge i st dr, Bl DLRAE &% 5 15 1)
SCAH o 3K — HIEA B AT T B DA o AR SO AT T SO AR S R R T B EEHLA . % X A
EAMPT IR, Z2E H TR 2R RIS S KU R 52 BB O SCA 52, e ) LA 2 4%
TERAIERER, HRKRRTLUBWS| 14 thad. CJE B i M EEE 28, 3 E A BRI
M AR . BRI S, AT B EURH LA s R R R AR T T R B L EURE, SR B AT
(lampu-janala) B EEHRE, PLESRBEMHTE (kereng) MILLEAEURE . IXS8EURH M AL T ANFEE W
BRI BRI PRI . 2

1896 A N3 T JE &5 1) 5 B /R« BIZE FSGIR I (27 2 K H0e ) RISF[RZEEH B 14 67 K
AIHRARE T2 T, HOCE AR S F B A IERRVE T B R, XS i 3 ok B B AR,
A EBHLIX . (Anonymous, 2012, pp.92-93) 1X— FRFIEIE B | 1E EA R} R A (1) B A, FE R 1
7 IR DU ORBRORA R BRI 2R S, JRE SR T TR AR BT 8E . X —FAA KA

LA, T RSB R R A SOR BSEAG DU SRS S BT SRR, il (B BEATIRY (Ramayana) « (¥ 2 #K) (Bhomakawya).
CRTREAHIARZY  (Arjunawiwaha) « (P £ Ki%id) (Kakawin Bharata Yuddha)
2202442 H 14 H, EE 5EESEZK [ Made Sesangka BT VTR 1IE3% .
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KA By ) U A P AR AR B 5, 0 i SR PR A AT (R e 5 7 A T IR () R

T B PR AL 1 22 H 489K B 55 Pro Patria ( X FR Hollandia 5%, Fence of Holland) , iXFh4tik4E 18 H4 4]
219 KB N TS REE R . 40Kk ERKED (B D, WniE 2R mT, UESE T e TR IE T A
SRR ML . X — PR AR A S TR RGN, IS SRR T U R IR AR RV Uy, I R
28 I R AR T R R R AL R R AT . I BRI 1 B0 RS sk R SO AE SR B A A, BRI
S 5 T8 -5 7 25 ) RS TR

KB BUR B SR 34%43 2%y, BTl I 4R5K 35 08K « BISOHRAL I R 2R 4K5k . 78 40, 405k Ak
NFA, il RIS, EEERIE TR EMIELL) , 40 Jan. Clae F1 Aris Van der Ley 5. 7EiX#lt
B, B LR 40K A2 B 23RS 22 1 Munro 4%) T 1881 % 1882 4F 8] 4= 7% {1 (WA Churchill, 1965, p.93).
I AT AR B AR A, AT DAHED H A B R TR o B 4 S A T A 22 4R5K (40 Pieter van der
Ley) , {HAEIGAR) A PN 19 ey, KHBEA AR MR T 5. ik, XHALEHG T
MK FEHAXNK) /. X—FRHEEAAMGEFE THRICRELEZRPWREE, LRI T 2ZAR%
Gt FE R 5 SO AT AR S R A LA [ SR

R o TR B A U B Ah 4L S ED B TR P T 2 ] (S 2 RARE) SRR EE R EARE . Rk
ZHT, BB 2 DR R, SR @R & E e S R i . AR b, X R B
BTt b, BAERIERREUNRRES], HACEZD T R FIRIR & 55 m B 2N 1A B B ARG AR
KGRL . TR LE R I O3k S0 e ) UG I Ik R b, il AV P 7 o A e e /K B B ARk, 810 A 7
SKECEIE . A2 B2 S bR E R ARTK . XL 22 4Rk A R B ARRIR B fir 225 R # . AR4E Russell Jones
HIYAE, Pro Patria ( XX Hollandia % Fence of Holland) 4%5K74E 18 tHZC#IE 19 4 KT 2 RAT T S KEE
5. (Farouk Yahya, 2016, p.56)

X AhAREK AR ED IS e 8 vy, ARRR T RN F 9048, SA B T3 AHENT, ST RIS
Wi BAREAD . IXEAREKR IR SE AT 33.8 & 41 8% 42 A4y 2 [a], FKIHEIA “CONCORDIA RESPARVAE
CRESCUNT” F#¢, B I h—Ti 5, b — Rkia%, £ FRTINIIT. (WA Churchill, 1965,
p.oxxvii) 485K BB BAIRRIR T, JEERRZ Iy, B 5 SOl 5E R 2% [RI 2 2R 07 ki . X
—ERR AR W T SCAL SRR R XU R AS S R . R S SO AR N TR B R S, I R R A
7 4 E AN AF DAL B A A, CNZ X AR S SR G TR T R

A 1 Pro Patria 485K 7K El) “CONCORDIA RESPARVAE CRESCUNT” i L F-Bi #4152 T v
(HEHZH]: HF
Figure 1: The watermark “CONCORDIA RESPARVAE CRESCUNT” on Pro Patria paper is commonly
found in Arabic manuscript texts. (Redrawn by Qin Xuan)
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Table 1: Artist Attribution for Paintings in the Bhdarata Yuddha (Compiled by the Author)
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Figure 2: Painter Styles in the Bhdrata Yuddha Painting Series (Organized by the Author)
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Figure 3: Hybridized, Mutated, Dislocated, and Distorted Limbs within the Image (Cod.Or 3390-173)
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Figure 4: The Painter’s Detailed Depiction of Karna’s Snake-like Bow (Ardawalika) (Cod.Or 3390-173)
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Figure 5: The Portrayal of self-immolation of Arjuna’ Sitisundari (Cod.Or 3390-147)
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Global” strategy of Chinese culture, the study of cross-cultural communication of Chinese
theater holds both theoretical and practical significance. This research analyzes 419 articles
from the CNKI core journal database (2000-2024) using CiteSpace visualization tools to
conduct bibliometric and knowledge mapping analyses, systematically examining the
academic evolutionary trajectory and knowledge production characteristics in this field.
Findings reveal that annual publication volume and the proportion of funded research have
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script translation strategies to cultural dissemination mechanisms, and further to
interdisciplinary integration, synthesizing multidimensional perspectives from theater studies,
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communication studies, and international relations. The academic community, centered
around scholars such as Li Liwei and Zou Yuanjiang, has formed a “core-periphery”
collaborative network through institutions like Wuhan University and South China Normal
University, though opportunities remain for broader cross-regional cooperation. Research
hotspots focus on five dimensions: dialogue between Noh and Peking Opera from a
Sino-Japanese comparative perspective, semiotic interpretations of Mei Lanfang’s
performances in Japan, textual studies on the dissemination of Chinese opera during Japan’s
Edo period, decoding Chinese elements in Kabuki, and dissemination innovations through
short-form videos in the digital era. These themes reflect the academic community’s dual
emphasis on historical experiences and contemporary practices. By combining quantitative
and qualitative analyses, this study elucidates the deeper challenges of modernizing traditional
resources and theorizing local experiences in China’s cultural diplomacy, offering
methodological insights for constructing a cross-cultural communication theory of Chinese
opera with distinctive national characteristics.

Keywords: Chinese opera; Japan; translation and introduction; communication; knowledge

mapping
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(R PETRIS+SCAAE ) AND SU=H A |, gt rh H AR BISS A FE R SLAR FR TR . B Jm, S I 56
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WIBRAEEARSCER (FVE. VOB FFBR U 55 SCHR . PR E R SR, S ATE A R R AR
) 419 Fe A3 RBOCHRSE
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BT FER I SCR T &2 5 AR EE A T S5 & IR 7077, DA CiteSpace FIARAL M AT AT AR SCHE,
XF 419 F A ROCERAT RGENE AT . 3@ 2 4 B R AR L, MR ) 5 A R AN IR TR A 52 [
X PEAL T T A I 22 AR R RS s, B ER A Z U AR L RARHIE . 5T 5 AR R R R a3

fEREmYERE b, PR FEEN A TR H—, B E R SCENS 0, B U 7t
()R Rk 2% 5B B MERFAE, B RUORTE R SCE AR S S st o s B, =, sl E &1
W2 AT, RO OEE BRSO AR R R, R ARIL AR B S UMENLS], K=, @bl
LI 26 73 B, 25582 32 B SN B 3 ATRFAE S L AR BE MR 7, SR DAL 1] S AR 28 35 15 M ds o3 A B4
X = AN 7 TH 43 HAH ELEIE, 3[R 2) 8 H A H R R 0 7 A () 2 R AR S B . R 4R |, 1A
RETETHEBEMFRZEE: T, @ CEEILI AT, RSSO & HOCEM 2, it it 3
R AR S R0 W08 Fok, @8RBI s, OB AT 3 A, Rt B AR Mt
FLE R, DAIEIE U AN T SR SR AN B, A5G R RIS AR, 18 BRI FE #
BhAALA, WA EIRSH R T, TR 12 U 70 B R RS I 5 R ok K R a3

= FEREIE B AR ENSERTIT: ERER
(—) R
K1 3ET 419 G5 SCER A B A it , RGEEIL T 20002024 4 8] o MRl AE H A R 5 AL R
FEAUR B ASHEL . B2 BT S RVERT UM & 107, AR FURB LRI A =" AA R
FRFAERIENBL FFRA MM 2B BOE AR PR AR S HAE S Bh A
BB (2000-2007) NEERFH B, R R —ARBEEY 7 UKL . S5 AR SCRYER A
7.2 fm IS HELL, FE ST E F A S N 1.79%. 1X — LG 40 2 A2 AL T2 AR 2 A i

WEARR K, P HSCE R AR A, R E T H 2 E T RIERZEH, 2 RGEMEUR
SCREo IR BT A A X R R AL T T R S AR %

FHrBr (2008-2018) FEATRE K FIEIE, B “ERFSHA” BB ERE. FHRCERF S 206
B, BRI K 186%, it 2010 4E (28 3D . 2016 4F (34 B R ANH BRI . FE G B Bk &
SE SRR B, SRR LT & 46.61%, HAE 2012 £EIEF 59.3% B Bot: il o X Pl AR BT
JRT 24030 I FIAEF . TEBURYERE, 2008 4 (1 H G T A Ams B L RMBLAF ) B IR
W AR EIAS PRGN N R B EEMESR, AR “rp R BIRH R AR TR SFBUR £ SIUE ;s ECANE T, 2012
e H A IR A 40 JAERRSL A B RA WAL F” AL, HEsh BEPFS)  CREED 52 SRR
PR TESARBNLITE, 2016 495+ 597 WAHM tH 400 JAE 1 ARRD TGS, 51K F IS5 R IR
JE LA FE R BT . RIS SN, ER SRS UL AN 3 LRSS L IS B K, (M
W90 MR — SCRBI PRI R BN #2055 2 o e
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F=MEL (2019-2024) BILARG . IRWHFIE, S “m-FF8” SR E A FEBR L
BIETE 243 0%, SRR 66.49%, HAEIMHELL ETH &5k 51.09%, trEEH AR HE
R W B EARE R 2UAA R E R K, AREENEA RN ARG EN, WEZRAR R
S ORTH AR A I S SRR EE I S 77 7= R VIR, TR I 1 5 L AR 45 G Bt 9T 2
H=, HERSERE RS, BE ASCEORI S NMiEA TR 2 I xR 1A A AT 72 7 S5 0035 7
Ao (EAF ORI, el s N LRRBMERRIZI N, HES)F IR BB A o 3%
e, AR5 0 A Y BUR B B .

P g AT W, BN A ERR R AR N SRR 2 T+ REKE, SAL%
QU A8 A BAG ST R SRS ORI T 07 ) o R R RE 2 B BRBUAAS R SCAH AT ISR 1Y) i 14
W ARG BOREN IR E B8, M H SR S I AURHIE I 22 R TE R R .
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Fig. 1 Annual distribution of publications (Unit: article)
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XK H A I BRAL AU SCRR T B0 AT B, 55 M SO T I o0 A B2 S5 MR IE: DL
AR RIZEIATI NI O, SRB SR TGS R R AR TN e 1 2 e e 5 Jy, RILT 2R
T EAR R Tl AL 5 2R XM 00 R

MESCEAEFEMEE, 17 FEr= BT CRRI=55) Bk 209 5, HEFEARRER 50%, K%
AR SRIZEIAT) P X A Az . GREIZARY  GRETZARY  (TUNRED  GREIZZK)  GRE (g
SRREBE AR ) HEZ O AL 133 BRIRCE (HE 31.74%) MR EAZE . X —IRENE
T AR E A A R — B, RO I TE I A AR B S BT R “ RN, NS
WS TE. BT, BRI o E R 5 S 0 GRBIZEARY  GREIEAR) %
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BT, PIHAIEIE R L. CSSCL. AMI TR PP A £, BER R 1 22 R BTERIARATIER], Xl
FREEH RO R A BRI 5 SCARAR R L S5 2 AR IR R 7T, sl 1 AR SR U A (K15 E AL

NI AR FERT S LMV xRIFI SRR e ] 1 22 AR SF AR R B RRIR A e A Bl 22 e
Forb sl 27 e E IR GRIEVZARD)  GREEZAR) - R Ch sl 272 Be 4k ) ) 483 H CSSCIL bR
%05 AMIZOINIE, #RCARHEN R R A8 “ =87 Ml IE 2R 5k S B E R XK e &
IR KPRy o DR s i AN db K% 0 5 AMI ST, TR O J2 ) e AR R R
XA GRS SR BEARIL 1A% IR L S RIS ARAT AR Y, th S 22 B Tk PR RR A 31 & A E A
Al .

NIPFIPERRE , 2OV AR BAR RS SR A REL T, IR T 2R HEK
RO FR . BARTE, WWORTIRE R ZERMUIIREE AL (1) TR . GREIZAR) GREZEAR)
(PR SRR TR A% OB, T 2R G P BOSRI SO A s . 8% £ 205 DA S B ST fk
BRI IL, HESI AR IR RN R . (2) ZREZARIEMTI. CCER) (CERAXK) EFHT
R —ZERELGE, R B T 2RI A5 25 RHE S h 18 . (3D SUILZR&E I,
a0 ORI (RIS ) S5 MARMIBOSCARIE - R a9 5 S0 e M LA R FE AR R TCIL T . (4) iR
PR B CHABTT) (VT ZARBUL AR NRRBERCT 6, SIS H R ERZ S
FAE.  CHAWII) RILILT R H AT T AAR B, HAE “ SRR o H SO sk 3
3, AL TS [ RIR A R R A

GREHRE, PEMSRILE H AR AT A 2B AU ESRIL Y 5 SR X
MW EAFAE . LA TR A L e SBUENE, BV O RSCT 6 Ga AR STERE KL
Lo BEEARSIA T MAS ] FEAN FE R T 0T R S IR . XA 2 e A R R SR, BRAAEL
TR E S, W 7 2R AR A

s T RXE (B | Bkt
1 M ZIAR 26 6.28%
2 I ZIAR 24 5.80%
3 UY 1] xSl 22 5.31%
4 XSl 2 oK 22 5.31%
5 SRR Cr S 27 Bt 40O 21 5.07%
6 qpass 18 4.35%
7 Ak 13 3.14%
8 A 10 2.42%
9 FV NEE 8 1.93%
10 Hh ] R 8 1.93%
11 LEHR 6 1.45%
12 H [ XS 6 1.45%
13 677 Tl K254 5 1.21%
14 N = 5 1.21%
15 H AHH 5T 5 1.21%
16 ZARVIR 5 1.21%
17 WL ZIAR B 2B 24k 5 1.21%

R 1 BRI RS R CRE=5 )

Tab. 1 Core journals and publication count (Publications =5)
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Fig. 2 Map of core authors and their cooperation relationships
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4 AL 5 2014 Wl R

5 2 v 5 2010 IR

6 el RF 5 2013 H A B8] Mg == 55 it i 3
7 LD 4 2010 WAL SE Z Wy B
8 i 4 2020 MRS 2 B

