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Title: The Road of Tang Poetry Traveled by Abe no Nakamaro

Abstract: The cultural exchanges between China and Japan reached an unprecedented level of
prosperity during the Tang Dynasty. The Maritime Silk Road from China’s coastal areas to Japan
had matured. In order to learn the advanced culture of the Tang Dynasty, Japan dispatched envoys
to China continuously for more than 200 years. Abe no Nakamaro, a foreign student, was an
outstanding representative among them. He forged deep friendships with poets such as Li Bai and
Wang Wei. One of his poems about longing for his hometown while looking at the moon became
an eternal masterpiece. Abe no Nakamaro’s study abroad journey was like a road of Tang poetry.
This article interprets Abe no Nakamaro’s poems from multiple perspectives, demonstrating the past
and present of the poem Admiring The Moon in Mingzhou, as well as the historical and cultural
inheritance behind it.

Keywords: Envoys to the Tang Dynasty; Abe no Nakamaro; Tang poetry; Admiring The Moon in
Mingzhou
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NSRRI . BEE G THHE IEE ) R LB, “RRATAIELZ B, 1R EE Y . TERKEE R
#®, I LEESR . BAEMRE, RRBETE R, NRMBORT . P AR (4,
1935, p47) o “FE7 NEEHIFR. JLREETINE (1073) , hIRyEdpgilEE i), AR miT
B, GuiEEf. . BRE3IANE, RET MK, ERHAENAR (1137-1213) , HiEk (Spp
) . KRB GHRPIRED SEmM o Rl 5, i, “Baimt/RE” S HERIER
HEFEM LA Z BRI, 2L B s BRI, TEZAMEEMCRRE R, AR ITE
IFE LR IR T B R . T B AN E R R, TR B AR 2 T A E] B RO PR A BN AR E], A
KECABE - o0& Al “SEARAT” , WAFREEMGE. (RETER) dH8TELE (1173 LA+
THHE: ) MBRIRBTANE R, 2 TENE R EEEE, BAMAT. RREEROE: REE
IR WA EEE — R, LW, JHEERAIE, TEUNER .. BERE, Tt 186
DM A 2 A e, SREHIE AL mit, FRCDURZT R T, HEEE, EEliilAany, e
PLRF-? S . 7 (BRAS, 2014, p.4219) J BE B TRITE IR FE 8 2 1700 = 4l e (DT A, 6B 455
W IR R %, CEB THERETMANREE. MRER=E (11760 , HIkiER S5iEM 58
o HARFAIERR “HIEMEANE, ZOATMHAEERZY, VARG %4, MR, ”
(f&FA, 2014, p.9820) BXid (E#HLE) s L. “BEAzL. BE. ke, X8, ke, BfA
Wf, TAfr 2y =455, ESENM, TN Ek, FEREM, RNESHMN, ZEITELR, G4
DARS gL, ASMI e H A DG, 7 GRAVE, 1993, p.38) N T TR, mRBURKF T RFTR
BRI o (WRFAARY B H-EidE, RAET (1068-1077) I, FHAEFHEZ 0K
ErHGBHFKANE, “FNABREEE, LER. 7 (BFE, 1835, p.10a) oo, o =14F (1293
) LA, BUNIERIEE R R IE S5 E],  “BURTIAIEIE R, 1976, p374) , IREXNE
LA, FEE UM ES . SoRBUN EINENE RGN 5, RSB RFT, “F R O, B
SUFHAN, JTEATEE, THRZKMRMOHELE, SFaiF. 7 B, 2006, p.577) XL
ST, A BT BURE BN 5 B S 70T, PREEIE R XS A5 5 (o . g g B 7 Vg 22 8% (1 7
CARBCRBURF AT S B . Hp B AT IR R 25 1 S5 m v B R A LIRS 21 7 2R 2 11
FEMERRRE . X —F B R E =4 R CHREED) Mg,

Hh PR S AR ML NI (EERSE ) [P A SR bR iR Al . AR B KB E B 4l
SR 22 BRI 2 Jite B R . RAUKRER GRMATRY (1119  FAEdE RSMREDY  (1178) |
BE (EFEY (1225 DURFEM (X EIE) (1295)  ERIH (SRERE) (13500 SE# &
R AR E R . RIoh I, FEXS R 5 R PN B 225 B T nfa 3, Mgy BB RO
TES A BB o 15 tHEd iy, BAROK R 2 IRA B AT, K E AR LS. BEE, S5
CHAEMEDT) (1416). 215 (EAERER) (1436) FEZCHEEIRIARMHES) T, WA ET, BUkiE i RSt
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TRE

il Bl AR A0 it v (O 2 ) SR AL RER SCRF o B 38 75 I 11 22 R D DUt [ | P13 R B o
FEEA, REEEIR A, TIehsMghE . FNH) dgk: “ RAMEER T 2 B AR, FH
FRBN R, BWFRHEANARE, NELZEE” (FKE, 1992, p.162) . &8FEHF, BB GFA
HERED) o RIREDBIARIRRE, #E—DHEShm 2= 008 . 2250 N Eh] QREshgiE) N ED - 13
Z 14 a2 3E, RIEARZH] (LKD) Fream il Cil s i, “BZ KM, YR AL, EE R
CRIA, 1566, p.Sa) o A, X Eeti] BIARAE T Wi SEr,  JoiZai 2 M R i & K .

Hh v RAE AR AR D2 SRR W AR AR . N T RN SRRk, Rz
FAT 11 AR R BRI i . i OB ARYE 2 500K S, Hoke 2 g BB b 1 1 DRk,
DUE LRI AL BT O o P R T B MR8 5 282 R BT, 48 5 R I K /K I ek . Jb AR A
NEE, S ENEIRERTAED B, B F (ERAEEEWEZ) (1124) , N REIEE K
BOFUGIRAS . JoAIRZE T “NilgfR, HdbscEn”  GRXEEZE. $E(EH, 1936, p.103) , K AR
W, gmpk GRHEL0JRE) T, JERUL (TEIZKRE) BAEN COonifiizin) , bl KEM R mEr T
FHHNCE, PV RIAE O A R IEES A . ToUREI CGLRER D) (1297) Bl i 2 2
BIMAT,  “EIRINFFEE, AT TRE, T, THSMEMME D, BN, SR, B, E SN
AT H, B, JHBEH. CH BT ERE, o BAENE. S, MR, HARBL
Wik, MAEES. 7 AW, 2006, p.15) #IN AR 3 —HH P 8T 3OEb R IE B iR,
2 BE N B K & I A 500K . H IHRARAG, B TE ST IR E T S SOk TR iR A AN
LRV, BHEEKK. Ko FZ2FENBET, ANARAAES NG TR . o, B TRFRE, BT
2 (MEEEE) (1434) . %5 B (14360 MOXk GRIEMN) (1451) , BRAB AR RS
I e B f g Sk . B AR R B R (GRAAE) 1621, FIZ) CEFEMT FFMMAEIT 56 K ELHAk
EERED R CGRFIMEED O, ZABF-CF IR s s i, ok — iR e ks, RgEs
2, FEL L THMZRRE S, SEREHCBORA T IR e, Sy B e R . ook, WIESE
IE RIS 5y, AREA D AT 5, H RIS ShE AR 1k, EFTE R AT R0 FEE
WAL, WS EUTTIIRR, VP2 BN, IR =1 T4E (1556) , AR HAHT, AT IHH
K, GIZAEEEEA S, “ANAUFSRZARE, EZE k) o oo Jafg A, —HE (R
—H (IEST) , AR RAE” OR5ED), 1939, p.la) » FFRIN, “EEESE B —HEL
EAKRF P TEAEAINT R, SFRRAEMEA, SRS S ERER L, MA1RERE R
REALHE, UG R, RERE MMM (EFR. FHRK, 2015, p.118) . fEX—dfE
W, R CEESEE) AR

WEEOT, HTFEEREREANE, BRENZOR, #EE g, 58— BEMUTER
RNARR, BOGASIME, B TS EAMA” M. SRR 48K 2 80 R LKA IRT, 6
(HPR ) KECRPE, ERERRERTEE N R . T mEE RIEEE RS, hisee
A (19207 — ) Gt fE 2R B “BREZR” , HAMIEdR N “BEZ” ) 8T 1960 FRKE
70 FAWIELTTE AP BRKHE (FEHZ, 2020, p.17) ; HEFEETETIETHEEEMN S XEER S/ 4
RAZMMEDS (CERH#E) . CESE) F—ginRUE NS B & RE.

UAEARIE . TR A K AT S, AR B iR AR EEE TS SRR T MU AR I A 2
ATRGIRE, HWBE B R R4, R (FEY) R “dbig (R HEERT . YRS, TRV SR
T MEERG AN ()
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. 15F (EERE) BN SEELRENR S

FIBAUAT B X5y, Mr CERXE) PricWidg KECH =28 “ARilFHER” “duigHEik” s
P o TR NG S S HE D, BTV S RSV R AL M AR U MR ) K R i
WA, BIHA. BER. Bk S, BP . KB, DNH. BREEINEDNNL. e (CFRE)
ERRE RIS F L IR 5, VBN F A BRI S . ER. BRI, R, AR
WM g BN, RE AL RS 240, B, SRS AN M it i, i
FA AR 2Bk, HRFE. JMRAT . OB, SR AR 5, TR R B S AR T P S A
TR B 5y 2% . {EABRTE G AEF T, S B SEOLEs X3, 25501 intil,  JEon AR ae 5 4%
TR 7 58 5

HEE CEEE) Mg R BRI THDRE R 2. R R RIS, AN S
1 J g AR B e 55 AR B R . SR B R SRR 4y, AR B T BRI R ) A R AR
WG A KA O 2 (A FUE PR B . BRI S S RIS SRS, R (EERTE) PR BT E B
SRS PR, BRI E SR RC R, SRR TSR, ENERATEH S (X)X
A, 2017, p31) , RIS 2R 5 BB ERM SR, HE2 " g XiEE, 2o HEM 8
PR X R LB 2R S R M.

DAV LA E S (Pulo Condore) HIBEE NHI. BE5 (A4 8°43°, R4 106°36°) NAZEILG,
HEIEZS AR E KRS, M TA MBI (A, 2000, p251) , H i e i 22 B0 & 2
. TUARERINE (HERER) F (1349 “Be” %&H: “WHEBOWL, XAFEBR. hEmis, 1)
BILEE, B TIE T, 558AZRIGTHE. TARCE, FRE4E, MZhes, Sz, i
KEBRE. B ‘AL, THEE, ek, AMedE . 7 GEXRIH, 1981, p218)
RNEZR B “ZHARES, FUA-LIY FBTEIEE. ZHYDER R ISR, =G CEEER) (1436)
WHERMH “Bel” 48 “Bol, HLmRiEed, 5 HWA R BRHEE. (L&, R
Wi, W AEIRCHE. NAETEFERIR, BREX, LB, B “EH-Lil, FHES, ki
%, NWSAE 7 (315, 1954, pp.8-9) . HJ5, BMRIEH Y (PHAEMIoTisR) (15200 « K% RV
Y (1617) « FKIET (W S) &R EHT . XA (2016) N, WIBMFERG, X&NRFIEE
C& BT ENTE S EAUE ST LTSRN R 78 CRERT) Frigigrs CERE) &, 2530,
TS ERptk. TEEBZEP AR, SRRA . FM0F GEHR. JLEHESRE) « REH (Rifg. Ik
TR |« AL A (B SRR RO B E AT 90 5, TEREHTINE RS RO RE B 1
Pisk 2 (SHBM (AR, BRI, 2015, p378) . Bk, M2k (Al m e
ik > [Padaran]ff) (&R, 2002, p.306)  FRIR (A HEG AR M R AR [Ke Gal i1 —7i7 ) (& =i, 2002,
p.307) « MIE (Sl 4 B 5 4MFIR[Binh Thuan] &) GEHE®, 2002, p.152) , 3B Lah—Ii,
b BRI, AT, AFIE (AL, 2000, p.240) o BT CFE S D PSR IU B, i
RAfESR A2 W) (AliE, 2000, p.275) « EHE (1S, 2000, p.246) . kr#e. TE%k, oRFHMT
e GEHE R, 2002, pp.22-23, p.191) (ERpE—i) &R, 2002, pdd) . RIT (SERV5
RN BIR [Aur) &, BT ARNE (5 R, 2002, p.308) , fEHTINYGEE, Rl PulauAur,
V&, FERTINEE, AMRAART L, WCRICEAR, BPEES (A, 2000, p.234) . EIEEM
E, 2002, p28) (A LRPEIE T 2% [Kelantan]M—H) (=, 2002, p.308) . Hiff (S DkEm
R A T ] [Tioman] ), FEHERER (SIHEFEEMERE) G§HES, 2002, p.196) , HIEEJETE
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W—5 2 BIAS (L, 2000, p.243) . SRk CEHES, 2002, p.146) K&, Hr, DEsLE RSN
LITERATVER . JMERID A CERRED 1

FERELLCR%, Wl FERBHF I, AWAF, TLEREC. FEXRTFITKAT
A, BRI, Y 23, RAFMHKULD, TR RFTRLES. RERK, 17K
AR, RAZTRE, XA=ZWHiE, FARZF. BCATD, WARNAH. EHHBIATF ZT,
fRIT, BIMEIMEF BIP B, L&k R ARCHF, FEX, —%. ACFIF=2LEC
1Fo (BAHERK. E#%#H%, 2015 p.279)

S AN B Rk A EE I 298 2% (Padaran) ffi (& &, 2002, p.306) , FligHilly, “BESkN24
VBRI A AN 5 (Da Vaich) 1”7 (Aisrh, 2013, p.184) o XML VR0 2V L3 B 14 a4t
M. BTN AL CGEHD | FIKRE. REEPSEEE. Hd, PR RAFERT. X5
JNEERMS R, SAATRMES TSR . P97 MR KER, DAIER
KFEE, “KWTFHmEE N7 (aik, 2000, p.6) , FNSEHHEA. REAL]. WGREWH#
BESFUCEMNIGE, SHEBOFAMY), RaAhiEmEERSEIMIEBHE AR, B (WHEEHZE) FX
Aideicdl, “ZESkHMAREBURKEAD WM FSpAR T, dh B R &ALl . parg )\ B EUE R .
BPEE L SRV = EHORENAT P AR AL FREB M A SRS TR L, BRI S BT EF AR IE, T AT
o BEgh Ok, Asim, e Ak, 2000, p.63) , WEES (EEREEY P ROR SR At e
fisk, MATHORTE IR, B,

WA TE R 22 B8 LIRS E AT, F OB eI E R AR MATANA, AT EEBR DA E,
PAZYRIE G F AT — NRTAEBUN,  “DZ—UIARORFBBERE” , Y A 8 LR
PRI, WA GERF, 1963, p.228) . B S G T IERE, FIe. Jik CRELZA)D
HA B BB N AR ANE T R RE CEZER, 1957, p.95, p.105) , BT IFRGRI, 5N T ot &
W E . 1869 4F 10 H 23 HAEJL A Z R CHE &4 B die:  “HEBOHRM O @, +
ERE . P EUCERTA T BN D RE N e, EETRER. 7 CEZE, 1957, p.309) {HEEFHIR
HEAHMEE. 187149 A 13 H, " H (B fEREZEIT, FINZER CEERRE: RN 5
—HCHLE R EEERE S D7 BIA M O, HER SR ARBUNMFI LR (CEE, 1957, p.320) .
1875 412 H 31 H, WX LB FHHE (R Hart) KA 38 S84 AL E AR (H. O. Brown) H
EBNEE R E RIS A . 1876 4F 4 H 1 H, AMEBLSS 7 & B BN A TR HIER AL . BUNIER
MIBESL, ARG AR B AR G BB B T 7R, O RATORIX, RIS g 22 B A e SR R S AR A TR
TN B 21 E PR 5 5 1A

=. ¥Er (ERE) SRiE Bt
R CHEEEOE) 2 WM A P v B AR R I S AT B AR, 2 DA s sh Al A 7 ) 22
Kre . EAMONHEE EHUTIREEHISHSE, OMlEE DA A RBUERA. 1926 4, DL
T CRONZTE T By S % By A b oH R ARz “BRANBA” CAIFEL, 2018, p.90) o HIT-i%it&il
FIERGAN S, HEARERIIR G2 TR, JREX A . AT, AN E A FRE (IR, 1994,
p.105) o fEXANAET, JEZFT CEME) Ward KRG “imRb4a” “ A RS HZHR “+

VAKX R FAL. BRI
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2" “Ank” “HEABR” “IA7 EAFEFRIE G, 2018, p11) « BEHAIST, BRI
FEH ANV AE O R o (ERE D) (R B4 140 24, BA SR R . o,
HLe 2 IS/ hidn 4, WHA GEEMED Rk ¥ GEIRY) o AR w4, WiRRE Ok
JRAEED SR (BRI s AR SR A A, WSE (L  XEE (E S A R
Yitn 4, WEAEEIRE CZPbtD PRI GRERD » ARILUKERL, WoNT 1y OSTTE) 55, X
BIGAD . BG5S, HERF R, 2R RIS R DS A g . RIMEER
LEITZER, EATRIAEIER A ), B, IR IRAE

Lty e vt R AP AN ], PO ARSI, JCHE s 5, VR HA . B
it 20 5 L R O R B, (EXT RIS B RGN B R 18 Al LA 25 DEESEE M ARENEEA
Ao fE 14 A LIAT, PEOTRATR . AR B AR AR E R 2 il — > “HE NPT R AR Ok
ROREE, 1998) o B 15 Aty FEIT AN T RPN E X 2, X B i S AR B 2 b
BEE (Gl « WP UAL) « WA « MRAAJE (ArigZEZ) ) (Historia de Varietate Fortunae)  #5== 417
Bl o EURFEFE « il X% # (Francesco Balducci Pegolotti) [ (5 %3k ) (Pratica della Mercatura) 7
A o RO AR S AR, WO L R DS« 48 - 4E/R0E (1411-1415) L[ (14500 . %
FBZIBT « FL/RHARET (1448) « FETLJE < 3EWI/RZ (1453) | 1457 4 (HIRWH S ) , 51 HRL - &
ZER] o BB} o5y JRZRIE (14900 F1 5 351 LA DRI ARS8 22 it Sl ] o H =/ AN [ SR8 ) v [ 3 44 Catayum ”
CrRH 22 RN A R E A6 T7 # X IRRIE, JEE “3PE7 ) . “Sine” (AJT 1 A HFFIETER A o E
FIFRIE)  “Macina” CHAREIEE. 8T BURIAE . 25 g M AEHU AT 0 o (B AR )[R H 3 RGBS tH:
SR K, RIS TR 07 BRI SR FE VR AL o AT 1 B IE N AR 0, 75 ANHE 28] 2F o5 405 7S (1510
) DUJE. %) MU AT AR B s RS S R 1 St b L, R R s R B . (H
WA A N—B G5 H, ERE T E R R BT R S, “CRNRREERX W NUT 77, W
(RIEGZSH) eeeee AR FEE 7=, flees--- K RF . ArEA. BB BE . &R HALS MR
Wy, AR WANIEER, MZE L (terrados Chins) 123k” (£EF. RER, 2007, p.9) . HEAHA]
M H AL K T R RIS R AT (S B o FURG 25 L S 45 S5 v BF B B ) — B35 4R 3, BN R s,
MATTE R H B Re R EE B O E 6 k. 1571 4F 4 H, fEb S ehng, MMNIER R AT B T
TR RHER R E N X E A R f] ok AR B TR B R R, IR AT A R T
W), %A HPE, WA EEMER” (A%, 2023, p.70)  FEETEIEF U, 1574 45, F4Epss
BB MEFER AN T, R WARHE e gy G ST D) (1552) o 1XEEN 19
THE 205 [ ZR B BE 20 w0 R g 5 B 54T T RS 1) Al

o E 2 XMW ER R (P EENITIERY  (The China Sea Directory) % 5%, JiJ& I f L4
KD B BT “AF & 5”7 (Investigator) Fl “KILSZ” (Discovery) F|PHyb#ERH#ATIE. 1815
e, BERSCRIEM “HHRE S BIPEE. 1865 4, WIEEAKIMERY, WWRHERS . B T
U 55 P B S 0 . 1867 4, FEENENT “ k4857 (Rifleman) K B EFEN AN 20t rhyb BERy, FRRIIE
. s, AR I R R R R, R AE . TR R 2 B AR T
FRFRER, MiICCRERSMERE RN AN R LES AR LE . R 5
B R A JE (v R I DR K DL R A A= 3 06 75 i, 48 DA Z RIHA ™ i, 3B B AT T3 B I i ik TR 5K
X EWAARE 12 HEl 1 H &R 5, BRI & HT. 7 (Hitchfield, 1879, p.66) i Fjift
AT, MYPEHRE7E, BAREIHXE 5. “FlkE (North Danger Reef) i FA P ANVLM, Bk
ZHAEREERRERS. 555K, 7 (Hitchfield, 1879, p.65) “Z % (LincolnIsland) - 1A
£S5 H, R AERA . 7 (Hitchfield, 1879, p.79) “7Er EIF AR rg v Ig SIG 2 [R5 g2,
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Mg oA, ff] 3 H PG R —— ek i ik, N — 20 4 M R LRER K s AR5 il i
B PNB A R 1 . 6 H TR AL PG SR O N BOAk e, i BT . fEh Mg, FRAE Bk
Z BRI A IX e, 7 (Hitchfield, 1879, pp.383-384) X UUffifT7E FaiFiF ik g m v i, R
WS EIREALE, T RCEYD U, WA, WEVD. EEMEIR],  fel R G e L 3 TS A

T R R S B AR ) e Ay, e A e i e v RO HL A b, 7EDENE OV (Hoi-
how Bay) , AAITR B RN OE S, “8 SR+ EMTA ISR ZfE. SR, 9 JERM
L ZE IR MRV M B, SRR TR Sk AEIRAN TR ZHT, RV E R R ZES. 7
(Hitchfield, 1879, p.393) A1 1445 0% [E] 7% 7R B0 AN 22 Bl 7= S 1 9 v 5 BT ) 4 o ) 2 K3 E ( Discovery
GreatReef) I, MATIFIFEME B IR INTEE S,  “Hrma Ry H— A 5. EEERMEARE, F
/INCELE, 7 (Hitchfield, 1879, p.64) iEEZENUERIZRINRLICE. % 1933 FiEE (FE R AR ¢
& (Le Monde Colonial Illustre) Fr#kykE 5 H A G270 b E B lg (G R A S1, 58 Y SR, RIS
5y B RN R, AT 2 b A iE

A RS (ledela Tempéte) -+ 1930 FEBEM 52k’ F (la Malicieuse) N2 =7 %
B, KB LA kaEaTERER, SO ENE, MNAEDLLIET —o M, AT H
HEA., wEf—RAE URMITEQFBEL A £

X-F 5 (Itu-Abalsland) A BAERIE, —AMiHEE FIRGG IR, —ANKE. — AN T F—R XM
T GGFTet N Feeeees

Pk B (Thi tu) = HAT A, B GEEEREE, WAV & e — AT ALE F 20T 4
HEMF RN L3 A A AR T RAE 6 T X R KRB 2L e (Hitchfield, 1879, p.64)

1933 4 4 F, EEABATEELES FAMERE, @ mAe ke, HERigaRingsT. X—0
SRS P T NS R v R L2 PR AR ik, N AR R By ar A AR R, A 1R (CE K
) BT “BANBR 7 FEE N, WXIFEE g, BN, MRttt 209
M EEE R CERED) .

