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Abstract: Based on the perspective of cultural interaction along the Maritime Silk Road, this

From the Perspective of Cultural Interaction along the Maritime Silk Road

paper conducts an in-depth analysis of the dissemination path and localization mechanism of
Minnan culture in Southeast Asia. Minnan culture has been widely spread across various
Southeast Asian countries through multiple channels such as trade, immigration, religion, and
cultural education. Over the long historical process, it has coexisted harmoniously with the local
cultures. The Maritime Silk Road has played a crucial role in promoting the dissemination of
Minnan culture in Southeast Asia, facilitating exchanges and mutual learning among different
cultural systems. This paper analyzes the integration mechanism of Minnan culture in Southeast
Asian localities, aiming to provide useful references for the overseas dissemination of
contemporary Chinese culture.
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(Quanzhou Kaiyuan Temple, photographed by Huang Yuxuan)
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(Sphinx at Quanzhou Kaiyuan Temple, photographed by Fan Jiayi; Small Polychrome Plate from Dehua Kiln)

T PO T Y

BEx e

CRMBGZE TR HE RIS #D
(Former Residence of the Descendants of the Ceylonese Prince in Quanzhou, photographed by Chen Fengqing)

(=) WM P RSO IE A “igee” AB5ER 1 3 B SO E AL 4

] i 4t XA SR M S AR R, RO [ RO b 22 0 2 BRAZ DR AL . 3Kl “Hg B 1T e
FAOLH, ACUHES) 1R ER, AR B AL S 2 0TSO R B RS Rl PRI, [ 22 R
NBEFFEEHC, A RZRERY], &5, 0. SORTRTER . MEmairiR WUidt, BfRNC
JEEWNETA: Ok, HRESER SRR, RE. A, 241, EARET T A Riae. WA
VRGN AE, 1 4 [E E AT AR A IR BN R AR T MY 1) g v i 4 A W 2 1 ) o
fite 7 CEEA, 2001, p.85) [ XN L2 P2 MR BIENES NF: mME. HEREREEAR
FE A SRR oy T A e R A Sh B RS AE SRV SR, SEH T ENJe SRk
MR, TR R R SRR SR, LG R ) e L e B ) A A R R SCA AN R VE XU ) e R A . [
P 0 BT E A, R EAE AT RS R, et 7 H A SCAG AR, O b 2290 22 B% RS A AL

"B NTHMG AL TSR NI 7055 KR I T IR . WISRAIT4F CATE 1637 4) H55% i 04 PN 0 220 A o B A K e
FRBG XL B N\ TSR AT AR ) ot B s bk R .

CMONBEAZE 18 AL, RERNERK RN, B B R HERE L OHRIERE. BNTSANIL, SkKRE
, BiAO, T L, SEETAL, FEt, MEEE, BANAMREN . R LR ORI, S IR SR
SR O, (ERE: W2, “ IR SRR AR e, USRS %) 5 2015 (02):
60-67. )

P A R AL TR M SR X R T BRSO E AR () ER R D EAAEEE, $EET
R



International Communication Studies in Literature and Art Vol. 1, No. 1,2025  http://www.icslajournal.com 29

(%M?%%WTE@%%@%&%&(5%*%»%L%%%T%ﬁm,%ﬂﬁi%

(The Song-Yuan Iron-Smelting Site at Qingyang Xiacaobu in Anxi, Quanzhou, and iron trade commodities
recorded in Dao Yi Zhi Lue (Records of Foreign Lands), photographed by Cai Hecun)
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(The 4th International Nanyin Gala of the World Nanyin Association held in Malaysia. Image source: Chinese
Cultural and Art Network)
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(The bustling scene of welcoming foreign goods in Ancient Quanzhou, photographed by Zhao Tianxin)
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(Malaysia’s “worshipping the God of Heaven” custom, photographed by Huang Jianlin)
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