9 BH 4 4 2003 NI FENES
10 25 4 2020 S S NI
11 KPR 4 2000 JE A K 2
12 Tk E 4 2015 B KA

13 X 3 2021 Mg =2 05 4l
14 Hifge 3 2001 I K
15 EE 3 2019 Je Rt A EE R
16 AL O 3 2021 3 Je I HE T K2

2 P HWREI AR OAEE CROCE=3 )

Tab. 2 Core authors in Sino-Japanese drama research (Publications=3)
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TR T S DAL O A AR KA L 85 AR M I 2% S B Rl 2 AR I R A A S A (1) 52 5 T 1 iR
AR R WNAARNUG B RTRA = RE D FE LSS, sQDUR A ERITNE R ol K55 s i S i
WIFRE BT A B2 U R P ety e R P B SR T LR 2 72.3%,  Hrh s BUR AR FE R
RSB “CAR-Ri- -1 L J5 7 R REIRILE], TR ERAR R M ARER RN, I 22 R B 70 R R 5 30
RS B CAL IR SR S S 2 Y ), 78O R A A B TR AR R 2R R B SR T
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B SO PN, BT I AL H S IR R AR R B A, T D S I By T 3R R SO A I S R ik s A . 3
T2 LR R R, AR 7T IR R, EAEAE RIS B 2 AR g
ST A AU . M AT RFAE I R 7R 2 AR AR P B X OO AR S IR B SRl dbat. Bl JARSESR
TE AR XSRS 3 B U B R SR S 05 Ak 2%, TR T SO B SR A8,  Hoh K = A X ARFE B
B ) = R g [ B s 7, A AR G SO IR AR I Ve e AR R S, R R
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Title: The Acceptance of Jia Dao by Ancient Korean Literati from a Cross-cultural Perspective:
Centered on the Joseon Dynasty

Abstract: The countries on the ancient Korean Peninsula had a profound historical connection
with ancient China. The acceptance of Jia Dao, a poet of the Tang Dynasty in China, by ancient
Korean literati began in the Silla period and continued uninterrupted through to the Joseon
Dynasty, reaching its peak during the Joseon Dynasty. In the minds of Korean literati, Jia Dao was
perceived as emboding four typical images: a poet-monk who returned to secular life from
Buddhism, a poor and distressed poet, a poet of extraordinary literary talent, and a poet who
painstakingly deliberated over his verses while riding a donkey. What’s more, the literati of the
Joseon Dynasty held different attitudes towards Jia Dao’s painstaking poetic deliberation. Some
literati learned from Jia Dao’s poetry through composing poems in the same rhyme scheme, using
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literati in the Joseon Dynasty who were deeply influenced by Confucianism, criticized Jia Dao’s
method of painstakingly pondering over and refining his verses, and disapproved of his remote
and bitter poetic style.
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PRI 28 A0 () O BRI AR o BRI R NAERE 'S 55 ARV I 248 51 51 B SR GIE, W& E (1993, p.65) £ (K
KFHMEED) Fm: RHRATRL ATHRA. 7 A 575 1095 A5k Eidy B 2R A 35 2 R 5

T 55 R 0 26 P 5 B R ARt AR 5| S R A SO SRR 55 VI I8, s R 5K R R 3R (2002,
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p.144) fE CARFFP) W “BHRAN (8) . FuilE GB) BT, mE. ” WEEE (2006, p.34)
CHAIEFTTY = “EIAKIL, NEARYL, TR . R =725, ZUILiEd. 7 nrilegbf
NS4 FRZE MBS k. S (RS T RELHIFFEZ) = “mAaHs
TR BURALZ 2, EAEF RN, BoREth, RTEHEMHRE, &5 RBEERL DUk, 53
B, DhEREHEZE. 7 (2000, p.544) FridSEEAERE ARG R, QT 2 2R 55 B IR B Ry
N BRI A B, HRARI, ERTE TR SCH i S T8, A EE St T 5 A, X
2GR IR R,

R () A~ 28 7 5 HE 0 1) R AR R A A B SC AR “HF 557 B IR BRGeANTF B 5, e 45
W, S TERAEE SN O T R EATE “ 5 REE”

(=) CRERMTFFEA

AT BT HRE A —, FEm T, ZERRK. HERBELBRAEUR, 8N TS KT
FZ RS2 . BAEERE AR A H A AT AR K2 — 4, A Wi & RAP 2 s i,
FEW i, TERFR MR AERR g S oo BB ICAR, BN . AN TH, @ TTRAL. R
FEM LI, WARDBYE. BENGET, —F K AR, 7 UREAE, 2010, p22) ¥ AERPIRERE K
ZJEWrERE, BT SAE. HSHE, AL S R A .

BARGUETT S, A SC NXHRALFF 25 T 7 RCOR B8RS, ands 3 2 ok Y B 3515 ) (1995, p.349)

Pag

EAEERERE T Z M eeeees AV B, R4, RE. GRZE, hdwm, BAES R, MAMZ
FHZ e FHTRERMKESL, HEIERLRBLEA, MMENENRAEREH £,

E R T, HARRES Y, m CRima” , FIRCE, My CRTFZRE”, &
JIEENAMEA AR SIS, MESRE. REREUS L. WIS ATE B, — R AT B AN R
K, EFOPEE S, R SERRIGBRIMS, RS Y R, KERE .. SR AREYS, H
AT, MERFEEE, SENFEYEE, DLOORBR HMsE L2 RE,  DABKIRERI B IR A,
M A2 1, ERREE, LR .

QUPR L+ E

RO HEROE R R MR R, XFEDGORIET “BIMFR 7 M “TLEZH” 2 M. ARECT B R
WIEETRE NS &0, P18 “RI7 ST BN Bl . AWM ). fEME, o
By “HRUPHERD” MITERCAARSL, BEAE STS sm IAEY K, isaRE I BRI, misis
R “RIPHERD TR AL TR . SR AR RIS B E RN R, 5%
TR BB, HOBTEE S, EmESE R ANET, RN HSEA SR .

EWREIE GBREY = “PEBREWTin, Wi Rmwia. ” (1988, p.76) ZERASCA (FH
A H A “EFYUBELS, SRR X —f), OURRRnER: SR T L, KERE,
PEMEREZ R, DRI F, ST ER, SREFHRIGT-7 (£%E, 1988, p.281) , k5| v S%yrph
BRI, ZHEAA T GRAERKZ A EDY , DL N, R A ROR TR . AR5 R 2
W, BRFAREEHN, HFEATEARENT Y, Fx: “—EHEH R, THReEE. J9F
ZAHHEEER, BELSAERL. RETHE M, FRLEMRM. TR TESCH, AN
Lo 7 (FF, 2003, p.423) HULAMERH, TEEBERIIE R OARBEE “Fi” 2, fEZH
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N, TR BRI 5 W3R O — DN AR 3 ST 5 .

=\ BIECAN T SRR A ERERZ

TERARBE N, B8 SRR T RIS S, B2 BB LN O, W2 H R SR R,
258 B S DA E RS RN 5 5, I SO B R R O St AR A, AT B S R
DLRE) EAEH MESE T REIT SR SHE AN, SHESCANBRERBERE, BRExt
JBEARFRAL G kK, )57 B E X PRI 2 2, WATEL. ZEm M. B S SCNER R YO T R
Mo WIEEL R B REIRANZ/E GEARTT A e (FEEREIRETRAY , Fx: “%
st e, MR BVl VKA T#IE, Tk —E k. A KEE, BT, ML, W
Foo 7 (RBE, 1998, p.314) Uiy EHIRATERIHE T A8, AH LR e 5 KRR
HatE N2 5, O E . IR BERITRAL R 2 AE A REMCE

A REANGE SCFUERR, B 0] AR K SO N 1) B i) . 29135 44 1 N >) (1988, p.20D)
75 Qi EEA)Y HANBg s (GEREEY | “RaIRESG N 20, &E TR, FE
A1 S A AT B B AR, TEZ5H 7 sORLO RS2 FARIRARAL, B R NS L SF M. Hd,
“R7ON” ZFREBIE, EMEZLKARZ R, BB NS R ZEAET, &g LT
(10 2% ER 2 6T IR SIIECA (1 2R BRI XK, A BRI B B S Bt oR B 485 LR i, DA IR DAZR T 23 S 4t
SLILLE TR ORI ARG, O BT 5 (A Bt 2 A3 HiAth iz B8 AR I . b 45088 (1993, p.11) Al
ZEJAL (2006, p.260) EREHE B BReh) “fE R AR RE” , ikl R ZS .

R &AM, BROEFIER, BEFAE, RiGEH, BRI, 315 (8l
®Y BAGH, WHUSIE AR, DUESIMA R, SoF2E, REABELIBUABANSEHLE. #F
ANFEIE (1992, p271) 78 CGRBIMZFE AL SEKT) b U5 ERIHY, WGz +447]7
R T (BIEY 48], FERSILEHE, BEZHEH. s S NZHWN (2007, p.97) 7E (VI
TR me CRHERFIOREL, KEEHEER., ZE AN, HENSIT S A%, 7 Aa s
SyiTs, L AR PR =ES, —BRUHR” , AT AR SC A TS “55 7 MER . SRR (Ui
Badr i) TERIEEY AN E, IEEREAN T K (1988, p.182) 2=JBifj, MMERI4LTE (Uika#H A
B o CEIERE, AT WAREES K, BRI, 7 SRR IR R S5 R, DLFEE A
WRNF, BB AR AR R, SPIRIRDT RS IR R, IRTFIRALRRIR K Iz

FHE L VEANRIEEZ RS SIAS “BAR” NI, (FERE) Fx: “REFHE, AKMIHH.
EMNEREH, FFELAN. mECEE, HREIAN. ZHELHFE, BEEAER. 7 REIE, 1988,
p.398) R IEAE I ELIE A B AE (RFF FLS AR ME 2 B8 %, FERfSh, X e — D A i 1 2
O AhE FRFERNG . FiRBS LD RS NSRS 008 A IR, FRak ) & SERAIME B B s 5,
MRE AT DA AR TR B S AR R, IS TR “ DA R AL -

B TS RN YR, AEESC N SZ B IR R, A NAFI TS ISR 29k, e
. BASERMHE4ES (1996, p482) M. “ARETHN, SdRENT, MUETHNNHME: T3
W, FEEAS, EEBKIMEE 2t B2, Foz 8, AWFEEE, JRTFA, X
eRFER. 7 & RMNPERF R SCREPIA 77 TR e B B ol 2. hah,  (CBBEAIK) = “ KILATE
WECE, BRI . HER T, KT MREH B 7 (BB, 1996, p.295) iRl
T TR WS, CANBRELMSG . B RS Wi MIERZ2, BOZ.
REWUK, R EESC N NEB IR SRR T 8, AR I 5 8 S04 B S 5.

F4 RE RN &M E AP ERZER, ERMERNIZ “HR—E007 , A A0 E R HERL
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E| W AR, WXUET 2B, AT E . S3E (1993, pAl) ZEHFEB: A
MERE I, SEI R TR, BRGNS IOE IR, T
BRES, (E AT, TS N R ST, SRR A, AT, AR
B, A TR, W, A . LA LIRS A B 6 <
e 2R .

V9. BAfEST AN B S ReER AR I HEVE

DIRSCASHRANRF S S A, BZERBEALD, R FHHEZ DIE., DL “RFELE” ok
PR B S NG AR 2 RE R, F8 AT R 2 ) RS E . IR A, DO B B I RRAE T A i,
S LIRS, ERK R, WELRAE. (AT, 20060 X—PF0#a AR 5T 5 RE e S S
K Jm EAS 2 I

BEAKR, BURIEZE, WAERESCALEARFEFERE X0 B Rk oo, 1k, —2ese A0 B Bk
T 2 BEAFINE, WAREIE (2012, p.164) 78 (RAFFE) FHEFE: “ ORI Z RE, FE8RE,
fIEFH? FuAEMmER, FRRESNZ! 7 WA WA =8E, —BXORRT WREY), 1B
FE ARSI . (AR IE N, BB R KIS RE, WARIAFRILHE, SR EMIRE, A%
Tk BRI AR SRR I FREE . X LR X B S RS EE M I, I RIE T AR A L T
Wi~ SR AT =

ERWET b, 2R AR AR R VESR R B, T ARRERELNEK, 18 UBCA BT aidt, maAETohi s .
W25 (2001, p.553) (FHEMD) H: “LEHLXIIE, SAEHRDHR” , BAeRMEREARE
ok BAL S ILSE, ANAR T B — RS LR N SCEE  ZIEER. 2503 A SEEIR SO K T 4 (2002,
p.124) £ (B AN—RFSNERE LAY HAERHZHENES: “SSRALH, HEaAsiR. MXEEhE
B, BBEZ. 7 IRAEESCNNZ S B w i IR R R, BRI AS Db )R T DURE BT SR )
I TR RRE R, RN B T T B4R, (R EHAR . I E SR, AN T (2002,
p.388) 7E R ZFZD X H S NG XA Frifi i :

REREFE SR FARNFREBTHL, RS RREEE, REZ. ARFE, &
Hdak, ALK, WEV A, KZA%, #ERE, RERETEME, ARG MY,
EPiki, SRER.

THEMAG R, RO EEREA 2, ERRNRERIR TRt f, DI AR AR 2 9% 703
AR o IXERHY L “SCRARIE " B, ARSI T, BRI ZHONON “ TR,
EFRICANAZ KA I, SRS R B SORNMERR R (T Ok T a R L i

VRN —FpaIE RS BT, “fF” BRRIN TR Kis, Sl i 5 28X — M, AN BT
R I RO BV, R 36 B2 U TR ARl . BROR I E R T, B, B RE
NN, R REEAGMA T AW SR “HERT o BT NG R TE A IRIE DI B8, e “FF
NI PRy, BRI A RS EH, B BRIEIETT” o (E/AJ7. Bhels, 2021,
p.55-59) FEAMHR A, JRANBESE T M7 “fE7 s STRER AR TSR, BUE RS T AR
B RS R T AR R AN AL

CHARS) AR mnt YRS 545, L+ N\G, K Roremns i, Miksesa
KZAE, AAET B2, Ba GRWXE) (2002, p.265) fERE T Sith 1 S0 2 M &AL SChRHE -
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AR A AR, (HAES) 9n 8RR 2 8BS, S AR R AT 2 AN B T2
OB BB E MR, EiFHER SRk, WEE . BEIGERAE, SmERPHRER “|
KR KAREE, HOAPOBOR . WESCHIFRERTE ,  CHASS) X518 1 & 37 SE AR LUK Z A
ZERIIN B 1 AR SR AL Ry KU 75 €

W A AR NAR (1986, p.79) WO “FERME SRR, B LA S A TE AR b S
MARFESARIE R . 7 2 IR EWILMEAO8TE, SRR Y. B A AR )5, FZHEE,
SHA A ARAAE, B CUF 6 EZ Oy A e B R SUa RS R, BRI,
RiEIE THMEFR SRR KL A THERTTY, 20 WS SO & RS2 R IR TR0,
Vs W R B o WO, AR SO0 TR S A R A S S AR, IR R B AR R
LE PG o el e g A RN | S ISR 2o

h. &G
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MRIREAATE IR F AT BLS Rt A QR SO 0] i [ SR PR 7 AR s e ANl . ff 5 B A YT
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Title: The Ontological Construction of Chan under the Theory of the Unconscious: A Review of
Mingdong Gu’s The Nature and Rationale of Zen/Chan and Enlightenment

Abstract: Mingdong Gu’s The Nature and Rationale of Zen/Chan and Enlightenment presents a
unique theory of the unconscious rooted in Chinese wisdom. First, it challenges the phallocentric
perspective in psychoanalysis, which is based on childhood experiences, and instead interprets the
principles and practical effects of Chan through the concept of the “prenatal mind”, a perspective
may be referred to as “womb-centrism”. Second, it views the “cosmic unconscious” attained
through Chan practice as a return to a prenatal unconscious state by suspending linguistic
functions, this points toward a new “cosmo-uterine theory”, in which a Chan practitioner may
once again gestate body and mind within the cosmic environment, thereby attaining a state of
sagehood. Third, drawing from Zhuangzi’s concept of “fasting of the mind” and Huineng’s notion
of “mindlessness”, the book argues for the indigenous origins of Chan teachings and their
unconscious theory, emphasizing Chan as a universal personal religion that transcends nationality,
era, and belief systems. Such a “fetal unconsciousness” attained through Chan practice may
suggest the possibility of being born again after birth—of escaping the dead net of language and
entering the world anew.
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Rationale of Zen/Chan and Enlightenment: the Mind of a Pre-natal Baby) (Routledge 2024) — A AT,
MR . — 7, ZPEE LU AT . Y. LEESMAREESTIIE, U ‘Lz
" (prenatal mind) fEHTHLA LB FH 5 LR H, M “B&”  (mindlessness) 24T Xl 24 T ik
ITHY “IE&”  (mindfulness) ; 53—7J71H, ZBESMBBCHRIHH T, JHERE KA T, 5l
HART b5 e T b B R or AR AR R AR BRI A & R BN R 5 R AT . %
i (On-cho Ng) ##t “iZ 5 ZAATET, ERARE AL T b E & Fh [E U AR ) B4 b, JCH R TER
AR, $87R 7 AR Sy —FosRe b B PR 2O AR IR . 7 BROC « #2299 (Owen Flanagan)
PR 2 AR DARR K B 22 AR SRR BRI | R B 2L I IR P iR 2 Ak, BEE o skaigT
TEALL RAEME. 7 (Ming Dong Gu, 2024, frontispiece )

EF A, ZPPIMETTER R IA G M TS SR MERE . NIRRT AR NFEEEZ ¥
BHAJC BRI R RH T, BE Ay th— Mg B rh B R O — IR e AR . “ToER T MR
T IE R A I RS AN BRI R BRI RO SEEER . T oH < FUREEHRL G T 2R
HNEHHEEA A BIRERFAFIA G fih 2 R OFE IR Shig BRI . 02, IR, RS H] 1
fEMTIC RN, BHEEMEM BRI A EARE . 2o 250, B, dBisa. i v 48 B v A
SN HIHMIEAARRER, A, BUARRURZNERRE R . BARRAAE LA E&5 G R g
“FEHITEINT M. BN LEX —MEIE R IR FERRE” , BEEE ARG LR ICRAS
FHZELE,  FRAE B 7 AU Rk e e AR I DUATT . AR E R R B “a) eI MR, XBE
i P A REAE R M 2 (8] P B2 2 8 (2 O USR8 . s AR AR S Bk B 5 2 I b 2 H A 11
i ] Be P ——— PP E A N E MR R .