A FUDHE S AR R (R Iy, RS EE R R pkid oy “Ttu-Aba”  (Hitchfield, 1879, p.64) .
RSP TR E B, KES (ERE) PRy “Uldvave” (WL #6k. EEMET ST,
W 5703%F “dua” ¥ (Hitchfield, 1879, p.87) . “HiL” & “iyb” W& . YaoeEigZE A « B
TR ID, 2B MBS, TEESEEBEARN”  (Richard Spratly, 1843, p.697) . #t
ARG, REHIEHEA ., —R& 2V DRKIATEARES. BT =K, HEHERILY, TR,
ML, #eds “BVb 7 o FIREEASANEEREI PO R 5, BRI HE 40N “Nam-yitIsland” . X —fr 4 51
MR im0 (GERIEE “Nam’id B8 Nammid” ) 5%, RO METE. B4,
I v e B R RS Pt R il v R . RIS T S, “OK” 3E “namd” 5 RIS, 9K
fE “nom3” B3 “nam3”  (Hp L [RRS BeEL RO TE B 0T SO AR, 1985, p.9) o A E R,
REMA L “IK” i, 8 ZMEERaIER . i, BUKiE/E “namdno” (P REEB DR EIES
W LT e, 1985, p.10) ;5 “JKEL” BAF “faindlun2namd”  (rfr e R 22 B /b8 BRO%AE 5 0T 70 P
SETAFFTE, 1985, pdl7) ; “JKHE” 34F “mad4namd4” Bi#F “pat7nam4” (o [ D B R RIE
SRS AMIE, 1985, p.129) o “yit” KEHEIG ST SR E0E < —7 Qi) (R RGE D
HRIFESHAE TR, 1985, p.158) 8 “H” it7) (RSB D E R E S W 7L s
FLREFTE, 1985, pp.154-155) o« “Nam-yit” @ fEfR & sh 8 1) “ £ L4+ 4 7 Ao XIFEEAA, “Nam-
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yit” , VEHERIE ‘T YRR, BN CREMETY, ArRERSE, FONER” (IFEL 2005,
p.192) .

LRI RE B RS, EEENRER P08 “X8HE 7 (DuncanIsland) ,  “3X AN B0 9 2
IR Byidad — 2RV WEAE, AR R0 HE454”  (Hitchfield, 1879, p.64) . fEFMIRE R, &
WEAIVDBE G = ARG, KL =R g5, EilgmEi s, “=W” 8k “daha” (Emn
WRHEP R (FET) HS54H%, 1988, p.3, p.325) . Juigt, BAR “h” M “k” BHANEEAHE
I, 3l AN E TGS DIRE. 2R, ZEHES R TI, FEEEZEAE N T & 51N RIEN R
o AR T R, 4 “ha” R EESON R “kan” IR E . XFIE RIBEREIET “h” 5 “k”
RETBOLATIEYE (“h” BFETTE, “k” BEEE) , UAEIES S RBEATRE, & “ =3
57 BN “Duncan Island” P S .

KARIIE T ILA 4 v V0 B 538 P AR AR m o A (S 70 9, HOE 44 “Lankian Cay” BH “Hi4:”
GEFITEEE “Danggim” ) 5 ARV EE S ILERMEGILILZ R =2, HIEHh4 “Sincowe” ¥ H “FF
B” (HFEIEEE “Singao” ) 5 A HOVEFEAR SRR IReRE, HIECH A “ThituIsland” BEE “BRIG” Gf
FATETE “Hidu” ) 5. 1918 4F, HAN/NEIIZ BhfE rE Vo #E & AL+ & W30 =47 378 5 b i pe v I
HTES A, B7UERNTT A X=0mEm oI ANTF2—iath K, EibsiE g, ~
ey BRIRE. ZTIRE . Bl AT, Rl CRREgiRe) « 28 =R, BR1IL Sk, B L0 BRI (NORAERIR)
EF AN, Hbm oN5ilgr (HRRE) s —2.

Hr (HESE) P RrE s g, Sl RETR A, A HEET AL I, KB, K
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From the Perspective of Cultural Interaction along the Maritime Silk Road

conducts an in-depth analysis of the dissemination path and localization mechanism of Minnan
culture in Southeast Asia. Minnan culture has been widely spread across various Southeast Asian
countries through multiple channels such as trade, immigration, religion, and cultural education.
Over the long historical process, it has coexisted harmoniously with the local cultures. The Maritime
Silk Road has played a crucial role in promoting the dissemination of Minnan culture in Southeast
Asia, facilitating exchanges and mutual learning among different cultural systems. This paper
analyzes the integration mechanism of Minnan culture in Southeast Asian localities, aiming to
provide useful references for the overseas dissemination of contemporary Chinese culture.
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New Trends in the Translation and Dissemination of Chinese
Literature in Poland since the 21st Century

Chen Lifeng !

Abstract: Since the beginning of the 21st century, the translation and dissemination of Chinese
literature in Poland have shown an active trend, which includes changes in the number of
translations, types of works and authors, translation entities, dissemination channels, and the
construction of Chinese image. The analysis reveals that the scale of Chinese literature translation
in Poland continues to grow, the types of works are diverse, the translator community is more
pluralistic, the dissemination channels are more varied, and the image of China is more rich and
three-dimensional. These new trends reflect the deepening of Sino-Polish cultural exchanges, and
discussing the reasons and significance behind them can provide valuable insights for the further
dissemination of Chinese literature in Central and Eastern Europe.

Keywords: Chinese Literature; Poland; Translation; Dissemination; 21st Century
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1. Introduction

Although China and Poland are geographically distant, the cultural exchanges between the two countries
have a long history. Over time, the translation and introduction of Chinese literary works in Poland have gradually
increased. Especially since the 21st century, with the acceleration of globalization and the increasing frequency of
cultural exchanges, the influence of Chinese literature on the international stage has gradually increased. As a
country with significant influence in the Central and Eastern European region, Poland’s cultural exchanges with
China are continuously deepening. The translation and dissemination of Chinese literature in Poland not only
enriches the reading horizons of Polish readers but also adds new dimensions to the cultural interaction between
China and Poland. Conducting an in-depth analysis of the new trends in the translation and introduction of Chinese
literature in Poland during this period helps to understand the dissemination of Chinese literature in the Central
and Eastern European region and promotes further cultural exchanges and cooperation between China and Poland.

1 Chen Lifeng, Ph.D. Associate Professor at Guangdong University of Education, Research interests: Overseas Sinology and
Intercultural Studies. Email: chenlifeng518@163.com; chenlifeng@gdei.edu.cn.
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2. Before the 21st century, the translation and introduction of Chinese literature in Poland

The cultural exchanges between Poland and China can be traced back to the 13th century, marking the earliest
recorded history between the two nations. As early as the 17th century, Polish missionary Michael Boym
conducted research on Chinese culture during his stay in China, and he is also “the first European to introduce the
scientific and cultural achievements of ancient China to the West” (Edward Kajdanski, 2001, p.5). At that time,
the translation and introduction mainly focused on introducing Chinese culture, history, and geography, providing
a certain foundation for Poles to understand Chinese culture.

In terms of the translation and introduction of Chinese literary works, the earliest was Chen Jitong’s “The
Legend of the Yellow Robe” translated from French in 1891. In 1901, Alfred Szczepanski edited and translated
the Yuan Dynasty drama “The Grey Lan Record” based on French and German sources (] #, 2019, p.95). And
in 1948, Witold Jabtonski, the founder of modern Polish Sinology, translated Lao She’s novel “Zhao Zi Yue”,
which was the first Chinese literary work translated directly from the original Chinese into Polish.

Lu Xun once said, “All kinds of literature are produced in response to the environment. Those who advocate
literature and art like to say that literature and art are sufficient to stir up waves, but in fact, it is politics that take
the lead, and literature and art change subsequently.” (Z-if\, 1981, p.134). In the 1950s, both Poland and China
belonged to the socialist camp, with similar political and economic systems and social structures, leading to
frequent cultural exchanges. During this period, the translation and introduction of Chinese literature in Poland
reached a climax, mainly translating works by classic modern Chinese literary authors such as Lu Xun, Lao She,
Mao Dun, and Guo Moruo, as well as works by authors from the liberated areas such as Zhao Shuli and Ding Ling.
These translation activities were closely related to the political relations between the two countries at the time and
were also influenced by ideology, aiming to showcase the construction of socialist countries and the lives of their
people through literary works. In the early 1950s, both countries were in the period of socialist reconstruction after
revolutionary liberation, and in the context of the Cold War, the homelands and realities of China and Poland
formed a certain similarity and difference in reference, with both sides consciously and unconsciously projecting
their self-imagination onto each other, using the other as a mirror to gain a perspective on themselves, forming a
special mirror relationship. The selection of translation texts had a strong and direct political appeal, such as the
translation of “The White-Haired Girl” can be seen as a confirmation of the legitimacy of their own revolution
through others, and the rapid translation of works reflecting the land reform movement by Ding Ling, Zhao Shuli,
and Zhou Libo, as well as Cao Ming’s “The Driving Force” reflecting the construction of socialist factories, may
also have the meaning of defending and building a new socialist nation-state, and using the experience of
revolution and construction of the same socialist country as a reference.

Starting in the mid-1960s, due to the deterioration of Sino-Soviet relations and the outbreak of China’s
“Cultural Revolution”, the relationship between Poland and China became distant, and the number of Polish
translations of Chinese literature decreased sharply. After 1966, Sino-Polish exchanges entered a cold winter,
during which the materials that flowed into Poland were mostly Soviet criticisms of China. At that time, many
stereotypes about China were formed, which shaped the Polish people’s perception of China for decades. It was
not until the mid-1980s that Sino-Polish relations began to gradually warm up (Katarzyna Sarek, 2023, p.11) .
From the 1980s, with China’s reform and opening up, the relationship between Poland and China eased somewhat,
but the translation and introduction of Chinese literature in Poland did not return to the level of the 1950s, and the
focus gradually shifted to contemporary Chinese literature since the new era, such as Gao Xingjian’s “The Station”
translated in 1987, Zhang Xianliang’s “The Green Tree” translated in 1988, and Gu Hua’s “Furong Town”
translated in 1989. After the dramatic changes in Eastern Europe in 1989, Poland has been committed to reform
and actively integrated into the new Europe, and its attention to China has decreased. In addition to sporadic
translations of ancient Chinese cultural classics such as “I Ching” “Book of Songs” and “Zhuangzi” only one book
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of modern and contemporary Chinese literature, Zhang Xianliang’s “My Bodhi Tree” was translated in the entire
1990s.

Overall, the changes in translation during this period were closely related to the evolution of the political
relations between the two countries, and were also subject to the dual constraints of the source language production
environment and the target language reception environment.

3. New Trends in the Translation and Introduction of Chinese Literature in Poland since the 21st Century

In 1999, Poland joined NATO, and in 2004, it became a member of the European Union. In April 2012, the
first China-Central and Eastern European Countries Leaders’ Meeting was held in Warsaw, Poland. Since the new
century, Polish diplomacy has begun to downplay ideological factors and has increasingly taken a pragmatic
approach, an important manifestation of which is the strengthening of ties with China and other Eastern countries.
The tremendous economic achievements China has made since the new century have also led to an increasing
international influence of Chinese culture, and the attention of Central and Eastern European countries to Chinese
literature and culture has been continuously increasing. The translation and dissemination of Chinese literature in
Poland have begun to enter another new climax, which far surpasses the previous one in terms of both breadth and
depth. This is reflected in the significant expansion of the scale of translation, the diversification of types of
translation, the diversification of translation channels, and new changes in the construction of the Chinese image,
among other aspects.

3.1 Significant Expansion of Translation Scale

Since the beginning of the 21st century, the scale of translation of Chinese literature into Polish has expanded
rapidly. According to the first-hand data I have collected, between 2000 and 2024, a total of 239 Chinese literary
works were translated into Polish, with 95 works between 2000 and 2009, 103 works between 2010 and 2019, and
41 works from 2020 to April 2024. In contrast, before this period, only 13 works were translated between 1891
and 1949, and during the first peak of Chinese literature translation into Polish from 1949 to 1979, there were only
43 works. Between 1980 and 1999, there were 40 works, including reprints and more than 10 translations of
overseas Chinese literature that began to gain popularity in the 1990s.

Since the 21st century, the three most translated ancient Chinese cultural classics into Polish are: “The Art of
War” with 9 translations, “Tao Te Ching” with 5 translations, and “I Ching” with 4 translations. For details on
translations and their respective times, please refer to the table below:

Title Polish Translation Intr0<'iluction Translator
Time
The Art of War Sztuka wojenna 2003 Robert Stiller

Sztuka wojny 2004 Dariusz Bakatarz
Sztuka wojny 2005 Tomasz Misiorek
Sztuka wojny 2006 Dariusz Bakalarz
Sztuka wojny: 1 36 forteli 2012 Jarek Zawadzki
Sztuka wojenna 2012 Monika Wyrwas-

Wisniewska
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Planer: sztuka wojny 2020 Dariusz Bakalarz
Sztuka wojenna 2022 Robert Stiller
Sztuka wojenna 2023 Sebastian Musielak
Tao Te Ching Wielka ksiega Tao 2004 Jarek Zawadzki
Ksiega dao i de 2006 Anna Wéjcik
. Michat Fostowicz;
Tao te king 2008 ] i
Piotr Madej
Tao Te Ching 2009 Wojciech Zielinski
Barbara Krajewska--
Tao te king 2021 Beck; Pawet
Borowski
I Ching 1 Czing: wrozby Ksiegi 2006 Joanna Mis-
Przemian Skrzypczak
Ksiega przemian 2006 Jarek Zawadzki
I-cing. Ksigga przemian 2011 Agna Onysymow
I Cing: Ksigga Przemian 2019 Agna Onysymow

“The Art of War” not only demonstrates the ancient Chinese military thought and strategic wisdom but also
has a wide influence in the fields of business, management, and other related areas in Poland. Its wisdom has been
applied to business practice, providing important strategic references for those involved. Laozi’s profound
philosophical thoughts of “Tao” and the mysterious philosophical system of the “I Ching” have attracted Polish
readers, arousing widespread attention and in-depth discussion among scholars and philosophy enthusiasts, which
has a certain enlightening significance for the development of philosophical thought and cultural exploration in
Poland. Therefore, these three Chinese cultural classics have been favored and widely disseminated in Poland.

Chinese contemporary authors have garnered more attention, with works by writers such as Mo Yan, Yu Hua,
Yan Lianke, and Zhang Wei being widely translated. After Mo Yan was awarded the Nobel Prize in Literature in
2012, his works gained further momentum in translation and dissemination in Poland. Additionally, works by
emerging writers have also begun to enter the vision of Polish readers, including Liu Cixin, Sheng Keyi, and
Shuang Xuetao.In the last twenty years, the most translated authors are: Mo Yan with 9 translations, Liu Cixin
with 8 translations, Zhang Wei with 8 translations, Yan Lianke with 6 translations, Yu Hua with 5 translations, and
Eileen Chang with 4 translations. For more details, please refer to the table below.
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Author

Mo Yan

Liu Cixin

Zhang Wei

Polish translation of the
work’s title

Kraina wodki

Obfite piersi, petne
biodra

Kraina wodki

Obfite piersi, petne
biodra

Klan czerwonego sorga
Bum!

Zmiany

Zaby

Obfite piersi, petne
biodra

Problem trzech ciat

Koniec $mierci

Ciemny las

Era supernowe;j
Piorun kulisty
Wedrujagca Ziemia

O mréwkach 1

dinozaurach
Wedrujaca Ziemia

Pradawna 16dz
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Introduction
Time

2006

2007

2012

2012

2013

2013

2013

2014

2016

2016

2016

2016

2018

2019

2020

2021

2022

2019

Translator

Katarzyna Kulpa

Katarzyna Kulpa

Katarzyna Kulpa

Katarzyna Kulpa

Katarzyna Kulpa
Agnieszka Walulik
Agnieszka Walulik

Matgorzata Religa

Katarzyna Kulpa

Andrzej Jankowski

Andrzej Jankowski

Andrzej Jankowski

Andrzej Jankowski
Andrzej Jankowski

Andrzej Jankowski

Andrzej Jankowski

Andrzej Jankowski

Agnieszka Walulik
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Yan Lianke

Yu Hu

Eileen
Chang

Jesienny gniew i inne
opowiadania

Zakatki Chin: sekrety pola
kukurydzy

Morski wiatr
Lis 1 wino
Ratuj artyste!

Winogrona w deszczu
jesiennym

Zbieracz porostow
Kroniki Eksplozji
Catusy Lenina
Czteroksiag

Sen wioski Ding

Dzien w ktérym umarto s

tonce

Sutra serca

Sutra serca

Zy¢!

Kroniki sprzedawcy krwi

Nie mam wtasnego
imienia

Krzyk w deszczu

Ostroznie, pozadanie

Mitos$¢ jak pole bitwy

Czerwona roza, biata roza
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2019

2019

2019

2019

2019

2019

2019

2019

2020

2020

2021

2022

2023

2013

2018

2018

2019

2020

2008

2008

2009
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Emilia Skowronska

Grazyna Grzywna-
Tunk

Ewa Bartosiak
Ewa Bartosiak
Robert Marszatek

Krzysztof
Gebura

Edyta Grotek
Joanna Krenz
Katarzyna Sarek
Katarzyna Sarek

Joanna Krenz

Joanna Krenz

Joanna Krenz
Joanna Krenz
Katarzyna Sarek

Katarzyna Sarek

Matgorzata Religa

Kinga Kubicka

Katarzyna Kulpa

Katarzyna Kulpa

Katarzyna Kulpa
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Gorzkie spotkanie 2011 Katarzyna Kulpa

Mo Yan’s works are widely popular in Poland and have been reprinted multiple times. His works,
characterized by magical realism, attract Polish readers and spark in-depth discussions about Chinese history,
culture, and human nature, leading to increased attention to contemporary Chinese literature. Liu Cixin’s science
fiction works have created a sensation in Poland, blending reflections on science with contemplations of history
and human nature. He offers Western readers profound thoughts on the human condition in a “post-human era”
from a cosmic perspective, and his imagination of the universe, technology, and the fate of humanity broadens the
horizons of Polish readers, promoting the dissemination of Chinese science fiction in Poland. Yu Hua’s works,
with their profound depictions of human nature, have touched Polish readers and gained attention after being
translated, becoming an important window into the changes in Chinese society and human nature, and enjoying a
certain level of recognition among Polish literature enthusiasts. Yan Lianke describes his writing as an art of
butting heads with walls, persisting in confronting darkness and reality, and his unique style in rural novels has
piqued the interest of Polish readers. Eileen Chang’s works attract Polish readers with their delicate emotions and
unique narrative, especially the portrayal of women’s psychology and emotional worlds, which has a certain
influence among Polish female readers and enriches their understanding of modern Chinese urban literature.

3.2 Diversification of Translated Works

Since the 21st century, Chinese literature translated into Polish has covered a variety of literary genres, and
the distribution of these genres has shown certain trends. Traditional novels still account for the vast majority of
translated works, with science fiction novels emerging as a significant force. In addition to Liu Cixin, new talents
such as Chen Qiufan and Bao Shu have also seen their works translated. The types of Chinese literature translated
into Polish have become more diversified. The poetry and prose of some contemporary Chinese writers have
begun to be introduced to Poland, such as the translation of several poetry collections by the ethnic minority poet
Jidi Majia, showcasing the diversity of Chinese literature.

The distribution of genres of Chinese literature translated into Polish from 2000 to 2024 is as follows: specific
data is presented in the table below:

Other(Myths,
Vear R Novel P P D Folktales, Numb
ear Range ovels oetry TOSE rama Children’s umber
Literature)
2000 - 2024 117 25 17 9 71 239
2000 - 2009 45 8 6 4 32 95
2010 -2019 50 12 8 4 29 103
2020 - 2024 22 5 3 1 10 41

From this, it can be seen that since the beginning of the new century, Chinese literature translated into Polish
has covered a variety of genres. In the early period (2000 - 2009), the number of novels translated was relatively
high, reaching 45, accounting for a significant proportion. Novels by authors such as Mo Yan and Su Tong began
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to attract attention. Poetry, prose, and drama were also translated to a certain extent, with 8, 6, and 4 respectively,
enriching Polish readers’ understanding of Chinese literature. In the middle period (2010 - 2019), the number of
novels translated remained the highest and increased, reaching 50. The number of poetry and prose translations
increased to 12 and 8 respectively, reflecting the growing demand in Poland for the diversity of Chinese literature.
In the recent period (2020 - 2024), there were 22 novels translated, and the number of poetry, prose, and drama
translations remained relatively stable. Other categories such as folktales and literary anthologies saw 10
translations, demonstrating Poland’s continued exploration of different genres of Chinese literature to meet the
diverse cultural needs of readers.

Novels have consistently maintained the highest number throughout the entire period, demonstrating the
popularity and influence of the novel as a literary genre. Poetry and prose, though not numerous, have been
published steadily throughout the period, indicating that these genres still have their specific audience and market.
The number of drama publications has always been relatively low, which is related to various factors such as
market demand and reader preferences.

We proceed to analyze the number of translations and publications of Chinese classical literature,
contemporary Chinese literature, and overseas Chinese literature in Poland from 2000 to 2024. For specific
statistical data, see the table below:

Year Classical Modern and Overseas
Ranee Chinese Contemporary Chinese Total
& Literature Chinese Literature Literature
2000-2024 55 122 62 239
2000-2009 25 31 39 95
2010-2019 24 57 22 103
2020-2024 6 34 1 41

In the realm of Chinese classical literature, between 2000 and 2009, 25 works of Chinese classical literature
were published. From 2010 to 2019, this number was 24, which is essentially on par with the previous decade.
Between 2020 and 2024, only 6 works were published, indicating a clear downward trend. The decrease in the
translation of Chinese classical literature may be related to a waning interest among modern Polish readers in
Chinese classical literature.

In terms of contemporary Chinese literature, between 2000 and 2009, 31works of contemporary Chinese
literature were translated and published. From 2010 to 2019, this figure increased significantly to 57. Between
2020 and 2024, 34 works were published, with the number of translations over these five years surpassing the
total for the first decade of the 21st century. The increase in contemporary Chinese literature may reflect Polish
readers’ growing interest in the social changes, cultural diversity, and modern issues in contemporary China.

