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Title: Japanese Theatre in China since the 21st Century: Performances, Translation, and Research

Abstract: Based on data from the WISESearch News Database, the National Library of China
collections, and China National Knowledge Infrastructure (CNKI) academic resources (2000-2024),
this study systematically examines the dissemination and development of Japanese theatre in China
through three dimensions: performances, script translation, and academic research. By analyzing
data patterns, thematic genres, participant demographics, and practical methodologies, the study
reveals that Japanese theatre in China has established a pluridimensional ecosystem. However,
challenges such as regional disparities persist. Looking ahead, advancing Japanese theatre from
cultural diplomacy to civilizational mutual learning will require breakthroughs in resource
optimization and digital technology integration.
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