— MERETH “FEHLEL”

TEXRGH TS N, ERORERR B A 2 It e B “ PR 32 307 I e S D) 2 8 35 ) 5
Mo IRIGPHEAME R B, MR IR R THRKHE TGS 7 OR&H1E, 1986, p.196),
T, BRI A S I B “ @ H# L ”  (castration anxiety) BEMISEEACAGANIE; %
FEAE CPHEWRY” (penis envy) BEMIHEZBEEME. KM, FHEARRS I, PO, 58842k .
PR — R L S — PP R SRR RETR G R, 53 o R B ST 5 P R BRI 50 & LAR 2 B 5 1 1l A4
. SRR “HRHA” , RIEAS A ME RN R R “RFHE7, B B IRRAE A AR
244

FERETBHEL, T E 24 BV v i 2 i B — 88 E, AR O RE e 5«
AEHARIZIAR” o Lt FE WA “ 787 AN ERRRAR s aE ) E 2 AL, bR Ae - &
e “FERR" « RIGE « w B ER LS UrFE” MK « ST “FE-S0CRE 7,
I 1T B SRR B A M AR R AT TE TEAL T

BB R EAE AR O R R RICH 2 LR IR RO E E: “HAETRFEZ2ALRE
—M, WRHAERKENFEmEE” , “—HHA,  BA AT AR A TR ORE, (HE AN A
AT, ATLMARR B AR AAE” , SRR, @i — Mgk a L RIS E B — A5G
AR ELIGETE (satori) 7 (Ming Dong Gu, 2024, p.147, p.122, p.63) o IXHAE VE A 158 A i # R RUR
ko BEREIIE . TS MERIOF . BEFIERZA TIREH ARG LOEDRE, X—IREH MR
NEEWE S SAE RGN AEAEAE, BTG R SR, 22— VAR ERERE, HdE
REFH (EW. B D &3] 740t ) oR MG —M, X T IS BT “ s
WKL, WA “ 7™ F ISR .
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T R A] R T EDIRAS, AR @A B AT E RO BT R R SRR IR . O RSFRL, BOIA &
Je e &G o FE07 58 b, B Rl 22 i RN AR STE 582, b H B A 0 T R VR R R RO IR A
Horp, WAEFFRI T RE TS SRR Ak 25 TATE . UiE . BERIEIZ RS S, Ui«
A —ANNRRLER” , TERIFRE R RIRS 4 “W— 2 PR iR T R, R “HUH B T —F AT
A7 L5 CFEEAENERT L CBSEEMAZEIZER 7 il Bolte Taylor, 2006, p.xxi, p.41) HPRZS . i IR
PRALHEWT:  “TETEN, e FORWG A LR T T 52E kM EE 77, Wukan, B9, 2SS 5l
N—IRRESE, A — R R R, R IERTE .~ (Ming Dong Gu, 2024, p.146)

R I RS e 5 2 MR R R AN “F RO, HX AR LR 7 e E
RFERFU, MRS N A — AR REI T HE TR “HaILZ0” « e LR IRIREIERE “R4E”
BT, WIHICEE TR AT R DL LB S IO AR PHE O

=, “FHERR” MSKNEAE

“HEFBRIT” B AKRITE 1957 F44 0 “HEEAREFI AT 7 1L A 2 Bt T LRI M,
DA REAL I A S MR B R UVRAS . SRR v B (SelD) « oA M. KEGHE. b,
AN HE S XV TR ER BR OR-FEBEH. HA S 2SR 7 AR RIR, iEE MR
Bk, BEE “EER” IR MEMERLIE M A

KF “FHERIR” JiskA AR ERE, HEEVy e BRME S EMAER. IR E RN
NIAANRAS TR Z B VERE J1 78 /0 RSB Z G I EE[1E, B “ NBJSE At “mea i JLEE” o 5RA%.
o DRI R U T AR E IR REE . AMERAYIEER, DA A R A 5EE . T4,
R * R« B2 MBS ) “FHEIR” , XM — iy =5 i ahis il Bk « AWl R-C - 4L
SO RS TR B C RN . EBRSE “HURI B, XS R G BRI SR A 56 i
AHARNEEFELHT « B, AWK, P« RIEESE, MATSKEFTARTE 7 SO s Be &2, DU
P mtE . R AMERE EEUR 2~ R IE A B LA I .

JEA RS “ T I RIR” R SR AR KR R A A — 8, BARMBEER “FH LRI
SFBATHROHEJER A E K, e NBBUEFERMCESN, “TRASAHS. A o KARKY
BASAL Y CGRARKH, E o« Jhi%4M, R« D3, 1998, p.4) , BIAYMIERE—. R4 s A,
BTETFE I EEAR b, A O AR K L Hofh 25 3 BTSRRI “H BRI B “H W E” , Bkt T
oo ok (b A B 2 AR

B, NI, AR B, BRI T REUANRIT R N TG AR, AN T BT HY
e T 5Am—a, Eit, “FHEER” FRAHEN “BE” ( “Prajna” , BEANRED 1 “=1”
( “samadhi” , BALE) MG, BESRHABIRE BRI BRIl 0, R ATERE by i ) [
VAR RICIRAS s AR A — Fh A B & 2 i A R B ) “ T2 (no-thinking) , A% T8 2k L2
BB TE, TEAMSERN—K, XEAFESLFRIHERA RMEH, it iEE
BT EIRBEE AR (vijnana) 382 BUOCAIRMCE, TG # IE 2R AR RIATE MEIEAR, “F b,
XGEIE RIEAIRMOENRS . EARRMR, MR ARERAERRTEMIEZRIR”  (Ming Dong Gu,
2024, p.64) .

B, EHMW L, B RE CFEELRIN LARGI R FEE PR AR AR SR, @ Mg
AR IR e e FREL R R A T A B I . 2 (D.T.Suzuki, 1964, p.88) Al H, o [H K 2 &
B BT EARMEIENTFB, (HRE S AN RGEIED TR . did 5 &YIFAERZI A, X
RETFEFEFRE, NN CLRDIRGAE HEEE D ARIAEH, X0 A G R il
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AR, (IR FPAME T 1 R AFRRL, AN IE [ 4 B ARG T

W=, fEmem I, AR A m B ARE ) LIRAS SERU T B I mT Re PR o 38 Ik o K £
BRE FEMBEOE, AT R E TRy — i, BRI BOE S AR AR, DI AR RN R R
BHERFE, XU SO —FEN “FH-75 G8) 7 FEEWFEGLELE R/ IR/ LIRS
TFIRBEZAE S ORITRNE, X — 55 T RE AR AR TE R R M A U, X AR TE R
TRALRRIEARLN . PR S A LW EL. k. BlEE—. 5 LWL, A i B Ak
PARES, HAHGE . Bk A RE

B2, B “FH BRI FEELEEE S REERN B A ER RS, & “fERiES
(B iEk. BBRIAR) MANT, NRIEF SR AR LE R R o “REAR R B2
SRR, MR CFHAEIRMEEEH”  (Ming Dong Gu, 2024, p.118, p.172, p.122) . iX—IRA& TR At
TE B [ AR N PRI SR S RGP AR ORI “ RS

= FEBERE: OF7 YRR MEH

SR 3 R U5 BN FEAE b [ R et K 2 — k. FLLUSR RIS 5 B A8 > Ui . “ANaL
L HOMIME T SR AR G LA EAHVE R BUF TR 4 BN 20 Bl BE Ok R AR K, AT
B W O e R AR JEAE R A2 B “HEIERART o PRI NESGAE (2 5-6 D) Ay b [E 4
TFEHIWIAE, AAEARAE B2 s I R B h [, JFERJE /AR “THBESLAE” , RZ&H% “Ei AL, Wk
MIREAR AR o T 20T . A JUAR AL, RIS AAESHERE (638-713) FrkAHE KA,
gk CHURE R, BIGRIETCTR & B K IBAT, T B AR ST RS

JET BF R A S v LA A R B RS AR AN S B e, e AR P R DLE N [ AR R
S, TR EABAT 5SS B O A AN AT A, o IR U A T I ) 3 2 AR A A 1 1 AR
“TET s HABAT AR RTHE R IR R 0T A AR, ZE AR EEGR N TSR A AR,
TETAERRYE, FEBRA EEAR LIRS DUE B E 5 Ak H

fibfig i, HSEEARE DUEREN (NHHIZE) BRI, b O PR bk 35 5 o i
R BEMEES, JFRHE KNSR IAETFE 7 R EER. ” HiptEnSs (ERE) 1“1
A7 B, fE2th “TMHE THNEME. LeETamAR” o “EriodFEELEaRim s, OfF
e RS2 I5 Y 10 R ITRE PR AS o R AL TS R AR AR T B, (R O A R B I 240 B (1 . ”(Ming Dong
Gu, 2024, p.159, p.147, p.171)

B BRHEAT T I BORIAR SRR A 5L . AMRie . AR, ke, BRWAMER EMRAESR: 4
S BN M7 (dhyana) SEMINAR M EGEEHIADC . BESRH “RE” W52 A s
FHOG; ARG BB <7 RGNS, BTG A MBI A FMNEARNE: #EM “8” JET
ER, AN TR “AA2T8” s IR EEBERR M EAE R A BT ENR, A
JVIETERIDY i . TEZsmiA BN O RIRE S TR0 BB “Mb > , A0 B Am Bt m
177, #URKEE “BE” , @5 LA A By BHEcask “BR” , R EaCEmEK, #R
WEC TR “HeE” , BIEDEMG) LR PRAS: IMER BB 2L, #R I SO R g SR
IR 2L 2 R o DRI A 7 5 R AR AS & R e i 2 1K) — 0K, T “HE PRI Z EE %7 (Ming
Dong Gu, 2024, p.126) , [AII LG 717 KO IR R A £ .

JE A RARAE YT o A A S 2 — MR R )L bR, ROR . SCARIE A ) B A N SR
FTE EAMEGEMREE, BRREH. RIEA. FIE8L PR, MIEH. FENEREEMWY
T, #AT ATE S IR B TR . R, At SO S se BT A S R — P AR 2 LR IESS,
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AN BRI S 5B E TRMREA T Sy, NRERFRORE 4. 7 GREL, 2016, p.75) EIFAR
PHAEBE A P EAE “Z)RTEEIR” T2 NEHAARILSER “Ia)LTEEIRY o B2 #0R
BEAN “BER)FA)”  (the dead letter) Wiy “IEMIMGJIL”  (aliving fetus) ©

EHUN, X IRARTRER T AT G SR B RIS, i 25 R A i A il AR AR X
AMEF B, X)) DRSS ks 18 SRR E WL B “CTE-TE 7 . BRI Y
MITTRENE, FEAMDIHRA —FEIE SR R 5 EAAE. EEARE MRS R “ATE
RIL”  EEAAEN. EHEFRLE, RN AT AEEBAT SR BCREE . T o R ) S
A — IR KER A (bornagain) B8 “ToiE” .

B, BIRRAL R T BRIl RTER “ AR e AR 7O RREE, @A T E Ry
R ARRE, PR HIR R AN BRI RE. ENERE (24) TES “ANE, =%
BUER. sRSETE, —WHEK. WAL, AFIETT” , BRI B 2 S ROBR AN A1,
R A IACAN g, AR FRALO B A IE AR V), XM TR IR B B 1 0 U5 A R R B
PR ROBE AR B, S 4 B R L 1) o A5 AVTRH ST A 110 S FH B ek AR 2 A

EETH: A A BEEF SRS MR EH (GD24XZW07) “FFEZ 187 1IF S BT 71
HEFIEFHHR” MEZKHAEESTH (202308440455) B BPE AR .
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2024 FEAEIRIMYE R AL HE T & 2B MK AF AR 18 20577 5 5 AR 5 AR
AU ) CRZRIMYE R SE H RRL, 2024 48, DUR AR (B O o FEEAARZ 18 42 =it
FAR R, Z B UE R AR A B bk 7 550 HReMmAr “RE7 o X
PRl “IE IR gt 5L IR Bk T BIRR T 18 a0 ST AU AN i o S S 1) s S SR AR S AR
AN, Ho—, [E NSNS 18 ko “ B SR, BEfE (Immanuel Kant) (2017, p.23)
£ (T AaRES) —XhEE: “BHEREIMRANENE EH O T B OMARARE, ARARE
MERAZBARIG T, HixtizHE SRS TCREN - BH B HRE SRR 2 ESiE3)
FES. ” #52, B0 R AN S EE, BE A 5 H v @G o B 5 FANER T 5 1)
R, RBE IR SRR BERRN CERMERIAR” o fES T CERREAR” 2T, X —WETEE N LT
MARZBI AT H ARG PG F =, 18 0102 P 7 AR/ ULE A () GBI 3, AL « TURE (Tan Watt)
FIFZFE (Michael McKeon) HIZEARAEGAWIAEST L H SN TR FIBUAT, 15 U H U ZEFT
il 2 A XS 1) 10 ] By B B A i ) Rt T R I R A RO AEUR TR R (1
JRISAR) B, EOXEEERNE, X “BReEmREE & X -mERVENEE” W
RAETIN IEERT BEFIE. ST G R SCARGH 1 DA e A NAB MRSt 1) bl o3 B B S e
SR TTIFA ) 8 R A 5 5 S 22

BTSN BEREEES, &% (2024, p.385) TEEErhiEL SIS iEA T
B “RREIEIGIAEE, AIMAMAAEEA EEREIN, XM ERERGELURE AE D
JRHE S, JRea R Nk ARG AR, WS IERIR” o EZ AN, 18 Rt e
& SR TR R T, N SRAE BN R 2400t ORI B 1 BRI SE A IR, L 2 5 A AR 0] A T A
HOREE EONIRARIER . SRR TS = A 4G B, A5 BOUE A B 51 5 N REAT 1% 2 [ B sl i 4
A fERX i R, BEAE AR AR A RAT I N U R BRI SEAT R T ORI NS IR B LAY
I R AN RE R E T 20, N B SRR SO R AL 2 o T 18 AN R E , SCARH Y
15 T AN [+ L 22 S A B IS T R ATEAAES , I SRS AL D 13 SO A AT gk, AT & T
/Nt B I 0 FR A R N ROk R IR

— {EREANKITE R

XA B SRVE VR H A — AR SN BRI B In) (affective turn) , A SC5 3 0T IX S 3R ik 48 1 B
o B R =P X A R sl Be. “fEERHA? 7 RE S HM R ERZ RS, EX)
OCHE R IR AR BB T 5 M S M AR SR AR OO, R DN 5 0 B e TR SR P A i IR aS—— DA
i, RAR W] b B S R A N4 5 o XA SR L AT 5 Y 1A ST T R SG B RO R AR
TR B T AE R B [ BPRESIN 20 J0 3 SO D s B SR E 27 FE)a BRI A BRI T
&2 LWERRA 4, FIRFE R ERHE I A R [N SR O S8 I 21, T A P 2 HE ) X SZ ) SR T . 4
IR, RFEAFARESLH AL JFAR R DU R A, TR AR A AR I R T
8 7% B A B PRI o