Regarding overseas Chinese literature, between 2000 and 2009, 39 works of overseas Chinese literature were
published, which surprisingly exceeded the number of translations of contemporary Chinese literature during the
same period. In Poland, the focus is on literary works created by overseas Chinese or ethnic Chinese authors in
the languages of their host countries (mainly large languages such as English and French), while Chinese literature
written in Chinese has not been translated, even by highly accomplished authors like Yan Geling. Thus, the
prosperity of overseas Chinese literature translation is related to the fact that translators do not need to master
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Chinese; they only need to translate from English, French, and other languages, unlike the translation of
contemporary Chinese literature, which mostly requires direct translation from Chinese. This significantly lowers
the barrier to entry for translation, as English and French are not difficult for most highly educated Poles. However,
between 2010 and 2019, this number dropped to 22. Between 2020 and 2024, only one work was published,
showing a sharp decline. The sharp decrease in overseas Chinese literature may be related to a shift in cultural
interests among overseas readers, who now have more direct channels to focus on contemporary China and no
longer rely on overseas Chinese literature to understand China as they did before.

Looking at the trend in thematic preferences, Poland’s preference for Chinese literature shows a characteristic
of diversification. Themes related to contemporary Chinese social life are the most concerned. Works by
contemporary authors such as Mo Yan, Yu Hua, and Yan Lianke have been widely translated, reflecting Poland’s
emphasis on the vitality and contemporary characteristics of Chinese literary creation. They hope to understand
modern Chinese society, culture, and the spiritual world of Chinese people through contemporary works, while
also showing the continuous increase in the international influence of Chinese contemporary literature. These
works showcase the changes in Chinese society and the various aspects of human nature, with novels of different
themes and styles meeting the diverse reading needs of Polish readers. Moreover, the science fiction genre is
gradually emerging. After the translation of works such as Liu Cixin’s “The Three-Body Problem” series, it has
sparked Polish readers’ interest in Chinese science fiction literature, reflecting their curiosity about modern
China’s innovative thinking and technological imagination.

In terms of ancient Chinese classics, there have been multiple translations of works like “The Art of War” by
Sun Tzu, “Tao Te Ching” by Laozi, and “Zhuangzi”, with their ideological content and literary value continuously
being explored by Polish readers. Historical and cultural themes are highly favored, such as the translation of
works like “Records of the Grand Historian” and “The Creation of Heaven and Earth — Chinese Myths of
Creation”, allowing Polish readers to gain a deep understanding of China’s long-standing history and cultural
heritage. This trend in thematic preferences not only reflects Polish readers’ respect and desire to explore Chinese
traditional culture but also shows their attention to the development and changes in contemporary China and their
acceptance of emerging literary genres, including historical works and philosophical classics, while also focusing
on different interpretations and versions of classic works.

Since the 1990s, overseas Chinese literature has begun to be translated in Poland, such as works by Amy Tan
and Anchee Min. During this period, the acceleration of globalization, the works of overseas Chinese authors,
with their unique cultural perspectives and depictions of the integration of Chinese and Western cultures, have
attracted the attention of Polish readers. At the same time, the trend of diversified international cultural exchanges
has provided opportunities for the dissemination of overseas Chinese literature. In the 2000s-2010s, the number
of translations continued to increase, with works by authors such as Shan Sa and Lisa See being translated
successively. The activity of overseas Chinese authors on the international literary stage has increased, reflecting
the growing interest of Polish readers in the multicultural identity and cross-cultural experiences presented by
overseas Chinese literature.

3.3 Diversification of Translation Channels and Subjects of Introduction

3.3.1 Diversification of Translation and Introduction Channels

If the translation of modern Chinese literature into Polish was ideology-driven in the 1950s and aesthetic-
orientation-driven starting from the 1990s, then since the beginning of the 21st century, more diversified factors
such as commercial consumption and market-oriented translation have been added (%3705, 2018, p.118). During
the socialist period in Poland, the translation and introduction of Chinese literature in Poland were mainly led by
professional sinologists and official institutions, and the translation channels were relatively single. Since the 21st
century, three channels for translating Chinese literature in Poland have emerged:
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First, the continuation of the previous academic translation, with sinologists as the main translators. Related
to this are aspects such as national ideology, cultural strategies, university curriculum settings, and scholars’
academic interests.

Among well-known Polish sinologists, Professor Lidia Kasaretto from the University of Warsaw is still
engaged in literary translation and introduction. In 2005, she compiled “The Soul Tied to the Leather Strap - A
Selection of Contemporary Chinese Short Stories”, which included works by root-seeking writers like Zhaxi Dawa
and Su Tong’s “Wives and Concubines”. In 2019, she translated “Stones in the Mirror: A Selection of Chinese
Literature of the 20th and 21st Centuries”, which included Shen Congwen’s novels. In 2020, she translated “The
Book from the Other Shore: A Collection of Contemporary Taiwanese Stories”. She has also written academic
monographs on Chinese drama and “The Totem of Life: Root-seeking Literature”. Professor Matgorzata Religa
from the Sinology Department of the University of Warsaw has also achieved remarkable results. She has
translated Han Shaogong’s “A Dictionary of Magiao” (2009), “Selected Poems of Duoduo” (2013), Mo Yan’s
“Frog” (2014), Jidi Majia’s “Flames and Words” (2015), “Selected Tang Poems” (2016), Yu Hua’s “I Don’t Have
My Own Name” (2019), Jiang Rong’s “Wolf Totem” (2020), and A Yi’s “What Should I Do Next” (2020). Marcin
Jacoby from Jagiellonian University focuses on the translation of ancient Chinese classics. In 2006, he translated
Liezi’s “The True Scripture of Chongxu” into Polish for the first time. In 2009, he retranslated Laozi's “Nanhua
Jing”. Polish sinologists, who focus on the study of Chinese literature and culture, still play an indispensable and
important role in promoting the dissemination and research of contemporary Chinese literature in Poland.

Secondly, freelance translators have begun to emerge. For example, Katarzyna Kulpa, a graduate of the
Sinology Department of the University of Warsaw, is the translator of works by Eileen Chang, Hong Ying, Wei
Hui, and Mian Mian. She has also translated Mo Yan’s “The Republic of Wine”, “Big Breasts & Wide Hips”, and
“Red Sorghum”. What is related to the non-academic field are the translators’ personal livelihoods, preferences
for Chinese literature, the will of publishing houses, readers’ reactions, as well as the market forces and
commercial rules behind them.

Finally, with the implementation of the strategy of Chinese culture going global, there is the cultural
promotion of Chinese literature going international related to the Chinese Writers Association. For example, the
Chinese Writers Association and Polish publishing houses jointly launched anthologies of contemporary Chinese
novels, mainly featuring short and medium-length novels that won the Lu Xun Literature Prize. In 2010, two
anthologies of contemporary Chinese novels were published. The book “Never in My Dreams Have I Reached
Xieqiao and Others” selected and translated Liu Heng’s “The Happy Life of Zhang Damin, the Chatterbox”, Ye
Guangqin’s “Never in My Dreams Have I Reached Xieqiao”, Zhang Jie’s “In the Rain”, He Shiguang’s “In the
Countryside”, and Su Tong’s “Two Cooks”; “The Ballad of Lake Po and Others” selected and translated Deng
Youmei’s “Na Wu”, Wang Anyi’s “Love Talk in the Hair Salon”, Chen Yingsong’s “Why the Jay Cries”, and Chen
Shixu’s “The Ballad of Lake Po”.

In 2017, five anthologies were launched. “Strange People in the Mortal World and Other New Folk Tales”
included authors such as A Cheng, Feng Jicai, Deng Youmei, Wang Anyi, Chi Zijian, and Liu Qingbang. The
authors of “The Last Subway” included Deng Yiguang, Wang Shuo, Han Song, Qiu Huadong, Xu Zechen, Xue
Yiwei, and Cai Dong. The authors of “Masquerade Ball and Other City Stories” were Wei Wei, Xu Yigua, Zhang
Chu, Dai Lai, Chen Xiwo, Wang Xiaoni, Xu Kun, Tie Ning, and Wang Anyi. The authors of “How Far Is Forever
and Others” were Tie Ning, Wang Anyi, Chi Li, Wei Wei, Xu Kun, Sun Hui, Ge Shuiping, Fang Fang, Pan Xiangli,
and Sheng Keyi. The authors of “A Fallen Leaf and Other Short Stories” were Wang Meng, Liang Xiaosheng, A
Cheng, Bi Shumin, Liu Xinwu, Jiang Zilong, and Zhou Daxin.

In 2019, “The Seven-story Pagoda: A Collection of Contemporary Chinese Short Stories” was launched, with
authors including Zhu Hui, Feng Jicai, Huang Yongmei, Ma Jinlian, Xu Zechen, Zhang Chu, and Ye Mi. In addition,
some Chinese literary works have also entered the Polish market through channels such as international book fairs
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and cultural exchange activities.

3.3.2 Changes in the Agents of Translation and Introduction

In the past, the translation and introduction of Chinese literature in Poland were mainly undertaken by a few
professional sinologists, such as Witold Jablonski, Janusz Chmielewski, Olgierd Wojtasiewicz, Tadeusz
Zbikowski, etc. Many Polish sinologists have played a crucial role with their outstanding contributions. Since the
21st century, the agents of translation and introduction have gradually diversified. Besides professional sinologists,
more and more young scholars, students, and amateur translators among the public have participated. The Chinese
studies majors in universities such as the University of Warsaw and Jagiellonian University have cultivated a new
generation of translation talents, who have played an important role in translation practice.

For details on representative young translators from Poland and their translated works, please refer to the
table below:

Number of ) )
Translator Name . Major Translation Works
Translations

Mo Yan’s “The Republic of Wine,” “Big Breasts & Wide
Hips,” “Red Sorghum Clan,” Mian Mian’s “Sugar,”

Katarzyna Kulpa Over 10 “Panda,” Eileen Chang’s “Lust, Caution,” “Wandering
Thoughts,” “Red Rose and White Rose,” “The Golden
Cangue,” etc.

Lu Xun’s “The True Story of Ah Q,” “Selected Short
Stories of Lu Xun,” Yu Hua’s “To Live,” “Chronicle of a
Blood Merchant,” “China in Ten Words,” Wang Xiaobo’s

Katarzyna Sarek Over 10 “Love in the Age of Revolution,” “Golden Age,” Yan
Lianke’s “The Explosion Chronicles,” “Four Books,”
Can Xue’s “Yellow Mud Street,” Wu Ming-yi’s “The
Man with Compound Eyes,” etc.

“Tao Te Ching,” “I Ching,” “The Analects of Confucius,”
“The Art of War,” “Selected Ancient Chinese Literary
Works,” “Seventy Tang Poems,” “Selected Poems of Tao

Jarek Zawadzki Over 10
wadzil ver Yuanming,” and other classic works, as well as San
Mao’s “Sahara,” Wang Yin’s “Call Them by Their True
Names, Tears,” etc.
Liu Cixin’s “The Three-Body Problem” series, “The
Andrzej Jankowski ~ Nearly 10 Wandering Earth,” “Supernova Era,” “Ball Lightning,”

“Dinosaur Chronicles,” etc.

In terms of the number of translations, Katarzyna Kulpa, Katarzyna Sarek, and Jarek Zawadzki are
comparable, all having translated over ten books. The works of Liu Cixin have been translated by Andrzej
Jankowski.

Katarzyna Kulpa’s translations cover works from various important contemporary Chinese authors, making
a significant contribution to the dissemination of Chinese contemporary literature in Poland. She is able to
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accurately grasp the unique literary styles of different authors, such as vividly displaying the magical realism in
Mo Yan's works and precisely conveying the delicate emotions and unique narrative thythm in Eileen Chang’s
works.

Jarek Zawadzki has a profound understanding of the translation of classic works, with rigorous and accurate
translations and a deep understanding of Chinese traditional culture. He focuses on academic and cultural heritage
when translating classics, allowing Polish readers to better understand the essence of Chinese traditional culture.
The translation styles of different translators meet the diverse needs of Polish readers for Chinese literature.
Through accurate translation and style grasp, they enable Polish readers to better understand and appreciate
Chinese literary works, feel the charm of Chinese literature from different perspectives, and jointly promote the
translation and dissemination of Chinese literature in Poland.

3.3.3 New Changes in the Construction of China’s Image

Before the 21st century, the image of China constructed by Poland through the translation of Chinese literary
works mainly focused on oppressed women in a feudal patriarchal society, anti-heroes among men, victims of
political oppression, and also showcased the profound and ancient Chinese culture.

Entering the 21st century, with the diversification of translated works, the construction of China’s image
has become richer and more pluralistic.

The modern urban life, the conflict and integration of traditional culture with modern civilization, and the
struggles and dreams of ordinary people depicted in contemporary Chinese literature have presented a more three-
dimensional and multifaceted China to Polish readers. For instance, Ah Lai’s “Dust Settles” portrays the rise and
fall of a Tibetan chieftain family, showcasing the unique Tibetan culture and the complexity of human nature; Han
Shaogong’s “Magqiao Dictionary” tells stories of Chinese villages in the form of a dictionary, reflecting the changes
in Chinese society and the transformation of people’s ideological concepts. These works allow Polish readers to
see the cultural characteristics and living conditions of different regions and ethnic groups in China, helping to
break the stereotypes of China in the past and construct a more comprehensive, objective, and positive image of
China.

4. New Trends and Significance of Chinese Literature Translation in Poland since the New Century
4.1 Reasons for the New Trends in the Translation of Chinese Literature in Poland

Firstly, the development of globalization has led to increasingly frequent cultural exchanges between
countries, and the influence of Chinese culture worldwide has been continuously rising. As a European country,
Poland’s interest in Chinese culture has also been growing. The rapid economic development of China, the
enhancement of its international status, and the implementation of the “going global” cultural strategy have all
provided a favorable external environment for the translation and dissemination of Chinese literature in Poland.
At the same time, the cultural diversity under the backdrop of globalization has also prompted Polish readers to
take a greater interest in literary works from different cultural backgrounds. The rich connotations and unique
charm of Chinese literature have attracted an increasing number of Polish readers.

Secondly, the development of Chinese literature itself is a factor. Since the 21st century, Chinese literature
has shown a prosperous development trend, with a large number of outstanding writers and works emerging. These
works are more diverse in terms of themes, styles, and expressive techniques, covering all areas of social life and
possessing high artistic value and depth of thought. The international awards such as the Nobel Prize in Literature
won by Mo Yan have further enhanced the international reputation and influence of Chinese literature, attracting
more attention from Polish translators and readers to Chinese literature.

Thirdly, the rapid development of modern communication means such as the internet and digital technology
has provided new pathways and methods for the dissemination of Chinese literature in Poland. The popularity of
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online reading platforms, e-books, and social media has made it easier for Polish readers to access Chinese literary
works. Some Chinese literature websites have also begun to offer Polish versions, providing convenient reading
channels for Polish readers. Additionally, the dissemination of film adaptations has also played a role in promoting
the translation of literary works. For example, the release of films like “Lust, Caution” and “Red Sorghum” has
sparked Polish readers’ interest in the works of writers such as Eileen Chang and Mo Yan, facilitating the
translation and publication of related literary works.

4.2 Significance of the New Trends in the Translation of Chinese Literature in Poland

Firstly, it promotes Sino-Polish cultural exchange and understanding. The translation and dissemination of
Chinese literature in Poland help to enhance the Polish people’s understanding of Chinese culture and promote
cultural exchanges and cooperation between the two countries. By reading Chinese literary works, Polish readers
can gain a deep understanding of China’s history, culture, social life, and the thoughts and emotions of its people,
breaking down cultural barriers and enhancing friendship and mutual understanding between the two peoples. At
the same time, this also lays the foundation for further cooperation between China and Poland in the fields of
literature, art, and education, and promotes the development of cultural relations between the two countries.

Secondly, it enriches the Polish literary market and readers’ reading experiences. The new trend of Chinese
literature translation in Poland since the 21st century has brought more diversified choices to the Polish literary
market and enriched the reading experiences of Polish readers. The unique cultural perspectives, narrative styles,
and artistic charm of Chinese literature provide Polish readers with a new literary experience. Chinese literary
works of different types and themes meet the diverse reading needs of Polish readers and stimulate their interest
in and love for literature. At the same time, the translation of Chinese literature also provides references and
inspiration for Polish writers, promoting the innovation and development of Polish literature.

Lastly, it promotes the international dissemination and enhancement of the influence of Chinese literature.
As an important country in the Central and Eastern European region, the widespread translation and dissemination
of Chinese literature in Poland help to enhance the international influence of Chinese literature. Through Poland,
this cultural communication platform, Chinese literature can further expand its dissemination in Europe and even
globally, attracting the attention of more international readers. At the same time, the translation and dissemination
of Chinese literature in Poland involve the exchange, collision, and integration between Chinese and Polish
cultures. Research on the new trends in the translation of Chinese literature in Poland, exploring the commonalities
and differences between different cultures, and the laws of cultural dissemination, can provide valuable references
for promoting exchanges and mutual learning between different cultures.

5. Conclusion

Since the 21st century, the translation and dissemination of Chinese literature in Poland have shown new
trends such as expanded scale, diverse types, multi-channel dissemination, changes in subjects, and a richer
construction of China’s image. The emergence of these new trends is the result of the combined effects of
globalization, the development of Chinese literature, changes in Poland’s domestic cultural demands, and
innovation in communication methods. Their significance lies not only in promoting Sino-Polish cultural
exchange and understanding, enriching the Polish literary market and readers’ reading experiences, but also in
promoting the international dissemination and enhancement of the influence of Chinese literature, providing new
perspectives and resources for cross-cultural studies. In the future, with the continuous deepening of cultural
exchanges between China and Poland, the translation and dissemination of Chinese literature in Poland are
expected to achieve more fruitful results, making greater contributions to the development of cultural relations
between the two countries and the diverse coexistence of world cultures.
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Title: Between National Culture and Global Epic: The Teahouse in Germany

Abstract: As the first international tour of Chinese modern drama, the tour of The Teahouse in
Germany was a great success; the reasons for this deserve to be explored in depth and
comprehensively. The multi-layered promotion by key individuals, professional theatre companies,
state institutions, as well as the work’s conformity with the dominant poetics in Germany, created a
favourable environment for the dissemination of The Teahouse. The fusion of national
characteristics and human commonalities in the script and performance was the intrinsic factor in
the play’s full recognition in Germany. The performance and reinterpretation by the simultaneous
interpreter eliminated the language gap and fostered the audience’s cross-cultural understanding of
the play. These experiences of The Teahouse can provide a useful reference for the international
dissemination of Chinese literature and art.
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—. RIGFHMEREM: ZEHES TR TR

CHAED R T B SC AR e B A SO RSB o Ay — FhEsbk B 52 1)+ 2 i& sh Al S
iEE, AR R S SCAR R & IR R HE VMG, NEAH— RIS FE A SE =T
PEFIF . $h3E5E/K (André Lefevere) TEMFRESCERI S AL 42 H 3R BN1T 8 (patronage) A
" (dominant poetics) PiMEE (Lefevere, 1992, pp.11-40) , RNFRATE S (FRIE) 7078 EAAE R 1L K
AR % .

YT CRIEY REMEE Y, 207 2RSS THREAT R, BFRECEAN N LRI T E E KL
MEZFGFEN . FEEPMEL K52 « 5578 (Uwe Kriuter) 7EBAMESIMAR LI PNE T8 M 0. T
1974 SEk 4, FEANCHBHEAT (b EIR) EARRIEF 6. 24, fh 5045 N2 A M SEAEN T
R CERNLZEZEY), SHESCEEAEWRNE. 1979 42 H (B0 ZHE, 7oits 2 WA E T,
AN NG 12 0 1) E A D3RR B, T HLR I 3 BIAE 3 (00 A1 B At 17 o [ W Ak — FE R 4T 8, F A7
AT KR AR B A ] AR AR AL N RE AR 5 2 i U ERR I 2 2[RIl T 1R 22 32 2R 0 (1) T4,
Bl pE T Pt (AT S R AN EE SCoR A A E R PR S0 RS, AR T A8 5 RIlBE X N2
HIiE (335 « 0558, 2010, pp.145-147, pp.151-152) o B o HEAL 50N 258 K8 5 50K S 00 B
Wi, 1EXEEszEl, (ZRERHR) BERICL CRAILIAZIRBL) AR 1% 0k KR R, SRFIX R
MR “HENEET FRHE (% - i, 1983a, p.4) , MITAE L GG T RIFHEIG IR, 5
RS T A AR T TN EAT T VA8 . SERR BAE 20 thad 70 AR, o E RTBOR R E 4 AE
FRIBW R, BT CHF R T ARE] L B B A E S, T CGRIED) MBI MRS S, AW
[ A2 3 5 [ AR S A S 3R 1979 4E 10 B 24 H AP EER 5IR&20T T X & 1Eh e, e
R R E TSR 1980 IR EANRZARRIBE (A0E) FIZALEHE— ey di gk T v s 7 G
WGP « B4, 1983, p.61) o BRFHSAE E SN EE 9 Vs il AN — B RS 5 (U0 « 347K, 1983,p.21) .
H ] R ] 5K 40 N B SRR SR IR X G B 25 T v FE BRI K 3 (1535 <32 55FF, 2010, p. 155,
p.165) o G, FEHRMENCEA N, RBSA IR S B BAE (R T B I R
Hh i) A PR U A Ml 7 T RAIE T 388 AR BR324 T R0 52 A PR S AR 2 280 s I R AL T &
B R A0 AU DA A SEPE AR R R 1 T (ORI ARt AE .

