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Title: The Westward Dissemination and Canonization of Tang Poetry: A Review of 4 History of Western
Appreciation of English-translated Tang Poetry by Professor Jiang Lan

Abstract: This article aims to review Professor Jiang Lan’s A History of Western Appreciation of English-
translated Tang Poetry (2024). Drawing on extensive historical research and materials, Jiang offers a systematic
account of the dissemination and canonization of Tang poetry in the English-speaking world. The study
reconstructs the historical contexts in which Tang poetry was translated and explores its literary impact and cultural
significance. Representative translators are examined as case studies, with close attention paid to their creative
interpretations, mistranslations, and the poetic value of their work. The work is of considerable documentary value
for studies on the translation of Tang poetry and serves as a model for research in the translation history of Chinese

poetry.
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B IR L ERF R E S Sy, R E R BN A BB DE R A . RERDUE AT S,
REAFEIEER « 52 (Cranmer-Byng)  BE J@5E « 9536 (William Fletcher) PAA V3R « F5H] (Arthur Waley )
IINBE RN BB R T i B S0 5 S TR SR IR R B, (HIX L 7R A %0
FHRBUREERL b, IRBEZFERA. B2, DL BT SR SIRERRARTR T2, Sl g R
RGHINFSCEFE N W T8 BB Rr e i, VL RBER M A R vPAD
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B fRiE, ARARBZAAES A 54T, RN I/FLAERELE, K= A 8EL G, 2024,
p.26) o
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TEJE W VU AR TR R R R Db, O N AR T AR08 T Hh 9 [E A R 3156 [, 3088 o 7R
AR BRI — ] (LR, 2024,p.190) o 25—k R S EGE A TR BT . FARBEFRFT,
e E W A R M 5 TR, —#ESEEFEAN T RPUT IR 4EZ FIRIE I LRER, BT
R BIE R AT vk, KRS T “Hririgs)”  (New Poetry Movement) ,  “HiiFia ) Xk SE E i &
. (American Poetry Renaissance) , 7E3¢[ERFik st F3A RINARIIE S, 28 ERFR I E NIRRT
BRI WIS B AR 5T NTE H BRI, R S N85 7 i SCAG R 7 (LR, 2024, p.198)
BT (2013, p.14) EZRINN,  “HTRFEIAE R B B EUE RO e T R ER N, RS s A B R
—hER. 7 R B, TLRBERAE EIRR 1S R SR s oh A R B SN
JNEEY  (Cathy, 1915) VALK (K#A4EZE)  (Fir-Flower Tablets, 1921) .
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RERGE . R EEENT (CRINEEY AR 2R 5 iRiEE, (B “IXARBRE RO IR 1 i B R —
J B [ eeeeee PEAERTDOCAG I, X R T I AR . RO, B AR T AR S B B
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HREAR I TR, FELLE CRRF AR ST B LA S it [R] AR R N SRR, (6895 B e A, A
JIHHER) T RS B A AT R R ERE . (TTKG, 2024, p.283) o TESVZEFK IBEAeH « W (Florence
Ayscough) GAE T, T AHEHDRFIEREEE (afe2E) , BONERFFIfEERE R — AT 2R B B OAR . —
NEIET AR “FRofr” BE (WHRIFFIRE, RSN, BRI Aam& X, B L
HEMAAE R FRESD KIER THRE. RE AW “FRoiniE” W2y, (2 aes) DR
FEE K, EFREREIZ I T CHINEEY , R T TR AN R R ISR DR, SRR D R Y KU
W& 2 k. @ik X Bt 36 [ ERRE A S S) ARRIRE DU R SR SLAR R I, (F
RIS R S5 HE) ThiRzR T B Rr e BB Al B R AE, R RE RO T kTR 9B A B e
RS KISk, R A J5 SRR 26 5 — OB R R TREE.
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B, R R SN AE U TE A SR S 2R A=A T RO £ B2 IR ZI S o VLR il 42
FX A, EEPRELEE RESZE R F I H PR S, s s RHE s B R
BRI . B35 (2003,p.9) FaHH,  “SRERRHCEE I RERWIRSE DLAMR A2 S0, 6 H o4
G e e — R IR AN SALIZ BN W SCA” (counter-culture) , IEZ)Z 5 H & — IROKIK G KR
R EFF . 5L E 420 S R OR S RO AL ™ £ 3, RS B2 AT 7 [ 3 LHGE, IF 5758
AT HOIRAS s IR LB AN 5 [ A G UG I P2 35 S — AN S ) B RR B, AN H T2 S A h
A, ARVESTR . THIK, AR TERIM AR AT AT CHE A 1. 7 kA
SKRAZS, R ZHR AN DGR SR, EE ARSI E 2L E R R . &R IR TG
RHEHbEAT “Hrsess” , ATRERIUZR T IR0 R DL RF R E A, R EH i ReRh . E1X
BE R/ NI R IR . D4R T 20 4 50 SRR “HEin)—A0” REAGIE 7RO e (VL5
2024, p. 236) -