18 L RRI B I R IE Ly B E 4, i (2017, p.30) WA ET “RE0 R — & .
“CRAT 7 O T R SRS o 1 R B B R, 53— T T AR AR TR AN T
K. AE 18 AL AR M, Bl FH R 2315 I 117 15 A 45 passion, affection, emotion, feeling,
sensibility, sentiment 555%, B K RBIFATERES. (R X EAT#EHT T MBI X 7
passion 5 affection EIRHHE FH AT B AL MG R, (AT 9 i 32 1) - B 1k S AR 2 B i Rk s = U
o] TR EMAME: emotion FIRBENS I KAT NG, HARAEL G, feeling MEHKSKE . Rl
5B ARIAE; sensibility 45 SR 5 RN AZHE 2 G NBIEM RN . Sk U, 18 IR I
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T B[ S8 B AR —— Sk i/ O/ R BRIX P AR R T

S SEAE AR PR B N SO BRE IR AE . SRR S, S A M AR, st
MRS AL TR R MR AE, RS BT AL B 2T O & o IR B AT A DA 0 1) SR AR D
] SRR EARYE, NG, TSR, RS AR R AN S . e F 2, R AN SEIUN AR
ARSI R G A —— S R —— 15— — R —— A —— WX R AR A = B8 A, i i
ok B By 2200 3 A0 B AR LS R OB I R . FEIT A SO —Jnierh, BRG] R B 1E B E
FIMETERL, i N0 R GG REEHE I, 15E——a S AR L il zh—— B m R,
15 BCED My Xk By 5 P ARAL ) BLULRR SN (452, 2024, p.72) o S IFAT B A 1 6 BN AT
W) PE i, e RERER nTRE VI FA S H AR . CEERNAAD) BHF AT AR
5 1537 G R A SN TOE ISR RSy, O EARBRAL A . X SEAE 18 ARl R T O
G R R U MRS B, AR ST AR e D RS PTA AR PR I ARRE (5%

AL, CIEEIAR) JETE 17 tE20 DR KRN 2 500 NS 0 2y Sl 0 b 28t 38 T 9 2% S
Jik, AEXE NSEAE A DUR AR RN RN, B € 7 ISR E MRS ERANE . i BRI P 50 AT B9 NS 5
W 52 K22 A (R F A B A T BB A H 3R ARAE, FEAT BT (Thomas Hobbes) TAAIX Fiii K TG v] B BE
fENBRR RS GRS, HfLidE$H 7 (Etienne Condillac) « ¥>R % {AH (Anthony Ashley Cooper, Third
Earl of Shaftesbury) & ANAHAE 5 B SREEA T A 1 72 N 20 25 Al 28 8 o= 55 AT o= A48 | G %
(RS SE,  ANTITUE B —Ff k2 P I R I AAAE o 3R A)TE UL, AR VRN ) T3 455 10) 3 AT 9 AT 3R AT 175 /%
gt BT 2 ORI AT . B, T B IRORAEEAT 5 A AL 2 1 I B2 ) R R A
5L T 3 5% AR SO0 DA BN AT ALl — FhANUE B B R TIORE T4, R T2 oAtk . (HIX—IA
B TAE 18 TH 201 B B B QI B o 17 Ja [ B o oAy 8 4 W 2 R 5

4 SE MR DLAE T K 1 B 1) — oo e BEA B AR N5 N BRag it 2 b, dEos IR AR 2 Wk A7 AE B A%
AL, RACEMERAIAE . %, BB AW RGN, B “An 2R
MG JLER R T FARAT BB AE, H )53 BER nl EARIN R ERES, KR a5 FE: X,
YNGR RBER FARRIER, BN EMAKT 5] K RPN, oyt ASLAERER
RELE R TR 1. BMEDRKMAE (1999, p.48) TE (FFE) (Characteristics of Men, Manners, Opinions,
Times) HRELE [ ARXHEEKEE WA 1) BAE, M AKEAN “IL8R7 PR R — “XaIasttfitE
Flas UL, XPAEEE R %, HARBIIRTS, AT, IRSSRE e,  BAACAER R TR N SR IL[RIABUR A F —
VIR A TE] B ARSI IR S B VERALT 7, A — N HIETE R RS R S0 AR AR 3L AL
PISCAARE 2 o (H 18 tHHZERRIM PR B se 4. MR, J08E. 545, 1Bk, BERHI S ISR TG —A
FEUE B AR 18] 53 — I B S o SR, ) A% B2 I AN SR 15 AR IR A 2 R 2 e 4 2k
B, MARUE |15 EREBCE A ATt 5 50 . RGOS HRELI R E R, W T XS RAE T
f[SEEL, X2 18 AR FELE MG, W2 CEBREAA) B8 1% & ——I /i B A8 2 Ho
HFBZ—.

=, DRREE
UK « B (Samuel Rickardson) & 18 A FEEE A /MK, 2 (AR LITRE—
ADNEATTRMIIN G HRAE Ciatghs, BEEEAEHY  (Pamela, or Virtue Rewarded) VATERE K, #]
HRUTFHEF LT ERE U EREEEAE R ALOCRTE, /N AR R0 I H bR #1717 2 Ikt
ERAE . R R AN RS, AR 7RO EE T NIRRT E . AR, R
TN BRI A SRAT L A HO AT BRI R 155 B 48 7 R] F SCAEAS 2 H B e 1) 2o i3 3 [l AR Al ) 45 ), DRIk
FHERLATER S FHE K EN AMEERE (EHHREEE)  (Pamela ID HEHTTRE T BN
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KL ENAIWLANZFARSHITET . (XEFE, 2006, p.183) (WHMERLY B H RN FE /R4 Ui T
ANUEAE BRI S T RS SO 51 3 L FrE ASAT P REE R ROVE 1T 18 20 AR g IRAR /N 13 T A= P B
W, JE AT DARAE 22 KRR FE BT DA N RN 23 AR 15 8% AR v AT 283 2 AR ] e 75 R 15 IR S B v U2
IR ARY IR IR () JEREEA T .

A B R ESR VS J “ IAR/IN BB ” X — 2 ), (H 452 e TR (1) E 0o 20 5 2 i ) 5 A
EZS,  CIEBEEAR) B OGHEANULI BSAE FE RN, . A /Nt D6 B 58 2 [ B8 B A w2 17 52 2 AR AA
PR T, ERIAR . HARHIFER e . B B REY . a5 R8O S 545, Hh
AL R LU T 0 F 008 R kA, — PR AU B AT Nt Ak DhRE, B AFE & 32 135 4 v m]
DA B b 0F 5 48 SR IX R AT FIR I S . ADEE skt A AL 2 s AN SO Ak S ) A BT AT BRI R 1R A% 4
Tiee, H IR AR S e £ B EDRI A 2L 5, BRI SO anfrr sma A SR ARAIAT 7 (RIBOR, 2017,
p.14) o SR F ) R o 1 B R IR S A B/ UEAF LAFRIA 7 /NG A% Fio0f 5 2 15 IR Al A 2
AR 2

FEREZ R, 18 tHZE BRI /N [ 52 153 & — M AR L/ N2 5 R I T IR R i iRl , R4
SERTUL/ANBLE ST AT RN )7 o CREBIRARD) AR TORE B s sk, A “/NER R TR )48 AT
FEREEEA TS 5 DA S G N UL AR T B 1o, BAA 1740 FLART “/Mii”  (noveD) —ilfd FH# />,
B2 “HMZFE” (memories)  “HAiE” Uife) « “JIf” (adventures)  “Ji5” (history)  “Fib
5”7 (secrethistory) « “%¥'2 7”7 (romance) %, {H “mBHES” O RCAX B i 1 = ZAE R
WIs 1780 4EHT G, /DUiyEE SRR EM S LB OREA, /N7 XA ARIEYZ A AE b
HILERCFAE MBI (Raven, 2000, p.16) , T B/ UL 32 [ 52 5 45 3% C 20 Se I AR e e ML AE 3523 Lo
(RS2 AR . LIk, & 18 A0 AN FI FE H4 AU i AT H Sk i R s i B B PR PRl s . B AERT
R Pt ENRIRE AR S e 7 ACRAE BN, B I A, b S E
TEAR R Y & Sl N R AL T 2 RERAS. CIXMRIME BT LAULE AN 18 AL ARG, AN
R85 1 BRI A BT A7 o (&%, 2024, p.199)

CIEEIAR) T TR 5T « HFEL (Laurence Sterne)  {IUKAL ) AR THALAE /N AR FE T K Al
18 3B S S 4] . FERF AR ST KRB N 2 A kUil (CangifRaIR, RRVR . ARJEI. (B 3055) |« )
Wi R ARG S Cani el & A 27555 FIBEAE RO R R (A i3 7 AR S A, (IS 4E . AfiE ] |
B, ¥2A%) 5, &M TFEEMA (Peter Burke) [XF& 18 @A 5w CL%% 71, e
KR R IR AAERRN S 5@ ST R IE 568, DA R E& . AN — PRl A& o) SO s
XA TR B, (UKL DUCHERINLE PR GG R Il 1 18 el “w&” “AK” XHrIfh G
B, DR T YR A w3 18 B HAE R AEQMERT AT BL X805 BB R ADSUOGIE A B OAE & A eIE
AT R A AE— 2, WG AN RIX A" - (Anderson, 1980, p.474) 4,
B ISR B A (Robert Burton) B CUEABHIFIHTY  (The Anatomy of Melancholy) #iJGiZEfR (I
ALY HLE CREMAL IS TR AT SAIHEIEAT AR RE . IR, IR R AR ) 18 A, (T
HKAED AR SCAAE S [RIRE S 7 HE /N U0 5K G BT 22 530 35 (1 8% 0 o DRI B T TR A v R FA AR 0R 5K 13
% [l A4 B 1 7 X2 AR T 25 S DAAT WL e R P B 1] b i PR ) s A B AT T B 7 =X, T s KR
FERRAR B 32 I B A B B A 58 22 52 Ak, /N B SR 75 B R 45 R AR 5 ) o T P T A 3 4 08 7 A 2 o
TR (IkAE ) RAMAFAE REX NV ARSIER S, ke B 28 1] A i A 2 44 Wi 2 8
B (William Hogarth) A /N &g = ECE . SRR 18 thad /Ml SR E M s oA wid, H
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TS5 5 52 0 /N U A 1 AL A SR F AR PR & Ok R I AL B R T R e !

WE B R BE IR AT /N U, SRR AT I Sl e /R FH T AT TR 2 AR 52 AE
ZEHENE “HBE SR MiFR: 18 HAEES SRR TR R iR, H
JEIARY RO ORISR FBEA R KA RE . @A HIERL R EL” , X2
FE [ 5 18]S RGBS R R (R I 2 R A BE AT G =5 15 H R B e LA W “ R SR “ H1E
B BRI U ER B VIR G . AN AR AT I S S DhRE AU, B2
— PR, BRI MG (relevance) MR, 7 (&5, 2024, p.175) PriE “ACHEA” &
RRTEB IR « FURFIIL AL, 7 “ A LS MR, AN A BRI S SR L SR v E —
FHUBAE R, WA R —FEE AR, BTE . HuS . RIS ARAE AR 77k, i A
R, KRN ES B LR KRBTSR SR A R Baibil, “BARESE” MR
PRI AE I AU AT RIS B MBI SOk E, (it hn) AR T ikseE AE
VPR IR B St b s R AR T, i R AR E B LB NA, RSP s Sl g
KEUT B E B A2 F 2 . b nT CUR H, /D UEFE 18 T2 %5 581 A IS s Sh vl g8, DAACE B
HA T UL i e

=, BERNERT AR

o 18 AL S 5 AR SR I T VAIE N5 U tHE S R At F2 A PR A, AR /N AA i L 1)
VEA FIGHE B AR IRAAE AT, T4 B0 B X S5 IR A I [ B R 7 (R IR AR I 24 e 3R
17 18 22 R BB A i BRI, W4 U S8 (Jiirgen Habermas)  (1999) 1 % i H iHe i 38 i .1 /)
WS T B AU 1) A R TE A 2 A JL AT b AT, BT CASZ AL F) /NS B A T M T SR PR P A5 ) 42
SO CIAAERLY TSR AL S B DL B S N AT AR R I & 2R i, 78 21 A EsE & kIR A
B4, 5 AR PGS S SO0 AR B IEZE . T, RN RS B N5 e L
ANA], AR SZ AR 5SS — 1] R R FF e U TE B IR A B i AR R AR 508 o /N gte it i i R P ) 1 s
B, 73 LUK 18 22 (i B NIXBLE A R 525 A 3 133, 78 RS W0 0B FA N AGAT 51 1) 2 L2 )
DU NP8 B A, AN BT VR T B B DLk b 5 i T it %, AR AT B FR A [F] I S350 3
WAL LTSI . IR B U ZE AL BE 200 4ERTIIACIETEA: 2 WIH AR, SZhr b “4 Hh
] AR 77 38 T IR AL 2 A A S o 5 A S 0 0 P R 0 I, R I APk, B A4
PRI S S R R AIE R AT (&%, 2024, p.383) o ATLLER], &R RRARRZ &
BRI E 5, RG240 e e ST IS A AE R 1 O RE T35 R 23R4 tH P R IR Jet R B R 7 Vs

AN AR IR ) R 4] 28 b /N U D) 52 5 A A AR TG P2 AR ORI A TR DU IBONAZ O I “ P9y X I DL
LR 5 ULIE A 0 R S AR AT T BT . PR LT (1999, p.54) Fi /N I A2 1 R N
S5 RN AR R AR, CHBARIFANGAT N AR — FRIF e, e wr kL [F s 1A
IR SRR o XM SEE Z AT THE AR R AL b, EFRN T 1A AR ARG
MRFER RS T NEBRIBR NI “P0” WET. LUNLNIZEIE L5 T ICER A
I 3 75 S U R R o B 2 X AR SR 4 “ 0™ MIGIX 43, 18 ALy “ Pyt 52 “A A5 [ (AL
NPE” SRR T T —F B R AR, NTET A S, MO TAMEIHEE, TRUANRE S, T
A AN, DAL “BEAE T SN, BAMOLMER EAM ST . ER CIURAKRIER. XS

VAR (2021, 38-46) BEAR Y 18 H LD/ RRRI AL UR T EALHE =08 — R/ N R R I, RN “ s
RO R LSRR AR N R, = RN R R R BT A 2 . 52 (2024) FE (RERRIHAR) A /NG 2 xR 1 1 i ik
2 DU AN B 0 5K 2R B A BE JER T
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BNZHMERSHORRMS KA —AMIE, RIS, FEAFESEZThE. (8%,
2024, pp.180-182) Hk, /NUERIEEABIAC “ P07 /R T DR AESEAN G — 50, g 5
YL AN B A G, MHEEOAE, H—JH, EREENDREERAIE CRE” R 5 AR R,
I YT TN AARFESZ BUBATTHR LA R 4R (252, 2024, p.185) o EEEIEMEH S HIF
I HERAE T RN SR, B R R R A SR A AT R, X A TR NI S AR T

BT ARY TE M (Ehimnys) IR FANEES E— 24 T XS AFAG RPN A, U AR .
& N NEA A — PR T CLEL 1345 58 Boxb il i, R UE P45 RN R AR I e 3 5 A AT LA 1 H 3R
R, 1 Ry B2 A E BN DR EGRRANORIRE, A RED
BB ERER N NGB A Z T AR XG5, AMOEEEX AN RIEERSHE AT MET
H, BRI AR AN ENARSEE A & WA AIEKZ, DU ENSFIRHEE
TR (R I, 2 3 T X BRRA (AR Ik B Hh g AT AN, (BB RIE R . X PR L S e T
AR PF R HRFEERFE MR O @ 8 S, (A F AR AR IR TR 2R FR R L . iX
15 o himn el ) HRBUA I B B R 2 T BRI AN E o 5 NS A 1t 5 8 RS S 1 A 2 T Ak
FIGVE BUEE RS B, E A SR B R B RAS A AR AR, TR AN B T A
PGS  “REH R TROVHAEERE EHTMA (TREECHRTE, SNBERIES) , BIREIEREZ
Ab, TR —ANFAE BRI A, XL R LR ORISR ISR, 7 (Richardson, 1985, p.1253) mid
A EREAZS o) AR N il e S & R NG L SR PSS b Wl 61 e X0 Wi 2 A R P AR S B i B Ui & A 4 i)
A ReScBl ARG LR, ik CEREERE) EH AR SR AIX R AR T
JEE NEEEE AR, B Bege st B SR i BT G IR 2 BARYE fE bl “AFametd, T 2Ee
G REA A S, S G S R ), I A A S AN U TR R A R (425, 2024, p.219),
KOG G AR, M54 H AR 7 57 A NG S B AR o R TR A AN o e R 75
(G EE AN Gh Ja o T AT B JE 7w RS ) AS [R] BRAN NAT 9 S, 331 D) S el o 4 4 2 SRR