CTRTED JRIAS A H B 3 SORKS 578 [ I BRI A, 12 52 2 4 [ 00Ok ) A
TG ) B R . 20 tHEAD 70 AR, A IR S i A T SR R AR R S SRR R, R
VE#E NAZ “RHRIAR Je AR Ak (AR AR A SR AT AT i R It 72”5 )\ HEARRI, i
B U SIS R BT PR 648 % (BRI 5L, 2001, pp.683-684) o Z3Afr Al Hi A A1 23 I 52k
N TR R R R, CRIED R TE S 4 R R R & At TR B e A 2 W =AM .
H 5B E ARV (TR X R A NS 2 A TE T BN A S VR T B 1 SO s i T AR AR
T GEfr - HEHT, 1983,p.66) , R “TERATHRLF MR 2] R B R e — b S, 6
WA RS (LIR30 « 36 B R —JE0HE, 1983, p.77) o HARE S 100035 27 B 25 W A% ) 5 S5 H5
EFIIARE AT, 1 2036 MO0 57 B 1 i 2R BOR TN SE 2 M E 32 R . CRIED AR HREE IR EE TR
V5T E SO0 @ ) ZARR AR AN E, XAFE T B AR EZORARBIIREL LIk, A3 B2 .
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=L AR “diz” WRAR. RS ANREMG—

FllAR “—RlZ A&7, RFERIRIAE (0B 8 I Al . — 37 &3 BRI AN AR T2 42
%, Sk RIS A A AUERGE: — 07T DA R 5 A, 55— T DA AR R g
CHRUEY JRIAR e EHp R B 1 SO AT RN 238 1) o SE Rk AR AR i, R TR I, SR
JEIAS N 25 I ) B A 25 o SR B AR I, T 3R 32 B 1t P 7 W Ak AR JE, (500 0k ) A A5 L
PR )= GaE B o SRR B, ISR (R S (B BRI, 7R E R R

CERTED X [ T R A AT A e AL S A BE 1 S it /2 T ) 52 A Bz R L G e A S Ak RS
HME TR RIE R — MR TESN A E, REET i &5 RIREEEANY), iR
HSEIHEAR T E A0t X EEACSK UL, WE (RIE) ML FE S0, BN SR 2 HRA
Keid, FEEAHBRICEE G, FmR NGl E, 2APERIREE” . “YEkAYT
ERER, HE2Wgl S ERMA” (%% « w57RE, 1983a,pp.8-9) . G, SEMAESHRR “&
MBS ER T A — M AW HE AR, BSURMAENEEATRERX )7 (B#gR - 5
TR, 1983,p.74) , I HAEFRAT — AN e aPE AW R LA T T/ e < 5 17, 1983,
p.67) o« TRLZ G, HEPBENFEEL S, AR SOR ISR AR R R ) AR
JEZEA A E N AR, g b 4 AR AN i B ORARAL EE T R [ A2 AR AR G AR 1
(FRIEY AN TIX— 4G 0], A AGEIRSS WA T SO A B 7 5, R EWLAR IO H i BiGE T —
ik N OB SRR — AN SR R

(FREY A EEA “FUFR”  (episches Theater) HIHFIE, FEITAASEMAFFRBIAR, KNS T
o ] 224 3th XL Ak ) B 55 BRIV o AT SE 75 R A2 20 TH20 80 AEAR Al 5 52 12 [ W Ax B F AWM I R E X 22—
78 70 SEAR, RESE AT R E R ESRE g T LW (Bl - G- AP Y. B2
AR ¢ J o AIRFE, 2015,p.661) o ATSEA KRR E A X GQIERI 46 T 5% 1946 2 1949 4F i 36 1]
i), ZHEMAEEZEEUE T RKEMEAFE], I8 5M0EARANREN,  “XFpgm ERORGE, EE
PLJE MR BFERT , 22 08 BRI MR AE S H s (R B8 B4 R A2 37 78407 GBERR T, 2021, p.60)
AiRATRER) “AFER” SRR E B, HEERHEA R T MR WACE & T 3R JE T
fEML AN R4, T (ATE) FIAE R A Xy . plinse e b, CGRIE) WE 7A@y, hie
F—FARIE TR 2 AT 5 ZIE R R T I FEOR = R AN AR RO A 5, AT TR
S RGO TEER, 53] 7R R A ARyt 2T W EOR F I T MABIAEAE, BRI K
WEECR TR “FTREEEIUBERE” AT . W B,  CHTED 10 = HE00R AR VLR I B E 4 % 1
TR AT BT R R IS T RS Geva I A =N AR R D SR YD Fr s AN R — ARIE BT Ik e . XFES W H
(2 R I SRS, W ATRAE RIS, G T MR EX, TRIEIR N AR I 3 R S
AR R PR R VRO, SRR R o R T R R S, IR FRIE =
AR H AR 77 (E4r, 1979,p.35) o “FIEEAMAAT , WEURGI S AMTES . Ak
BRI B35 AL 2RO, AR RI EE, EEEX BiRB g M InE, MRS R 20E & Lo
BRI TR (1) FoRRs i, BN — FRRE I JRI AN A SREAS 455 X ] ) B e ks s R R DAV (e e
IR EFI, 1991, p.104) , B A A FRERR A TR RE B2 T R B B CRIED «

MEE BB, CGRIEY R ML AR Iz I 55/ 05 A 1 5 B4 i 2 B 20 et 5 BT R
W7 SR DR R, BRS04 A BRI, IR T AR, AT E
S S A G,  CGREY BILT HEIEAS T E N ADESEL R RS aiE: Al
TAGTRLILE L, FREZGIEM T R EERF, ERAJLE “S R ETENNTEE R
B, A HBRVETS BRI T, (ERMEET I AR R L2, EREZIINNAY)
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SR T AR, BE T IAIIEMICIZ . CRIEY AT, X4 0 S SRS 2 1) Jo S 76 BRI
HE R AR (B, 2005) , K E AT LA 2503 RO R R R
NIEERIVIRAS, S EE g, SO iZ B SN, SEARICIZ 0 AR, A EMATE [E11Z
W — AR B, N AR S SR AE, ERA TReFAE ST R, AR T
R 7 SRACAZ ) SCA AT DAE 252 1% B R R SR E 2B R 1 €4 (Astrid, 2017, pp.135-154,p.187) « (HRTED
R TSRO . EEGARTEN S CGRIEY RIS, BAR CGRIEY BT R R 1 ST [ W A R 1t
“HorBEE” BRI AR LR E LT R AR L AR BT R NTTES S 3l BRI 1)
BB H P A Z AR AHF 7 (RS « 358, 1983,p.59) o “—DRIEMEM, SksHE,
5 71 258 SR R I BEA R, S 7 R A OB R e, I — AR AR 28 5 (7] ) AR [ Y
PSR RERIMARL . 7 GEWr » 50, 1983, pp.66-67) JIVEH ¥ &40 2 T A Rk &4k
042, M UARG R EL A R T NI RREIZmE, T T G mER R RS RS
A NS I SBAN A

2 [ U A R R R R AE RIS R TR R T A S AR i R e i SRR . AR IREIA A5 A
g TR — N TSR S NS RR, IR T AR AEACAZAE S, X MHELL R S
TSN AT A ig AL AT R o R IR IR — AN, BT AR LLTRE, R )4
K, HF EEHREZHTMNRTEER LG AR, HEEa 2228, R SRR T
2P EANIEMRE B,  (RE) R R TR SRS .

=. AARBBRKNZGRE: ek 5IEERTs
IR B REAR, ERFRIARIER -, N5 BA SRR RS, — 5 i RIS 18 E W A
BrEr ML R R AR N2 B R, SURAITRIGER, 55— 5T FiE S AT BERIE A YIRS
Meria, AR TE 5 BRSSO CGRIE) XU GRS T 0y, TR “IRli, &
SERHARR AR TE, Ea SR AR (FE2ER, 1988,p.346) o fEMITE ST, B AfE%E
T HRIRE RS EARTHER R o A RE AL IR R R R R B 4 o NITE R ARG AR 55, FE RN 2
MBS e ORI AR R« B S AEE, WA B RS A IR IR
RIS, WA A Z BB A 1, mt REEE AR X T R I N 7 (B3GR, 2011, pp.215-216) -
BIRE S AE, EARPESEHENGEAMAER AR, OPEPIREA AR, AINH S 8E 5 S
i1y B AR X AT e o
WeCHRTE) T, SRR SR ISR TR EIL T A R A IR R XUAR o E R A TV ] AR A
PRI IO T B P e, e DU A5 AR A s o b 8 — 50 SRR SR — A B “ &
IEFTAER” , KRR s R, RREN RS BEE U, CEEATHE, R
FVIRA K Fenhi; BIZRUECRFG? 7, SRR — DR A “R 7 Rk, XA S s T 2 A
FIRRIEETS . WA T CORUE) SR B AMAREZ, A M GRS ke .. Bk E, %4
T AR NIRRT S AR R SR B T ANINIIEANRT . RRBAR B R
m (R, 2019,p.83) o BEEXTERIARE, HINERIT T 8T EAT, el — % K3, €
BT, X7 AT REE, SUaME TSI UREZE i, 3T 7 5. X R &
Z5k, AR HINE T LA EREBIE, MM TR XA P i SRR, 2

UOCORIEDY 1958 AR HE R MRS B, AR T 1975 AR, RNt B AT S, 8 T RO, T
HANFIEN
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R AR B . RIS AT A AT A DU 45 2 MR A &, A e AE TR RS T 1
e RZJFGTATH Ty, ZANBEAH. 04 [ 2 A Z 2 4T &, A2 AE “ BB IR
T BB EAN\F, EWEEME T N E, EA EAERS, DER AN EABRR
FEAS Mo PHEPER IS I B, fEE M ( 2% 7RISR & B3 A ORI A 6, 15 S A TR B
MARILEM LS EREIRA. IR (FEi#E, 2007,p.112) .

MR FEFE S TR “seil” Jrae WA, A BEAHIREAMN R, R T
“SLRRT WJTE, UHERZANMY, FEDH, SPEREKM, SRR EN Eul, Rk
FERARIRSL” R, 2019,p.83) o 1EW1 GEZ5ARSICIRDY FroFem,  “HrR AR BB RA 2
ARPETFE, HBRITOMEEGENE, HEk—A i’ DIRIMA 6. Xa] Pyl A X ER
RSN Z R R R TF B (A1 « B4, 1983,p.64) o T UOBKETESHT (HE) SHF7677
AR ZARIEG IR LR, 1 RIREEE S TR R RE I EM AR YR RS, FEE2R, TALfef
AF Hb S 0 L A PERE (1983, p.106) ©

BEMZ,  (HRUEY HE RIS S AMIBAREE RS T E R R SR g, TR E A E A R
R AT ZARIE TS, RIS SO BT AR B AR 1% 7 A AN DARRAE, B =AM A “ ARSIt R —H
THR” (BT /REE « iRFAR, 1983,p.48) o fERFEMESILEMERAZHAER FH,  GRE) MEZUGR T
A TR IR AR RN PRI 5 5, RSy v T A A1k e P s 9457

M. mRERMFREARE: HRSWAR KA

(HMEY BB S AE SRS R, RIS B AN T S &5 11 1) 75 A 3 WO A% R AR A i
VRSB . A e] 75 75 Bl WL A% B A (%) [R) B CRAIE 155 RILAS B (R R G 7, BRI RE TS Tl I S BT 7E
BEE G « m o R A NI T SR S, TE 2 UOWE (RIED) J5, BRI ACE BA1EN CGRTE) RiIA
BERK 7B, ERIBE SIS AE S, e R IS M R T RIS g . TRk, A A r PR
G RE s, AR AR R DD B4 E T LAl

MAREL F 3, RIS A S CE AR RGBT, B R AR AR S AT . RRJEIE
AMURLFER, WRMIEAR, HEARNAEAENE, iR 5 FESMERENRS. KRG
R E A SRR, AT ERARAE, M. EEeEARANEE: OB RIRA
PG R AR, SCRRBNLE, BEERZIME S, AR BRZRER, XRBZEARMNEZ. 7
(48, 1961,p47) (FIE) BRIL KB MECREHAIL T HEL G ZMRESE, iy feE
FIERTOR B 7, RECRE “IESCARH, JRRE IS AR R (53 - w5y
K5, 1983b, p.137) o Ll i — B

(&K) KRM, THHIL, —kKBKFEIEIL,

KFAE, EHH, EEFAEATH. (4, 2019,p.91) !
Ich bin der yDummbkopf« Yang und geh’ von Haus zu Haus,
Vielleicht bekomm’ ich hier nun doch 'mal einen Schmaus.

Dies grofle Teechaus, Yutai genannt,
Welch’ blithend’ Geschiift, bei allen bekannt. (Lao She, 1980, p. 99)

VARSI CGRURD JRSCISR A A, R SUOHEE S B AR A 51 SO TR .
2 RSCHNS CGRIE) BESCH AAAS, RIS S AR 5| SR e BURS .
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B EAURII LT R SRR X, RS T RS 2 BRI, AR AR = .
T 57 R AR () PGS T T ER I RCR, Al “ARSZMANGE ", WA KR I3 “ 4
DAAZURIEE " (MRE, 1983,p.39) o FRLLWEE =%, ARTEHRRIE, SIFERRRAAKES &
RUEPHER B “FR—UL, KU it 4 Uik H, FREANERIL 7 8D N TR
B 5 SCIE I A AL 5 3 P M R AR, O T ARBILE SO ) R LY, BEE R T BRREEIE 1Y “ gut”
M “E” BRAbRIA “good” , FHAERMER “IFESHANE” (%3 « wiikF, 1983b,p.141) . Ik
A, PRI AE A 5 AR BRI R 0T B S D U B PUE OR A — 2, X RE AR 2 2 T F AR AR IR )
1, BN EEE A ARG, B T AT 0, T EE S S A RIRELAE, WA E
ERAE A — S, ISR RAR Y (F B, p137) .

X E B L AR TR RIE 5 B E M . ARBINE 5 s EME R IERENE T “ARZHIEN TH TR
IENYATEEER, Fakx HAl NI S E R B, AR AR it N I ERBGE— B 194730, [l
WEEHELE R BT N2 B RR RIEIIRIE, B ANRRES, M desinT SRl GRAiR,
2012,p.65) o (FIE) Bl EGITAEN — B Y8 W DY ST AT XS T, X — BOE i sk
DNYERS . HEE A N —2anfE. WIS EmF A T “87 XA, 2 5lE:

WA GBI, RELHBEED? (12)

Was geht es dich an, wenn ich hier anstindig meinen Tee bezahle? (18)
—teT: REAEETRS ZR! (12)

Was geht es dich an, ob ich Kaiserlicher Ringer bin oder nicht? (18)

BHEIMAERMHENE SR, WAREEEMFER AR, AEBIAETEE O N8R T
AR TR ER OIS, EIE AT IR T AR, RIRIS T U IR AT B R SR E B b
BN, RAmtEgER G, 20 E NSk ES R TR IR R, 7 A
HIGEW . BN

FESCARR R RBERY b, 5057 e 1E R AR I v i 2 RE LA Rl i TR AR A M B, A DA I V5 20 1
BRI AT — o AT, 5 7 A 2H R0 13 70 e € B 15198 S0 2 (AN )88 520 PR 75 5 0 BSOOE Ak
BRAER ST, PR 574 — AR (535 « 5057%F, 1983b,p.134) o XK RAE K
ORI B REIE N, 45 057 R i R 1 8kl BEABOHITAGHT, A E S UOWAH — R B2 B S A
B RBZR B AT A AN E i ROR , A S ARTE BRI SC RO [RI IR IB2 JRAC ) 8% 2 2R B ()L,
p.136) o JHHH, BEHEMAERRNE A, B IS S ARRIRIRS:, B8 50 G KE & KT
GE TR S R IR AR L . e 07 RF 55 IR E RIS R, TEE MR AR G A A
RAREI SR, %R CLRE HRES R SO RCR B 3 7 A R is FTE R TR, SR HRIRIMALRCR (JF]
E, p138) o MIXEERIGECE AT TR MIMES . CRIE) ZHEZA, 5eo7 Rt H Ak 5 1) X6 B A i
WA, R R A AR RN AR G HE 1 A A RAS 1B . DT IR AT, A SR B A 20 AR, K
ZHRMAIEG, SEA FE FUIMERAN QTR R, JEEE T S BARIG RS, X2k
BRI AT Z2, XA O aisERs, JiR AR EKMER, RN 23, FMENHERE” (K
Sk, 1983,p.147) o MBLLEV RS MRS M5 IR ), SEBL T RSB R, A TR E
PR —BUFPE . CGRE-A R BB I i i X R ARl MY L2 22 50 b, EEE A P . 7
(LRI « A, 1983, p.60) L FIFF AL, “ AL il 5 ) L-PANFE ML ORI B3 ) FR) R
RARAEN (S WA I TR BV RS S E S T IR — 5" CREAE « T2, 1983, p.69) o
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o [ R A 1D RS BR (  E 2 F R 2R R AT A 3R . oAl s Y I A SR Sy, SR
AN TR TR [ LR 8 D9 I8 (ISR 2847 ook 7 0, GRIED A8 5 AARHLIX iR ir a3
EHES) 7 HARSR . CORUE) WA IEEREARN “57 5“7 W5 iR S s . AT, F 8T
MWARFRIZAROME . RIATHR RPN (8 SR IR T T ELAANZRERAOE: 55 T 5RE
T2 0 5 6 R R R I h B R JR ZR AR ), i iR ssh (R Rk 7 N SILE AT B AN I
v JO R 4 [ P A TR U 11 BAG, R AT REMIR R R R S R R 2 R R k. IR IER T
CHRUED) A8 (1 R T gR— AN

CGRIE) EEEERRI D), NP ESCEER “EmE” Rt T AmEE, mEPIUVERERRR
B R SAC KA RO N SRRSO Lo IEP CGRIED A= sh i ot 2 g b [ it U, |
S SR T AR E I S TE SR T AR 1 KR TRk B E I ERARICAZ, AR T AR EAR R ,
EH T RE 2GR NICIZ, BB A4 NRETIZ AT T BRSNS 155 A 1 [ )l
BEEIER T =6

HEEWH: AUZHEHXNCHSREFREERLSTHE “HET AL MFIEEIER )L DR e E
HFR” (HH%S: 19YJC740077) B,
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JNEEZARY (D 2 KAL) R BRI G R 7RI ZARME G 5808 2RI TR G . XL E
B Z: T SRR B R, WL T R ANIIRE ). SR T I HAE S T A EAR B S A
¥, BHBEAMEEARN ST G RERE LTS REANDELELMEL, (2R dE 405
IR Z: . AR T AR Z ARG R, NEVEEN T RN ER ). XMZAREN S+ E
WA R IE) R R T BT L BT L YR EMSA RIIE T2 2.

N [ AR, X — WA SR AT ZOR R RIS DA . BLA7 8 i 3 3 A2 — S i R )
AR, BARERREEAR . mAE AR R A B S A BIR, 7855 210 H &N R
pe 2T 7 B S A 1 s Wl s N e 7 L P A A e 1 E S SR 5 2T & o W N i 778 2
DN ZR M X EEAAL R B 2RI, 2 B B S oAl 5 2R 7 W R Al R B fk 22— AN [
3 A R S TUHE LA TR AR AR E AR Ak, S T 38R AR 1 0 ) SCA AR R LA B S

TV ZORVE TS, 52 TV ST A S R AR R 2 0] o JTCRE AR ol R B 2 S A P ) Ak
(rasa) Mf&, ZESTERLHARDIN “alus” (4041 5 “kasar” CHRE) AOXFEL. (1 Wayan Tama, 2016,
p.18,p.342) ZBITMIE, “4hAn” MIEKRTE A (Aruna) S8 EIE “HRE” (ORRBE TR, MREL T “IEmR”
X3S R ZI N E CEP ZR00) 1, FEMOAENEZARTER 7R R, H—, it
WEEGAEE IEVE. OS5, =, BREARE “4ha” Mmeapysily, {fENEEER %+ 5 i s ik
5, WAHRZ KRG TR, K=, BRI RRA i 5856 il 7 5 SRR B ZE0M, TR A4k S B
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B HU, BRI A TR A T St 5 EEAY . £ e B By R R R At i E R
(Semar) ABHEIYI (Ismaya) FEE, HEHSIRRALEM E 5121, ML BESEE M =% T/
RO VN

FEENEEZR TR, —A “ ZJuRian” B “ Zouth” MRS R AREL T S IR ST R R ST
HANRRKINED, HTHAS AR s BOhs i Uk b (-4 5 AT AR SC 1 AR . IR AL R B
fE: ik BRAEBR . WHCERE. B EAKF XA R SLH Y2 6. BT B S R ZAREA]
Kk, gz SLhs 2 — AN, XS RERSTE I AR B R S, HET SR RE L XA DL R
HAEHNE. £ CEPZREGL) WG, I AR ALK, SR A AR T
%, NYIRSAOUHE. F500. mi i s, Aeifidl >, RO EeA + LR L . L JE By ) FLdz 2 im LA
AN T, RERE R AR — RV P OIE T ADER, ERZHm AR A\, sk
ZREE, IR Z R 9 0 ZA R b o B EE R A LD T By, X B0+ 70 3K,
V25 10 1 ) Pt 52 A B T BL 47 XA A U, 3R 22 3 B Oy A AT TR BUA R 728 T s i 6 1 L
KT, — MRS RIE R R % R Giwa) , BERSIRSIWE I HOWIFICK R E M IR SRR, XS
RS R ERR R . S EIEE AR e S, EUESAS T A AL Ay, 2
PHERIKTT IR, ANYIER DR R I AR MK RIS REAG, MR b, T 5 985 e
A, FRREAAREE . AP E T, 8 4B RIS T, KRR RACE G R 2 1 e
TG WS AR ERZ I THT . 2SRRI, AN R PR R AR G BE % o S B AR (AN R FE L, s
T HES. BEARAE

FEX — R FEAE T, GREEREM I SAUE BT e 2 SO A — Rl (B 7, 2021, p.130) 2,
RILHHRBEAL B “ b7 FERI B IINF . IXEEIRPEE H RPN/ # R AT o s, HH UL
FFETH AL E B, K, /NEEEAL (salah rupa) o EIfEH, FIEAL ATIRAGREZEHAT, K
BRI R 2 . sAh, NBHRE DURIRR & AT AR T8 =2 S0 B RS i) AR L
TEAFRNIRV o 72 LR I AR, AR 2B B B AR AL, JUHARN T R Rl AR R A2
ARSI, Y AN AN EERE T, R TIRZIAL S AL B R i AR R R AR
AL HE R RAAIE R TS RN ZIE SR AW (1B 3) o XEPEYIIESRAE, IR IR
M AR, AORXT AN LR R R SR, kbl 7 SN AE 2 TE. T A
AR MAFAEIRASRE 2D 5 R T AT EARTER R 82, e 7R b 5 A Z WXL, A
L AMALE RN RE A B N o i 5 A T A FE AR RE AN AT I 7 (¥ 0 EE R S5 S AT 3 s 3
METAE, SECEAYERINFIE BT EXFRERET, EYMACCERARML S, BRI ARAEAEIR
SRR B SRS XY A LI, AR T B SRR IEIE T . RIS TR AL A AN
SETERIRAS, BEVIE R ABHRBEHATI N A AR 525, EHEMANS NZEFRR, R
f “AEN” FEARR RO, TSR FR R — &0 S, BT “ B 2 II7FEAE,
WIRRE L A REE.

1 ZEAET0N: Gareng, Petruk, Bagong. P MM A3 4: Togog, Sarawita.
2N KM MR Y JRAG, BEA A OTMERIRER H A YD IR NS 2, 7
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AN rvan N

N A\ > .
K3 m bR AR AL A, (Cod.Or 3390-173)

SR, EAR A — M DGR A B 2, AR S RS SR o o P b i S 1 A £
FEAE, A TR e RS I AR 2, E BRI BRI R R e . —i2, 8 EBUE T BP0 N
S EE: &, DR ARENERE L, TR T EEEN, AT AR RRE . BB T
[, PR ZARRFAE ZAR M A EHAR 7RI RE . Fe—WEa) (1) R0E % 5t K (monoscenic picture) BAY
HMEEME (narrative representation) @I |7 HENF T Z N5, DT 20 HF 4T OCEL. X
6 PG AE A IR (%) 25 18] Y a2 AN ARG A (W (], 42 HRESF [a) L A ek ke, TR B iR — AN i H
Mo BHIRUEL, M CEDZRE00) RIS EE M BT LSt DL .