VLR i R A B s OB TR B “ IS4k ” WF A F4LA (Kenneth Rexroth) 5 h1H « B34l
(Gary Snyder) , A “ = AAMUERHRHRE )R 22 5 o H U HES 25 HAth R AR @ e . 55— 7 1,
WAL R IZ X E5E T B S OWET X E RN ST R . DMBATAMNRE, EX—Fr B i &
RSO, YRR T ARG, NERERIA R TR TTER” (TR, 2024,
p.347) o X — I BA ) 35 1R AAMUGRT— I BT GRS N —HF, WSO 7 IR S B0 CUmAS AR 7 1 1R A

W ALEGERIERD T HLE SR E RS 3 B RHE R AR R, IR REAR TS

LSt b, EHFEHNSEBURNER PRI, S ANREIRFEN T, DRARZ AN, 2RSS RS R
REZW “Tog” « REBEE (FINEY TR “FROmEEE” , BERETE (ENGFREN W SCFR)  (The
Chinese Written Character as a Medium for Poetry) T 1920 S 4 45 JefE I b, M7 1918 & 6 H 28 H4 M FIME
L, OBBURESE: B EESCEPIWARICT I H SNBSS B 5] AT 1)
AR BATR ISR AR B SON IR, AT S, TRt R AKEE H SCIIEE,  TARLS BB B AR v SRR
JHE” (MacNair, 1945, p.38)



International Communication Studies in Literature and Art ~ Vol. 1, No. 1,2025  http://www.icslajournal.com 155

¥z, i (R, MAERFREFEE) AOGERHE, F£EH., B H AR TARTE S TH
B2 TYERFRFRGYAfE L. AR FILT EiFdWiTzey S8R £ E LRFRAEG IS
#, #—FFRNT EBFRETEFOILAER, EONOFRZT, BERSOHERFA. FRLXEF
BXFPRITEATOR., BRAZ LSO R E — 0B 3535F 53 R L AT45 0 69 AL L& 6 & 7 a9 A5 44
A AT H——C TMURILEAN A F A GIMEZ T, RARILEFARE L FHRZ T (TR, 2024,
pp. 347-348) .
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TEITAERA IR H, VT B0 O L FiT B P Mok e w8 PR3 B R S 51 R 28+ DY B SR 5, I
FEES T B TP E GOV 4R XA R IR AR T e s b B RO AME RR R TR . 3
OGP B AT RS PR —— T [E 2 F VLU 5 3R E R A =40 (Witter Bynner) & 1 1 (G £ 1l Sk
HERF=HEH%EE) (The Jade Mountain: A Chinese Anthology, 1929) PLK i [E %35 L THEH ) (F R
#)  (Chinese Poems in English Rhyme, 1932) HIRNIRV, 245008 R4 EE M EE. B
B COERHRSPIEE SAL4E) BRI N TFRE RS, BB AGELE TR A MR 2 BEE 5, 0
H A5 K BB 2 L RS AR T 2 R . @ I I SCHRIE R 5 N BT, VL s e Bt 2 I 1
W JEAZ . R REARE. MR L. MHEBESEEE - H B DL RFRIE AL, 5638 1 R sEm
SRk, SRAN T DAME SRR O R TR b, OF PRI e SRR ) Uk “IE 1L 5 TR LI
K7 —N, RGEHMA 7 HCREE S REETOEH A EREPOE, 1B E R SRR, A
A 2018 FIECIRINA R ZALET: “ A 5 LR AL S 51 R BB i, S A sl ) S Ak
BE) MR RIE, R E R H OGS R T B SR SR I SR LA RS
Mk, MR BIMAR B (FE. BRIk, 2018,p.78)  EHREES, LREIZIHR “BER
Mik” , TR RS LR R, Il BAR S B Ar, RILFE L REan T 56 B R B PR
We——BEE 9 SR A B RS S A7 4T, SR N B A 2SO D B AR R 2455