WAS “THRHER” ZRMKAL (BRI 51 S5E B —E KB, EiRES
XS BEE T IR N BT b, (R BEAE R A 0 BUR A A SoAE fR I I 4k, RS CRH
Bk, ZHEEGKIITERITHE S AN FEE A LESMAEEARR A, JTE A B R AR e AW, 4
TAEBAER AT T (kALY R N E T

— “AEBMARAZED, ” THELHRE, “@EEMNIAL” — (BFHETELE
o b——18M T —TF, THETRI=ZAFR) — “A£TD! sk—2ILHK? 18T ET %
— R @ @) R AAZ PR TR E — o 7 -eeeee —— AR R AR B @ T

X B I A (1 1 SRR FUE AT SR A, e AR A S L B I 3 S A 1A
N2 R RYINE T 0 T Sk IR IR AR 7 1522 S A ey S 6 I — A IR B 1] 2 < S 3L A
GONIBAR SR FREXT AR NN IR By AL LB A 5, JESs & 18 el “i& ik Rt
FAE A SRR BN S5 T M BRI . BRI, e A R A AT I O EAR Hh
AR KT IRl 156 R A A A ¢ A2 B P AR SOAGE, BRI E R 45 R “ e 10 I R AR IR AN T o e A 1K
N AW TS L 0 Tl /N B 5 A 5 I S 3 S 2 A T 5 i T K T = AR L
ST REAT: AL R S R T, DAL 4 XS B B R M S S X T S i 2 51 7

CHRE RIS ARY S0 155 [R]85 0 70 M 2 22 ERAHIE R, B3 AXER RIS S A IR . X —JF
TR B 0o B AR IR R A= 10 A2 A FE RN, IR0 0 S5 M RS ) SR & B2 R AT R, T —
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77 itk SR A N 2R R TR M 26 Hod RO 5 P st . &5 BUR . BEFAEXTEIEE ), RAK SRR Sy
B UEIR T S 7o XA B0 B M FIR A R4 Y T 0 2R AV, AR 9B FE X R0 18 LB 3L
WAE IR BRFEA B 2 MORAISEM, (BRI MWRFT B 2AARZE ML i 1) e B 8 250X
—ZIRENR . M, AR A R R AR AR A LR I8 B 2= 4 i e HLR IR 2%, N danfef 4
WA TP 282 1) 4 T 2 A et 156 TR PR AL i 28 S At N — R T et ol 3

BMEZ, IR B ARGRAN 1 N 22 5D R G0 T R R A sk, R e A
B AR — XSG G o 2B e T8 P SRR TS 18], NE NSO TR Bt T A AL A AT IR,
R 2RI AN R ITHEAT T AR . XA AR PR AS B 2 1 R 2 P A B B AIE, IR R
HH N, R B SR m oy 2, TR — 5k A AN HOT Bz, D BURAERAZ
MIERFE . BATKEENE RS M A4, 720 E B B 2 R i e M A ) A 2T . i IR
W RATERI RS, & (R 72 < T AE V& S AR 0 ) I 0 BN S 2 R LA
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i3 X, EFRERE “MERAME” , REHSZ o0 . “fsbtt” « BRI X 8k
F &, DU Tk R S R R E A A NI ORI VP F 2841 B 5 (Frances Brooke)
B COKRFT « HREHIEE) (U Dodsley, 1769) , FilfFA{E (Margaret Atwood) [ (7#HL) (McClelland
and Stewart, 1972) , Z 7578 (Alistair MacLeod) HJ (&05: #ZFH4E) (McClelland and Stewart, 2001) ,
1% (Alice Munro) /N, $iE7A (Michael Ondaatje) [ ¢ M) (McClelland and Stewart, 1987),
/R (Yann Martel) F (DEJRAFTLIEGRRY  (Knopf Canada, 2001) , DL LI w18 02225 0T &
PR DS o ZEAEN CINE R ARt 7 — AN E BN, @ = RRR R () ) n) &,
WREFE “INERME” 5 EERCHGER, # “ERME” BRGS0 @ E TS0 B s b I
SESEEAESE Y, 0 T8 BRI T 00 1) REANIE S R AR ], RIS OISR BT AR A R R

—. RFEMEREECERSESHRE

BRI 1) RLAE R o S KT 5 P ) — TSR A o 8, — A S U R AT 72 3 BT B AR, SO S A3 4 o
VB — IR EE ZE R LA KR — H I E R RGNS EY, FFlER THmiEs T
“nation” . “IJE” . “EZXR” PIARFEG AL, 1BBESIEIER S “nation” SERRZS T “REM
Fx” “RIESER” FIWES L. fEE CTHAM, 2024, p8) R “BATRA ‘R M RigEd
B ZEE SORIZ IR S BUA FORE #h 3 S R B A R A L@ v, A BRA B R E AR o DA
UEH R SR E A B MRS, (BB PR “BRS I A “BhS RGN ZIaIX A,  “Ea RN,
RO P B2 L R @ R A a2 107 CT AR, 2024, p.9) , Ti3E T BUIA A ik N K 2 2410
S5 RS BT SRR . MEE AR S W in R 2 oo FE X (multiculturalism) BUR . BEAL v BURAE
H A X (interculturalism) B, 5 E R £ X (transnationalism) 8 M2 45 I st AR /E IS K
RGEMHAER I 2 e R A B IE, ST “BhaS RGN o« “FAS RN 2 — Pl 32 X
M, A RMEMNE 2 2 o RIEAE ZONE, 3 RIEM BN i R AR W™ e fn == & i 24
CTHBR, 2024, p.10) o MXTELHRIRATITDAE H,  “ERAS R W 7% REEZAT B — . &1k
(. SERAL I ERAR, 1 “BHAS R W EAL R E & RIS RIS RS ETER ==
FAER TP mAR, AR X ek f 22 AV 2 38 1R 7 A AR ELAE RS, B S s R 7E T T3 B 2R 1)
Mk, REMERZES . i 50, SRS 8HEng .

“ENAS REER N BT SCAHRURE SR A O @R AE T, T AR AR 0 2 R A B S R AT R 48, 1K
e A AR RORIOME 7 CTHRAN, 2024, p.10) , MEEBEHEAFMES G hSE &, 75
MEXKRESEREMT, CHFERRELEETEM. EQfEE CTHM, 2024, p.14) 5H “HnE
RICEFRPIVIK, SCFEFAEIR R — EEU) T @M SCE IS R, 2577 DISCEAE GO A & R,
W IMERAER. F8. RIS, RIS RS X T HoAh E ) S0 B RRE, RN SR A R
PSR o B THEZINEREELTHERZ FMERRGEEEMER T, OS5
(Northrop Frye) #2H1 “INE KM G Y JE NS K SCEM R I A2 50E” CT AR, 2024,
p.16) o FHZE “HHR” X —F M, NSRS EIRAT AT DL AR SO 3 2 B AN Rk, PR R
CIEERARR” B I E PR A RGP R B RIS RN 5 528N, IR R T A 3 A B
W R MO IAZ O N 2. e CT AR, 2024, p.19) s “A4 B EEE N %5 0L 3t
RS, RSt R, ER. BE. i ISR SO AR SREIER” . EABEZ 2R,
RENS 1M 2 DL, ORGSR 2 (M AF (5 BN R 454, SO ol R EFE | S,
RO EE AR S, WER—T “MERE” WREARRIZ H.
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. XHFRRERRENEERIRM

SCHOME S REEY TR RFRE BB AT B S IS KR 0 IRRFAE” CT HRM, 2024,
p24) , X RAESCF IR KO S L AT LA R BEE RGN, BLAE IR S SO Y
RERZIFEM, AR E K “EZRKNE” MIEEARRIED LM, RIS sl 3 UL AT,
DL NS SAEEEEAND T %154 (Benedict Richard O’Gorman Anderson) #Hi [ “ B A AR G L [F] 447
R, 2B ORI SR, TR T RO SO R A S, AR RO SO I F
MR TR, CEMEERORIGIEM @ EZETHR”  CTAN, 2024, p24) o 1A “30tb
Y RS RIEVEAR & b T B ah g e . b —k, KRG E T B, s,
FER TR, 5T AR EEY R SRR AT 4. MEPD SRy, AL W
o BRIA RV EES AR AR, SAYRAEE, SIS ERIE S KRE—ZN”
(Gr i FAgHr, 2018, p.16) o SULBRFTITVESRAL, AEF MR INE RSO ASCERE R B, HR
AR A F T S B, B “Hbdsk 32 BB, RO BB 200 U B B IR 32 SR
HHRFEHE”  CTH, 2024, p27) .

EAEMEE 2 AN = AV U S I 3 S B S RO 3 U B, R RGBS SO A E R X
NSRBI B AT PRI R R “INERIA T Z R LTSS R H 5T XK, 53
ALY N S R B RO XS . 1S SCE S, IS SO R R R AT RS wah t Z RN
ARG R TR CT AR, 2024, p29) . WS, SCAEMBEREZIAAE T HP R ER
PAS NSO 5200 o (R 3 SR IR R THR AL s (I, & 2R “HIg” o “#EC
EREH, INERMRA R —AG— 0] WA, T2 B o EOTC T AR R ST 2 ), IX A X A H
PR X ORSPEE. RPEFE. FER &4 « RIRKIE QREAEEIX) 15 F X (it B
FEEE . MRS NEEREX, M8 JE MR Ik 2 /RIEHIX ) %7 CTHEN, 2024, p3D.
ANTF AR REE R AN [F AR R Xk, R IX L X 48— P 5 22 e 1k [ A el 22 A T s ), TR R0
MR G IS XSk R AR K 7. X T —Veif &, 05 VR A 0 B 8 A X3 B P P SR 1 AR A
FEINZE R BV W0, BEAE NS RIS A, EROGAN E ZK iR i3 o, 38 [ 5K A8 by g RO 1k
FHRILFE R By S SN, GBRG— “INERME” oA SO AME KOS IE [F R AE 5
], FEESEITRE T — &5 R L EBHT7 BISCFEME TR w12 S S, 0 SE g i
ERITEZXIEMZ TOAERHE . B 2 0 SR RITE R, iz UG AR by, 2 030U X
2RI R YERIPE R T LA 0 B, 5 R IR “ X uAH MR EE ", IO B2, RO 32 5% “ %
KRR, DAL 2 RO M A S5 AR SEIERAA, G “ NS KSR A E M IEN T 2 78
SCAGH T SEEEAR T CT AR, 2024, p.69) &

EAE S DY 2 AN T A 3 BRI 2 oa s U B, R IR R A3 RO R EIEA . B
gl 70 AR, INERBUMIHL 2 TGCHIEE, ZUEERIRE R B EHZE R TIPS, R
(Charles Taylor) P& Hi V58 17K N k8 3 LBUA  (politics of universalism) 5 2 FBG (politics of
difference) , X T ZFBUAIM S, ZRIBATE TN 12 MRSCEEAA R MAF N F (Charles, Princeton
University Press, 1994) , t1EAE 2 6304 858 2 8 A 5 SR 5 KRR XA 4 it JoT S STAR AL o #2302
G, PEETRH “ 2 o030 3 SRS O E R & S0 4 b AR P ) BB LRR R CT MR, 2024,
p.71) o ZICSCE ARSI EE T A E T A, AR 5 “ihEvT K& R
BT E RS MR MO R A S AR RS, AR A S RIS REM . R,
Pise s aE” BT XA RL A M7 i X SRR EAR A It 52, MR IR
AUSCEERCPP R [E P, YOS BB URFEA B B RIS 3 SO B AN X ), 331 SR — Atk 5t 32 bR
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#E” CTHRML, 2024, p77) o« EZITCAENE, #—BFET “AKLiE” 5 “HHEE” o “ui
F 5 N 2B SRR N, AR RO E PR PR TR T SO R RS E] . H 2 o0 AR
[l 2 WA, 2o XE SR AR AMIRME, EREREELEMBTRMR . “HRNZ 0 RE T
DHEORBFEIE 5 RIER, SRR EONASEEMEE . NEAMAEER, 20t R DL
T - A AT b b TR TR RO NAZ O I SUA AR B 3 S, R BURFERG #AIST A B — ik Sk 387 CT K
Wi, 2024, p.84) o [KIth, il 17 SR R AHE A2 0 A B HO TR TR AL B 25, DL ROG T /DB 7 IR MY
R I, RV R e B i P B 32 S R 3 AR it SRR ). X —Bh B, R T
COLE 5 CRZE SRR, BUR-4EF (Will Kymlicka) $8H T A%, EF T ERED
M REA I 287 FRSCICER, BEgE R < H REE (2001) o (HARATE ST
BEPEHAR RN S WK, IEafEEE “DEIREEF AN INE R RIS, WE T
HagZ i i EAnRAR NS KA R, WTHCE TS IS RS CT AR, 2024, p.90).

A, FENENTEFERMFERER . B3 R, 8 RGEE SR A T, HiIsa(a)
AW, AFEWMN RS T RRNIES, BRR T EA A E A B ST 5 R
SORGLE,  “BEERIRABINGE, AN ORISR s IS £, IR S R ] AR, TR T R
5 ] SR ) 5 R ) — AR, S bk R I R ) — A AL L 22 O BUR A SO — R4k, WSS TR
RER NS, TR KRIEEZE”  CTHM, 2024, p91) o [Fk, FEIZESCEEH RO MR 6 14 11
R, SRR UORTIT VAR, I TR T B M R, SO ORI S
X (cosmopolitanism) AFAE A4 [F] SCIRlAH B o AN SO 32 S 32 B9 AN [8] SCAk 2 8] (1) 52 fib FH £ 47y
PN E . AR, TSR SO S sR AL A . A, M E A EERYE” CTARM, 2024, p.102) . Tfi
Bl T NIR, REEZ TCHRE T, Rk, EXEMERE TREM 55457, BT
— ML AU T AL T B A A, XM AR R T AR SRS . BEE 2 TR AR A R At
LR SBER AN, BRI EINFE A B s—— CEEAR AR SO R AR
B, N AR RAE AN P, RSN EE RS B — Rl ) R IRRAE T CT AR,
2024, p.105) o TIAESS-GE HP R AL AL 3e ik TR SO AR NN RS I AL oy, DL E S RO IE A
RS 53 T CMERME” AR

= AP ERREE

FER TS, AEFIRANBIINERSCEE T, BSOS AR R IE BT SORRPP SR . bk
FENEHREFEXME, (EEER TAAERR CGOKF « Z2REEE) , PIRHMIER G2 , Zwsy
MR (S0 W) SRS, WAk 3 SCOBAREEHT T RN, $EHOCEE T AR ISR SR,
B2 Ho g — g I ) AR pr s 7 CT AR, 2024, p.203) o FEEROCT il 3 Ltk 5
X RO IS G AE—ilE, ) X o3 g 3 SO R = SCZ B AN ], e 32 BEAR A e SO 3R AR Y
e Ve DS e S T CT AR, 2024, p.198) , A SEH 5 E /RS “ RS
—7 BAZ BN . (X P 2 AR BAFAE W RIRRT ST R &, AEARE— 20 KR R Fe 8. 7EiE
— IR SCE AR GRS A PR 2 I, AR R 7SR AN, DU R RS B D5 s 2= AR A 0t
R, WRASFAEGRRAE IRk, 8 “IMERCFEA R RS« #0713 seil R AR 3
FISCAH, S0 5 aAEE—, NAEZRINE R SRS TaEE”  CTHM, 2024, p.230) .
AbFINEE RSO SR “O5g A7, BERAE T H i RS S I G s, R
) “TRAE MY, DM “ImEAN” BaiE—R, BRAHPIREETIEZN %R, HILE “J5
B AR ARG, WARIG Y. KIERSCHRRIMER, ECEE R —PIISk ) 2 R
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TG AR AN I S A8 AN S AR )« IROBLIR 7w, 345 5 G e & [l 0 3 A 3t 7 ISR 858, AN
Wk AT B ) SR AR

TEJG IARESEH, AFEF# T T4 RV AR s . st AR EmINES:, HFamides Rk
5 SN 3 SORTA% G R TG ) R, 31X 5 B P ARE < FE 7K (Stuart Hall) £ H 1 “B7 5% ” (New Ethnicities)
MRS R — BRI, “— DN S RS B EA 2 . — M SCUBGs, BERIREES, A
SRR ZER”  (Hall, 2022, p.600) o {EEIEI T EERM (HEWRLD) PLESRIRE CDHEIRM AT L)
WY RFTH A U MR, DURHE SRS SATRLL CURBCE T MEESCREMEER S I
W s AR S EAE, W RIEFIE K G —F “OMEM” , FEAEIRIMER M E LA, SKRE G
HE, ¥RIEHEEREHEREBGHIER. SRULEBRZ F . XFIMEN . #5504k 3 L)
PR A . “ P8 BRI SO AR I H &k 7 S BBl 15 RO A S R A Ene A A v
A, EESM-ARARMNIEBINAE , F2E T SHEticE” B0 CRBRiEscE 7 CTHM, 2024, p.310).
FEFS A ST S iU, MEABIKEEBR T — V18 S tbnil, B MEE SRR (J
FHREERESASN Wk, itk “ mERMW BOERETEAE s mUER, ARZRRE. BHEX.
SRR AR, TR AR AN AR OR R R D, BRI AT ST B A CT AR, 2024, p311) o HhF/R
YRR 7E 7 7R T SCH AR SR, E SR A AR R O I HE BB, MR ZRHUE 7 “ A7 “3XC
B BIARIR, AEAEM T IR R T, B R EE NS AROCR . X SRR, A
5 ORI IR EH AR GO R AR SO AR R DLIE T AR PR AR 77 =2 T

VAR T MAN U R FF A 5 ROV M) B RE 22 007, B8 IR PR IX — 2R BRI ST B AL 2 LT
TAE. BEWN, RGN U EE, FHEARGRWE -DRTZRE, B “IMEREMAL” 72 FHEE
K — ) A R — EH DR R AR A EE HORRET SO R mE R 77 2 iF, ] DL e FL B
W H bR B R R — SRR AR 2, BUE SCE T I — SR M 0 . FE NSRRI, RO
P ) R — N, BTSRRI ), BIFR R “2” (Being) A RIARAER . IE
EAEMGE A, RS SO G RGP 2 (R VA B, ORGSR s K" B
LA R, AR SCEE SR TS R E RS R B AP, A BT R T A e &
R IX — MR A ] R0 P R 2 A ) BE R 2 K

FEEME: ALREZFASREIEESERINE (hESCAEH A SRR FE R ) (s
24&7D240) =TI IR BT AR 2 —

Conflicts of Interest: The authors declare no conflict of interest.