T A B 0O AT e A < NI RUR AL 77

m A F R AR I TR LR R e &
AN R AT B, TGRSR

SEFNGF N2 V6] B 32D 22 S48 1 FL A RIRALE o
FANVRTE . UL RAR S 30 H B8 Rk I
PR ORISR =R Y v 5T

ST R A AR EL IR T 7 AIE B E R O
& A I RTRR . AERTFR AN = PR AS

CEMR. BN AR o E R B E R .

10. it A M % 1 E A3 i Z:.

AFCAUE, SRS AE AR T LB i B R R M R ], R I T s AR SRS R  JR AR E
EUR R BRI HIH A 1 B A A], W37 100 [0 B s BR ) 25 (AL e b A, 1 S0 WAk 0 B 7 IR Ak B
W N5 A A X 23, 7oA B 1 I R R SRR T o XA 23 BR 7 A 2B H PG R, ik
BT —FhRZ RIS o XA & a0 /RS & 2 A% ERBWER, EAE— P8R 8 i i b
BT b %, B B 2 B s, DU G R, 5| ROU s X 2 (A G AR
B KT b iz B 7 AR K T, 3K AT T 2 1 SR 2 AR ) S B S

I R T R S
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ERBEZRESZE S, JUE—EE RS2 T IRZAIL, RSB T —ef B oo, filnsy
. Hrr, Eai (Kekayongan) 53k B4 &80 KON 2 S 2 3 8. AR A iR e 3 H BLTE B
PR S5 25 e, RAEEAFHRE R SEIT, BRARZINSIER L. “R%E” (Kayon) ERAEMH,
AR N — M RAE, RE MG SR EGE . A 2 BN T8RS, 285% %% M,
T T ARGEEARMIEA . “Eil” (Gunung) RAE%KL, 42 ETR I EE TR, R
W FH SRR 23 1 T 2 ], X — A SR T LRI S . 4, LR B iE T 22 DURERR 3611 Cawon-awon)
NEFRFRKERN RS . BARARSRSXZERRNEE, BT TREERNNFEZR, #—PRET
ARG EM MR R XMAARAUERI 7SR 2R, R TR0 7T R AR 2548 T I 2
FAEH . — M b, RIFHEAELEK 5 7 b 20— N A A R~ T, 0 A R e S A
F I GAE E AN SR, A DARRACE SRS R XA R R T % S RHAL R e AL
WM. OB TR S, PR RPER A . A, fEZARMES S, AT A GE X 3 AR
TE] 3, XA T 2GR o AR 2 T HEA ORI T SR AR R, s i
TNREES I EAR B R E R

SRR, EEmEE e SRR TR, WAL . R T B iE R AT, A
FEAE TR FHOULACS . ARG SRR RS 5 5 R b3 ) S A A U 7% 5, XSk MR
LA AR A [RI X1 8 1T 1 R BT e ) IR AR 2 0 DR o 510, b T o e S 3 1
T2 R B )SF)f (candirtebah) , 1] FE &RV A X AT, IXLLmEVE 7R3 1R IEMAESE, KLY
ML SRR Hodr, R A AR LR S N SR R . BRI S, X EE A EAMUE R T
EER IS ARETT, WARIL T IR B 0 SCAK A R A EE I 1 b SRS £

X—RVIMEAE R T ENE L RN B, JUHR A B 3 (R AL . SO I R 4k K T L
Pl — BRI R RCR, BT U R Sy (i 2 e &R, Wik RE . AREs. AWIIE
GRS S EURAAE DT RBAREE BRI EAE, BAKIHEE LR oo, A+
IR AN NDAE T RAIEE Gz b BO I 7 SR E G, IREADNR RIREANE, % H
MFHARHAT AHMNLY . X—RAEES, JLFERAETELS. RDRRIES S, A2 i
B EE BT E N X R A e R . BRI Y, xR g4 A etk S 8 (Ardawalika)
PIELRZ: (B 4, BRI Cod.Or3390-173) , LA AR 22 A P SE R B A8 T 4 (B 5, BRI Cod.Or
3390-147) , #HBREI 1 TUHEAE SAE DO SLRr I 1) 3 & AR R FDHG 15 & B E 4R . !

ISR BGRB8, BT BAE HTORE R BB 2R TE R I . B R 056 SR 808 1 BUE _E A7 TE A
I ZE S o R 2R AR T8 O S SEI A RAT, R ATIHE R B BT ReAE 28 T I R B
PRI R AE T R PR 4 AR R, (& B A i 7 Aok bR i . SR, R E 2R,
R 2R —dEmih, AL RS E EW MBS, BAFERLSSHEMAK. £
DT, B B A TCRE A SV AN [R], B2 R SR SRS S, T JTCRE P 22 AR T B A ) T e g ke ) 3 B RN AR
PERBE T SRR NP AR PG B AL . AR EGEESR, B R B NP v SE I, i JTCRE f) N4 T 5 9
KX PR 5K NG R AN T S A HAL R R () 5 R RAE = S, AN IE R B e, XM 2R %
Y VB b SO X £ ML SRR AR S UM (A TR A 1A R

UGS S BTSRRI E 16, QD TENEE (BEIEY £) PR MBI .



International Communication Studies in Literature and Art ~ Vol. 1, No. 1,2025  http://www.icslajournal.com 91

-

B 4 TR g ek 5 &7 (Ardawalika) BITEANHEZ:

(Cod.Or 3390-173)

R

Ly SRAE B 7E ) S G BEYEFE IR AR Z BN FE SR o ARG LR ARG T A DL MERUR, EBIT
DO TR AT G SR AR e S 1 T B ) PR i R KR B TR IR 1 BL 7 SO B Y« AR i 2 S BRI
BESRGE IE SORF AR SCBLSCALAE R 5 S JTORE A 3 A 21 S B I S AR I . G 2 K GE)
FRAE X Lt A 24 IR SR RS MO EARMMIE T, BRACUREACH A L%, Tk
T e Zhpt——E A 21 H W SR E0n R, mR IS8 SO HES T — B 2R % R A% L
277, JCCAEN B Seip (EE DTS 2 ) 55 (2 ERT A0 ) (0 PLA7 xR IR T 28 B oM 82 ISR ZAR T 3X B (Dalang )
FIEACE ST RO R IEQIE, BT R . 22640 /5 il B2 BoRH12, APhReikyatt &
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ST A RS, i SRR EARAIE R A E

P IV 2 AR P S AR SRR T, o e 5 2 2 ARIRZ AL 1 BN RE ST ) — e S, FFAEED
JE e A7 i =2 H0R R S B L FR R AR A . X PR R A U 2R o & B IEAR 1 EIEE AN CR
D R SRR L, SIE TSR (R D 5110 EARLE SRR h ARG R . DL (2
F 2 RKEAe) MRS, (FNI TS TR 5 ARG LA RG], i
P ARFG I ZAR B S BRI RS2 7 R B A o iU AR NR A BB RHE RS R BT iE
HH AR SR AL o

EJR: B 1: WA Churchill (1965) Watermarks in Paper in Holland, England, France, etc., in the XVII and XVII
centuries and their Interconnection. (p.cxxvii). Netherlands: KOCH& KNUTTEL- GOUDA.
& 2-5: https:/digitalcollections.universiteitleiden.nl/

BEEWH: KACRABT N SR E SRR E R “A5 0S5 CHEE. 2B ERET
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Hh [ xR R H AR AT 5 ) 2R B R 5 SR P 24 B A
——#T CiteSpace FISCERTFE AT AAL 247

X & (LiuYan) ', & B¢ (Wu Yuan) 2

WE: ELRIPEEE PRI “AhE” REFLGTFT, FEREGE A
B ELFENEEREEREL. AFRATPELR (CNKI) #5538 % 2000-
2024 489 419 & L4k, & A CiteSpace AL T E#H4T LAkt & 540in Bt 047, 2%
WAL IZATIBAY F RIE k& B Hnif £ F R, TR A : FEAXLETH5EE TR
YK, A RIEKA B Z U BAA, B A5 R LB AU, B 2] 35 AL
BROBABE ., HRFEERARZOSEMNA. FRERKATHE. SFTTFFHN
%S, AKX KT £HIFERFFIAMY R “ARe-124" SAERL%, 12353030 F
R RE N, FRMERELKRER: b B RE BB TR 5 R A5,
M2 505 B ANE S EA TP R AR, ST E AR, KT
IR K 4B AL IR GG 145 137, WRILF R L 200 5 LR EHRAG @I, AHFiE T
FERMPATHLEL, BT T PEIAIMER T HEAT RARES R L 253258
TG R E AR, R B 4 &0 R BB AL G IZIC R R R T R A R
X4iE . Kl BA; A F4 R B

Title: Research on the Academic Landscape and Knowledge Network of Chinese Opera
Translation and Dissemination in Japan—A Bibliometric Visualization Analysis Based on
CiteSpace

Abstract: Under the backdrop of global civilizational exchange and the deepening “Going
Global” strategy of Chinese culture, the study of cross-cultural communication of Chinese
theater holds both theoretical and practical significance. This research analyzes 419 articles
from the CNKI core journal database (2000-2024) using CiteSpace visualization tools to
conduct bibliometric and knowledge mapping analyses, systematically examining the academic
evolutionary trajectory and knowledge production characteristics in this field. Findings reveal
that annual publication volume and the proportion of funded research have grown in tandem.
The research paradigm has undergone three phases of transformation: from script translation
strategies to cultural dissemination mechanisms, and further to interdisciplinary integration,
synthesizing multidimensional perspectives from theater studies, communication studies, and
international relations. The academic community, centered around scholars such as Li Liwei

') & (LiuYan) CEWAEE) , STMRESNEEZREIZER, OAPFRRMK, JFaim. bR ARsmE, i
AL RS [E BRfE G . HE: yliul @gzu.edu.cn.
2R B (WuYuan) , BN KZAMEEZG LA, PR SRS 4. Il 2021200393@qq.coms
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and Zou Yuanjiang, has formed a “core-periphery” collaborative network through institutions
like Wuhan University and South China Normal University, though opportunities remain for
broader cross-regional cooperation. Research hotspots focus on five dimensions: dialogue
between Noh and Peking Opera from a Sino-Japanese comparative perspective, semiotic
interpretations of Mei Lanfang’s performances in Japan, textual studies on the dissemination of
Chinese opera during Japan’s Edo period, decoding Chinese elements in Kabuki, and
dissemination innovations through short-form videos in the digital era. These themes reflect the
academic community’s dual emphasis on historical experiences and contemporary practices.
By combining quantitative and qualitative analyses, this study elucidates the deeper challenges
of modernizing traditional resources and theorizing local experiences in China’s cultural
diplomacy, offering methodological insights for constructing a cross-cultural communication
theory of Chinese opera with distinctive national characteristics.

Keywords: Chinese opera; Japan; translation and introduction; communication; knowledge

mapping

55

FEAFROCHI I 5 S0 8 27 RIS AL IR AT ST, H BRI D9 % G SCA ) E 2R,
Hs AR C SOV E SR R 198 [E PRl TE R R B A . 24 A DR S B AR T 7T E R
HRUATEA S ARk BRSO SO 2 Uit FuRs R, IR AR T rh ERRI AN E A S A 4R 165
KBRS S AR HrBEARI AT BRI 3R SR 3R 5y A FP SR LU AEIE /e L At A% eak
J R AR LS L AR 7T o Ak, AT DARRIBIF DA 3R (e B, st R R Im) i g 22 95 0T
FURIFA AT AT 5 il BIF TEEIR S o

FERCT NSCEOR T S5 AR U s R 5T, P AR H AR A 5 A R 7T i fep SR
G AR, MEEIR IR 2R E SR R . BB R B DR, XU
PWENRAE =S54 AR IE R B QR BT T A R B ST Bk Z R RTAAL R B 28T, AR
T BRI SO S AR BRI, RGN 2000-2024 A8 E R RIE HIRAERE TSR E S, R
AN RSO S (I BUERF AL S5 20 0KE0 77, T A ARIE AR IS A 2% 5 7R AR L], B BRI 7T
R RRAC L 5 R, DA G e S AME R O B TR 5 SR B BIBT AR SR, VSO LT
ARG AR BTV AL S [ PR AR IR L 2 BT IR R R R

—. R E SRR

(—) R A b P

AW FUA T TR A RV U S B R A AL, DR E A1 (CNKD #2038 2o 3=
IR, RGRA 2000-2024 48] 1 H RRFEIEEAL BT AU AR o BE KA FEE T R
— NG I — IR FESRIE " ) = HEIEEALR]: E5E, R FEIH SRR RN, DL EH R bR
FEHTHIE A (R SU=H HXkf AND SU=BIEAERE/ SCHASHD , WIRESRBCTERIEA 627
Hik, @t ZEEY RaER, oalblRIFEE Gl Bl gell. SRS  ZREHE (=75,
R R [Zeami] « . TAa11/ 0] [ Chikamatsu Monzaemon] %5) . I H  (HLPHE) (BE
) (MDY CEREOHY &) AR T A /R EEANR (R SU= CGLREI+Efi+§ER)D AND
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SU= (RHFESFRISHCAERE) AND SU=HAD |, fgrh HRBEIASHWE 7T SR AR R B e, Seiti s m)
Wbt w (RN SU=HARE AND SU=EZEF) , SEEM AR M 5e 8. Zond =& it 40—
—HBRAEEARSCER CRVE. S UCE RIS  HEBR 32 8 25 S0k LB E R SR, RATE AR & R
1) 419 fA ROl -

() WRFCEEME S 43 A 5

AHF TR F SR T 25 5 R S T A 25 A I 7 T, LA CiteSpace A ARAL A BT #AF AR S
P, 0T 419 A BOCERIEAT REGME . ki 2 4R AR ERE , MR S A m AN Z TR F 52
o H R R AU AR R SR, BB IZAIR I AR SE FAREAE . B 7T 3 R AR S v R
SR

TERERYERE b, PR BN AR H—, @ E R SRS T, FEZ U A
[ MK S BEMERRAE, E AU R SCE AR R G2z F; H, il A 1E
WA, RAZCAEF R R AER R, R FARSEFRR M SRS U ENLS] s =, @y
LI 28 53 b7 5 58 T2 BLOT MU 1) 7 A 4R AE B LR G2 7, BRI ATLAL) 1R) 1) A5 A 25 3 5 b3 2 A AR o
K EANTT A AT A ELEDE, 3R R 28 A R R BEAEA F s AR AR S B . 4R b, B
RETEREEMMIRZEHE: Hi, B BRI PT, R m s O 4, a7
R A RRE S A% O W08 ok, BRI, W ORBERT A2, PG A AR AT
L RERE, DLMAEIR AU N I RS SRR G S, GG R RIS IR R, I8 BRI AR A
PN, RIS AR TE T, A48 2 U 70 B AR L S Rk K R e

= PEREIERRRENS SERTR: EARER

(—) KRR

B 1T 419 RESCERIEE A ddE, REZEDT 2000-2024 F (8] E X RIFE H A B3N S5 4L 5%
FAIE NS FEENE . @ e E o 5 R RS AW, A RS R A=A EA B
EHRERIT B, FFRNSENT & W BUEAR A P RE R HA L 230 A

F—FrE (2000-2007) FZERMHEFRT B, BRI AR KR SUIRRHIE . 3R S CEYERFE
7.2 B EAEL, FHEETH E A AU 1.79%. X — I G 40 2 38248 b T2 R I Ak 1)
WA, FHER: H—, ZRF TS TAEGORBI AR T, B SO BRI 78 1 AR T BT 22 R
B R, K, P HC AL RS, SRR ERIE ZEETREERZEN, 2 KRGHEECR
SCREe BRI BT g H H R A BE TS ) AR 1

BB (2008-2018) #EAPRHE K RIEIE, U “EFST MRERE. 3K OCERRT S 20.6
B, BTG K 186%, it 2010 4F (28 £5) . 2016 4F (34 5 PN B th gl . R4 Bhik sk
s R, ISR TR 46.61%, HAE 2012 FIAF] 59.3%MIB Bl i i o XA AR B THIE
T2 AW EIVER: EBORYERE, 2008 4 (Hf HOC T4 ek Sng B OC R EA FE ) B I
KRRAZ AN NGRS TBAESE, AR “rR HRREIBIBEGAE TR SSBUR FE S WH ;. 7SN ET, 2012
e H AR IR AL 40 AR« B RACHALFAE” Lk, 3 (REPFE)  CEERD) 554 SURIE RN
RS TEEARIINLITTH, 2016 £35Sz BAHM 400 B EBERAEIES), 5IRERIT R
JEIEL AR T va s . AR S N, ERZARES . ST /M3 TR S L 0 B K, e
F 78 3B — SCAR R IR R R G . B2 G 2 o4t fE .

BB (2019-2024) EI ARG SR, &7 “ -3 % ARE R FHELE
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FOUETE 243 i, FESW R 66.49%, HATHHLL EDH HILE 51.09%, brEETEIERHERK
o B EARE R EZEIHANEER N H—\, MARFEENEBEANRE ARG EN, WEFEREE
HRIH “ ARSI L SCHREE B SR T 72 R SICR T T I P SR I PEAR 25 6 B 7 9 5
H=, FERSEsA RS, e N SCEARI GBI BRI R B PR N L 25008
o (EAFUERR, Ba il s N FRBUERRIEh DS, RIS AR BT A A 3R A8
JEZS” , EREFCRTHS 5 A i AR R .

I FI g R W, P A o E R A D AR RN SRR RIS Rk E, S NES%
QI AL B ML AR s R T 07 1) o R RPN BE 32 [ R BUa A% R SCA AN UK I B
WX FHAREN FEHEBIRE L), BRSO S R IE R 22 ARG TR R
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X
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Qw&' \'(" K bv‘& &8
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&

S \q;&‘ \d(\" X
Q Q £
v ﬁl ﬁl v Ly

BeSCH e RS A RS e — o R BRIt oo BRI I L

B 1SR AT (R R

(=D WTIer

XA 5 (2022, p.98) FEHH “ MR L B SCEAAR AT LUE H e —43ak Y 32 B 70 R 0% 5 k3R 4
TR, WA BT 52 0 A OCHH 0 R I BA TR B — e BRI 7 o 25T 2000-2024 4[] HH [EH
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Abstract: As an indispensable part of the cultural circle of the Maritime Silk Road, the development
and change of culture in Guangdong, Hong Kong and Macao not only generates its own cultural
identity, but also constantly promotes the generation, development, renewal and transformation of
the “Maritime Silk Road” narrative in Guangdong, Hong Kong and Macao. The narrative of
“Maritime Silk Road” in Guangdong, Hong Kong and Macao is inseparable from its special
geographical environment and writing tradition. It is also derived from its own strong vitality. In the
process of development, it skillfully integrates “change” and “invariability” into one, which has
become an important symbol of Lingnan culture. The contemporary Guangdong, Hong Kong and
Macao “Maritime Silk Road” narrative focuses on presenting the new spirit of the times, is good at
“renovating” regional cultural symbols, and skillfully uses cross-media creativity to promote the
proliferation of works; the future-oriented Guangdong-Hong Kong-Macao “Maritime Silk Road”
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Title: The Acceptance of Jia Dao by Ancient Korean Literati from a Cross-cultural Perspective:
Centered on the Joseon Dynasty

Abstract: The countries on the ancient Korean Peninsula had a profound historical connection with
ancient China. The acceptance of Jia Dao, a poet of the Tang Dynasty in China, by ancient Korean
literati began in the Silla period and continued uninterrupted through to the Joseon Dynasty,
reaching its peak during the Joseon Dynasty. In the minds of Korean literati, Jia Dao was perceived
as emboding four typical images: a poet-monk who returned to secular life from Buddhism, a poor
and distressed poet, a poet of extraordinary literary talent, and a poet who painstakingly deliberated
over his verses while riding a donkey. What’s more, the literati of the Joseon Dynasty held different
attitudes towards Jia Dao’s painstaking poetic deliberation. Some literati learned from Jia Dao’s
poetry through composing poems in the same rhyme scheme, using the same rhymes, compiling
sentences from his works, and adapting his expressions. However, the literati in the Joseon Dynasty
who were deeply influenced by Confucianism, criticized Jia Dao’s method of painstakingly
pondering over and refining his verses, and disapproved of his remote and bitter poetic style.
Keywords: Jia Dao; Cross-cultural Communication; Arduous Poem Composition; Joseon Dynasty;
Reception Study
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DU, EREESCX B &Rk AR B HEDE

IR SCAIHRAL R IS FE S AR, RZERBAC, IR FEHMZ DI, 75500 “IBIRERE” K
PN B B AN FE B RE R, HR AT SRR 2 0 B TEE  REARE i, OB B IR T X 1,
SIS, B TERE, ARELIRE. (AEF, 200600 X045 AR AN 515 Wk fE ARk
Ja AN ALV

B AR, BURIRZE, FAESCNAEAN IR X B B AR I oi . E, 2 AT L
T Z AN, WEREIE (2012, p.164) 7E (RARFE) FHIHE: “ FWIRAZ BF, T8 75,
R ? BT AEMMER, MRREELR! 7 SBA “WA=F, —BX0ER” KREh), EfH
TR AR (HEREIEIN Y, BRI RS, WARIFRHE, SZHafiRE, A2 T
1% BB RAIVE AR SRR AR R o X BLREAA 0 B R GRS BE I F, Ak 1 AR R A g T 1)
Uit IO R

EQE L, AT AVFFE R R VR R, ARKSMEANER, 1F UNH FrardE, 1 AETom s o
WMZEMRF5 (2001, p.553) (FFHEMD) Fl: “XERERLKMNIEZ, SAEMERTURL” , SERRE R AR IE
ik A AL IS, AR 5 — R S AR IR SO | R EHER . AR5 4 SRR S KT A (2002,
p.124) 18 (B AN—RFSNEHE LAY KRG RBEXFENES: “SEiA0H, HERARIE. MERNZ
B, BRINSZ. 7 IEIEESC NS B A s ROGRE B RRaR,  BRAS 4008 T D0 B SR (1 7
I TRFNREE (MR, WRXE] T P RRE, ERERFR AR B AR BA T A (2002,
p-388) 1E CRZFZD X H A ARG BT i

RUTREFE R F AR T RIETHL, F5RREELE, #EZ. ARFR, &
Rimk, B LIEK, REV R, RZA®, #8%%, RERETEME, TAFE O, £
ik, ZRIESE,

THEWAE A, RO ER R IR, RRRRRERIE T OTEef, IR AR ZI S 9 0k
2 Ao IX B SCULBEGE 7 (S0, FETEESE SO BRI R, AN BRI O “REEE S,
FIRICE DL IR IO, SR SCENEE R T B L, SORMERR T T35 4 SOt AR i

PER—FhEIAE RS, " BRAIN TR KR, — SR ORI WA, AN B B 1
PRI VSRS, fEH 3R B2 U0 TR R ARk BRI R A, B, Bl RE
NN, T REE A T A W SRR “ BT o iR N2 AR TR A I R 51 BT By, e “ TR
AT, BRI A OB B, SUREREIRTTT o (FANIT. BkEdE, 2021,
p.55-59) FEAMARA, JRANRR ST T T o, SRR R TEE Y, B S TN
B RS AR T AR R AN A2

(HAx) Rt b B S 10— L4, NG, WP LoCEan 1k, ks
KZANE, HAETTHZM, TR RS (2002, p.265) fERE T 4T 1 ST W A& A SCRR T

WA, KEE ARG #eFE, INEETI L, B, B, iz, %, LEARE? &
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i N
ERR. BB, EAASABIE TR R, e ERFIERLR, FTZALE, mERZMM, AHF
, TRRENET Az H,

o

ZARFACRERS W, CEAS) R iE ARSI SRR A A
L, M B2 mE AR K, HRFRE RS WAEGE . BIRE, 5FFFriEm “i
TR KARA E,HTWW% MIESCHIARERTE,  CHAFF) 051 5 & 3 S AR R DAME SO 2=
FH O S AR R (R B U S

%I%zi%%%ﬁﬁ<W%,pw>M%-“f%ﬁaXLﬁ B LA S PR VAE A e ] B s A
HRE A E R 7 R ERALME ¥ oNE, ERERAZY . BEFANAEELEE, HENEE, 5
HAR LA A, W AR VA BELZ T oy AR B EE SR K IES AR, B EmeAR, itk
RIE. THBHEEHFXSFHFRERZEETHERITE, e E RS SO & SR Z R AT 52,
TR IR A . T, ZERARRR SO T R S 2 AR A I S [E A, R R BRI
MR, ST B S A R KU A B L

f. GiE

PERDUE & U R E X 2 —, i AREEE R B R AR B B e, 5 o AR SO St
[l o JeE A A P e SC A v B R B 5 AR AR SR, 45— AR /K R P RO 22 TRV PR 2% DA
IRV, T E AR NS B AMUAEE A BB AR R4, XN sZ 1 T afiCrE s B IR 51 5
Z SNBSS SO B R U 5o xE, SR AR A ZR, SRR, 51 A2
MRRBEEATE IR R, ] DUSe iy AQRI R SO Abox i [ SRR 7 (AR . 52 eis . il AR BT
[, B By A AR B KIS, 6 SN SR S ik AR R, DA 35 R T 72 58 i b D) 3 42
AT R, RIEM A S BRER BRI R R, AN # 2  AS FE AL R th 4RI T AR G S0k,
S v ] S 0 PR AT A A
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ERRER T RRFEAE RN
PPBEARR T (R TR A R 2 )

% I (Chen Jian) !