Ak, COERFREAN R S E) REATRESE, KRB “HiRrt For g b AL i
HFE” o WRE (2014,p.97) R, HEHACSCE:— BRI RUARE ST, RO — M SRS,
AL T SR SOCAR BRI RE AN E, — BNIE Rz M Rk s, Ha A A 845 DAL, #ah
AT AE o 0T RE R UL, HAMALBRARINIA I, “ CRERE) 8 B AR 24 3 2 36 (B ek
GEERES, A S RIS B EAE S SRR B A S eee e PN A IEIR AR X LR B A 3 E JE A
Ao RENE—BEREE I B, SR — S, AR S, R TR 7 (B
¥y, 2003,pp.34-42) o VLRGSR TR R RGH LG M FAUBOCF RSN E R g, 8GR
N B T AT s, S8 B b 5 30 R R B b (RO S0 Mt S A I & AL RS

SR, CHEFFRESN SR SERE) BAHEEM MM ES Y ARE . Bk, SPMEREE TR
BT LRV SR o VT S 2 SERbE F 5 ) “ 3”7 AT LS B RS a0 N F R R iR, ek Sl
R, [EIRA B T2 R R E R AR, S E T s R R B DL R TR AL
HEF LTy Wtk dnsE AN FRSLIRST T 7 HLSE B SCHREEA, 7718 5 A A B2 X
FERIEA T SRR R ITAH G T . HIR, &HIFEA R W 0 2 E R JOE A LR B, T2 i
PEMBEH R, MAMBER FUMBLS R 2R 2 1 R (R 585z . JEE A e A N SO T 45252 JE RF
2 RN A ILRPE R T B, B AN FEE O E R R 2L BRI R F, & B AR BRI
Hali&. Hfa, LRABESOAGIR. 158 1, OO EIRE s FE R 22 R0 50A 4 1E A S AN
JEIRE L, AR AR A LAAM S B AR AT DU B0 TE AR RR R I g, 06 T rp [ o s s ey
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CGEMET X BRI T, AE MR A G R .

M. 45E

F, TLRBAR O e B A AR = EA S NSEE DA SOR e “ IR BITERF AR A
Fs BB SITRE T, B RIREE AN R R BUARIEAL A, BB A B B fkia sl fom 2
AL, SRR AR TR R RSO R, BRI A SRR eI EZ d e AT R,
CRERRIIEAN S S AR 0E) AR 1 5s BB AL 2R, BRI HE 1 B B H A R, X R iy
B SR FUREAT ToRVEPEROIRR, 2 —MBLAT A rh AR EEE L A B 75K, O3S AR AT 1Y
FFo MRIKEERAENA PGP SR, BORA DO B 3Rr 1AL W S B A S, H AR
ARG, R SR L B BIIZIE” (LK, 2024,p.xi) o tHARUIFRIRBER
PiE,  COHERFREAN SR 50D IMEACONE R AT SR AL T SR R sk, OB T E MG
R OR TR R 7R .

HEEWH: ACRILFIES KEMAECHES (FREREARBI S FHEIE S TH “FETiER
FEZRTE B E DS R IS AR e %27 (TiH %5 : 24YCX031) MBI 2 —.
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