References

THM (2024) - (FEEINER——3CFHRIMERMET ) o SRR HARAL.

[Ding Linpeng (2024). Imagining Canada: Nation in Canadian Literature. Peking University Press.

Huang, Z. Y., & Morley, D. (Eds.) (2022). Stuart Hall anthology. China Social Sciences Press.

Kymlicka, W. (2001). Politics in the Vernacular: Nationalism, Multiculturalism, and Citizenship. Oxford University Press.
Gyl BT (2018) @ (EEEZWES CWEA) ) o AR,

[Marx, K., & Engels, F. (2018). The German ideology (Selected excerpts). People’s Publishing House.]

Taylor, C. (1994). The politics of Recognition, in Multiculturalism: Examining the Politics of Recognition, Princeton University
Press.



X2 A ER N E R —IF IR CCEZENRATE)

k33 (Zhang Shuangshuang) ', Z F} (LiDan) ?

T HFHERAEROFHEF (LF DAY AT L LFTNERETT FARKE, ZETR
AR, BFHETXFZAMIFN T LEFEFERES, RAMAT “XFZHHR” 69K
AL AR ZERBAI RN, FRTRAMGEIELR AR CEBRLE L Amitty
ALY, Al T RR R R 5 EAXA AN EER, iELITRT LF R
AP ARG A R XA P AR, BT LF TR 5 T iFHRL, ZPHRABI, EE-H T
i, XEET HTHRGIIESEE, RIFBEAR, BETOFALAHNREL, 3T LF TN
Wbt B IR, AT AL R FEEGEL AR, FALHLRE. BFEHANE., 24
PRI, BT R ARG E M BT

£aE: (LFETRMIP) ; Fx; ZdEM; ALK BIRESE

Title: The International Communication of Spatial Literary Theory: A Review of Spatial Literary
Criticism by Fang Ying

Abstract: Spatial Literary Criticism, a newly published academic work by professor Fang Ying,
probes systematically into spatial literary studies, a cutting-edge field of literary studies. In this
monograph, professor Fang not only untangles the historical and theoretical context of spatial
literary criticism, but also systematically explores into the outset, evolution, main fields of
discourse and branches of spatial literary studies as well as the main types of space. Moreover,
through the combination of spatial theories and close reading of the text, Fang respectively
discusses two cutting-edge topics: space and power, and space and existence. In addition, the
conclusion focuses on the research paradigm and problematics of spatial literary criticism,
presenting different approaches to literary criticism. As a whole, this book not only integrates
Western spatial theories, but also incorporates Professor Fang’s reflections on space, serving as a
model of transnational and interlingual academic interaction. It promotes the international
communication of spatial literary theories as well as reflects Fang Ying’s theoretical
self-awareness as a local spatial theorist. What’s more, it presents a grand scene of spatial literary
criticism with the integration of historicalness, interdisciplinary perspective, systematicness and
academic theoreticalness.

Keywords: Spatial Literary Criticism; Fang Ying; theoretical construction; research paradigm;
international communication

Received: 08 Apr 2025 / Revised: 05 May 2025 / Accepted: 15 May 2025 / Published online: 30 May 2025 / Print published: 30
Jun 2025; Print ISSN: 3079-2711 - Online ISSN: 3104-5081 / by ICSLA, Vol.1, No.1, 2025, pp.147-151.

! KRR (Zhang Shuangshuang) , WL TR KFEAMEE S B LAF AL, BT 030, MR, Bl
2627392477@qq.coms

2Z f} (LiDan) CEWEHR) , WHLLEKSANEEEGEIZE, S JENTEE SO M a3 o S iE.
HLHE: danplum@foxmail.com



148 International Communication Studies in Literature and Art ~ Vol. 1, No. 1,2025  http://www.icslajournal.com

FEPETT AL #ERE 2RSS “ B MRS SR, A AAE S AT e iR 2 B A,
SCERAT P ) RV AU KR . 1978 4F, R AEAE « 1 4R (Edward Said) ) (ZR77 £ ) (Orientalism)
MR, “TFRE T — AT MR AR " (fh4%, 2021, p.500 , iSO WL RT 4. Uk
4b, FIHEARIR (Henry Lefebvre) #2H 2 [A1 A =B, IRAIZHIRS A 523K Z AR R, M
CRRKR T SNSRI TS, IR T SCERER R TR R R (s m” 7 (5 g, 2024, p.20) 1.

BEE B HERE AW HERE, SO AV H 28 OB S i s, TEEC T g 2t seiaal. e, DUR
&« FHRFER (Bertrand Westphal) 1) “Hi3EHEYF”  (La Géocritique) , ZA%F « JEH| (Robert T Tally
Jr.) B “3C5 %] (literary cartography) Al “HiF#EIT” (geocriticism) , 3BRAE} « 5383 (Franco Moretti)
ff) “aeiz”  (distant reading) FISCH L) “HBFS” AT, SKEUR « #87 (Michel Deguy) 5 g -1+
k¥ (Kenneth White) #2&H FI/EASCFAMEE IS “HBERF#"  (géopoétique) 25 il A& S 2% 25 (A 7¢ [ i
RRCR . 8K o BRI A7, W 2 B AR PRI S R SR R, AT R I T
(B IX — BB B 5 A, (BN Z RGIRBAETT, B™ME T EER CUESREHE) (R
ARl ik, 2024) FAEERFFAME .  CCF S RACPEY 507 23 A8 S5 23 (R W F0 A R
R, VEEAURER T 75 2 8 = R R kg a7, i H CARTHE MR R Y6 H8 H T SC2E = 1]
KRR BB EENIMF IR RGP ARIRE RS =T, CCFEEATE) KT REE
BXEK, EAMUEN. F5E TR TEERER, W 7R A, SO AT LA
5 2R R R AL VT SR T — AR 1R ST 2% 23 TR 2 37 e 5 o

—. BEHRA

WfEFIR N, “FRERRRROURARREE EVGE T WA CEEB , DU RIS T
M RIS (p.3) .« AT RGEEMMPHE S R A SCRA AT, 2 Be . 2 AR
AR, OCEEE AR R TP T A A SR BUR R K%

ez At pr ) X a3 1) 2 SOP s AR ARG T AR DU Al 3% TR AR, T2 14 1
IFIRIZeZ, KHRI vt Al JEAR. 20 S =Py b RXARE TR AOGE MR 12 S X
WA FERK S, SEAZ4E 75 BUE W RS R S AR . T oeR i, “AER =N B ERANE S
IR Z AU (p.4d o LTI, 75 30 22 ) i SCRIB AR B IRAE AT DLFE N R Ak 2 W A e o R
LA EAEIR S R AS U o BeAh, MEE PR th AN DGR 1 26k R TR, 851 T %
PR, kbt P SO AGURII NG, XS R RS R 1R R e 3R O T A A
FEONAETRNRIAFT . CCAREAETE) X 23 [t P A A i B 1R B O EE B 0 5 2 R RR AR 1
FEAR,  CORERHPPRORE EEZ BTG TAC. ARL ERGUR CE R R BT (p17) .
FLUG, AR 2R PRIG T OB T 2 TN S P 2 RO 2 (Rl L PP P AR RS, R4« 2 RV AT AR
MR ERATTH EAMNSCHE B2, M7 H9Rii” (p21) o THEREREM, KA 7 2 4R
Jiids IR FIHT 7 2 [ EAR (% O

FE LS 25 AL PP 0 g SEAE S AT B TE S H 2Rt L, OO B A ve) #5527 “302 27 o “Hl
62| A% RN ST o RS T A S DO 7 (2 o< 0 B S CTE 1 A2 Sl = I R a7 B Sl LI T

ORI GRS COCTEHRIRBEIT T A E B AR - AR M EEM S, RS R A
ARz —. 2RI, “E AR T BB OOER E, EX L - iimE A, AR
MABRARERET A SRR R, A2 HERRMRANNTIL” (p37) « ETIk, FERA
W T “RE—RE AT AR/ E L AR A=A, RIEL E SR R AR
IR AV AE SO B R R AN A A T U E B (p.38) o

VRSE (2024) ¢ CCEEMAIE) o PEALSRREERREE . PR SISCRBRERTY, AE 3.
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BEXVEE 23 DUR B « FHTRHE/RFISE [ 28 DHAFRE « B5RI ) “Hh B0 ” M, EEdfET
ESEAI oA, IR xR T e S 22 e, YONRTE T o, R M BOSCA D,
XM BN, & VAR S S R AR (p7D) o X—EARHER4ERRER
A8 135 38 S0 v T b B P A 5 [ b B PP R DR SE R . AT, (RIS S B H VR 3 B T R AR

FEL BB IR b, AR DL “ il 23 (Al B G =2 1) RS AN 2% [ 4L VP I B > BT v 08, AR
OE S8 RS E L AT R, FFa8m “ ORI R RS S e, EER TS
FUWE BRI FER “ S EHEE” 5 2B SR WP E A R . IR IR R . SUARHVP S L
FEA RGP I 2 AR A 1 RS VTR, 20 ) R B R0AE SC2% 2 (RI i 0 U R 4R e . 51 AU AR i
Sy &7/

T SRS B LA T AR R SO A (B IR, 1% R THE T 0 ISt S A DL A R SR
FIHHE, PARAHR R IRIR . Xk, PR R T ARSRHE, w8 1 IURh s |70 38, #ilan, 1E& 7S
WARIRANZ 8 « V. (Edward W. Soja) [FJE &K FXTEE, O3, a2 2R e . fess =
CaMi, Bun SR 2 ) &, AEFEVFN T HE0R « BHF (Wesley A. Kort) $2H 175 [a] BURHESE . @i
I H1E 2 3 WAH DG IR R O T & b 2 [ R T 2 () BRI, R 38 0k N 28 2 (R I o = 282 2 () 2R Y b AT
TAEIRT . EA—PREE, EMK S A EBE TR b, B B AR S SORIE S 2
it 2 AP B A R E L AEE BIAFES BT « 1548 (Thomas Hardy) “PEMESIRE/NL” )2 H5,
MERS “RE” BIEVE, “FI-REE” 2K, HAESEER W7 =750 8 Hx) 9 E] H b 4 %
HIffEt, SR H SRR ARSI (p.138) o BtAh, TR FFEH. JEFEIRATRIR
TR = EAT “ABPE” R ESEA, (EF AN IR E R ik LGRS EYE ORI By
B (p153)

ST S, 7R PG 7 2 () B OGRS RS R AN 2 28 e TR IERY, ISR I T H X 7 ]
WES R ZI B AR AN RS 2 AR B . ERBEAT A FCR RN, 798 (p.17) tHKH e B2 (Al AL i oK
KITI, N EVE “ 2SR B EMA T E AT — P kR, 2 25 ] ) G 2 [ A1
AGINEZGURMERER, <2 HeRE. 2 MR R 7 o X — BARTIEYE R A A
AT A RV E R R R T =, R SR I 2 [RIWF 7E & S it 1 R R AR 51 .

=, ZERAIEE

CrEE AHer ) FEAEX B BT IR R, T O S St e BUR IR E RIBEMER 18
=, RESIIR S SCREVESE A UL & I o RT3 ) BRI AN 23 (8] R B 34T R G PEER T R A L,
A JEH R EHCAACCAHOE R g5 G BRI, BE RIS DR RS EE” W
RE-, T HEPE SRR RIS 2% (8] B2 (1 [ ) 5 S 18

IR FB R A, BRI K2 BT S350, X Ee AR B8 2 A] SR A4 I A0 i
Mo 7 (pA71) #AJIEUL, AIMIBVER T 250, 25 (A [FE 2RO s R . 5 =mHHg “2hYS
A7 TR, FHEROIAEZ AR E VR St . NI R R 5 2 A SGHE . 22 8] 5 5 dn ] e A 7 5k
B S A R, BT A A SO, AR TR ORI A SRR, 1R AR
WA R R TR R R RIS (p.190) o MEE X7 (B 58U 96 R R FEA RIBR T —4E AL,
MM “BARFGEMER” “BHHBMRERE” “THXESRE” “FREF5N 27 A7
A, AR AN S 7 23 [ E AR 13800 2 ERHIE . IbAh, 1EF DL (RITIE L) (To the Lighthouse)
i, REMERIBU SRR, FFE Lo AT TR Z o0 S A (AL SR AT AR R AT
HRIAG . OB B RRE BN I VB A o ) S e Bk P A A (AN L EEA S ] S RS A ]

“ERIACCTESL Y, NIIAEAE S ONAEOG, Bk, AEEAT, BERAHINT AAEELL
TEAEWIRANAFAE R LR E . 7 (pp.30-31) NSRBI R NAE 28] A AR 6 18 21 52 0 45 44 1) 3
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JrEFE IR . ST e “BREGE” “NWREEE” AR X =0 H A,
B 1S (A SAEAE R AH G B, Rl i O T RAE AR iR . HE, (EEH =1 IR R
FETSORNEEZTH, o % 28 (0 5 S i BB T 2 (R B MR AE . AG BE R 55 5 23 8] 15 5 =S ) i gt
AT RS

“oRal 5 5AR” —F 0L (BLIBLEE)  (The Magic Toyshop) B, R T 205 B ML R .
HHRW AR, BB AN BN SHIRE. SN Sh @5 R R [FE
KM R B 7 R MR S @A = A e, AEE BRI T #T 23 [a] (I ARPE R AR A FHE AN
PRLEAPARAS B 55 B A I ARRRAE I BGE . toan, fEEE CURIPEH)  (Ulysses) 3R SO0, {E
FAMNEE AT 2= B AT 2 R SE R 7 TSR . B by AR ERRE, SRR T AR
7 BT e bR ot S R AR A I B, Rt R Al “IERE I R i S i b, E AW AR LA
WA, AN #fie 5 1 A B, mfTE/EESH S ERFRLR? 7 (p281) fE
YRR BN T AEE T, R AERE S T AR A (] R AR B AR E B, BE TR AEAE R A ) A v R R A
PERIRTS R E MMEAAAEIRAS I OCEE R) REo J5 B0 & A T BRI 0095 I 7E 24 A R4k . 3T A ms 4
S N RARAEENIEE N, USSP IAMETEAE . T kRS i e B E R, A
1, Ji2 I H 0T 73 [ ) 830 P R 2 5% DA R S TR VP S BRI Bk 7y . B JE, EERET (BRIL)  (The
Metamorphosis) H 75 A1 5 540 0] 2 [A] (IR Z 0Bk . E AN A B E/REARTE SR K S W 183
TREL ACEIERES PP R LR TR RS BRI, X — RIS RAEENET . BNESE AR,
B EEPERUEI. £ (p295) BH, “IMRANFBHENERRAMERNEE, £&—Fhas a1k E
fE&, & ‘fEtt’  (being-in-the-world) HJLSREEFE”

T8I I R A A P 7 8 B SO, PR3 B SR AR T A 2 (B [ &, I et o 7 3
IR o XA TS AR T EE TR, O SCER SR TIEM R e, RN e
VT B ) 98 77

=, PHAEREE

BN E, AFE BRI, BEITEE, JEAB TR BIES A, 20 E RS 2 8wk 7T
PAAEE BRI, R E R B S RS RN S AR A .