#2: MAKITE (BREEBEGRRFRE) —BEHTHEROLEZIRER, EME—FEA
FEE R, AR AR, Bk, TR THRASTE T ILELRE A Bk “M
EP O 2L, LREILZ S TR SEBRRIEERIRER, ERTHRACTFEF S EL;
Hok CRHBS PR FHEALETIRAEMEBIYIFEZTHREIRGE AN LETRRKE,
RFG—MHa) “FH-FTEL, FPRERERZINFEFFT L CUAFEIE, BR, €L
RETH CUF” FaRALH “LAY, NIERFTAALTRELGAIALR, HHLRAL
ARE A, B RF PN AEER TR I —ABEFRRFN “BILLEIR”, RE®R
AEBALBHREBIBZTAGT NP HEE LT,

R4 A REIR; MBILZST  NEFT . “RAY

Title: The Ontological Construction of Chan under the Theory of the Unconscious: A Review of
Mingdong Gu’s The Nature and Rationale of Zen/Chan and Enlightenment

Abstract: Mingdong Gu’s The Nature and Rationale of Zen/Chan and Enlightenment presents a
unique theory of the unconscious rooted in Chinese wisdom. First, it challenges the phallocentric
perspective in psychoanalysis, which is based on childhood experiences, and instead interprets the
principles and practical effects of Chan through the concept of the “prenatal mind”, a perspective
may be referred to as “womb-centrism”. Second, it views the “‘cosmic unconscious” attained through
Chan practice as a return to a prenatal unconscious state by suspending linguistic functions, this
points toward a new ‘“‘cosmo-uterine theory”, in which a Chan practitioner may once again gestate
body and mind within the cosmic environment, thereby attaining a state of sagehood. Third, drawing
from Zhuangzi’s concept of “fasting of the mind” and Huineng’s notion of “mindlessness”, the book
argues for the indigenous origins of Chan teachings and their unconscious theory, emphasizing Chan
as a universal personal religion that transcends nationality, era, and belief systems. Such a “fetal
unconsciousness’ attained through Chan practice may suggest the possibility of being born again
after birth—of escaping the dead net of language and entering the world anew.

Keywords: Chan; the unconscious; “prenatal mind”; “fasting of the mind”; “mindlessness”

DUFEF AR T 2024 F AR (RS 15 R A FE 8 —— BRI IG )L ) (The Nature and
Rationale of Zen/Chan and Enlightenment: the Mind of a Pre-natal Baby) (Routledge 2024) — 5 AR,
HERR BT . —J71H, Z PGSR AT S BE % DEPEMEREES L, U IRl

LFR 8 (Chen Jian) , J7ARIEHERY SO SR A2 BRI, BT hEeZRIBAERTE T H . Ak 2661
742522@qq.com,
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" (prenatal mind) AT K SEE R BE S SEPR R, Fath “6&”  (mindlessness) 847 Xl T4 T ifAT
) “1IE&” (mindfulness) ; 53— J7 M, ZHAESWMEB I, THEHERAR AR, $5EHA
Jii L5 e 1 e A S AR SR AN SR IR 5 AT HAE D i S S R o R T o 122 AH (On-
choNg) B&#t “Z A5 RN AL T, ER e AT b B &M EE AR B4, U RER B, #5
AN T RRAUAT R S —MostRe ) E A BOE R I AR 7 BROC » 3522994 (Owen Flanagan) 73542 “Jii
R AR R IR 52 ARSI BRIE T #RAE M B IR AR 2 4L, BESE “To& SEBLFEALG RAR
fit. 7 (Ming Dong Gu, 2024, frontispiece)

EHWN, ZBIMEETTIRE W IR RRE T SRR AR AN R NEE L ¥
BHOTC R ER A ORRE AR, e ) — s B b R O IR e AR . “TERiR” W
Ao P IEL N 38 o A MR SR B SRAT R R “AAE  RRABH “BORIL A SE IR . T oH <R REERE. G oT + 3%
T NG BN —A B IR RNARI A Rl S R O B AT . IRIR B DAAE . ST, fiRHIR . REREE 4+
fENT RN, HHEER R EEQMGAPEARRE . oM. =250, PfEs). shidat. o E 1 0o - A i
N HAH VRN R0, A, BUBNUERBIN SRR . BRARKRIFE L IEAL E&5 &1 R 52 th
“FHIRIR” MBS BERNLEX SRR “IRILI T E RS, R EMEE G LR ORICIRES
FHIRLL, FRAEBIE 7 A1 B Re 0 sh e AR AR . e iR B R “Ie)LcEiR” A, XL
i SRR BEAE R M [F) PR AR B0 AR S5 . G s AR HAE S Bk R il 5 2% Wb - tH AR
it ] et ——— A N E VSR R .

— MERETH “FEHLEX”

TEREAI AT AET R, R NS A 2 Wt B« PR ot 32 307 (ke S IR 2 S 50 B¢
Mo IISPHERAE “OREL B, HEMZARZ IR R FRIGHIE S -7 (IBE1E, 1986,p.196) ,
EZE Y, BRI B4 “WH5fEE”  (castration anxiety) BEIMSEIABONF; Loz
FEAE “BHEWEYY” (penis envy) HEIMEEZREEMA. K, PHEAERR S, Uk, sedE st o).
P ERE— DR A W — P RF S BURANREFE S R, B3 Lo iR L 500 B RE R I oG R LA 2 B B (1 1 A
. BYERD “HA”, R SAME R LR CRFEE”, BRI E BRI E B
E 2N,

FXTFRHE, 7B b MR i o A 2 e A — 2R e, R R “RIERI SRR 5«
IARHARIZIRE” o etE2g M i « 187 fE NE R INR B AS wAiE rh ) AL, HinR18 « B4
) “FERE” « R « 5O REBTFEEN “LFURTE” ML « ST “T 8-SR, 4Rl
o 3T B R AR I AR A IR TE AL

B EESTFEEARO R R B EMN LR IR ITRIER A E:  “HAEMNTERANRNE
—AK, HWRHARKENFEE” , “—HBH4, BH AT IEREHART R AR, (H@EEA AR
1B47, ATUMRIGE AT MAAE” , HET L @il —ABRa 0 LRI EIRESE B — A AR5 G
ARSI (satori) 7 (Ming Dong Gu, 2024, p.147, p.122,p.63) o XAt B 148 A A J5 35 R0 25 R
Pk HURRIME. ESRERKOF . AREIEREN TRE AR LOHERE, X—IREHERE
PRI 5 M GAE RAANREAFALE, EAZAEMGEEM, & — VRGN LM RGRE, HdH
WEFH (B, A WIUED B3] 746 TEIRMEMGE— 1, IXBzL T I R AT B e i
MIRLE” , WPAbFCh “BEan” M BRI

T IR ] (R T ECRAS, AR E B SR IBATE RO TR R I AR FR IR O R PR BRRIR R
L TG fE 70 b, B AR 1 SR AR SHIE 52, Ath 5 AR JE R R IR IR S
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Forr, A2 XA P LR SR i R 2 TAT R UL RSN EIZ IR ST, i <k
AR/ ININIIIRLER” , CERR RIS A 4 — R PRI R A e 28, T8 “BRTH 3 1 — MG A
M7 5 CEEHAERN R O “BOEEE R Jill Bolte Taylor, 2006, p.xxi, p.41) HPIRZS. BB E I
HEWT: “LEFEN, oo FORW A BRI T 7 SRR RE ), Wi, B, 28 (a AN G Rl oy —14&
YR, A —FR R KRS, IR EIERT . 2 (Ming Dong Gu, 2024, p.146)

EH B IX PS5 AR TGRSR “FEhLE ", ERXIFEAR L5 4
KEEF U, MEAENAN—HAERAEHTHEIFER “MIL20” « BRI RIRMEEFEEMR “ R4E”
B CToARVE”, WIKICERER TR b DL LE A R AR R “PHAF L F .

=, “FELRR” BN EAE

“AE TN B AR KRELE 1957 4F 448 “ SR ARG #1387 15 A I 2 BERH “ 2 R iR MR,
PSRRI IE S MR B B PVIRAS . PR HCAE . B (Seld oA, M. KSR . B,
AFENEE . XEE TR BR. FER ORFEB A HA ST S5 R0 BB, LRI Rh 5k
AL, B KR TR MEMEARLRIE M AT

KT “FHELRR” VIREANFERE, HEV Ve BRI AR BRI
NIAEFMRSE Z B RE IR KR Z I EERDE, B “ NMSEid sl “RAmJLE” o R,
o DS ESRIA LR T B RE R R AMERA EERA, DR AR BT Hoh,
R R - EBrR i ELm b “FE ", X0 —Lph 77w W obig ot Bk « B, R« C - 4L
T BV S TSR RA I TE R IN. TEBRSE “HURH MR, XS R TE SR R A 5
BHFARIEA LS « B, MR, P« RIS, MATNKEITRUR T USSR B 22, DASE
PR KA IR B BUR ok v il N 28 AR A A ) 1A

JE AR« ORI I R SRR K S A A F A8, BB ORI 2R
SFBRATHOEERM B K, e NEB A ERARCEN, “ZRASHS. A e K ERKY
BRI (BRARKH, E o« I8, R« D, 1998, p.4) , BEIAYMIFRE—. 30— RA A driE it
{BEFE R BRAR b, Ath SO A S B HoAth 2235 BT B VP I “ A RIS A7 B “ Ha &7, gtk TH
W I A E e R

B, EINRR E, BUAMRTE . #UEARRN T IRBURT A TG AR, AR T RETHY
MR T 5, Hit, “FHIEER” RRAHEN “BE” ( “Prajna” , BAKED A “=IK”
( “samadhi” , FANTE) MHAL, BESAFRIEYR B HARTI “Aa)L2 0, W2 BRONTERRAE AT i ] =]
VAR RBRRAS, ARt — R A B &2 A S B4 “ 7 (no-thinking) , % T B &R L4
BRBFI AT, RIS ERN—F, ZTEATESFERMELMERA RMAR, TLILEiEE
BT RNRME AR (vijnana) &2 ELACANRMCE , 115 & IR RAR K EMAEA R, “Hi b, X
GHAED R THIRPOHERE . BRI, R ANBEH AR AR (Ming Dong Gu, 2024,
p.64) .

S, EHW R, AR “CFH TR ARG R E S R R AR SR, @) “— Mg s
RNIELE e R EL TR RN R I A R R FF . 2 (D.T.Suzuki, 1964, p.88) fli#gH, #[FK ZEHE
FS BITHARRSLEHERN FB, ERES ANRGIS TRiwi#E . @it SRV ENLI6 A, Xk
BT EMFIRG, BN LR DIREGFIT . AR LRI, X H A RS aiL
R, AEFEAELIEFIME T R IIRR, W IEAIE M0 IR T .

=, EEcE H L, MR T A S m i [BE RS ) LIRS SEU B R AT et o 38 % K45
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BRFFYEREOE, AR R E R Ry — 4, BRE R OE S AR RS, DI B IR ER R RN
PRPERAE, XU S OFm—FHN “FH-T5 &) 7 FEHEmFEGLELE R LR IFRE T
PATEP A E RGO R, X— 559 YRGB RIE R R AN A B0, AR AR 2
A FEGRIEANYA) . C P E B R EA . k. SiESG . 5 EWALE. A a1 Bk
a, BAHUAEEE. B ARG

B, BHRE CFHITEIRT B EEE SR ERN H AR TR RRS, 2 “ERIES
(IZiEk ABFRIAZ) AN, WRAEFHES R AR SEAE R R HE 7 o “RiEAS 2 i
&7, e “FHLRIRMEERIE”  (Ming Dong Gu, 2024, p.118, p.172, p.122) « X—IRETRHAhIE
B B AGE R N FEF AR S N BRI G EAE: “0F” A e

=, PEBER:. LF7 N IR KSR
MR PRGN NI B EDBEFFAE P DR RO R B k. DGRBS 5 B M2 > Mg, “ AL
ST AR BSE AR ST LA A SRV R B T3 TR T I 44, BN R 0 FE R SR A 7K, ]
BRI e RS AR e R AR BN “HIER AR o P N IRIAE (2 5-6 D) Yy EMER
(IRIAH, ARAL AR BT I R B [, FRRS R DS “IEESLE Y, &K “EIg AL, WL 1)
HFAL LS o TR A JUAGE TAAE, MUREAAENIHERRE (638-713) PR AZH KA. i d25K
“TERGE . RDeRIHJCHR L g KIEAT, TR ERE AR RE TR .

T RNy v [ 8 B AN TR B AR Bl B AR B, e AN ol 2 B e B D 7 o [ R AR R
SR, TR EAEAT 55 IS B O A R AT A RS, o FL AR S TR ) 2 RE Ak 1) 1 R AR

T s HABAT AL AT 2 R T HRAEM O R AR, AR EAGEN T s AR,
ETA UL, TEBREEDEMG )RS VR 2 A S Ak H .

findig i, RS AR DLERER (ONSHHIRZE) NEERIGIEEM ™ o A B3 M o o 205 [ A
F AL S, PR B SR NG AW AC) T h ERR. 7 BReOIEENS (ERIZ) T
AR, $H “THETHMEM. EE&ETEMAS” . “EFrOwmIELERETRM LS. LRt R
ZAG R0 RS HOIRES . REBERMFEEENTE, (L2072 B4 EHK . 7 (Ming Dong Gu,
2024, p.159, p.147, p.171)

B MR T ORI SRR B e . AR, IMRE. k. BHEWAMER LR AZER: 4
SV BRI “HIE” (dhyana) SEMINARM DYEREHIAESC. B0 “pE” W52 0224 ME 75 =0
Ky AR B 7 RN, RUERIGEA MALEH R NAEARME; HSRE) T8 PR TIE
K, ROVETIMN “TRER” “AAEZT” 5 RIS L EhHERE B FEAA4Z A LR AN, w55\ IE
TERIDY K4 KR H RN O LR RES; A B g, A3 R fiir 2.
MECRIKEE “H B, &uF B E A B BMBoER <7, BIHEACEIE R, #oRE T
AT AR, BIREIEA LR RAS s IMES ROt phie v 28, S ) OGS FE R 4 SR se
K2 R RIS E H ERA 2 KT — 20K, Wi “PE oM IZEY % (Ming Dong
Gu, 2024, p.126) , [FINF LS 1A% K B R A £ o

A MRARAS , YRT rf B A T A ARt — Rl R ) Mk, RO ST RIS B d& N R
BT BEAFEREMREE, SR RKEH. RIEAL P80 JURF. #EE. FBENERE 2y T
N, BT LATERE R AT PR RITTIE . [RIL, At SOnt 5538 ve BT AR 2 — B AR 3 URIRTE RS,
AN “BERE IS5 E B RA T XAt e, NEERFEOR S 7 GRER, 2016,p.75) BIHAR
BHAEBE A2 a0 “LIRTEER”, T NEREHRILEERT “Ia ) LRI o R4 #0R Rt
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M “FEH)FH)” (the dead letter) N “FEMIGIL”  (aliving fetus)

EHUA, X —LRIRAKA e THE G R F R BERPIRES, a5 s A /R B A TR IX
AT E, X R LRSI I3tk SRk 5 5 A0 % E%ﬁk“?m%*” PHARFIIRES T3
IRTREME, TR0 A —FEE S a7 5 RARE. SRR R R L) “NTE
BIL”, REAEN. EHEE R, WA N T DU BT RIS RE . ST s 268, T

—RAFHH . AEREEHA (born again) By “TE” .

B AR T BRIl 07 ARTERT “ AR 2 TR AR ST TR RIS, S T ER
FigpE AR, B ERE N AN BRI KE. IEEREE (8 FHES “BHENR, =&FHA
@oﬂﬁgﬁ,*W%IoW%%@:K%@ﬁ”,m%%M%ﬂL%%ﬁﬁ%EMﬁﬂﬂﬁf,ﬁﬁﬁ

HAZRIACH 3, ARG BRI TE AR 7y, IX AR 0 B IR BGRB8 1 79 7 () b7 A0 BE BT SRR I
OGNV, SOV PR B A3 AT A <2 B PR R 7 Y TR

HEETH: AN EEEFAHSRFEIMRTH (GD24XZW07) “EFE2 8’ I SC T, it
TEFZFHR” MEXEEEETH (202308440455) 1M BEERR .
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Title: The Dissemination of Modern Novel: Affective Narratives and the Negotiation of Public and
Private Spheres—A Review of Jin Wen’s Age of Feeling: Enlightenment Thoughts and the Rise of
the Modern Novel in the 18th Century

Abstract: The rise of Enlightenment rationality and the modern novel is a classic theme in the study
of 18" century Western literature and culture, both domestically and internationally. The former has
become almost an indisputable theory, while the latter, due to an overwhelming amount of related
research, has made it difficult to find new perspectives, deterring further exploration. In 2024, Age
of Feeling: Enlightenment Thoughts and the Rise of the Modern Novel in 18" Century boldly raised
the banner of “sentiment”, adding a uniquely insightful work to the in-depth exploration of these
fields. Age of Feeling responds to the rise of the novel by addressing 18™ century issues of sentiment
from the perspective of media dissemination. The contribution of this work lies in the fact that
scholar Jin Wen has carved out a new path of “affective narrative” from the complex paradigms of
modern novel studies. While reconstructing the theoretical framework within Enlightenment
thoughts, the work emphasizes how the dissemination of novels connected the private and public
spheres of the time and intervened in reality through negotiations with various historical discourses.
The publication of Age of Feeling not only fills the gap in the systematic study of literary sentiment
in domestic academia but also provides a fresh media perspective for entering the literary field of
the 18" century.
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2024 AR R A EAHEH T SR #ER MR I AE CREEEAR: 18 20 )y b 5 AR S5 AR
ANGEHIPGEEY  CHEARIMYER 2 kL, 2024 4, DURRIFR CRERENARY ) o EEAAZ 18 L SC2EI 7T
MBI E S, Z B AR A RFBRW R T S5E5CFF NESMER “FB7 o Eh
BRI e, BUE AR T RIS 18 A SCE R AN B A B S 5 AR SR
Y. Ho—, ERNAMEREE 18 AP “BEMA” , FEE (Immanuel Kant) (2017, p.23) 7E

(HHaRF%) —XhEiE: “RZFEHPRNEGE A O T 8 CRARRE, AR
ARG T, wxHaH B QB REN Sy B B U IR E SR EE L XS R RIZEN

M. 7 352, BERRCRKIIEAN TR, S5m0 E 324 B E A 5 5 S AR T 57 )50
W, PRI “FR SR SRRy “BERAR” o AEETI AL 20T, X WEEREA LR
RPN HAG TS L, 18 AR P BN U A (OGN 1], MBI « TU%F (Tan Watt) ]
ZH R (Michael McKeon) 52 ARMEGEAWIEST LI IE . TEERAIBUBMAL, 175 U5 H AT 5
AR 25 ) A [ e Dy B o O il Rt T B AR R R R R AN T B B (R
A B, IEXIEEEERT S, X CHREm RS HER X EEGRN L E T RS
FIN R BRI SEER AR IR SO DL K R 284 N A5 IR ) 3 [ b i o 2 2 (R 45 1 2 55
T ) R AR S A HE 2T 2

BT RS RSN RS EERS, $5£ (2024, p.385) EFEH MM HIBIELS H T
ER: CRENEE) IS NEE R, ARINNENER B R R, IR B RE IR LU E N R
B 5, JEaa BT AR ARG R, M a AR o AEEUCN, 18 AR
A T L TR R T, NSRAE B RN FFZ IR ORISR T B A5 IRK,  F A5 X AR I 5 (A
ORI EOUIRARIVE R . SRR S = AR A IR, 1 ORI 51 S NS T I 3l [n] B B ig A
FRTE S . FEIX I RE, Bl AR 5 AT (/N S L TR SEAT B T ok B N SR IR 2L
i I NG A AR 2, /Nl PR TR PR ot S R A 2 o 5 18 B/ N &, SORH 1
o BN R A 2 SCA RS R R AN &, B T AR L s AL N B B O3 MR I AT N 2k, T35 1
ANV RS S NS ST E

—. fERENHIER

X IR ) SRR I R 22 SN G B 7] (affective turn) , A S WX 2 HR ik 4% 1 B
M B A 2 T KRRV “AES)” B, IR A 7 R GH T E R, EXIR
Bk 55 R R AR IS T 5 M S A PR SR AR IR, DROA S D B TR BT B b 1 BOIRAS —— DA . 138
B RVEB R LGB IR A BTN S o XA SR S TR ST TP OB ORI A A SR
PR E AR TAE R B BRI R0 2 BB B S A 327 35 ARG R AR B F A ek 2
TRERRA 4, LIRS AR A7 AL BEME OGBSI 2], B4 P 2 HE ) 6P SZ I R T 249K,
G SEEAR RS CIHREEIE” IR R DG B B, TR AR EAAR R R T RS T, 18
71~ B X A B R

18 tHLC W P B I ARTE S B R 2R, s (2017, p.30) SIS “EH0 RILEX — /.
“EH —TrTH O 7 B S 1 BT B, 5 — 7 T SR IR R AR SRR = B AN H T )
3. 1E 18 A HR AR f B R 21 B 1) 3R] 5 £ 45 passion, affection, emotion, feeling,
sensibility, sentiment 555, A LIS EIFATBREES .  (HEAAD) MEAT#HT 748800 X 5
passion 5 affection HEARHRHEHRIL AR FIMIIE2E, (HATE v iA 52 6] TV e SR 2 I8 s B, 5 2 it
A TR EMEIME; emotion FRIANAENS 5| KAT AWK, HABRFEWREE; feeling M HHKS KT, R3H
5 S ARIIAHIE; sensibility 48 EARIR AN S KN Z B Ja NI EMR N S AR, 18 A0 51K i P I
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FE G G ——k i/ N O/ RBLX PR R T o

& SR AE AR TPORAE BN B DI E IR AE . A RART S, SARIEE SN AR, s
MR FABNPIRE S AR IR BRI, RS AT B e 2T O & X B8 B mT B DA 1 SR WA DN 5
] SRR AR, NS TSI, RS AR R AN S E 2, AR SEIU A
TSRO R g A ik TS Rl N WEIX K HRA 2 4%, IR
Hofs B B 200 AR BB ARL S OGN B B TEIT BB SO — ot R, SRS R R B
ARG A N0 RE SR A G AE I, 15 R——a S A sm B 1 fil ) —— B #08 ) R 3,
15 RIS SRS FEE AR I RN (458, 2024, p.72) o HUEIFAT HIEE VR XHE BIRAS n] ] i s
PR RE, IR AE R AT RE U A SR RECR . B KA “Anf ZRPER” , 5
“IEBN” AR R S SR ERECIER SRR, O EARGRAE R o X RAE 18 AR IE TR LR S
PRARRE I AV I 1B, A8 TR b 00 80 v 5 AR A PR B A RRE 5

Al CEEEREIAR) IBAE 17 2 DORERINET 5 Z00 NS B 2y B\ A0 Hhob 2 b 80 0 2% 5
fik, AEXT ARG A LLUR AR R BN R, &€ TSR BB ERME . iy BRI P 84T i N S s
M sk R 22\ A A f Ao S 2 H 3R ERAE, B AT T (Thomas Hobbes) A AX A Bt g vl & AL
FEANFRR RG] M ERES, (HfLiEH 570 (Etienne Condillac) « ¥R &K{AH (Anthony Ashley Cooper, Third
Earl of Shaftesbury) 5 AMAHAE 5 B SRVEAH A1 AR 002 N 20t 25t AN 2l A2 55 (AT A7 AR B 3R I %
BRI, TR B — bk 2 Ve AR AR . R A)ah i, AR P ) - 306 435 [ 35 94T 9 AT SR A 175 K
R, BTSRRI, (H2, T B IR RIEAT SR 2 1 R B R R A
3L B 53X 2 A 5 SRR SO0 B IR R RN Ak — MR B IR BT, BR 7o ofthik . (HiX—iA
FRTE 18 AN 1 B S A B 0GB i 175 J2 () T ol Ay T 4 Wi (1) T A A 25

< SE LRI WLAE T-5 15 IR — oot I B AR NI 5 N etz iy, $am AR s A= 2 WA AE BLA%
ZAERERL, FRAEE RPN B, R ANSERY RGN, BEWEERA “Anr 2R
PN IER” SERIM R T FARAT B RARTE, (B 5 BER AP AR N R IRES, XRaL SR HK,
NG FRRRBER ERBIER, 5RCFEUGFARRTF 251 R RN, W9tk 2 AILAETER
RELE T TR, BMEVDRIRIAE (1999, p.48) £ (HFIE) (Characteristics of Men, Manners, Opinions,
Times) HWAEZE [ AlOGH I EGE AR A 1) 45, A ASRRA R Ll PR R —— “XAILAE AL [E
Pl ok e, AR R AR, BARMRTE, AL, IRSSKER, DURAE KT NSRRI AR —
YRR B ARSI S EVERALT 7, AE ARG e AR T 0 AR ANE AL
HISCIAE 2 . H 18 L RRIN A EEDR B RS I JR9E. J545. 1HAK. BCRHIEEISORGE—A
FEUEBA N M) 5 — IR 5y . SR, F AR BBz 63 F A B E 15 BAE AR 2R 2 i e 4k
R, RMBIE 715 ERBCE A AT B e 50 e . 15 REF L A EN, WEE T X g R E T

By, X 18 i MR TR EEE R, W2 CEREAD) RN R —IAVNR AR H
MFBZ—,
= MURHIERE

R « BEID (Samuel Rickardson) & 18 A0 HEZE A 1)/M K, 2 HEMAR) TR E—
DTN R . HEAE (atgh, SCEEMEAHRY  (Pamela, or Virtue Rewarded) VATASIRE HL, H
R G HE LT EPE LG RIEE B M ALCCRIRE, (E/N U A& R 3L B bR 3047 7 2 0008
BAE. Bl RIWAER AN RS, HAEE R 1 RREEE R 25 E. /T, REHEL
F NP b 23R AT FL 5 AL BRI 1) A7 B 22 1 [ B SOASEAN /D L B fl e 1) 25 5 I A B R X 45 )y, R
FEREMELAEFSIEEH R FEN NHEEME (EERZEE) (Pamela ID FETTRE T CBNAN
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1 ENAWWAANLFAR ST . (RIEE, 2006, p.183)  CMAMERL) [ HARAN B 5278 23 Ui T 71y
VLAE SR IE B 1 B R 5| 5 B IE N RAT A AT REEE B IR, 17 18 42 SRR AR IAR /S S Az 1 ) 1,
J& QAT A AE 22 KRR FE 1] DL N BRI 2 A 17 S AR 3 MTT BR3P 75 B I I A e 2 (1
JEEPAR) TR IR )RR EA Y .

A RIRE BRI R BN X —A M, (HE&R R RRRKEOH S ZF 57
EES,  CEBRER) BIE NIRRT . G /N AR 10 5T 2 [l S8 B AR 2 7 5 26 AR ATA
WIRHERBETT, WEPRIAR . AR 5838 . S BRGNS 5 R B S M e 555, H/
UAE 3G LOZ S S AU R A, 1 — AR AT Nt 2 e Thie, Bt DAFE S 225 hmT
DA Bt 0 548 s SRRV BRI E 4 . 048 shl 2 WAt 2 s A SCA 2 A BERIE S BRI R R4 1
Dhfie, B 02 R AR & e 5 B DR A 2044 5, BRI 32 Wifar sz A S8 BAEFAT 9 CRIBOR,, 2017,
p.14) o BRASET 5 I B o 15 B R PR ) a2 T B /N i A5 DLERIE 2 /N ) AR F X0 1 3 1 IR s i a2 1
FEAE R ?

TEREZ AT, 18 ALK ) /N UL B A2 75 e — AN MRS L /NI & 5 3R 115 BT e AR 1 E, R4
SEFTUL /AN UL “SCAGRBAT AT 7 o (RSN FERR T KB s sk siokl, A</ ARAE IS A%
FRUEA PR T THOE BN AL B . B o, BAR 1740 FECART “/Mi” (noveD —ialfiifED, &
Z & “IBMex”  (memories)  “ANE” (ife) « “JIk” (adventures) . “Jis”  (history) . “Fit
52” (secrethistory) « “%'2H]” (romance) %5, H “EHE L CRCAIX SEAUE HCE ) 3 20 7 )
1780 SR fa, /NE E YA AETEEM S L BB O,  “/NL” ARG 2 AT A S H I
FERFAE M (Raven, 2000, p.16) , UiBA/INGL)) V2 [ 152 5 4% 3 O 28 S A Bl A0 AE 152 3 0o v R 42
SRR Uk, R 18 tH A F A A A AR g A H R R ) B e Bl sk . BIBRAETT P
Mt EVRIEITE AR SRR N T AR S BN SR R AR s AN, kT e B
NI & B RN GLER A T 2 R IR E BT AU AN 18 A B, AN ULR AR
JIERRE A A BT o (85, 2024, p.199)

CIEIEEARY BT 157183 « Wikr B (Laurence Sterne)  {TURAE Y I RIHARAE /N UEARAE TR A
1S BRI IR S 5] . FERFBAR ST KB A 28 H 3ol Clnsg (R, BOV% . RRJEI AR 3055 | T
TR RGN Canffl . & FhiE 25555 FIBEAE H RO A& Fe R A IR 40 AR Sk (CUnZEvE 4R L AiEia] . I
WX, PEA%) G, W TEEMR (Peter Burke) [X[F 18 Halid@n 5w L4511, 8RS
W R IGAAERN S 5186 TR R S8, DU EE . /AN SEAEA— B A B SOt 5 X
—IEADIRE. TG, (kAR DUCHERIMUE HHA G SRl 1 18 el “w&” “R” Uk &4&
P, LR T YA T2 4R AR AR QIR AT DL ORE06E BB R ADSUOGTE A AR S A S TE
IR E A, WEI IR F AN SR AT ” o (Anderson, 1980, p.474) i,
FFHRAEIEAAE (Robert Burton) [ (YEARIIHIATY  (The Anatomy of Melancholy) Wi JCiEEEME (I
MA) BT AR ACEE AT IREAT 7 SISO . IR, EIR TR IR K 18 A, (I
B AL D TR SO 55 R SO HE /N0 5% 4 BT 22 5235 (19785 77 o R DR B T TR 688 v ) FA A i ) 152
S JE L A B 1 2 AR B 25 5 S DAAE W 2 ) (1) B 1) b e B 1) iy R AR (P 18 7 5K, T e K2
FEE B AR R 1 (0 B AR AN B B AT B 22 52 Ak, /N B R 75 22 1m) A% 0 DR A 5 TR 5 T 11 368 A el 3 7 U
TR (TUKAE) RAAFAE R ER ANV AR S E RS, e B 22 1 138508 [R] I %) 3 44 i e 5K 88
B (William Hogarth) HH /N FIE 750K . BRI 18 /Ml SRR B O F vk, H
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T 452 52 AN BAR TR AL A SR B AL 2 8 R I FLIE B P g !

B, A DN PR EE IR AT /N BT, RS HERR AT B S Ul e g VR F Tl IWe 2 ARG 52 AE
ZEENE “PBE CESENLT BER: 18 BB SBRNEIGE” R EI Tz, H
ALY I TS /MR IREE IRIR KAREE . SR ISR M ESD” , XRME
i [ 2T 90 RSR[5 BE O A BRAT ¥ 205 49 tH BRI G ) SRR .. “ A B “ 5EE .
L Z (AR B BRI G . AN AR A FIL 38 DhRem e ik, T —F
FeopTir . EIE CAHIME’  (relevance) IR, 7 (&5, 2024, p.175) ATiE “Hitzl” WARELE
B « TURFIUA, 78 “ A Ese” BRSNS FRTE A S SCuE M S R i B — EU L
PR, AR —Fdl I AR, B TE) . s ISR E AU 7, @it R, g
MR H S B S ARG T R RN e A =R, Hmimul, “BAESL” & —F N ORRmmEE
S AHE I TEIL S F BIBIATT I SORE,  (iatgh) AGRN T ik HE R 1)
W AE I S R SR AE T, T HAREA R B E N, RIS AR SR SR A R BT B
REE A E. LT CUE L, AN 18 tHal % )5 RAGFIS I T gE, AR e BE 1+
TS BT fE o

=. BRNENHARX

18 22 BRI A 52 AR SIS IR 1RV 18N 5 ULt L F A AR I A, IR/ N SR LR 1)
VAR FRAE 8 S 1 EAAE AT, IR A3 AN X e R 1 B A = 2 (IR AR) B 23 B3R
1118 20 R BURBEN AR F K3, W5 DI (Jirgen Habermas)  (1999) 9 54 $5 H ML 387 & % 1) /)N
U 55T B AR (1) A% R AE AL R A LA (R AL, B DASZ AR BRI /IS U8 Bl AT A PE SRR AR B 5 R T4k
SALFEE . CIAMERLY BT R B S G DL SR N BATAE B SRR, AE 21 AL B R IEAS
PEA, SECFRR R PR SO AR B TR . AT, RN R S BT U R R TFAL
ANAL, AR SZ A S — 0] R R i 1 DU R IR R A 0T R e o /N e a8 ) A A0 ) A7 ks
B, 1900 18 i B NX B & Bl 5 AR 18 10338, 75 RS 308 8 R A AAT R 5] A 3L 5] :
PN BB NS, AN BT R [ B DURE S S5 A3 T Rt 98, AR AR 4 E R A [R] IR SEE 0%
WA IE R . CEREY) BRUEAEATE 200 4 FT AT A 2 MR A RVFE, SZhr b “4
B LSk ) 7 S8 T IR 2 TR AN A S o] 5 R B A A5 e R B e, SR AN PR, PR AR A
PRI B e R I R R 7 (&%, 2024, p.383) . AILLER], &RHHBERIITRAR KR &
BT B3, RG240 5 A TS AR AR NS DGR L L2 JF 24045 th nT BB 1K) B Z- B IR 7 1

AN AR B ) AT 28 B /N B2 5 A AR TG P2 AR ORI 7 SR 3R H DR IEONAZ O 1 “ a0 M i DL
i IF R F VLB 0 B SRR AT T ANEUT . WA DL (1999, p.54) F& H /NI 1S 1 R FA AN IR SE
RIS B /NS R ERN,  CHBA RN TN A — R RS, e gt 3L mEHES) A AT
B SRR o XM SEE TSRS R A ML b, (HFAN S 1A A B AR 405 F0
HREHKRFH. STUEERSERMNIUC P07 WETF. DUNAIZIEIE S5 T TR B2 )
e 3 175 SRV U (L R . SR X BSR4 “” X 2, 18 T4y “Pat” & “MACS HIMA A
PE” SRR T T M A M ECNRE, NET B S, BOLTANTHMEE, TLUOARE &, el
AN, DA “HAAE T SRR BEAMOER R AENET  ER IR RKRBIER. LSRN

U AR (2021, 38-46) B4R 18 L /N GERIRR R IR 1 EAE = . R/ DU R T BRI, RN K
S ROR T ERR L RFAE NG, =R /DU SRR R4 . & (2024) 8 CREREHAR) mhoxh itz el
FRIVE A 2 U AN B 400 SR 2R ERY A S T T
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AT RS O RS R AT — M E, s ML NS, RS2 TR, (&5, 2024,
pp.180-182) Hik, /NSRBI “ 07 /3 ARTR ML TS IRPHES AN R — 7, E S5/ RN
W R ARG X, EERLE, H07, S EADNRRNE R SR CRE” s E AR, R N
O XS ARTEZBMMATRI LRI BRI AERE” (5, 2024, p.185) o EFH (L H S HIFIN I 7
FAEKHE, W E PR PR R T et, XM RIS AT

CIE IR ZE 0T CERiiys ) H B RN 3 — B4t X AR IR R AN AL, JCHR AR e,
G TN ATAT— PR 0T CLLC S B B0l v, DRSNS REAR I 3 5 A ARSI 5 I B 3K
Pt A2, W CeRpnys) 2 —M B E BRI/ N . R E AN ORIRIE, IBAF T
BN ERES DN NBRAZ T A XG50, AU 250 FNA KIS B AT MEA VT
), BB RN AR AN N A RS EENE A 5. WO AR, DR FENAFEHEE
TEHAE R B, Mo TX AR R GRS AT AU, BRI SR . X PR R Z s e 1
ARZEEER: BRFEREMMAROEWE S, HXFE BRI GOk 2R FZ A . X
fE (RIS ) hRI I B &3 R B4 PR ANE o Shr IS ANKE it 5 8 IS W B 1 A 2 T A%
G BUEIEGERE A, AR X RENH I 3R B ESRAS AR BIEE A, TR e Nl s 7
PR ss:  “IXECH R TR B AEERE B IOR (TRESCONIREE, $NBEES) , BAREEREZ
Ak, TR —ANFARE HW N T A, X S8 B R B R SEHTFEJE AT . ¥ (Richardson, 1985, p.1253) bifi
AE 75 B R A 1 AR AT B B RN 55 5 A I8 A R A ek g g it ph 5%, Al Tl A i
ARESEULE AETEE FERE, BN CERSEE) FFEAR M SRR . SSREIX M R i
JEEANEE RS S, B Be AL B w R i P I 5E 15 R R ZIM AR E fE L. “AHaful, T Z2fE2
Sl e, e R 2 Y ) R, G R A 1 AN U TR A R R (852, 2024, p.219)
KAPEGS RS, W5 HE A TP A 85 FA NS BS BAR AN S L T AR 24 AR . R 7
(R R AR 25 JRy o T-AAT TR J 7 o] LA SR TRl AN B B A NAT SR, JdE T D) Sl A8 36 +E 2 SR R

BN TR 2B RZE CEEEAA) 51 S8 B X —E=1 RPHERE, Z RS
XTEF EIE TR BT 5, H R P00 4 1) PG R A B A R A () B4R, AR SR B R H
B k. 2 BB G RIS BOZ s & AU O RSB R B4, FT A I A R R e kI W, &
ZAEEER T T (BUkAE) R T LE st

— “REBMAALZED,” THESEHE, “@EAMNAL” — (MFHET2AE
HE—FRT—F, ARHETRI=ZAFR) — “ATH! s—2ILAHK? 1T T oFstiri8
— KR &) @) G AL TETRE —AF, 7 -eeeee —— R R AR B L@ T o

X BLC T A R I ORI B AT SR 70 A, ke AR AR B LR IR X — I 2 ) il 1
AT A RF R8T (10 T 2 L 5 R SR AR 2 133 S An e RO IX — 15 M B I 1) 7 Sk A
SBNBARENE T RE XA ORISR B ARRLL P AL I, JF4hG 18 AL “3E g™ A
FAR A ZTEE IR LR N5 T IETE A A B BRI BRI E U, MLE T A AU WA N R AR Eh
AR I (A A A A R B A SOGE, WAL I A TS Th 45 ) “ B 10 S AR IR AN T o o X
NG R HI AT L 0 T3l L/ i B 3 WA TR U SR 7 K A T &, i T AR TH IR LS
B EEAT: WA G E B e, DA S RO B S SR TSk ik A2 51 A

IR IR 0175 18 0 AR 73 M2 22 4EABHIE RS, S AXER R B &R 5B ISHEE . X —J7
TS o BAR TR I8 R i ] U 2% BE AN, XA S5 R T B R & 22 R o0, S —
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B2 AR — G Bl o 1A BT M 1 S e 2 1), NRE N SCEEWE BRI T A AR A AT,
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. BURHRERM) t, AEEVEA TR « B (Wesley A. Kort) $& Hi )73 (A BIRHESE . ilid /21
W2 A R T 2 2 (R T S (R ARk, AR ANk 2 B pp 32 2223 R SR B30T 1 4
B b AEAF 1R, FEAHR 2 WA MO F AR b, 5 WAE BRI SO SOAE S PR
SR EE A ERE L AEE TIAFE ST « 134X (Thomas Hardy) “PEk S5MEL/NL” FIZ MBS, N2
R “RE” WIEVE, “PIRIETE” FIZ0K, PR S AMETR) “PHR” =7 m 7 Ho e F 2R 7
¥, a2 AR R BRI (p.138) o BbAk, ISR RS AEFEHOA R IR 23 6]
ZREA AR ARISEAY, AEF AN R AR Al LGAERE P EEMED R

(p.153) &

SRS, 77 B0 1077 78 1A SO AR AR IR AN Oy 2 B BE [ BB A, JE R 7 Hou 7% 6]
NES BR Z BN R G AR B o FEARPE AT AR FCR [FI, J7 9% (p.17) RN fe B2 2 [A]BfF 7 1 ARk
7, YORSEHETE “ S EERAE X B AR A BAR T — P R R, 20 72 [ )RR 225 [ LA
FINE Z USRI IRZ R, 22 HEERI . 2 70m XA RE R o X — FA AT A A A
MR TEE R R R AT R, ORI I U SR it 1R KRR 51 .

=\ ZREMITRR
a2 Bty AR B BAT R R EE, e — MR St e . BURRIRZ RIRIER)E
F, RPRWE S SRR SE A LS S ITEG] o FEX 2 (R BE VR A 2 (A 2R Y BEAT R G AR 24 L
A JE PR B IO A R, 455 B, BREE “ e 58007 B A 5742 PR
Fol, GERE AP SRR R HY A% (A AR R R ) 5 SEERAME
“BIIRFRRM G AR, FOBUTRY K245 By 51, X EeHl R 200 2 () R AR DA 52
Blo 7 (p171) HAJiE, BRI T 200, FHEFEN B EE NS R =R “hS
BA” ERE, BB P RSt NIk R S 2 E R RBe, 22 18] 5 5 I R B g 52
MBS GRS R JEE S AR, EE R TOCRT A R SIS, fe IR R
BRI R TR R AR E R SEER” (p.190) o /EE X2 181 58U 9% A BRI IF AN R BR T F— 4B,
MM “BARR RGN “BRFA SR “ERXERSEA” “2EEFS5N R WWAJTHA
F, A MR AR R 2 A 13380 2 AR tAh, 1EE LD (BITEEED)  (To the Lighthouse)
NP, REEDIR I G2 R R, FEER LV QAT T 8 — o 37 13 ()30 4 Hh AT REPE R R A I
EIRA G SRERL B AR B T I S5 A (R SRS RN M A (R B EE R SR S 1R S R e T
“HEEIACUIE ST, ANRIAAE S RO, B, WRRIAT, BEERABINT AR L5
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FAEWNEERIAAER LHIHRZER . 7 (pp.30-31) NG AIICFR . NAEZS 8] b (R AR BRER 20 5 i 2 A4 1 3l
J7BAIEHRRAS . SRV E E SN “ A5 B k™ “ KB ” “ NS B R 7 X =AM A,
FREL T S [ S AAAE AR OGS, FRnl 2 iR OC T BRI EAE IR A DGR . 5, MEEH =T RIEE
FETSORMELZ R, o3 m 2316 5 5y e« &R T 2 ) i BARVE R AE . AR BRI BE 5 28 6] 55 = A ] gk
17 R

“lE) 5 5AR” —TLL (BZIDLEAE)  (The Magic Toyshop) N, Rt T 205 G @EMFIK R,
TIBIRW RN, Fh L EANLEH R SRR S WNEL. B @5 AN F 7 W 1) 4 2 76 &
B R BR T IS0 1A AMA By A8 72 AR RIS, AR 038R 1 0117 2 1) (R ARV AR i S A
AEARIRES B M 25 BA HURHME R SGE . Hetn, 722558 COURITEETY  (Ulysses) RIS SOWI, 1E
AR H AT 2 B AT B AR IS T 7 AR . . TRshMESEIACIERAE, SRR AR DT T #
8 AT (IR B B SR AR E N, FEmtb il “AEie BRI B S0 vp,  ZEAS AR L) AN
WBNPBACHE R, AMTWfifE B S MBS, WfTEs/EES 3 SR ERRRRR? 7 (p.28D) fE
NS LRI T ARV, AR AERE S AR A A PR B E K, RE SRR A AR T v B B A
PERALS, BN R E MRS B SRR IR R . 77 8% & A7 8 BEVE RO 8 ) 7E 24 4 BRAG . 3Tl A b4t
B SN BARAEA BERISLE S, ARSI AMARAEAE L TR R AR ) R B R R, A
9, J T G xof % [ 1) 230 () PR 20 T ¢ DL R 3 TR I v s B ik g B e, AR REET (BTRL)  (The
Metamorphosis) 75 85 S0 [ B2 B IR Z kB . EANAE B /R EAR TR 51 K B S M. 162
TRAL AEBIE RS PR LA AT B R A AR R, X — R KA WMRT . BhE S BAR A A,
Hld AP EAEI. 7% (p295) &XR, “IARNNACEENE W RAAE NS, J& AR
&, j& ‘fEtH”  (being-in-the-world) [FJNIRERE”

T Ik A TR AR A AR5 VG T 8 M S SOAR, AR B SR A T K BRI 2 T B R, 5 b et T3
IS XADCAE A SCER TR T B ok, WA R St TIEm o dria =, s
HEVE R )

= PHEREE

BAM S, FEIR. BT R, SGEABCH . WIESE%, X0 EFR 2 E T T
PR ARR, felsE A BE S RSOSSN AR BB .