H5E, mARE URIRERIR . R, AR, AR SR 2 YA SR, SRR TP
AT TTE, A ERR A A A B . AT RS (8] S AU G . BRI 3R T Bg, DU
LA« BRI (R BB AE LRSS . (F O B S A SO R I S U B RCR (0 it
PEY HEBD 7V 5 A (A BEARAE [ A KR S RN, O A AR SR TS TR DT A VRN TS AT

Hk, AT BRI E, FEFLSS B 2 ER SR, B D@ 7o
FRBIRARR, NS EE MR RIE LS. EEEER, SCAERUTED KRS A TSR 24
PISR 2 () SEER AN S (A B 2% . (CSC2e 2 (At e ) B A X BERIWEFE A5 H],  SEA J7 Bson R Y [ 3 5
R . W AEEE T BRI M HE PP TR R R R BRIRR  SUARHEDE SR b HL 2 (R HE PP A 27 AR
ABONEER B SR HE TR KRR R, A PN AR B S F R 1 E 2 MBI A RE . i,
PEBHEABOS EER “SC22B7 BgREAT e, ERE TR IR SREHEANR AR “CFS
BIEEAETE R . R EAMRIR R E I8 7R 1 AU 2 P I SOOI EL, SR T A /R
JIEPEARF RSN (p27) o Behh, 1FEELL 2 a Pk o IE 4 18] F3 A0 2 [H) HE P A A
SCEEWETT A AL AR E 1T ORISR SR “ B AR, IR SO PR 3 BRI
ARE e [FIRY, PR RAE AR L, SIAE S, P, ety LDHESPEZ 2R EE, UhE
(A AR LA PRI SO i R, e R T AR GE 2 BT TR R, AR T 2 W T i AR . A
U, CCEREHEPE) A0S 2 A% O M 3T T BB SR AR T, EAERS B RS R
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RARERE S, PR BT LR A . Xt T A2 2 MWt 7 M A e B AW ZAL BRI,
AR BRI RE 1 5 AR .

BEAN, A R [ 223 (A3 R, R AR S0 AT A R A FE RO A, SRUESRTT AL T 5t R A
MRS, T RERA F PR ARRIHE, SGURTA LSS, B % It e . Bildn,
A 0 B A A T e A T S 18] 5 R 1 1 HLAE T A T B R R SR . R IR I, TR
[B)H R AAFFRIE AT, TP AR R NBAE R IR 12 2 A 9F 0 AT R R A R . AR Y 7 2
FANRIRAR MR ., J5 #AREE B CAEIR T P ) R A AR DL B 2 A0 A BB Rr o, 0 3k Tl 2 )
RIPUARIE AT S8, RO B T3 i ey sz b, RmAOR B R AN A, &
XS H ST e B K P OB AOORERFR S RN AT FTE I8 . il
DR P 7 A A AR SN S S ISR, (EE N T TR IR SRR, ARSI S B AR
PESBSCE S, AN IR EAE. & TR .

515

BIMEZ,  CrEsEr) /@M I ARIOLREIT, MRARE T 2Bk “ 2" f¥EARE R
Zie EFEGRGHEL 1O AR ] G S EAIRTERE, Jp SRR IR KT LR
“optlsE kAR DR ERA SO BB ST A, BT BN RSER . R SRR,
SRJEIRB T2 SR R SR ML D UGE, 870 BT BRSO 126l EIR AR 1 B 22 8] o
risfE. a5 AR By A0 R AFAE I A ORISR Rl B, ARH IR 1 SCA S [RIHEPP (O wF 7e v A
A, SR A S R BB IR S P SC B HE 1 S S TR AL, DRI TR SR M TR AR
WRRIGM, BAEER ISR R TR .

BRI, SRR KRR AT R EZDE. H—, siRARSORI S, %507
BT B SC 2 SOARFE AR F RRSE [ 5, vh [ SO AR i A B, ABAET AR DA frdh . =, fEdlt
VPSRBT T, SCEAERIBE U R ST TN R A, iEERgk. Sl fF
FERSE . A IR AT

BRI S, %A PE SRS 2 A O SO B A b F R AT USSR W R EE AL
B B, PRRMBE RS, KRRy —FocE o e RIS B A A SO R U
HE A HAR KA, EE SIS MR E RS SRS, DU AL A 8 S A, TR
WO FURRAT, BRSO AR . 55—, 25k, S5E RS BT RO — 8 BOE R QIR LR
BREFICRAEE SRR 85 . XA S R0 S0l A8 R I PR L A RN A Z R AR, (A3
Hh A o 22 [ R B R 2 5 T AR AT LR
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Z=—ME (LiYitong) 1

W& AL AT RBIRT 2024 FF 0 (BB REFEMLE) —H. ZPHEd
WILKAE, HBFOHEETT RAARG AL TN R LEHT BFLREHERMEHLE
BACHAL, LR T FNG LIRS, BT dhFFHF AN LF R af LT ML
XRERKMFEFFAMEANEER, JATEL GCF 5K, RELFAGFFELEN
. KB BFFNFRLEA L 50 THRIME, LA F LA TRET R,

X4 B8t BIFLEL; MR

Title: The Westward Dissemination and Canonization of Tang Poetry: A Review of A History of Western
Appreciation of English-translated Tang Poetry by Professor Jiang Lan

Abstract: This article aims to review Professor Jiang Lan’s A History of Western Appreciation of
English-translated Tang Poetry (2024). Drawing on extensive historical research and materials, Jiang offers a
systematic account of the dissemination and canonization of Tang poetry in the English-speaking world. The
study reconstructs the historical contexts in which Tang poetry was translated and explores its literary impact
and cultural significance. Representative translators are examined as case studies, with close attention paid to
their creative interpretations, mistranslations, and the poetic value of their work. The work is of considerable
documentary value for studies on the translation of Tang poetry and serves as a model for research in the
translation history of Chinese poetry.
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EATAIG AN 1R 2 X R A TT k. BhAh, AL BRHE (2018, p76) fEHRE “RHEFIMET R
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PRI ETIPEN S, =M B TR SRR E R A, T RIRARRA . R
B ILREERVEAIN B T JERHAE S EREN ORI, RHENFBBIRAFEN IR . EERFEN T
B, MRS E SN R EE RN T RAFNNENE. LR, —Hay), s
N D T E PR =K “ R EAES (James Legge) « f8)iE-f: (Sir John Francis Davis) 57 §
1 (Herbert Giles) FFUE¥ 7 RSt GHL0 78 7 SaiB 5L, AT IR TG 7 W2 Ve o5 e, 4R, iR
B ARG R T E S Sy, IR R B AT A AR AR ) SRR A . RIR DU AT A
REATERER « 52 (Cranmer-Byng) B3 JE5R « 9531 (William Fletcher) PAJ A « F5F] (Arthur Waley)
IINBERFEA WM. REX T E SO 5 S TSI A WD R R, RIS A SR
FHRBURIEERS E, SRR RHE. B0, UKL “PRpkTT Y SRRERERAR R 2R, SN iE Ty
RGN T B B R RS TR, VLB A A S VR

YERMARAN LA LA R E R KK FAN, FHRXFEMNGRZFEFIRBEMELL, ZTREKEF
FEWER. BB RMNEBURNELEE S FHGSE, FAEDFTARFR MG D% &%t EiF
B, MARBIZAKRAES AL EH4T, NG I/ELAFERELE, =LA 6EL G, 2024,
p.26) .

SRR YL, VLR AR AERUR SIS EAE1E Y, REE B0 2) 8 B R e A 40 R I S i) B A T 5
NN SRR S A MR IR E RN, VEAIN A T EEREARMTREME . AR FH TR
HOUARGREE,  [RIASE R 0F B3R XU, 555 0 P8 HAh S S DU E AR U AE R B 2 (DI E
& o AR, EA PRI RIE N 7B R S VINIARIE 5, R EE 800 SR AR R Il 1) 5 [ e 7 25
e

(2D Wivriaah 5 E RF e e 1) 56 1 54 7%

TEJE R VAL E k) & R o e, HELO N = AR TF AR 18T h o B B R8BS [H, 258 ikt K
iR BTIA B — R mE] (LA, 2024, p.190) o H— AR FBAE SRV R RIFH . AR FRFE,
EE DA M 2 2 R TR, — SR ERE AN T bt L DR YE 2 R IRE 3 RER, BT
R A A v, KRR T “HiiFigs”  (New Poetry Movement) ,  “Hrispiz sl MRRSE E iFik &
> (American Poetry Renaissance) , 13 E#RFak s EIA QIR E S, S EREHONBLE ANBUACTRH )
FRM R B R O NTE B BRHIE, R KR N2 T E ST g 7 (VLA 2024, p.198)
R (2013, p.14) HZEIUN, “HFipsshiFErf b e eEZ TR ERm, Firssh A SR
— ERe 7 AR BB, TR BIRAE AR 1 RS E R R s o o R PN (e
JNEE)  (Cathy, 1915) VLR (kA4EZE)  (Fir-Flower Tablets, 1921)

TEIRTF T RN R ERK LN THRE « 35082 5% (Ernest Fenollosa) [FRFTF 78 LA K AR & 801 FA )
HRIRGAH . HERFANIRZERL « BAE (Ezra Pound) #EH 7 IRFEAS (HHAEDY , JFE TR EEA T E &
RG] JE AR CHMIEE) fFEEZ R 5IRE, H “IRXAREE BN 1 ERE o —
Jo EELEE T e PEAEXS DO, W B R R . N, 20 EARRE 7 ARVE T ST AR . B
A BH. MIHEREE R Tt b, AU AP R, PEF, MaEEARERER S U
BT, B s B SE AL ER S b, 2 R S ST AR RR IR AR (LR, 2024, p.250).
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[, PSR Ty, B E A IE R B A EE R BN, RS A A
B, BT NOUERAI R EERE N . XSRS 1) BN TR ENE TR E R RS
HHSE”  (Hamill, 1987, p.45) o tHIE2 HEEILG, SO HF RS A B BRI EA R 2R, 1M
R E BAEREE, BN “ERIFE” SR TR AEEN R IR A TEE TR, D)
EBRRFII R . EREZ G, WK « I8BUR (Amy Lowell) #2347 HiRFigshit Kig, “ih=E#HH
HREAR I 25K, FF DL E OBk A4 S DA R b ko [A) A FC AR e NI SCRE, 45 B B Re T WA, SR
FIHES) T B A A AT R AR (T, 2024, p.283) o ESTEF B IEAEHT « WA (Florence
Ayscough) H1EF, T AMEHDFIEIEE (M) , BN R AR b — AN A] 20 B SOA,
TNBET RSN CFERaNT BRE (MR, RN, BRSNS S
FHEETENAGRRZ GRS KIER TS REZANN “E/Foins” Mz, H (M)
DI R ECRE 2 K, ERpuE ) T CRNEEY PR T Bt S R R S AR, R R R
100 AR BE N 7 2 o TR I 03X BN 3 5 [ R R R0 Bl AR LA R B B FE AR SR 2 3,
CERFREAN B SRR DhiR7n 7RI SR Al S B R O RAE, BB RE RN 7R B A H
FHRFR RS 7KV Sk, (RN A 5 AR 1) 36 1 28 — IRE R R/ G R TAREE

(=) “EHE—7 558 008 R A

TEBFIE B PR 205 i) — B ) B, AR 368 L DA K Rp 22 B e, BRSNS THEARR, RGLE
SO, R S R SO T RN SE B SO 2R S A 1 i B8 . SR ZI R . TR R BB A
B, ERNEEE AR E T A ZRJE R mw, IRl BT s e s R R
FIEEZINEHI R . BRFS (2003, p.9) faH, “ S RFICEE 9 RO RRSE LLAMY A &, thE it
ARG — RN A IZ BN WL’ (counter-culture) , B35 5% 2 — RO G K
EER IR EF . 36 B 4L 2AH 4 B AR T OR T RO ™ £ 3, AN B AT 70 1 3 LR, I 5795
AL T SR AS s IR Be 5 AR AN 2 B A SN UM A B R — I AT I S AR R 2%, ANH Tl 52
HRAE, AEEAEHR. THF, AR RN AR AT CHE&8™ 7. 7 £
SBRAERS, K ZH0R N HOG# i B SRR mE, B v AQL M 30T [0 3 56 [ RR iR . &Ntk
FRUG KPE AT “HTsLIe” . AR EWREZR 5 R i DL RS, K B2 3 SRR .
TEIR LR/ INVINFHT RF IR, D4 T 20 thad 50 KRN “Ehip)—47 Fp A5 TE R xm (VT
& 2024, p.236) .

VU R 5 5 VI B DB 7R ) “E5 4R #F N E407 (Kenneth Rexroth) 5 fnE « #7%s
% (Gary Snyder) , W “ = NV AER FE W7 (105 20 50 8 B B HEN 45 AL R AR IB ¥ . 59— J7 1,
WA IRZR e T B S OER X R NE TR IIE . DBATRARER, 7EiX — P Bt i)
R SR A, RN T3 SRR ERGY, NERRRAE IR TR TR (LR, 2024,
p. 347) o X — W BARISE B A UL HT— I 912 GOIRRE N — 8, WSO R B SC 254 CAnAS A R IR R A
EE L WOLEEERD T HE SRR SO 36 B RS AR R, TR WL B TS

®ETZ, N (R, WABFEFFE) ACMERA, FE£ER, ESHARTARAFS T

VSt b, BRI SEBURME R RN, S AREIRENT, ARERZ DR, TE 2 )R 5 DR A R AR
BEEI “Segqr” o UG RABAE (HIMNEED) R “F/R o idik” , (HEED 5 (TERNRFIREN I SCERE) (The Chinese
Written Character as a Medium for Poetry) T 1920 4EA ¥ R8I iz, TM7E 1918 4F 6 H 28 HA L BMIES, EBUR
FEE: “—EEAECEPMATANR T AR X —DNHIW A, S RG] AR A EE. AT
PR IE AR TR SO B, AT S0, FTRERR RS H SCRIE, AR Le B B AR KT R SCIR A B 7 (MacNair,
1945, p.38) .
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BELTFPELERFRGhf s Ko AMmFIT B S ITZE DA £ E LR FROENIN
Bk, #—FRRT EBFRETEFOINER. EONGHRZT, BERESHEEFA, FRE
TELFFTRETEHEATSR, TRMZLG RS X — R FEFRALNETHLAATE GE T GH
A AT G——EC TR ILENAF A QEZ ¥, RARIMAEREG L FHAZ T (LK, 2024,
pp. 347-348) &

=, B 5EREMLHE

FEAERRCAS i it vy, VTS 2043 OB, I BE PR 3R A i B B AR B S D 38 DU s AT A B, I
PRS- T R VAT A 4ERR . I B N RE SR 0t v [ o SRR AR A MR SR SRR DT .
HORE T B A R R R B AR —— T [ VLR S 3R R N R4 (Witter Bynner) A1) (B R
ke BRF=E EIEEE) (The Jade Mountain: A Chinese Anthology, 1929) DA Hh[E % L THEH KT (JF
REIEH)  (Chinese Poems in English Rhyme, 1932) WIR ARG, AR5 SRt B Z 1t 7eia .
B GHERHEEAM R S ER) 200 H NI R AR, BB AMUAELE | X & MR R B 5,
FRE H G H A A 5 S RS (A A A . I R SO S AN R AT, VL R e B
Tl B BRI, RERE. mA L. MRHBESE R S TN LRI, S T E R
PERI DTSR kES, RAN DM S OGRS AEALERA |, OB RSN S & ) BhE “FE Lot
H5REIWIME” —77, RGEME 17 #0R AR S F LR SO H R R IR, 16~ 5 2= B S BRIk ]
R, Z NI 2018 FEHESCARFIA R 2 AE T “ k2 J5 B L& Ak S HL 51 R ], S5
Wia SO AGIE 3 TR RS, KSR RRE A B B OGS A 1 A AR R T [ o R A T
TESL AR I, Mg A B AR 2B (R BRIk, 2018,p.78) o fEHThEEY, 1L KB IF
K CRRMIE” , TRME T eI L IR, FRE BRI AT, R IIE LR AT A 36 RN
B PR S ——BEAVE 9 SO EANME RS #h374E, AR R AL 2 SO BRI AR 245 5 .