B, ZARE T AIEEUR. R AR B SR 2 0T S A, A SRR T PR S
AR TUIE, A ERIR B (e AR B e . AR ] SR AR . BRI “SC R HAR, BLK
FHAN « BHRFHR A2 (B B HESRSE . 11 o [ S A SO 22 (R T FE DU B SOR, (SO AR )
HES 1577 2 [ EAS AE [E A RESZ MN A, O N AH GBI FE S TR FEN TR AT

Hx, fENRPETr 2 B A b, EE LG B 2 ERN AR B, DR T
SRBERR R, WS EE R RIE LS. EEEER, SCAARBE TR R AT A 2 4
PISR 0 2 [B) SE B A2 (8] B . (O albir) BRA XTERIBE RIS, S 75 30ons F e 1 el b 5
jeca (o U | o - e = L1 K o e ANl TB 18705 7 NI N B S Y B Nl T e 0y N7 /8
AMONEERIR B R SE M 1R iRz 8], SEAE P ANAAREE PR 1 B 22 B M RE . B,
PEEAMOOS BRI S0 7 BgEHAT M AOHE, T TR R SAFE AR AR “CHE%
FIESETA R NRIRTIEARRRZ R I B 1A m R ROCNIHE, 58I 1A LA/
TIERFAGH RIS (p.27) o Bbhh, 1EE L “ a2 itk A IR 2 8] AU AN 2 [ HE PR AN ST
SR FURIR U, R FE T SCRIBR SO “ A5 (B0 , FF A SO S AR 1 T2 2R AR
Mo [N, AEEREE AR T, SIS Pt DPAREL R BS,  DUB 4 BN
WALAR SCA R, R T ARG W R, O S 1 B T AR . BRI, (3
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FARRE) OO S RO BEEEAT T BB S IR T, EARS 5 EMS EHER A RN
FEA, JFREH BT T AR . HO T A B AT T R A AN 2R BRI, 2 AR
PR 2 I RE 5 AR

BEAh, AR N 2 (AL A, X o B AR S AT 8 TR R P RO A 32, RTEIR AL T 5N A
Mo ez le, AE0 L RA B EREARATHE, SEURTA L SCBLSE, RIUH T8 mt sidlEr . i,
V0 7 B AT T 1 Ak b A T 22 (R R 25 2R 5 0 HLAE T AR T B AR R G . AR TR, AT
Al R AAFFRIERI AR, TS AT R AR RR B 12 2 W 960 AT A R R . AEATEE S )T 27
FANRR IR IR b, J7 2R 4Es & B ORI o (R A DL o B AR N SR G a, el 2 [a]
AOIARHE IP) REBEAT SR8, KT OO B T3 R At & S i sz, I AR B AR N, 38
RN H BT T BV Y APOGERFRIIS AR, ERM A AT A AV . JE
R P 75 2 A B )N SO S ILSCIE SR, AREXIEET T A IR SRR, SAHSCELE AR
PESISEE S, RN RIEITRAR . & TGN AR,

GETE

BMEZ, CCEREEer) MBI ARIOLRIT, MR T 2Bk “ R K2R R
o EHERRGRHE 1 OCEA AR P RSB TEST, 2RI “CAR KT CHBEHEE T “2
i L1 O S T 1 % Sl VL oo 1R v Pl e o -3 S LT E N SN S oWl S P S 2 A o AT
BT 58U BRSO BGE, E T BARSCRRZEA_EIRAGT TR R I T iia
B B 5AMK S iy @M RAFE LI IR 8. Bm, AEF IR T 3022 RAEUR At 77 20RT ) 2
1, Sl R A BR TR S HE PP SC B AN E M SCA 2 AL . O KT 1R A 7R F ZAEIR R
W, B RN R R AT RENE -

AT, SCAE PR KRBT RN EEGE, H—, SHER RS, %307
BT SCASOARFEA R BIRRSEFE 2K, h [E SRR i B &, (e BEMRE A R e, =, 7Edit
PSRBT, SO RN TUAE A (B S AR T T BREE U E N, B Ak, S B fEE
IS AR ST

BRI S, BB T I SCER A ROy E A A2 T W OGS, I an N B L
e H—s BPCRMEER NS, KRR — MO e R S B S NS RN
H BRI b, RS SIS AR MBS S Ee, DU DAL A SR SO i, Tk
WO RRAT, S EIR M SCAR WM. B, Sl SE R R BEITRIEA —E B0 AR, DR
BIIE 50 R AR 12 ARG S B . XA S AR U e PR R BRI RN A Z AR R, (A3
H AR 0 2 [ A B R 2 S AR TR AT HLRL
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BRHEH S284L: THLKTE BRI EESERE)
Z=—[d] (Li Yitong) !

WE: AL AFNIREIT 2024 FhaFey (BiFeEs kit 5a4) —PH. zPhiad
ISR, W BFGEERTT RAMG N XL FRL. RULENT BiFEZEHEREHELL
BAHAZ, LRTFNE RN, B AN LF Rt T E L ML
X REREREFEAFRMEANEF R, JEF G 0F 5%, AL FANFFELEN
{Bo ABXTEFFNFLELAANG 300 TARIME, L HEF AT LR T L

X FIFHIE BiFefil; #ELHR

Title: The Westward Dissemination and Canonization of Tang Poetry: A Review of 4 History of Western
Appreciation of English-translated Tang Poetry by Professor Jiang Lan

Abstract: This article aims to review Professor Jiang Lan’s A History of Western Appreciation of English-
translated Tang Poetry (2024). Drawing on extensive historical research and materials, Jiang offers a systematic
account of the dissemination and canonization of Tang poetry in the English-speaking world. The study
reconstructs the historical contexts in which Tang poetry was translated and explores its literary impact and cultural
significance. Representative translators are examined as case studies, with close attention paid to their creative
interpretations, mistranslations, and the poetic value of their work. The work is of considerable documentary value
for studies on the translation of Tang poetry and serves as a model for research in the translation history of Chinese

poetry.
Keywords: Translation of Tang Poetry; Canonization of Tang Poetry; Study of Translation History

—. 5§

TLREEPIE R QERFRIA I 5148) ClIMEB A SU T ML T 2024 AR, ARE
FRXIBE M ARZAE DI DU BRI S8 = RAS . H 2009 4, VL EERM “ i iife ” RIVE RS
PEICHR 7+ JUtth 28] 28 — -t 20 RS 79 [ ) S D R0 3, T A 20 B8l R Rr A T =B B, TS T
JEE B R B AR IE S, IS P LSO TESRIR BRI AR I AR o A2 I R R 42 AR i A
FHAL R AL AR ST B R IO FEA b, VLB ERMARRE EAEE ARSI OUE N . AT DMERRA, SikiE
TTASE RN 1SR A0 R PR OOk Ak, 2B BRBR (2018, p.76) FEEES “RiFIIAE” R
SCRREIS VPR H3E,  “ATREHR TRMEATIR, /R X— SRR KRR W Wb . 7 T
PERS+ 8 “HONERFIRER AR MR — NRIES I PR, N SO 5 G M A R R IR 4245 N 7
I 5 W HRCE AT RN

! Z—[F (LiYiteng) , JbRUGE RFELHAA, B BEFEERASCIME. BT 315591902@qq.com.

2 VLK, FEBFKY (Lehigh University) #HHEH ARSI, HMREHARCHE L. B TFRE SR, FERITT
B S AR 4 U AN SR S AL . HEAMEE SO ERRDUEHE

SULRBERI JHERFIAL L ——DUEFRE SR ML L) T 2009 4555 2013 4F H 2250 RGP FE UG 2018 4,
YChR A History of Western Appreciation of English-translated Tang Poetry 7 2013 FEWIRRA HEIT TR, HIMEZF S5
H AR A S5 AR (Springer) HERRAH AR H .
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= WAEHN SRV

(—) FEEP G KPR RF i

I BRIy, =R BUEE TR BN E R E, T EIRA AL . RSB
B ILREER VAN TR E N R, RN EBBREENER . EHFFEN TN
B, G U RO E RSN EREE RN T RAFRNNENE . TILHaR, Ay, pE
AT UL T E PN R =K “ BB BHEMES (James Legge) « 48l 1= (Sir John Francis Davis) 5% B
Hr (Herbert Giles) FFUAH4E F RGHIAN A25 V5 75 DB tH 7, AAT AR IR P 7 Re 2 VG 005 v, Ik, 1
B IR L ERF R E S Sy, R E R BN A BB DE R A . RERDUE AT S,
REAFEIEER « 52 (Cranmer-Byng) PR J@5E « 9536 (William Fletcher) PAA V3R « F5H] (Arthur Waley )
IO E R IRMIL. R T B S0 5 S T RSB RA I R KR, (HIX SRR AR A %I
FRMRREEA b, RERZFERTR R B2, DR BT R SRR AR R 2R, SN R
RGHINFSCEFE N W T8 BB Rr e i, VL RBER M A R vPAD

YRS KRR LA LA E IR AR TN, FHRXFRMNGZFEFIABMEN, TKEEZ
TEMFER . 12 ERMNEBURBHE T HEFRNCE, AEBDTARFRFMEG D% E M2t EiF
B fRiE, ARARBZAAES A 54T, RN I/FLAERELE, K= A 8EL G, 2024,
p.26) o

IR, TTRBAZABUAHENS EICIAG 2, W] 30 ZEt 2 3 R W A S0 R I B0 (R A T

HorAR L, R E R XUk, o5 i FAh EE DU B R DL A s AT B35 (AR AE
&5 ARE) , FEABRIRIEAN M E T RIS AR E S, 95 o AR B i) 3% [ L # 51
JE 1 HEA

(=) Wriviazh 5 R e it i) 36 [ e 7

TEJE W VU AR TR R R R Db, O N AR T AR08 T Hh 9 [E A R 3156 [, 3088 o 7R
AR BRI — ] (LR, 2024,p.190) o 25—k R S EGE A TR BT . FARBEFRFT,
e E W A R M 5 TR, —#ESEEFEAN T RPUT IR 4EZ FIRIE I LRER, BT
R BIE R AT vk, KRS T “Hririgs)”  (New Poetry Movement) ,  “HiiFia ) Xk SE E i &
> (American Poetry Renaissance) , 7E3%[E Rl s EXA RN AR R S, 56 BRI EE NI RF AR
BRI iFia s R 51 ANVE H BRHIE, B0 R R N B32 1 BT 7 (VLR 2024,p.198) o
BB (2013, p.14) HEUN,  “HriFiasiFER B M2 A2 T E R, #ririss) 4 5 e
—hEHG 7 X B, TLREIRE EIRR 7S R R B s g R MR (il
JNEEY  (Cathy, 1915) VALK (K#A4EZE)  (Fir-Flower Tablets, 1921) .

TEFAF TN RIT KON %1% 2 5% (Ernest Fenollosa) FYVURFIH 7T LA K HAh 8 FHe J5
ERIRGA . FHERAIRZERL « B (EzraPound) #fEH 7URFREA CRIINEED) , JFE 7B BN TR E
RERRGE . AR (HINER) fAAETE 2R SR, H CRXARRE O IR T E R —
J B [ eeeeee PEAERTDOCAG I, X R T I AR . RO, B AR T AR S B B
i B ML REE S b B, AU BB R, B AR, TRAE N EERRE B & U
GRS Bl A B TR S RO, R I S AR IR U AR ” (VLR 2024, p.250) o
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RIS, PS5 R 7RIS Ear, ‘BRI ESREER LA, RS — T B
B, FEHATENAIE AL SR E RN . SERERe TS 1) AN IATIX AN RIS T ERRR ! T RS
EHSE” (Hamill, 1987, p.45) o tHIESE ARG, JEiB S35 A P RN A R 1 D53, T
R E B, EREN “BRIFE” Fnr TR N EERN R TR 5 A RIERR, DS
BRI K. RS G, WFASCK « I8BUR (Amy Lowell) #2313 T HiRFasI 1 KE, “WEHE
HREAR I TR, FELLE CRRF AR ST B LA S it [R] AR R N SRR, (6895 B e A, A
JIHES 7RSS M AT R R FIERE 7 (LK, 2024,p.283) o fESIFERKIEIEACHT « W] (Florence
Ayscough) GAE T, T AHEHDRFIEREEE (afe2E) , BONERFFIfEERE R — AT 2R B B OAR . —
NEET AR “FRofr” BE (WHRIFFIRE, RSN, BRI Aam& X, BEHE
EHEMNHAGERZ FHE SO RIER TR RE NI “AR/aink” Wiz, H afess) DI
R R, G T CHINAEY |, YR T TR A R R IS DR, SRR D TR Y KU
W& 2 k. @ik X Bt 36 [ ERRE A S S) ARRIRE DU R SR SLAR R I, (F
RIS R SRR ThiR7R T B Rr i BB A B R AE, R RE RO T TR 9B I B e
MRS KRSk, R A JG SRR 26 5 OB R R TAREE.

(=) “EH)—R” 55 RE R R

FEFT RIS B AR 2 5 1 — B [a] 5L, R AE 36 [E D0 DL RRe 2 FHB 7%, BN HRAUR, RIS
B, R R SN AE U TE A SR S 2R A=A T RO £ B2 IR ZI S o VLR il 42
FX A, EEPRELEE RESZE R F I H PR S, s s RHE s B R
PSR . 2P (2003,p.9) FRH, “SEEFRIEE IR EWRULRKSE LLAN A% S, i E B4
(AM=F iR — IR A CAIZE)N WSO (counter-culture) , B85 5 #H & — RO A K
KIMEEFF . U3 E LA 2 MR B £ 3, NS BT 3 EGR, H5 958k
Ab T SRRAS s X EEHFAT L B A FHUA A B — AR ) SRR 2%, AH T2 & A G
A, ARVESTR . THIK, AR TERIM AR AT AT CHE A 1. 7 kA
SKRAZS, R ZHR AN DGR SR, EE ARSI E 2L E R R . &R IR TG
RHEHbEAT “Hrsess” , ATRERIUZR T IR0 R DL RF R E A, R EH i ReRh . E1X
BE R/ NI R IR . D4R T 20 4 50 SRR “HEin)—A0” REAGIE 7RO e (VL5
2024, p. 236) -

VLR i R A B s OB TR B “ IS4k ” WF A F4LA (Kenneth Rexroth) 5 h1H « B34l
(Gary Snyder) , Wy “ = ANAMYBER: e (0 5 26 56 Dy B F b /-4 HoAth g N FIE 52 . o — 71,
WAETFRZ R E5E3E T H S OUWEFR T E R NETRIE . DMATARE, X —Br B
RSO, RN T B ERG, NERERA R TR TTER Y (TR, 2024,
p.347) o X — I AR 35 1R AU GRT— I B GOIR R N —HF, WSO R IR SR CUmAS AR 7 (1) 1R A4

W ALEGERIERD T HLE SR E RS 3 B RHE R AR R, IR REAR TS

Vst b, BEEVERSEBRIERT RN, S NREFRMAN T, THRERZRENREN, 2025 PR
REZW “Tog” « REBEE (FINEY TR “FROmEEE” , BERETE (ENGFREN W SCFR)  (The
Chinese Written Character as a Medium for Poetry) T 1920 S 4 45 JefE M ki, M7 1918 & 6 H 28 H4 WM FIME
L, OBBURESE: B EECEPIAROICT R E AR B . X2 — A, 2SR5 AT A 5
AR AT EISRAUE A TR RSO IER, AT, AR AKEE H SCRERE, MRS B AR AR o SO
J&HE” (MacNair, 1945, p.38)
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¥z, i (R, MAERFREFEE) AOGERHE, F£EH., B H AR TARTE S TH
B2 TYERFRFRGYAfE L. AR FILT EiFdWiTzey S8R £ E LRFRAEG IS
#, #—FFRNT EBFRETEFOILAER, EONOFRZT, BERSOHERFA. FRLXEF
BXFPRITEATOR., BRAZ LSO R E — 0B 3535F 53 R L AT45 0 69 AL L& 6 & 7 a9 A5 44
A AT H——C TMURILEAN A F A GIMEZ T, RARILEFARE L FHRZ T (TR, 2024,
pp. 347-348) .

=, B 5ERE R

TEITAERA IR H, VT B0 O L FiT B P Mok e w8 PR3 B R S 51 R 28+ DY B SR 5, I
FESE T TLE P E GO T 4ERR . 0 B N B2 A R A 0 o [ SRR R A R R R DTER .
OO P B AT LR R A —— T [E 2 F VLR 5 3 R A =40 (Witter Bynner) £ 128 1 (G 1l Sk
HERF=HEH%EE) (The Jade Mountain: A Chinese Anthology, 1929) PLK i [E %35 L THEH ) (F R
#)  (Chinese Poems in English Rhyme, 1932) HIRNIRV, 245008 R4 EE M EE. B
B COERHRSPIEE SAL4E) BRI N TFRE RS, BB AGELE TR A MR 2 BEE 5, 0
H A5 K BB 2 L RS AR T 2 R . @ I I SCHRIE R 5 N BT, VL s e Bt 2 I 1
W JEAZ . R REARE. MR L. MHEBESEEE - H B DL RFRIE AL, 5638 1 R sEm
SRk, SRAN T DAME SRR O R TR b, OF PRI e SRR ) Uk “IE 1L 5 TR LI
K7 —N, RGEHMA 7 HCREE S REETOEH A EREPOE, 1B E R SRR, A
A 2018 FIECIRINA R ZALET: “ A 5 LR AL S 51 R BB i, S A sl ) S Ak
BE) MRS, HRE R E OGS R T B SR SR I SRR LEAE R AR
Mk, HEeE R AR B (A, BRI, 2018,p.78) « EHREES, LREIRIHFR “ER
k", TR TR LR R, IR BRSBTS L RF AT 36 B R\ B PR
We——BEE 9 SR A B RS S A7 4T, SR N B A 2SO D B AR R 2455

Ak, COERFREAN R S E) REATRESE, KRB “HiRrt For g b AL i
HFE” o WRE (2014,p.97) R, HEHACSCE:— BRI RUARE ST, BRSO — M SRS,
AL T SR SOCAR BRI RE AN E, — BNIE Rz M Rk s, Ha A A 845 DAL, #ah
AT AE o 0T RE R UL, HAMALBRARINIA I, “ CRERE) 8 B AR 24 3 2 36 (B ek
GEERES, A S RIS B EAE S SRR B A S eee e PN A IEIR AR X LR B A 3 E JE A
Ao RENR—BHREE B, SR —r s, AR S, #E TR s 7 (e
¥y, 2003,pp.34-42) o ILRAGAERTHIARE RGH LG M FAUBOC RSN E R g, 8GR
N R S AR S0, Se R S I R R p R S Tl T SRS A 2 AL AR

SR, CHFFRESN SR SER) BAREEM RN ES Y ARE . Bk, S PEEREE TR
BT LRV SR o VT S 2 SERbE F 5 ) “ 3”7 AT LS B RS a0 N F R R iR, ek Sl
R, [EIRA B T2 R R E R AR, S E T s R R B DL R TR AL
HEF LTy Wtk dnsE AN FRSLIRST T 7 HLSE B SCHREEA, 7718 5 A A B2 X
FERIEA T SRR R ITAH G T . HIR, &HIFEA R W 0 2 E R JOE A LR B, T2 i
PEMBEH R, MAMBER FUMBLS R 2R 2 1 R (R 585z . JEE A e A N SO T 45252 JE RF
2 RN A ILRPE R T B, B AN FEE O E R R 2L BRI R F, & B AR BRI
5ali&. Hfa, TRABESOAGIR. $5FFH 1, AOOEIRE s FE R 22 AR 50 A 4 TE A 43 AN
JANE S, AR AR 2E AR T LA )5 BERTS DL B0 A B Rr e A 143, 6T o By S iy
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CGEMET X BRI T, AE MR A G R .

M. &

F, TLRBAR O e B A AR = EA S NSEE DA SOR e “ IR BITERF AR A
Fs BB SITRE T, B RIREE AN R R BUARIEAL A, BB A B B fkia sl fom 2
AL, SRR AR TR R RSO R, BRI A SRR eI EZ d e AT R,
CRERRIIEAN S S AR 0E) AR 1 5s BB AL 2R, BRI HE 1 B B H A R, X R iy
B SR FUREAT ToRVEPEROIRR, 2 —MBLAT A rh AR EEE L A B 75K, O3S AR AT 1Y
FFo MRIKEERAENA PGP SR, BORA DO B 3Rr 1AL W S B A S, H AR
ARG, TR SRR L B Il /E” (LK, 2024,p.xi)  WEHIERMAEIR
PiE,  CERFRIEONERFE SRR i A GO R R B AR 4t 7 S5 K SR, thoumt Fe 7 A A B i
R OR TR R 7R .

HEEWH: ACRILFIES KEMAECHES (P REREARBI S FHEIE S TH “FETiER
FEZRTE B E DS R S AR e %27 (TIH %5 24YCX031) HIMBIERE 2 —.
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Abstract: In the context of globalization and the mutual learning of civilizations, the research
on the overseas dissemination of ancient Chinese women’s literature is evolving from
fragmented translation descriptions to systematic academic construction. The book
Dissemination and Research of Ancient Chinese Women Poets in the English-Speaking World
outlines the trajectory of the dissemination and reception of ancient Chinese women’s poetry in
the English-speaking world from the 16th century to the early 21st century through a diachronic
review and a vast amount of textual research work. This work integrates translation practice,
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