Ak, BRI R SRR RBATIRAESE, EFAR R « B irt 5024 S A7 (1) 5 5
7 o WE (2014,p.97) fadt, FEEARSCE— BRI E S, SR — R SR,
IS T JFESOCAR R RN, — BEBI5Em )z i ok g, KA s AL 15 DA SL,  Bkah
AN TSRS o TR UL, HA MR NA IS,  “ GRRRP) I8 B N AH 24 3 21 56 [H r
WOWEERET, ALy AU GRS AR B AR i eee e TN —AN IR SR IR LR B A D B H 1R A
AT Fp N —BHRAF I L, S — T m S, AT =B IR 24, #0e TAURIE s 7 (B
¥, 2003, pp. 34-42) o ILRAGKAE R BHIRE RYE S IEE M AU FE R gk, IFEs G
N R ) AR, Se Rt 2 30 R R L HH RO SO i RO L & AL T AR

SR, ERRESN S 54 0R) A EEMERMMES P RE L. B, 2B HEEEM TR
BT SRR A6 SCHR . YL B0 serbiz 7 T “ VR ANCRT DA B i m A e iR e, 3 S ft
W, [EINHA B T2 HOB B R AR, ZE b E TR AR R DL B TR B AL 2
HEFLZ D). Wtk 2% AR B SLRAT R T LS SCERERA, 77 (8 5 A M A A B XT3
REREA SRR R IT A G FT . ik, A HIEA FR 16 58 20 51 R AE SEE tH S AL RR IR, T2 DI
PEABEE R, IAMERER FUMREC PR R B2 | Re IR 45 . BBt SR IR 5 R 2 N SR AT e 52 S
28 RN AL R AT L, AR R XN E R 2 B R, S B A BRI
H5lig. &5, TLRBERSINAR. fEEREU] 1, ASOORE 3 s2 A R 1 2 R A 5 1E A R HE ) Al
JEAIRE S, RN LR 2R G DA L AR AT DU B S A E R I3, 6T [y S e e
CGEME” X—ERKMEME, AE SRR RG] U .
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M. 4

2, TR O e B A B PRI = H AR Zs . WIEEDUASOR R “ %7 BRI AR LA
try BRI AR, B RIRTE AN B R R BARMEAE A, ABIHE R R A iz sl e B
SAIEEN T, 56 E R AR A TR B R RO e SC A, BT A SRR e E 2 e TTRLR,
CRE P RYIAP I SRR IR EE 7 oe A0 R AL 2 iR, BRI AR AL 1 BB B R, X i
B S W TCREAT T ORVENE IR ZR, 2 MBBRAT & AR R IR R R, XS AR AT
Fo BMBERAENABES P ERHEL,  ZCRA DO B R iUt S R A SR B, T H R AR &
Fe AREETE, R TOE R R SR L . DIl /E” (LA, 2024, p.xi) o WHEHIIRIRAEE
Prs,  COERFRERAN S 548D BT A DO BRI FeaR 0 1 S is i Skl oW se a1
ibFey ko Qi i) = b

EEWH: ACRIGEF R RES (h RS REARNL S R L5 e BH “HE TR
JE 2535 B R MR S R BE MR R A  52 7 (WIH S5 24YCX031) WM B 2 —.
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(i [ AR LN B AN B S AR 4E) — FBREE TR RT3t B AR LSBT
FEA A AN T IREAT TR TE e 8 o T L R BRI HE 2 “ R WAl BS, RRIORTE B HL
FACH AR A “ R X — B R (9kiEe, 2024, p.52) o AEHXFEES AT
(5 ¥R TS0 5 B NSO R0 SCEE W SR I R AT . o B AR KT 302 2 Bk v [
FSEERRAL, T [ ARG AMEN SRR BT T, RBATE PP KA S i — 4
HEFE. AERIEST, HERZNE IR SO, N R RLISCEN TR RS /7. X
Tl AR IS RO FEAR R b, SEAREUEXS Ak BB, SRR Z B

AR — B S B AR RSN AR AT 1R R, O JE SO BN LS Y
SAERRM T BOE 7S . B, TEE VRN T BRI LD AN AR S AR T A, vt
— 35 TP E B LD S ME SR AT I SR . ARE AR 2 T rp R/ U AR T R R R AR i [ K
DL, BN RRAE . EENIER, BARMERES . BB KERE, 2 7 ERL/ N
TEAMERRAF AL I, R T S AL RRROR I SRR R . Bk, VR IRTE 1 E R LIS 543
WIEES), 7R 7RSO AERS SCHAZ I AR 1

VEEAERANL T DX ZE AR SO TR LB AR, FEARRBZZ MR 7L 3, ks e R AT
R ZE R BARYE R RS, A (=) =i C () CREERKD)  Gemkd) O UEILR
ZAE G CRIRHBERY o X AW IR AT IS A URBL 1 1R 00T F0 RARZIER, A th 1B TR
WS RG. BARTE, DHRN= AR RITRAIRTT 5 2 i A XX 2R ) /N e 1 A
RIBEFE, BTSRRI . AR R S E R s FLOR S X R AR i JEE R H B 4L, 7
BT RO RH SRS . SCAL I RE 0 S R A AR SR KON s B 5 X X B A N S5 PP, BLx

HAWERZ . AR N RS FIRE L . XM 22 4R AW FOHESE, IR SZ A4 S B 1 S0 2 AR i 72
HEAMERR IR 2R K5

£ 58 BGRE MR R X ZERBH AN L B3 AR PP It e 2 e, A 3 mn X 28R /N ikt
HEAMERE BORBEAT TIRA DT o I 0 AN B PP AT R B, %AW IE 1 s 2 0 o [ ARy ST Ak
Mo PR AETEEYERE AR WA E AL TR E PR, AT I A A 5
AR Al e [E AN, IR TEEMA BRI . B2, WX ZERBHL N UESMERR T T, iEIRATE
BHFAMEE S B E K TREAUAR, R TSR IIROR, et b E SO AN AL R R R
o MR RGEMRN BT T, AFE AR MM R I 1AM X AT o 1 FOSE e st B
AT B A . SO SZ A B AR, BE B (R 4R 1 IR Y IR S BT B ) SO A% R A AT i85 5
RS o XA A DR A AR A, 09 b [ S0 10 [ P AR fR SR 1 R B A S A SE B R 2

— ABHIB TR

() Hig 5T R a5

245 DA Az 3R a5 K 1 B ] 1A 32 3 GoodReads 8t i, F5 T — AN A THIIMT SRR K328 PP 1l
IRV . 2B R 1k TN B XX ACRAE (=4k) =&l ¢ (=48)  CREEHRA) (Bt
PKAED D BAR CFIRMLER) 25 rp B S ARAHL) N S MR S PF 2 . X EEE AURE T E AL
SRR R AL, R E SO B R R SRR, DRI HE AR SR LA BT TR A SR
IMEMBLSE R Lo AFH A2 MBI T, B, B3k ST FedE, X E AR
SN AT ZYESE L BE AR SRR ER A EIIBT S IR AN T T SRR, AR A5 R AR
VaE

FERE T, MFE RO T 24 2 RIK. BRI S 5 2AREE. B, i8H
AntConc. Python 55 #E AT RHE M TR, XHEFRIEE PFSEEAT SORIZ I A B T IXEEH AR FBA
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S RE S A PR R SCAKE 3 AT DU 15 183 SRITL 88 2 5] S, MER R e PR v R 1 I A )
AR HK, PHRETRHE TIRE AN D G20, ORFR . Bk, Wl ERSTE,
LA GoodReads v (PPN R G, RIXLERERANADHTHELR, LI ORBT ST 4518 A AER PR AR
Rk WA R TERVETE FOREAE ST, 5 R 2R W3 S B F A oy BRI B 7R B

(=) FEMRH5HE

VEE DN T SRANEACHIT FURT BEAFAE B JRBRYE, 785 B I 2EAl B 45 & T A Hr . SCRR 7> Hr A 52 41
AT ENERT ST . MR ST ST IR B, A TR RE S IE IR R A B B, SCREMB IR N
ST B2 o BRI SCA AR 8 I R ARER R 33 VPR B BEAT IR AR, DA SR A SR STk B2
RBHOAMEREL, B DERS TR B SR, AR 7 ROWZ T IR IR 5. X0 E 1 5 2 B AS
SRR, AR AR BERAT I AR E, SURRF T AR SRR ST -

F SR AL KR VE S R BIAN S, XL R Bl 53 S B0 T b [ AR LD SR A
SRR DL, ORISR A TR BRI BERL. XA RGE TR TE, B AMIE R TS
B E AR LN SIR L, SR B, B BATEAR S A AL R L AR AR 3 TR
WA BEFERI, P EBZNGAEREIMERE IR b, BRI ImA SO 2 i R Pk, R R (0 23 77
MAMNSCRMT R B 2 K0T RS, FHNAREE EEEH . X BRERAIER
BEPERIL] “HilE” R, EE SRR R X A ORI R AR AR ORI R R
T AR OSSR RHTR i, O ESC B E BRI SR 7 R A iR i 4 .

(=) BHMIITEH

([ B AARIZ AN U AN A S A% 4R) — FAERILI SO AME S 50 SMERRIT T U A S5 1
R ELARRR R o MESR T [ AR Uil SME SR ROBT T2 2 B P AR SO A Sl AMERR L, T 5
THEHN A0S 2 AR/ U 5 PP BB OR 7312 3C 2 T [ 0 2 A A% 40k R (K 70 1 S
Ko ZBHMBIEA TR, T E SRR N U SMERRTE TSRO TR AL AR R . BT
X ep E S AARIL) N SRR R TSRO = AR OB, A RAN T o AR KN i
A S ARSI T A AE B RIS 3 AN IR A B BSOS B BRI S A S e . BRI RATT,
FEHES) P SCAE R RE R, BEEE AR A A B 0 o B DA S B S B A, th BT H AR
B SO SR LB, NI RE S DA R 5 SO 15 5 LA

5 S AR SO TN TS, B EE NSO DR 2 28, R S e U
MIEHr 5 L. EADOREXAAR L, I EMLE NSRBI ES), WS4 58y 2 m AL A KR FEAL A -
XA X A PR K AR SR R A BT TR I B SE . B AR B AR R A
AT, B SOR LA B R AR AR EATAE E N AR 2 G O . R A PRI TR AR . iR
HMEE =R R IR ES SRR, BN DRmvr bR, D b ESCE o E R LR
71, N PSR AR IR R S M SE B AR & o RMOTEAMEE 1T S si i,
OIS SCACAR R AL 13 (K R A 5 32k

= ABHHEEX
() Rt A s
HE B SCEIER A — AT AR B SRR WXIZR (=4K) R FRE, b EBLIEE
GRIRMLER) GG 2 A, PEBZICERE 7 WS, BN ERSUEh AT 2 8. X
FpUg AU IAETT R b, B R TEAE A AR FE A Z AR AR o T BRI R D2 T LUE
FIBEIE Y, (HIIER R AE 20 thaD 50 MR BEEIFUS, B AR LI SR 18 A FE AL
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o B L Lok, BEERSEEE NS BERSETE, T ERLIEEA PR A R . $ERE 2010 4E)5, it
PF5AEZAME SR, A ER L3RG T EBRATT . AXIZEIR (=4K) MIeRREs), B, BRIk
SEEFAE RIS 3t [ AR N AR — K “ i Pife, BRSSP BN
RIS o 1% A5 AT TC R AT B 3 3k [ B 2 6] o (B S AR S22 1 1 AR, HEs A ST AL i
S5E1E. EERLISCAIX MR B, AT AL A S A T [ S, AR (E .

(=) RIS

RIS IR AME AR P B SO “E 2R Sl 1 B AR Sy o % AS B TR R T AR L S
AH FE PR 73 AN SE 4 70 M 9 B S SO s ) RO I SE i o AP B R o R LAE g AME 3
AT E APk, AR BIEERRAG . HTEIRAE R, ARAESRIEIRAT: SO TR MCRANE —
WK s (HIER X LSRG, HEsh P E B LSRR, ARG - B e ik 5 e

FEWH R, X ERL/ DN SRR AT F2D ERERRT 7T, AU B AR B o E R K SCAA A
A R LR A S ) sl 55 T Bkl RIS BN I A SCAE “AE 257 IOARSRER TS Ak ik 7e
M7 ERMAR SRR REEERME, AMUETEILR TP EBLRN “Hig” g, BEETeEn
FAVFRMBE T — DI SRR o RIS RH GO BT A, A S AR T I (o 8 5 5 22 S0 Ak
MIEAR SR . B AR KN UL AME SR, IR IR A 5 VA 8 ) A Bl S Bk

T e S O P Bt o = AR K N 0 R A 5 A R O F T A 0 v R KW T U AR KR =
PEF LR G TR T XN BHL) NG AN VR I BAL S A 0 #, 56T op [ AR /N A0 35 5 T
Ik, R RN UL Y 0 2 AR SMERR TR 178 2 Sk . R0 rp [ A i S
H5 & FATTR e AT WA RICR « A5 T BA T E B SRR 3l iE S T IE R

BT, R ESARL N SN SR 2R B AR UME IS RSO A
B EBLISCE R MERR IR AL T B SR MISE IR &, S AN SO S 3R TR E SCA
B T R TR . 0 T ERILI SO BT SCHAR R FU I 22 AR I ok, %1
ToBERE AR
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Title: Overseas Dissemination and Research: A Review of The Cross-cultural Reappearance of Ancient
Chinese Women s Poetry

Abstract: In the context of globalization and the mutual learning of civilizations, the research on the
overseas dissemination of ancient Chinese women’s literature is evolving from fragmented translation
descriptions to systematic academic construction. The book Dissemination and Research of Ancient Chinese
Women Poets in the English-Speaking World outlines the trajectory of the dissemination and reception of
ancient Chinese women’s poetry in the English-speaking world from the 16th century to the early 21st
century through a diachronic review and a vast amount of textual research work. This work integrates
translation practice, gender studies, and literary reception into cross-cultural research. It not only transcends
the opposition of the “China-West binary” model but also breaks through the limitations of “gender
essentialism”. By combining detailed textual analysis with theoretical perspectives, it proves that ancient
Chinese female poets are not only an integral part of the local literary tradition but also important
participants in world literature. This has opened up dimensions and directions for the study of gender and
literature in China, presenting the evolution of the Western world’s understanding of ancient Chinese
women’s poetry and revealing the collision and integration of gender studies in different cultural contexts.
This article analyzes the academic contributions of this book in the field of cultural exchanges and mutual
learning between China and foreign countries from three dimensions: the global nature of the dissemination
of ancient Chinese women'’s poetry, the interactive logic between translation variations and research, and the
concept of two-way generated dissemination.
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Title: The International Dissemination of China’s Maritime Image in Global History: A
Review of Maritime Exchanges between Goryeo and China (918-1392)

Abstract: Maritime Exchanges between Goryeo and China (918-1392) conducts a systematic
examination of seaborne interactions between the Goryeo Dynasty and successive Chinese
regimes-including the Song, Liao, Jin, Yuan, and early Ming-spanning diplomatic, commercial,
religious, and institutional dimensions. It presents a polycentric and multilayered picture of
maritime engagement in East Asia. Anchoring the narrative in Goryeo’s perspective, the author
employs multilingual sources and institutional analysis to elucidate the adaptive mechanisms
and cultural strategies employed by Goryeo within maritime networks. For Chinese readers,
this decentered methodological approach facilitates a breakthrough beyond traditional
historiography’s single perspective, enabling a re-examination of China’s multifaceted role
within regional structures. Framed within global history, this review analyzes the monograph’s
argumentative logic and methodological innovations, highlighting its scholarly contributions in
three areas: advancing critical studies of the tributary system, foregrounding non-state actors,
and demonstrating dynamic regional civilizational interactions. By integrating comparative
historiography with cross-cultural narrative methods, the work offers theoretical reference
points for diversifying paradigms in Chinese maritime history research.
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